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BARDSUMMERSCAPE 	
july	7	–	august	21,		2011

Annandale-on-Hudson, New York

Bard SummerScape presents seven  
weeks of opera, dance, music, drama,  
film, cabaret, and the 22nd annual 
Bard Music Festival, this year exploring 
the works and world of composer   
Jean Sibelius. SummerScape takes place 
in the extraordinary Richard B. Fisher  
Center for the Performing Arts and  
other venues on Bard College’s stunning 
Mid-Hudson River Valley campus.

A “hotbed of intellectual and aesthetic 
adventure.” (New York Times)

Opera 

DIE LIEBE DER DANAE
Music and libretto by Richard Strauss

American Symphony Orchestra
Conducted by Leon Botstein

Directed by Kevin Newbury

Production design by Rafael Viñoly

A Mozartean blend of comedy, romance, and 
drama on the themes of transformation and 
accepting life’s changes, Die Liebe der Danae (The 
Love of Danae) is brilliantly illuminated by Strauss’s 
celebrated orchestral mastery.

sosnoff	theater	 July 29 – August 7

Dance

TERO	SAARINEN	COMPANY
Choreography by Tero Saarinen

Finnish choreographer Tero Saarinen is one of 
Europe’s most innovative and daring dance artists, 
whose choreographic style reflects influences  
ranging from Japanese butoh and martial arts to 
classical ballet and Western contemporary dance. 

Westward Ho! 
Wavelengths
HUNT

sosnoff	theater		 July 7	–	10 

Bard Music Festival

Twenty-Second Season
SIBELIUS AND HIS WORLD
Two weekends of concerts, panels,  and other 
events bring the musical world of Finnish composer 
Jean Sibelius vividly to life.

August	12–14 and 19–21

Film Festival 

BEFORE AND AFTER BERGMAN: 
THE BEST OF NORDIC FILM
Presenting widely divergent aspects of Nordic film, 
including the films of Swedish directors Mauritz 
Stiller, Victor Sjöström, and Ingmar Bergman, and 
Finnish director Aki Kaurismäki.

Thursdays and Sundays 
July 14	–	August	18

Speigeltent

CABARET and FAMILY FARE
On weekend afternoons and evenings throughout 
the SummerScape season, the theater-in-the-round 
is the stage for a variety of performers, from  
matinee family fare to evening cabaret acts.

July 8 – August 21

Theater

THE WILD DUCK
By Henrik Ibsen
Directed by Caitriona McLaughlin

An exquisitely constructed and richly nuanced 
work, The Wild Duck has often been called “the 
master’s masterpiece.” In this 1884 tragicomedy, 
Henrik Ibsen reached new heights of poetic  
realism, while asking whether happiness is  
possible after the illusions that sustain existence 
have been shattered.

theater	two		July 13	–24

Operetta

BITTER SWEET
Music and libretto by Noël Coward
Conducted by James Bagwell
Staged by Erica Schmidt

Bitter Sweet tells the story of a young opera singer 
who falls in love with her voice teacher and goes  
on to make a career of singing his music—but at a 
heartbreaking personal cost.

theater	two		August 4	–	14 

BUY YOUR TICKETS NOW
845-758-7900
fishercenter.bard.edu

Leon Botstein conducts the American 
Symphony Orchestra with precision 

and wit. The music sounds marvelously 
clear in the handsome acoustics of 

Bard College’s Richard B. Fisher Center for 
the Performing Arts. — New York Times

the richard b. fisher center for the performing arts at bard college

presents the

AMERICAN	SYMPHONY	ORCHESTRA
FRIDAY,	APRIL	8	and SATURDAY,	APRIL	9	
Ludwig van Beethoven 
Symphony No. 8 in F Major, Op. 93
Symphony No. 9 in D Minor, Op. 125

FRIDAY,	APRIL	15	and	SATURDAY,	APRIL	16	
All Brahms Concert 
A German Requiem, Op. 45
Tragic Overture
With members of the American Symphony Orchestra, Bard Conservatory Orchestra, 
soloists from the Graduate Vocal Arts Program, Bard College Chamber  Singers 
(James Bagwell, director), Vassar College Choir, and Cappella Festiva Chamber Choir 
(Christine Howlett, director). 

All concerts are at 8:00 p.m.  Preconcert talks at 7:00 p.m. 

SOSNOFF	THEATER  Tickets $20, $30, $35 
For tickets and information  845-758-7900  |  fishercenter.bard.eduPHOTO ©Steve J. Sherman
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Witness: the Art of Jerry Pinkney
exhibition on view through May 30, 2011

Original illustrations by the beloved Caldecott artist. nrm.org    
 413-298-4100

open daily    
9 Rt. 183, Stockbridge, MA

exhibition on view through May 15, 2011 

distinguished illustrators series

Elwood’s world: 
The Art & Animations of Elwood H. smith

© Elwood Smith. All rights reserved.

 ©Jerry Pinkney. All rights reserved.



845.876.7074

Sales Department Hours:
8am-8pm Monday-Friday
8am-5pm on Saturdays...

Service Department Hours:
8am-7pm Monday-Friday
8am-3pm on Saturdays...

Ruge's Subaru
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dear readers,

ou won’t fool the Children of the Revolution.” 
When T-Rex’ Marc Bolan intoned this line over 
a slippery glam-rock groove in the 70s, it wasn’t 
so much any kind of statement as it was a cool-
sounding line that’s pretty much the whole lyric 
to the song, repeated over and over. Cool or not, 

the line has a new resonance decades later. Because it seems that it might 
actually be true.

We forget how quickly these revolution things occur, especially seeing 
them in real time, with little warning.  The world was just digesting the 
January’s “Jasmine Revolution” in Tunisia—where an angry and repressed 
populace ousted the authoritarian Zine el-Abidine Ben Ali—when 
suddenly Egypt was doing the same. Did anybody see that one coming? 
Because I can’t find anyone who did; it looked for all the world like Egypt 
strongman Mubarak had that gig locked down for life. It goes to show, 
though: take away your people’s rights, keep them poor and without 
hope, beat and whip them and, well, it might just catch up with you. Add 
social media and the internet to the mix and…whammo. Hosni has left 
the building.

So, who’s next? Yemen? Algeria? Bahrain? So many repressive regimes 
to choose from. How about…..Wisconsin? Apparently Governor Scott 
Walker has decided that teachers and other state workers shouldn’t 
have the right to unionize or to negotiate their contracts and working 
conditions, and has a bill pending to strip away that right, with a majority 
to pass it. Walker has even threatened to deploy the National Guard if 
the workers even considered expressing their legal right to protest, pretty 
much giving the middle finger to hardworking citizens of his state.

Well, now he’s got streets full of angry people—protesting peacefully—
who are waking up to realize the facts: big corporations and their friends 
on the right wing want to destroy collective bargaining for workers in 
the U.S.  Groups of organized university students, working families with 
their kids, Wisconsans of all kinds are standing together, up to 30,000 the 
other day.  OK, it’s not quite as dramatic as Egypt with as much at stake, 
but it has become a real national line in the sand, in a traditionally  strong 
pro-union state. Let’s hope the workers win this one, as being a public 
employee shouldn’t mean you give up the American right to collective 
bargaining.

I have a feeling this won’t be the last of this sort of thing, as slashed state 
and federal budgets create further opportunities for erosion of rights and 
regulations. Case in point: natural gas companies are chomping at the 
bit to do deep-well hydrofracking in Western New York  as soon as the 
partial ban is lifted this summer. With NY Department of Environmental 
Protection personnel cut almost in half, it’s hard to imagine its impact 
study (the reason for the moratorium) being conclusive enough to stop 
the very well-heeled oil companies from getting their way. Clean air, 
water, and power; these things are worth fighting a revolution for. Look 
for more on this subject this coming year; some caravans to Albany might 
be in order soon.

Where am I going with this?  Well, the way I see it, revolutions come 
in all sizes, from Egypt to Wisconsin….to Albany. Powerful corporate 
and political forces need to be confronted by an informed and passionate 
populace, when their goals run counter to the general needs of the citizenry.  
Americans are due for some good honest protest (not necessarily the Fox 
News-ginned Tea Party kind) and trust me, there’s going to be plenty of 
revolt- worthy stuff coming our way soon. Don’t let anyone fool you…

Cheers, 
Ross Rice, editor

“y

120 Different Produce Items Grown at the Farm

187 plains road • new paltz, ny • 845 256 1592

www.taliaferrofarms.com

Certified Organic

Enjoy the wide variety of home grown and regional  
vegetables, fruit, dairy, honey, meats, eggs, baked goods,  

flowers and more.
Sign up today and become a membr  

for the 2010 season!

2011 season now!

(starts June 9th 2011)

Sign up today and become a member  
for the 2011 season!
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adams fairacre farms

poughkeepsie

february 25 ~ march 6  

845-454-4330

kingston

march 4 ~ 13

845-336-6300

newburgh

march 4 ~ 13

845-569-0303

more info at adamsfarms.com

presented by adams landscaping
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215 MAIN ST. NEW PALTZ NY
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N ews flash: every living organism on 
the planet is part of an ecosystem, 
whether it likes it or not. And as 
human interference in ecosystems 

becomes more pronounced, thanks to greater 
food and energy needs, the objective study of 
these systems becomes increasingly necessary and, 
indeed, urgent. It would be prudent for us humans 
to understand these complex inter-relationships 
better: nature’s way of self-correction can often 
be brutal; our position on this planet is in no way 
biologically assured.

Fortunately, we have one of the country’s most 
respected research institutes right here in the Hudson 
Valley. The Cary Institute of Ecosystem Studies has 
been providing scientific data on many of the more 
pressing ecological issues—quantity and quality of 
freshwater sources, healthy forests, invasive species, 
pollution, and disease, to name a few—for fellow 
scientists, researchers, and policy makers since 1983. 
Free from corporate or political agendas, the Cary 
Institute has made their research results available to all 
interested, and have recently been making significant 
inroads with the regional community with their 
outreach program, which includes their bi-weekly 
“EcoFocus” column in the Poughkeepsie Journal, a 
monthly Friday Night Lecture series, and their family-
friendly nature trails crisscrossing the 2,000 acres of 
property.

It’s a bit quiet on the Cary campus—off Route 44, 
just outside of Millbrook—in frigid February, but there are scientists 
onsite putting in hours, gleaning data from samples collected last year, 
and staff preparing for upcoming events in the spring. Of course, the 
institute’s articulate president, Dr. William H. Schlesinger, is there, 
wisely shepherding the Cary into the modern media era, “translating and 
transmitting” the science in accessible formats, all while managing to 
keep the research adequately funded. Come the spring thaw, the grounds 
will come to life with a variety of student programs and research 
projects, as well as educational and family oriented events. The place has 

a fun and informal camp-like feel, even in winter, which belies its serious 
reputation for good, clean ecological science.

Oddly enough, it was oil money that started this. When 
Standard Oil heiress Mary Flagler Cary and her husband, 
Melbert Cary, decided to have a country home upstate, 
they purchased fourteen farms and properties in the hills 

west of Millbrook, and opted to let the land go natural, building a 

The Cary 
InsTITuTe 
of EcosystEm 
studiEs      By Ross Rice                                       

the science  
leads to the 
solutions...      

roll eco
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modest cottage for themselves. Following Mr. Cary’s passing in 
1941, Mrs. Cary—a lifelong nature enthusiast and environmental 
advocate—spent much of her time tending the property, until her 
death in 1967. Her Mary Flagler Cary Charitable Trust was established 
to ensure the maintenance and preservation of the property and to 
foster "scientific...educational purposes" by a charitable organization 
"...engaged in the conservation, maintenance, and preservation of 
natural resources," and in 1971 The New York Botanical Garden was 
named its custodian, and a successful arboretum was developed on the 

grounds. But it became clear that the resources of 
the Trust, plus the 778 hectares of protected land, 
afforded a unique opportunity to create a center 
for ecological research and education, thus fully 
realizing its trust founder’s wishes. Of course, a 
highly respected scientist would be needed around 
whom to build this center .

Enter Dr. Gene Likens, a chaired professor on the 
faculty of Cornell University, and a scientist on the 
forefront of research on acid rain in the 80s. His 
involvement was later key in making sure sulphur 
dioxide emissions were addressed in the Clean Air 
Act Amendments of 1990. In 1983, Likens founded the 
Institute of Ecosystem Studies on the Cary property, 
with up to 16 PhD-level scientists on-site, state-of-
the-art laboratories, and an ideal location for a wide 
array of ecosystem research: rivers, forests, lakes, 
mountains…and massive human activity, all in fairly 
close proximity. 

The Institute finally became an independent not-
for-profit in 1993, and has since expanded, with 
dormitories, residences, a library, and an auditorium 
added to the grounds. Likens retired in 2007, and in 
stepped Schlesinger, who had been Likens’ student 
at both Dartmouth and Cornell. He had spent the 
last thirty years at Duke University, the last six of 
which he was Dean of the School of the Environment. 
Schlesinger was ready for the change, “frankly, I 
had my eye on this job for a number of years. I never 
thought Gene would retire and give it up. In fact, I’d 

kind of written it off. But he did decide to step down a few years ago, and 
one of the trustees contacted me, got in the interview process, one thing 
led to another, and here we are.” The name was changed to the Cary 
Institute of Ecosystem Studies the following year, in 2008.

Schlesinger, whose expertise was in global change ecology and soil 
development in the desert Southwest U.S., also brought experience in 
bringing accurate science to bear on public policy, as his soil studies had 
impacted the debate on whether or not the East Mojave National Park 

The Cary 
InsTITuTe 
of EcosystEm 
studiEs      By Ross Rice                                       

egret, photo By JordAn Jessup
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continued from pg 9...

should be expanded. “The Cary Institute was not terribly well known 
outside the scientific world. When I arrived, I said ‘we’ve got a great 
reputation with scientists, but we need to come out of our shell. If our 
work in all of these areas is as good as we say it is, then we ought to 
translate and transmit what we’ve done, before we move to the next 
project.’ Basically, people need this kind of information to understand 
what the problem is, and maybe get a handle on what it will take to do 
something about it.”

There’s no shortage of study material in this region, starting with the 
Hudson River, which has long been a case study in human influence 
on a large-scale ecosystem. Cary scientists collaborated on securing 
grants to create the Hudson River Environmental Conditions Observing 
System (HRECOS), which uses seven monitoring stations to “provide 
continuous real-time data about conditions such as temperature, 
salinity, and suspended sediment loads.” The stations are mounted on a 
series of buoys; the raw data can be accessed at the HRECOS website 
(www.hrecos.org/joomla). The river has been making a comeback 
thanks to public awareness and activist groups like Sloop Clearwater. 
Unfortunately, the introduction of the zebra mussels species in 1991—
originally native to Russia and introduced via international cargo trade—
resulted in the pesky invader taking over and stripping up to 90 percent 
of the plankton out of the water, severely disrupting the food chain. 
Study of the invasion confirmed scenarios anticipated by the Cary’s Dr. 
David Strayer, but then almost as suddenly, the zebra mussel population 
unexpectedly dropped substantially last year, for reasons still unclear. “It 
could be due to some predator or disease that just took longer to get here 
than the mussels did,” Schlesinger notes. “Nature bounces back with 
different sets of species becoming more or less important under different 
conditions. But can you count on that for proper management of the 
system?” Thanks to globalization, more invasive species will arrive; 
Cary data from this recent situation may provide answers as to how to 
better manage them. 

                                                                                                                                                                                                   

Forest health has long been a subject of research at Cary. 
Although the use of scrubbers in smokestacks has decreased 
sulphur dioxide emissions substantially, newer emissions have 
become problematic to forests again in the Northeast. “We’re 

now moving into the same situation with recognizing nitric oxide from 
power plants forming nitric acid and having not exactly similar effects—
because nitrogen is a fertilizer—but strong impacts on systems.” The 
dominant forest growth in the Mid-Atlantic states is pretty much a 40-40 
percent mix of beech and maple (the other 20 percent a mix of other 
species), with beech being a better nitrogen absorber. The beech trees are 
under attack by another invasive species, a tiny insect that bores into the 
bark, allowing fungal infestation to spread, killing and deforming trees. 
Beeches die, maples replace them, but the maples process less nitrogen, 
leading to increased runoff and nitrogen pollution. Cary scientist Dr. 
Gary Lovett has been working on a model that predicts how shifts in 
tree species composition alter the way forests help buffer atmospheric 
pollution, and store carbon.

Other studies have shown how humans are influencing natural conditions 
that lead to the spread of West Nile and Lyme’s Diseases. In the case of 
the latter, commercial and residential development and the partitioning 
of land has a profound effect on the population of the white-footed 
mouse, which increases when its natural predators are driven out by 
human habitation. “That’s where the virus gets amplified, and the 
tick population builds up, so when you go into the forest and get bit, 
you’re likely to get exposed to it,” Schlesinger points out. “There are 
ways we can make them less effective reservoirs of disease without 
eliminating the mice. Ways immunologically that could make them a less  
effective host.” 

The leitmotif that keeps running through each example here is the 
human factor, be it the effects of pollution and land exploitation, or the 
influence of man-made climate change. As someone who has studied the 
plethora of data for decades, Schlesinger doesn’t mince words. “Global 
warming right now is the subject of one of the most heated debates 
including whether it’s occurring or not. I think the evidence that it’s 
occurring is unequivocal, and the evidence for impacts is pretty scary. 
We’re trying to get people to understand that.” That’s not to say that 
the Cary has a political agenda. “We try to get our science out there, to 
be seen and understood. To make sure that something that might be very 
esoteric to a faculty member is clear to the recipient. But we come short 
of saying something like ‘therefore, you should support House bill 298 or 
whatever.’ Let the politicians thrash that one out.”
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The human influence on ecosystems has become more ingrained into the 
studies. Schlesinger admits, “well, very much (more) compared to when 
I was a graduate student 30 years ago. We now study ecosystems with 
humans as part of them. Used to be when we did a PhD. in ecology you 
went to the most pristine place you could find and try to study nature the 
way it used to be. That’s really fallen out of fashion, and I think rightly 
so. There’s no part of the world that hasn’t had a human impact, so we’re 
responding to that. One of our big projects here—with Dr. Steward 
Pickett—is the Baltimore Ecosystem Study; the study of a city….as  
an ecosystem.”

“Sure it’s got lawns and trees, but it’s also got pavement, sewers, a 
watershed they’re monitoring on a regular basis. Cities can be designed—
and redesigned—to have less impact on the coastal environment. This 
ecosystem study puts the human in the center. It recognizes that the vast 
percentage of our population globally lives in urban areas, and that we 
really ought to be understanding the way they function.” 

The Cary Institute is not your typical research lab complex (like I’d even 
know what that is); it has a loosely academic feel. Schlesinger laughs, 
“I tell everybody (here) they look very similar to faculty members at 
colleges and universities, but they opted to come here, to pursue full-
time research on environmental issues. The responsibilities that they give 
up by not having to teach, they gain by having to write numerous grant 
proposals!” Spring suddenly brings an extended student population, as 
the Institute has several youth programs, including the Millbrook and 
Poughkeepsie school systems. Earth Day is also popular here; most 
regional communities want a Cary person to judge a science fair, or lead 
a nature walk. Speaking of which, the trail system on the grounds is being 
improved again this spring, with several kiosks stocked with information 
about what you are actually seeing, in terms of an ecosystem.

And though the Cary Institute is not on the Marcellus Shale formation, 
I can’t help myself; I have to ask Dr. Schlesinger about where the Cary 
Institute stands on the controversial natural gas harvesting technique 

known as hydrofracking. “It is on our radar screen, we have a couple 
of people who are very interested in the problem and are working on it.  
We’ve had trouble finding anybody who has been interested in funding 
it that is not connected to the industry. And we’ve been very reluctant 
to take corporate money to study the Marcellus Shale. So the answer to 
that is yes and no; I hope we can get a program going. It is the signature 
environmental issue in the state, and it needs some good work done on 
it. I would like to think that we could do it.” Time is moving fast on this 
subject though; funding help from the EPA or private foundations has 
been sorely lacking. “Our development people are scouring for (help). 
But it needs to happen right now, the industry is lurking out there, 
getting ready to drill.” And the moratorium stops in June of this year.

Schlesinger is a genial host, more than happy to make the complex data 
they’ve collected make sense, objectively and impartially. And the Cary 
Institute will certainly be called upon many times to assess and present 
the realities of the ecosystems we live in and share with other life forms.  
It is an uphill battle against those who would prefer to disregard their 
science in favor of corporate profit. But Schlesinger seems optimistic, 
genuinely inspired by the enthusiasm of the student assistants, and the 
quality of the science he and his colleagues provide. “You take a job like 
this, you’ve got to wake up every morning and look in the mirror, and 
just go: the world is going to hell. So there are ten issues facing you, you 
may lose on nine of them. But you shave, and put on your tie, and go to 
work to get the one. I wish the world were different. I’m not sure it’s in 
human nature for it to be different. But you can’t give up, got to go after 
the one issue, hope it makes a difference.”

The Cary Institute is located at 2801 Sharon Turnpike (Rte. 44), Millbrook, 
www.caryinstitute.org, 845.677.5343. Hiking trails open April 1. The next 
Friday Night Lecture on March 11, is with Donovan Hohn, author of  
Moby-Duck: The True Story of 28,000 Bath Toys Lost at Sea, 7 PM
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roll art & image

P olitical upheaval, like the tumultuous revolt in Egypt 
last month, always realizes new creative energy in 
its aftermath. The turbulent protests in downtown 
Cairo saw the once-forbidden stenciled graffiti art 

now appearing on the street, depicting Mubarak’s face with the 
word “Leave.” Here in the United States, in the 1960s and 1970s 
American artists expressed their disdain for the Vietnam War and the 
unstoppable shift toward a corporate culture, and spoke to the surge 
of feminism and the inequality of minorities. 
 
Today, thousands of miles away in Eastern Europe, young artists are 
bringing us face to face with the aftershock of Communism and the 
agonizing ascent out from under its autonomous grip. Theirs is a startling 
movement of self-discovery in the shadow of post-Communism angst, 
and a body of this revealing work can now be seen at the Hudson Valley 
Center for Contemporary Art (HVCCA) in Peekskill in a show aptly 
named “After the Fall.” 

 
For the better part of a year, HVCCA founders and avid art collectors 
Livia and Marc Straus, scoured Eastern Europe in search of a cohesive 
body of art that reflected the vivid memory of communism and its 
rippling affect. They checked out over 350 artists in some 1500 studios, 
galleries, art schools, alternative spaces and museums. The 18 emerging 
artists hail from Croatia, the Czech Republic, Hungary, Latvia, Romania 
and Slovenia. Though the work is mostly large, figurative paintings, the 
exhibit includes video and films, photographs, and a slide show.
 
“There seemed to be this crazy kind of theme in the work,” says Livia 
Straus. “It was as if they were coming out of a fog and being followed by 
ghosts of the past.”
 
Many of the paintings hold a certain “grayness” pushed by a rough, 
hard-edged reality that conjures a clashing dissonance reminiscent of 
music by the late Russian composer Dmitri Shostakovich. In Ethical Ideal 
Cabinet (2009), an oil painting by Romanian artist Marius Bercea, we 

Art of post-Communism 
Aftershock
By Abby Luby
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see the back torso of a man passing through thick, gray curtains to vote. 
Small portraits of the candidates line up across the top of the canvas, all 
as devoid of personality as the voter: casting a ballot may have no real 
consequence. 
 
The large, dark canvas Europe (2010) by Hungarian painter Alexander 
Tinei, has a lightly clad, long haired woman astride on a hulking, 
brooding bull. A blue diamond is translucently painted over the faces 
of both human and beast, an indelible mark of some cosmic power. A 
sketched, disjointed blue line segues to purple, strings down her arm 

Art of post-Communism 
Aftershock
By Abby Luby
 

reaching the bovine, as if their veins intertwined. Statue of a Proper Hand 
Position (2010), by Budapest-based artist Attila Szűcs, depicts two men 
atop a pedestal, frozen and forever humbled, bent from the waist, 
twisting to face each other. The statue presents as a tombstone partially 
covered with overgrown, cascading, coral-colored ivy, which seems to 
slowly encroach on the genuflecting duo.
 
A motley cast of characters mid-step, ambles towards us along a bleached 
out dirt road in Parade (2010) by Marin Majić, an artist from Zagreb, 
Croatia. Holding assorted banners, signs and a towering puppet on 
stilts, the small crowd is diminutive against the overshadowing hulk of 
textured mountains, suggesting on one hand that their parade is isolated 
and taking place in a void, or their protest is on its way to another town. 
 
Isolation is a recurrent theme in many of these paintings; living under 
military rule robs a population of their individuality, which is slowly 
being reclaimed among the skeletons of former dictatorships. In many 
paintings, massive buildings, monuments, old cars and tanks—the toys 
of tyranny—sit idle as indelible reminders of the social clamp choking 
the rights of citizens. Loneliness plays like a psychological magnet in 
The Shepard (2008) by ŞŞerban Savu of Cluj, Romania; a man holds center 
frame in a green field, shearing a sheep, looming in the background is 
a faded gray sprawl of non-descript buildings, a crypt of humanity, an 
empty alternative to the solo of farming life.
 
Straus notes that the artists are surrounded by lasting elements of their 
country’s history. “But they still move on,” she says “They are recording 
history through different types of art, telling us how they grew up and 
where they are now. They have become interpreters of society.”
 
Though the history of the Iron Curtain is multi-layered and complicated. 
HVCCA helps parse it out with a clearly delineated time line of each 

continued on pg 14...
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continued from pg 13...

  
country starting from the end of World War 
II. Most artists in this show are in their 20s 
and 30s, but there are a few who experienced 
the oppression first hand. Sixty-four year-old 
artist Ion Grigorescu of Bucharest is revered by 
the younger generation for holding out under 
Communism, taking great risks to continue his 
photography and create videos. His striking 
black and white photograph Artist on the Roof 
(2008) is the epitome of the unrelenting, lone 
artist, undeterred from his creative passion. 
A man is lying on a metal roof, partially on his 
stomach, one exposed foot lagging behind. His 
hunched back blocks us (and assumed authorities) 
from seeing what he is doing, covertly intent on 
his work. (The show also includes a 1978 film by 
Grigorescu called My Beloved Bucharest.)
 
A series of photographs called Nachtobjekte, 
by Matija Brumen, includes Container (2008), 
a pigmented ink-jet print that is a minimalist, 
pristine form. Goran Škofić’s five-screen video 
Corpus (2009) is a loop of the artist cloned as a multiple persona, repeating 
ad infinitum such acts as scuba diving, endless applause at a performance, 
jumping over a wall, addressing the unshakable connection of non-
identity.
 
Straus says they came up empty handed for work by women; apparently 
many Eastern European female artists are involved mostly in  
performance art. The artists in the show include Elvis Krstulović, 
Marin Majić, Goran Škofić, Josip Tirić, Zlatan Vehabović,  

Josef Bolf, Daniel Pitín, Zsolt Bodoni, Alexander Tinei, Attila Szűcs, 
Jānis Avotinš, Leonardo Silaghi, Marius Bercea, Adrian Ghenie,  
Ion Grigorescu, ŞŞerban Savu, Ciprian Mureşan  and Matija Brumen. 
 
This show is well worth seeing and stands up to repeated visits since 
there is a lot to take in. The work exudes a fervent energy drawn from 
the stigma of social upheaval. It speaks to repression and loss of freedom, 
themes that have been virtually nonexistent for decades in American art. 

Şerban Savu, The Shepard

Marius Bercea, Ethical Ideal CabinetMarin Majić, Parade
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The work in “After the Fall” just might be a catalyst here in the U.S., 
inspiring artists to become less insular and connect more to their political 
and social landscape.  
 

 
“After the Fall: Emerging Artists from East and Central Europe” runs 
through July 24, at the Hudson Valley Center for Contemporary Art 
(HVCCA), 1701 Main Street, Peekskill, www.hvcca.org, 914.788.0100. 
Open Sa/Su 12-6 PM and by appt.

Zsolt Bodoni, tito's CadillaC

ŞerBan savu, the shepard
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F or a working keyboardist, the fingers are the meal 
ticket. So God forbid something should happen to any 
of those precious little digits.

Organist and synthesizer player Pete Levin holds up the bandaged and 
broken pinky and ring fingers of his right hand. “I had a run-in with 
my snow thrower,” he says. “Slipped and fell on some ice and my hand 
went partially in—luckily, it kicked me back out instead of pulling me 
in farther!” This interviewer shudders, but Levin shrugs it off. “Ahh, you 
know, country living,” he adds with a wink. The mauling took place less 
than a week before a gig in Kingston, and yet listening to Levin’s flawless 
performance that night gave no inkling at all of the handicap. Of course, 
Levin, 69, didn’t get to such professional levels overnight.

With a resume that spans several decades, Levin has performed and 
recorded with a ridiculously diverse list of the biggest names in jazz 
and pop: Paul Simon, Miles Davis, Annie Lennox, Wayne Shorter, 
Carly Simon, Robbie Robertson, Jaco Pastorius, David Sanborn, Olivia 
Newton-John, Charles Mingus, Liza Minelli, Blood, Sweat & Tears, 
Gerry Mulligan, and even Salt-N-Pepa, to barely scratch the surface. 
Though an eight-year stint with saxophonist Jimmy Giuffre was also 
key, it was Levin’s long run with pianist and arranger Gil Evans’s 
groundbreaking big band that has most deeply defined his career.

The older brother of famed King Crimson/Peter Gabriel bassist and 
Chapman stickist Tony Levin, Pete was born and raised in Boston’s 
Brookline area. “Tony and I are both lucky we grew up in [Brookline’s] 

school system,” explains Pete, who started out playing the French 
horn. “It had a really great music program; the instructors were really 
knowledgeable and encouraging.” After learning the rudiments of piano 
and studying classical styles at Boston University, the elder Levin moved 
to New York in 1965 to attend the Julliard School of Music. By the late 
1960s he was haunting the jazz clubs and, in line with his training, building 
a name in the studios. “In the ’70s I was doing two or three sessions a day 
sometimes,” he recalls. “But because of recording technology and the way 
the industry’s changed, that whole scene is gone forever now.” During 
those nascent studio days, however, things were still riding high. In 
1974, the Levin brothers and drummer Steve Gadd even had a modest hit  
as fictitious unit the Clams, with a Spike Jones-styled novelty send-up of 
the Carpenters smash “Close to You.”

One night in the early ’70s Levin got a phone call from tuba player 
Howard Johnson. “He said, ‘Pete, I’m doing a week with Gil Evans at 
the Village Vanguard and one of his guys just quit—grab your horn and 
get down here!’” Levin says. “So I did, and I got the gig and stayed with 
Gil for 15 years; it helped that I already knew him from being around the 
studios. I really loved playing organ, which I did outside of Gil’s band, 
but when I got one of the early Moog synthesizers I brought it to a gig. 
Gil loved it, and, since it was hard for me to switch between the synth 
and my horn quickly sometimes, he ended up adding another French horn 
player and I just quit bringing my horn altogether.”

Thus, Levin ended up being one of the first to introduce synthesizers 
into jazz, and it was largely through that instrument that he would 

roll the music

re-organized
Pete LeviN By Peter Aaron
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make his name in the commercial world by cutting and composing 
jingles and soundtracks and doing “sweetening” on pop records. 
But, not surprisingly, he more fondly recalls his globe-touring 
time with Evans, who is perhaps best known for his 
arranging on Miles Davis’s Sketches of Spain, Miles 
Ahead, and Porgy and Bess. “Gil was amazing, he taught  
me so much,” says Levin, who made close to 30 albums  
with the Grammy winner.

After Evans died in 1988 Levin started focusing on his 
solo career, releasing several synthesizer-dominated 
fusion and New Age discs. In 2003 he joined his brother 
upstate—he now lives in Saugerties, while Tony resides 
in Kingston—where he instantly felt at home, leading and 
playing on local jazz dates and cranking out bar-band rock 
with the Retro Rockets and other acts. 2007’s Deacon Blues 
(Motema Music), however, heralded a return to the organ 
stylings of Jimmy Smith, Larry Young, and Billy Preston 
that he’d so loved early on. “I’ve always dug the sound of 
a Hammond organ, but I’d put mine aside in the ’70s,” he 
says. “At that time nobody wanted to hear a Hammond—
and now people can’t get enough of them!”

Levin’s re-organization continued with 2008’s cheekily 
named Certified Organic (also Motema), a buoyant soul-
jazz set featuring guitarists Joe Beck and Mike DiMicco, 
drummer Harvey Sorgen, percussionist Ernie Colon, 
and others. But the keyboardist’s newest offering, the 
self-released Jump!, pares the lineup down to the classic 
1960s organ-trio format and finds Levin accompanied by 
Miles Davis/Return to Forever drummer Lenny White 
and Jimmy McGriff/Stanley Turrentine guitarist Dave 
Stryker (Return to Forever percussionist Manolo Badrena  
also appears).

“Pete is a musician with a great history,” says White, recently on the 
road with the reunited Return to Forever. “His playing tells stories of the 
many great musical experiences he’s had.”

And with some rare East Coast dates by the Pete Levin Organ Trio this 
month and a European tour in April, more of those great experiences 

are on the way. “I’m a journeyman musician,” adds Levin. “My best and 
most creative ideas come from playing live.”

The Pete Levin Organ Trio, with Lenny White and Dave Stryker, will play at the 
Falcon in Marlboro on March 24 and the Rosendale Café in Rosendale on March 26. 
Jump! is out now. www.petelevin.com.
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ChathaM—JoyCE goldstEin gallEry, 16 Main St., www.joycegoldsteingallery.com 
 518.392.2250
EllEnvillE—aroMa thyME Bistro, 165 Canal Street 
 www.aromathymebistro.com, 845.647.3000
gardinEr—BruynswiCk art gallEry and studio, 1058 Bruynswick Road
 845.255.5693
gardinEr—ulstEr savings Bank, 2201 Rte. 44/55, www.ulstersavings.com
garrison—garrison art CEntEr, Garrison’s Landing, 
 www.garrisonartcenter.org, 845.424.3960, 12-5 PM
ghEnt—oMi intErnational arts CEntEr, 1405 County Rd. 22,  www.artomi.org, 
 518.392.4747
high falls—kaEtE Brittin shaw funCtional and sCulptural porCElain, Rte 213
 www.kaetebrittinshaw.com, 845.687.7828
highland—Elisa pritzkEr studio at Casa dEl artE, 257 South Riverside Road
 www.pritzkerstudio.com, 845.691.5506
hudson—CarriE haddad gallEry, 622 Warren Street
 www.carriehaddadgallery.com, 518.828.1915
 through 3/6- arthur haMMEr, lEsliE BEndEr and JEnny nElson 
 figurEs and aBstraCtions

 3/10 through 4/10- intErrupting thE gaME By Matrin vinot; 
 wintEr landsCapEs By harry orlyk
 sa 3/12- artists’ rECEption 6-8 PM
hudson—CarriE haddad photographs, 318 Warren St.
 www.carriehaddadgallery.com, 518.828.1915
 3/3 through 4/10- iMaginEd arChitEChurE By david traitriMas 
 & JiM kazanJian; thE uninhiBitEd landsCapE 
 By riChard EdElMan
 sa 3/5- opEning rECEption 6-8 PM
hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 through 3/26- 15th annual JuriEd art show EXhiBition
hudson—John davis gallEry, 362 1/2 Warren Street, www.johndavisgallery.com
 518.828.5907, Th-Mo 10 AM-5:30 PM
 3/3 through 3/27- Barry BartlEtt sCulpturE

 sa 3/5- opEning rECEption 6-8 PM
hudson—liMnEr gallEry, 123 Warren Street, www.limnergallery.com
 518.828.2343
hudson—thaddEus kwiat gallEry, 437 Warren Street, www.posiekviat.com
 518.653.5407
 3/26 through 4/30- susan phillips
 sa 3/26- opEning rECEption 5-7 PM
hudson—thE orangE housE, 416 Columbia Street, 518.822.8448
hudson—tiME and spaCE liMitEd, 434 Columbia St., 
 www.timeandspacelimited.org, 518.822.8448
 through 3/1- disposaBlE landsCapEs an EXhiBition of ChEap art 
 By Justin landEr
katonah—thE katonah MusEuM of art, 134 Jay St., 914.232.9555, 
 www.katonahmuseum.org
kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662, We-Sa 9 AM-1 PM
kingston—agustsson gallEry, 176 Broadway, 845.331.1388, Tu-Su 10-6 PM
kingston—arts soCiEty of kingston (ask), 97 Broadway, www.askforarts.org
 845.338.0331
 3/5 through 3/29- landsCapE pairings solo show By kari fEuEr
kingston—BaCkstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
 sa 3/12- woodstoCk goddEss fEstival 7 PM
kingston—BattlEdorE liMitEd (art gallEry dEvotEd to prEsEnting thE art of

 MauriCE sEndak), 600 Broadway, 845.339.4889
kingston—CEllar studio and gallEriE, 69 Esopus Avenue, 845.331.6147
kingston—CornEll st. studios, 168 Cornell Street, 845.331.0191
kingston—donskoJ & CoMpany, 93 Broadway, www.donskoj.com 
 845.388.8473, Th-Sa11-5 PM
kingston—duCk pond gallEry (at Esopus liBrary), 128 Canal Street, Port Ewan
 www.esopuslibrary.org, 845.338.5580, Mo, Tu, Th 10 AM-5:30 PM
 We 10-8 PM, Fr 10-7 PM, Sa 10-4 PM
kingston—fhk (friEnds of historiC kingston gallEry), corner of
 Main/Wall Street, www.fohk.org, 845.339.0720, Sa & Su 1-4 PM
 or by appointment
kingston—gallEry at r&f handMadE paints, 84 Ten Broeck Ave., 
 www.rfpaints.com, 1.800.206.8088
 through 3/19- waXing gEoMEtriC By astrid fitzgErald 

aCCord—north light studio, 4 City Hall Road, 845.626.2843
aCCord—stonE window gallEry, 17 Main Street, 845.626.4932
 Open Sa And Su 10 AM- 6 PM And Weekdays By Appointment
annandalE-on-hudson—hEssEl MusEuM of art at Bard CollEgE, Route 9 G
 www.bard.edu/ccs/museum, 845.758.7598
 through 3/11- two hEads By kirstEn MoshEr
ashokan—roBErt sElkowitz sunlight studio paintings and wintErnight gallEry

  3024 Route 28, www.artfolks.com, 845.657.6982
BEaCon—BaCk rooM gallEry, 475 Main Street, 845.838.1838
BEaCon—BEaCon artist union, 161 Main Street, www.baugallery.com, 
 845.440.7584 
BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600
 (Gallery closed Fridays)
BEaCon—daniEl auBry gallEry, 426 Main St., www.danielaubrygallery.com, 
 845.519.4070
 ongoing- works By katiE hagan, purvis young
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM-6 PM
 ongoing- 24 Colors – for Blinky By iMi knoEBEl
 ongoing- sol lEwitt drawing sEriEs
 through 10/31- Blinky palErMo: rEtrospECtivE 1964-1977
 through 6/26- koo JEong a: ConstEllation CongrEss
 sa 3/5- 3/19- 3/26- puBliC tour 1 PM
 sa 3/26- gallEry talk: doryun Chong on on kawara 2 PM
BEaCon—drEaM in plastiC, 177 Main St, www.dreaminplastic.com, 845.632.3383
 Gallery Hours Th/Fr/Sa/Mo 12 PM- 7 PM, Su 12 PM- 6 PM
BEaCon—firE lotus, 474 Main Street, www.thefirelotus.com, 845.235.0461
BEaCon—floor onE, 17 East Main St., 845.765.1629
BEaCon—fovEa EXhiBitions, Beacon Gallery, 143 Main Street
 www.foveaexhibitions.org, 845.765.2199
 through 3/8- nothing likE My hoME thE iraqi rEfugEE Crisis, 
 photography By lori grinkEr
BEaCon—thE howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.831.4988, Th-Su 1-5 PM
BEaCon—hudson BEaCh glass gallEry, 162 Main Street
 www.hudsonbeachglass.com, 845.440.0068
 through 3/20- sMall group show CuratEd By JEnnifEr MaCkiEwiCz
BEaCon—Marion royaEl gallEry, 460 Main Street, 727.244.5535, 
 www.marionroyaelgallery.com
 3/12 through 4/3- gallEria royaEl ii, group EXhiBit of 30 artists 
 rEprEsEntEd By Marion royaEl

BEaCon—MorphiCisM, 440 Main St., www.morphicism.com, 845.440.3092 
BEaCon—opEn spaCE gallEry, 510 Main St., www.openspacebeacon.com
 718.207.3793
BEaCon—rivErwinds gallEry, 172 Main St., www.riverwindsgallery.com
 845.838.2880
 through 3/6- a nEw BEginning oil paintings By kEvin Cook
BEthEl—BEthEl wood CEntEr for thE arts, 200 Hurd Road and Route 17B
 www.bethelwoodscenter.org, 845.454.3388
BoiCEvillE—faBulous furniturE gallEry & sCulpturE gardEn, 3930 Route 28
 www.fabulousfurnitureon28.com, 845.657.6317
Catskill—Brik gallEry, 473 Main St., greenarts.org, 518.943.3400
 through 5/31- nEw MastErs on Main strEEt
Catskill—gallEry 384, 384 Main Street, 917.674.6823
 ongoing- rEMovE thE landMark: works By Cannon hErsEy and 
 aaron yassin

Catskill—gallEry 42, 42 Prospect Ave., 518.943.2642
Catskill—grEEnE County CounCil on thE arts gallEry, 398 Main St., 
 518.943.3400, www.greenearts.org
 through 3/5- Cut papEr univErsE By diana Bryan (see highlight)
 through 3/5- papEr arts group show of foldEd, Cast and Cut papEr

Catskill—M gallEry, 350 Main Street, 518.943.0380, www.mgallery-online.com
 Sa & Su 12-5 PM
 through 3/15- aMEriCan tonalisM nEw works By 
 paintEr patriCk MilBourn and photographEr lEE annE Morgan
Catskill—thE opEn studio, 402 Main Street, www.potatospirit.com
 518.943.9531
Catskill—sawdust dog gallEry, 375 Main Street, 845.532.4404
Catskill—tErEnChin finE art, 462 Main Street, www.terenchin.com 
 518.943.5312, Mo-Sa 1-6 PM
Catskill—thoMas ColE national historiC sitE, 218 Spring Street, 518.943.7465
 www.thomascole.org
Catskill—union Mills gallEry, 361 Main St., 845.510.8081
Catskill—vErso finE art, 386 Main Street, www.versofinearts.com, 
 518.947.6367

art listings art listings
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kingston—kEEgan alEs, 20 St James Street, www.keeganales.com, 
 845.331.2739
kingston—hillsidE Manor, 240 Boulevard, 
kingston—hudson vallEy lgBtq CoMMunity CEntEr, 300 Wall St. 
 www.lgbtqcenter.org, 845.331.530
kingston—kingston MusEuM of ContEMporary art, 103 Abeel St. 
 www.kmoca.org
 3/5 through 3/26- Bill ryBak alEX young and Elisa pritzkEr
kingston—MiChaEl laliCki studio, 18 Hone St.  845.339.4280
kingston—onE MilE gallEry, 475 Abeel St., www.onemilegallery.com, 
 845.338.2035
kingston—thE firE housE studio, 35 Dunn Street
 www.thefirehousestudio.com, 845.331.6469
kingston—ulstEr savings Bank, 280 Wall St., www.ulstersavings.com, 
 845.338.6060
 through 3/30- pastEl JEwEls paintings By MariannE r. hEigEMEir
MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
MillBrook—MillBrook gallEry and antiquEs, 3297 Franklin Ave 
 www.millbrookgalleryandantiques.com, 914.769.5814 
Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd., 
 www.mounttremperarts.org, 845.688.9893
MountainvillE—storM king art CEntEr, Old Pleasant Hill Rd., 
 www.stormking.org, 845.534.3115
 ongoing- 5+5: nEw pErspECtivEs onsitE sCulpturE EXhiBit; 
 thE viEw froM hErE: storM king at fifty MusEuM EXhiBit

nEwBurgh—ann strEEt gallEry, 104 Ann Street, www.annstreetgallery.org
 845.562.6940 Th-Sa 11 AM- 5 PM
 through 4/30- East End storiEs photography 
 By EilEEn MaCavEry kanE (in thE ritz thEatrE loBBy)
 su 3/6- opEning rECEption 1-4 PM
nEwBurgh—pop-up gallEry, 9 Chambers St., 845.304.3142
 ongoing- works By stEphaniE BursEsE, roBErt Brush, John dElk, 
 david frEund and BarBara sMith gioia
nEwBurgh—thE karpElEs ManusCript liBrary MusEuM

 94 Broadway, 845.569.4997 www.karpeles.com
 ongoing- slavEry MusEuM EXhiBit

 ongoing- largEly landsCapEs By lois lippEr
 through 3/31- portraits in aMEriCan history 
 By dona MCphillips CouCh
nEw paltz—CEntEr for syMBoliC studiEs, 310 River Rd. Ext., 
 symbolicstudies.org, 845.658.8540
nEw paltz—Mark gruBEr gallEry, New Paltz Plaza, www.markgrubergallery.com
 845.255.1901
 through 3/14- thE ModErn landsCapE w/ ChristiE sChEElE 
 and roBErt trondsEn
nEw paltz—saMuEl dorksy MusEuM of art at suny nEw paltz, 1 Hawk Dr.
 www.newpaltz.edu/museum, 845.257.3844
 (Museum closed 3/19 through 3/27)
 through 3/18- Binary visions wovEn CovErlEts froM thE 
 historiC huguEnot strEEt CollECtion

 EvEry su- frEE gallEry tour of Binary visions

 through 4/14- froM huguEnot to MiCrowavE nEw and 
 rECEnt works By MarCo Maggi 
 su 3/6- first sunday frEE gallEry tour 1-3 PM
 su 3/13- frEE gallEry tour of Binary visions 2-3 PM
 tu 3/29- Chagall in high falls illustratEd talk By vivian JaCoBson 
 on MarC Chagall 7 PM
nEw paltz—slash root Café, 60 Main St., www.facebook.com/slashrootcafe, 
 845.633.8330
nEw paltz—unfraMEd artists gallEry, 173 Huguenot Street 
 www.unframedartistsgallery.com, 845.255.5482
 through 12/19- lEt it snow MiXEd MEdia group show

nEw paltz—unison arts, Unison Theater, 68 Mountain Rest Road
 www.unisonarts.org, 845.255.1559
 EvEry th- lifE drawing sEssions 7:30 PM
 ongoing- outdoor sCulpturE EXhiBition
nEw paltz—unison gallEry at watEr st. MarkEt, www.unisonarts.org, 
 845.255.1559
nEw paltz—watEr strEEt MarkEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
nEw windsor—wallkill rivEr gallEry (Works Of John Creagh And Pat Morgan)
 www.wallkillriverschool.com, 845.689.0613, Mo-Fr 9:30 AM- 6:30 PM
 Sa 10 AM- 5 PM
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 through 3/30- frEsh, loCal paintings By shawn dEll JoyCE 
 and gEnE BovE w/ EMErging artist kathy kral
 sa 3/12- opEning rECEption 5-7 PM
pawling—gallEry on thE grEEn, 3 Memorial Avenue, www.gotgpawling.com
 845.855.3900
pEEkskill—BEan runnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
 through 4/9- fathEr & son: Colors and ConnECtions paintEd 
 rEtrospECtivE of works By pEtEr k. EaglEton and pEtEr J. EaglEton
pEEkskill—flat iron gallEry inC., 105 So Division Street, flatiron.qpg.com
 914.734.1894 
pEEkskill—paraMount CEntEr for thE arts, uppEr art gallEry, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
pEEkskill—thE hat faCtory, yaMEt arts, inC., 1000 N. Division Street Suite 4
 www.yametonarts.com, 914-737-1646
pEEkskill—hudson vallEy CEntEr for ContEMporary art, 1701 Main Street
 www.hvcca.com, 914.788.0100
 ongoing- in.flEC.tion
 ongoing- Mount Maslow By folkErt dE Jong
 ongoing- laundrEttE By thoMas hirsChhorn
 through 7/24- aftEr thE fall: EMErging artists froM 
 East and CEntral EuropE (see roll art & image)
phoEniCia—arts upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
 845.688.2142
 througJh 3/16- solo rooM shows w/ anna ContEs, 
 douglas JaMEs MaguirE and sparrow
phoEniCia—CaBanE studios finE art gallEry and photography studio, 
 38 Main Street, cabanestudios.wordpress.com
pinE plains—thE ChisholM gallEry, 3 Factory Lane, www.chisholmgallery.com
 518.398.1246
poughkEEpsiE—arlington art gallEry, 32 Raymond Avenue
 www.arlingtonartgallery.com, 845.702.6280
poughkEEpsiE—BarrEtt art CEntEr/Clayworks/gallEry, 485 Main Street
 www.barrettartcenter.org, 845.471.2550
poughkEEpsiE—Café BoCCa, 14 Mt. Carmel Place
 www.cafebocca.net, 845.483.7300
 ongoing- liquid Earth By Craig pEyton
poughkEEpsiE—CunnEEn-haCkEtt arts CEntEr, 9 Vassar St., 
 www.cunneen-hackett.org, 845.486.4571
poughkEEpsiE—dutChEss CoMMunity CollEgE, Mildred Washington Art Gallery 
  53 Pendell Road, www.sunydutchess.edu, 845.431.8916, Mo- Th: 10 AM- 9 
 PM, Fr: 10 AM- 5 PM 
 through 3/11- “a ConvErsation”, fEaturing works By JEff Johnson  
 and BEn sEars
poughkEEpsiE—gallEry 45, 45 Pershing Ave., www.millstreetloft.org, 
 845.471.7477
poughkEEpsiE—thE franCEs lEhMan loEB art CEntEr at vassar

 124 Raymond Avenue, fllac.vassar.edu, 845.437.7745
 through 3/27- 150 yEars latEr nEw photography By tina BarnEy, 
 tiM davis and kathErinE nEwBEgin 
poughkEEpsiE—loCust grovE, 2683 South Rd, www.lgny.org, 845.454.4500
 3/3 through 4/10- safari solo show By Eva van riJn
 sa 3/5- artist rECEption 3-6 PM
poughkEEpsiE—Marist CollEgE art gallEry, 3399 North Road
 www.marist.edu/commarts/art/gallery, 845.575.3000, Ext. 2308
poughkEEpsiE—Mill strEEt loft, 455 Maple Street, www.millstreetloft.org
 845.471.7477
 through 3/16- arti institutE sEnior proJECt EXhiBit
poughkEEpsiE—palMEr gallEry at vassar CollEgE, 124 Raymond Ave.
 palmergallery.vassar.edu, 845.437.5370
rEd hook—tastE Budd’s Café 40 W Market St. www.tastebudds.com 
 845.758.6500
rEd hook—thE arts CEntEr of thE grEatEr hudson vallEy

 7392 S Broadway (Route 9), 845.758.8708
rEd hook—BEtsy JaCaruso studio & gallEry, The Chocolate Factory
 98 Elizabeth Street, www.betsyjacarusostudio.com, 845.758.9244
rhinEBECk—alBErt shahinian finE art - upstairs gallEriEs, 22 East Market Street 
 Suite 301, 845.876.7578
rhinEBECk—gallEry lodoE, 6400 Montgomery Street, www.gallerylodoe.com
 845.876.6331. Open 11-6 PM, except Tu
rhinEBECk—haMMErtown rhinEBECk, 6420 Montgomery St, 
 www.hammertown.com, 845.876.1450
rhinEBECk—MontgoMEry row, 6423 Montgomery St., 
 www.montgomeryrow.com, 845.943.0373
 through 3/31- rECEnt works By JiM stEvEnson
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woodstoCk—flEtChEr gallEry, 40 Mill Hill Road, www.fletchergallery.com
 845.679.4411, Th-Su 12-6 PM
 through 3/26- harriEt tannin MiXEd MEdia EXhiBit

woodstoCk—forstEr gallEry and studio, 72 Rock City Road
 www.forsterstudio.com, 845.679.0676
woodstoCk—galEriE BMg /ContEMporary photography

 12 Tannery Brook Road, www.galeriebmg.com, 845.679.0027
 (Open by appointment only through 4/8)
woodstoCk—hawthorn gallEry, 34 Elwyn Lane, 845.679.2711
woodstoCk—JaMEs CoX gallEry at woodstoCk, 4666 Route 212
 www.jamescoxgallery.com, 845.679.7608
woodstoCk—kliEnErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079, Fr-Su 12-5 PM
woodstoCk—lily EntE studio,153 Tinker Street, 845.679.6064, 212.924.0784
woodstoCk—lotus finE art, 33 Rock City Rd, www.lotuswoodstock.com, 
 845.679.2303
woodstoCk—swEEthEart gallEry, 8 Tannery Brook Road
 www.sweetheartgallery.com, 845.679.2622
woodstoCk—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCk—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
woodstoCk—varga gallEry, 130 Tinker Street,
 www.vargagallery.com, 845.679.4005
woodstoCk—willow art gallEry, 99 Tinker Street, 
 845.679.5319, Th-Mo 12:30-6 PM
woodstoCk—woodstoCk artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
 3/12 through 4/3- MarCh group show MiXEd MEdia; sMall works show

 3/12 through 4/3- rEMEMBranCEs of things prEsEnt photographs 
 By david Morris CunninghaM
 su 3/13- artist rECEption 12-6 PM
 sa 3/12- opEning rECEption 4-6 PM
 th 3/24- gallEry talk w/ franC palaia 6 PM
woodstoCk—woodstoCk sChool of art, 2470 Rte. 212
 www.woodstockschoolofart.org, 845.679.238818

rosEndalE—lifEBridgE sanCtuary, 333 Mountain Rd., www.lifebridge.org,
 845.338.6418
rosEndalE—roos arts, 449 Main Street, www.roosarts.com, 718.755.4726
 through 3/12- airing dirty laundry 
 By angEla rosE voulgarElis
rosEndalE—thE rosEndalE Café, 434 Main Street, www.rosendalecafe.com
 845.658.9048
rosEndalE—woMEn’s studio workshop, 722 Binnewater Lane
 www.wsworkshop.org, 845.658.9133
saugErtiEs—Café MEzzaluna Bistro latino and gallEry,626 Route 212,
 845.246.5306
saugErtiEs—Catskill gallEry, 106 Partition Street, 845.246.5554
saugErtiEs—ClovE ChurCh studio & gallEry, 209 Fishcreek Rd., 845.246.7504
 open noon- 4 PM
saugErtiEs—dutCh alE housE, 253 Main st., www.dutchalehouse.com, 
 845.247.2337
saugErtiEs—half Moon studio,18 Market Street, 845.246.9114
saugErtiEs—inquiring Minds, 65 Partition St., 845.246.5775
 EvEry th through 3/24- saugErtiEs art laB drop-in art opEn to 
 all intErEstEd, all agEs, with Edith Bolt 3:30 PM
saugErtiEs—lovEland MusEuM/Justin lovE painting gallEry and studio

 4 Churchland Road, www.justinlove.com, 845.246.5520
saugErtiEs—Muddy Cup/inquiring Mind CoffEEhousE & BookstorE, 65 Partition St., 
 845.246.5775
saugErtiEs—thE doghousE gallEry, 429 Phillips Rd., 845.246.0402
stonE ridgE—CEntEr for CrEativE EduCation, 3588 Main Street, 
 www.cce-kingston.org, 845.687.8890
stonE ridgE—thE drawing rooM, 3743 Main St., 
 www.thedrawingroomonline.com, 845.687.4466
stonE ridgE—pEarl arts gallEry, 3572 Main Street, www.pearlartsgallery.com
 845.687.0888
stonE ridgE—suny ulstEr, Muroff Kotler Gallery, Cottekill Road
 www.sunyulster.edu, 845.687.5113
tivoli—tivoli artists Co-op and gallEry, 60 Broadway
 www.tivoliartistsco-op.com, 845.757.2667, Fr 5-9, Sa 1-9, Su 1-5
 ongoing- roChEllE rEdfiEld solo show

 3/4 through 3/27- Color Co-op group show

 sa 3/5 artist’s rECEption 6-8 PM
wassaiC—thE wassaiC proJECt, The Maxon Mills, 37 Furnace Bank Rd., and 
 The Luther Barn, 15 Furnace Bank Rd., www.wassaicproject.org
wEst hurlEy—soho wEst gallEry, Route 28 at Wall Street, 845.679.9944
woodstoCk—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCk—CEntEr for photography at woodstoCk, 59 Tinker Street
 www.cpw.org, 845.679.9957
 through 3/17- MadE in woodstoCk v fEaturing work By Cpw’s 
 artists-in-rEsidEnCE froM 2007-2009
woodstoCk—East villagE CollECtivE, 8 Old Forge Road, 845.679.2174
woodstoCk—ElEna zang gallEry, 3671 Route 212, www.elenazang.com
 845.679.5432
 through 5/29- danCing with thE dark rEtrospECtivE EXhiBition of

 prints By Joan syndEr 1963-2010 

art listings art listings
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annandalE-on-hudson—riChard B. fishEr CEntEr - Bard CollEgE, Route 9G, 
 www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 sa 3/5- nataliE MErChant in ConCErt w/ 
 thE Bard CollEgE ConsErvatory of MusiC  orChEstra 8 PM
 fr/sa 3/11- 3/12- ModEration danCE ConCErt 7:30 PM
 su 3/13- ModEration danCE ConCErt 2 PM final performance 7:30 PM
BEaCon—Chill winE Bar, 173 Main St., 845.765.0885
BEaCon—howland Cultural CEntEr, 477 Main Street, 
 www.howlandculturalcenter.org, 845.832.4988
 fr 3/11- laurEl Massé 8 PM
 sa 3/19- suMi tonooka solo piano ConCErt 8 PM
 su 3/20- howland ChaMBEr MusiC CirClE 4 PM
 su 3/27- JaCoB BErnz Cd rElEasE party 4-6 PM
BEaCon—opEn spaCE gallEry, 510 Main Street, www.local845.com, 845.838.0028
 fr 3/25- dysfunCtional faMily Jazz Band 8 PM 
BEaCon—thE piggy Bank, 448 Main Street, www.local845.com, 845.838.0028
BEthEl—BEthEl woods CEntEr for thE arts, 200 Hurd Road and Route 17B, 
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
ChathaM—ps/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
Cornwall-on-hudson—2 aliCEs CoffEE loungE, 311 Hudson St., 
 www.2alicescoffee.com
EllEnvillE—aroMa thyME Bistro, 165 Canal Street,  
 www.aromathymebistro.com, 845.647.3000
 All shows 8 PM unless otherwised noted
 EvEry th- John siMon and thE grEatEr EllEnvillE Jazz trio 7-10 PM
 EvEry 1st fr- opEn MiC night 10 PM
fishkill—thE kEltiC housE, 1004 Main Street, www.thekeltichouse.com, 
 845.896.1110
 EvEry tu- aCoustiC tuEsdays 8:30 PM
 EvEry wE- linE danCing 8:30 PM
 th 3/3, 24, 31- CollEgE nitE w/ dJ JoE pisCEtElli 10 PM
 th 3/10- Cray & dEMpsEy 10 PM
 fr 3/11- thosE guys 8 PM
 sa 3/12- in pursuit of grown and sEXy 10 PM
 th 3/17- st. patriCk’s day CElEBration 10 PM
 sa 3/19- loungE fly (stonE tEMplE pilots triButE) 10 PM
 fr 3/25- MothEr psyChosis 10 PM
 sa 3/26- loME MusiC fEstival (aCoustiC artists) 3 PM
garrison—BosCoBEl housE & gardEns, 1901 rtE. 9d, 845.265.7858
garrison—philipstown dEpot thEatrE, Garrison's Landing,  
 www.philipstowndepottheatre.org, 845.424.3900
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street, 
 www.mahaiwe.org, 415.528.0100
 fr 3/11- Joan osBornE 8 PM
 sa 3/12- thus spakE gErMan roMantiCisM 6 PM
high falls—high falls Café, Route 213 and Mohonk Road, 
 www.highfallscafe.com, 845.687.2699
 EvEry th- aCoustiC thursday w/ kurt hEnry
 tu 3/1- BluEs & danCE w/ Big JoE fitz & thE lo-fis 7 PM
 th 3/3- BEth & stEvE ashton, sMall town shEiks 
 and Josh roy Brown 6 PM
 sa 3/5- trio Mio 8 PM
 th 3/10- JErry MitniCk, todd guidiCE and tJay 6 PM
 fr 3/11- BluE food 9 PM
 sa 3/12- pitChfork Militia 9 PM
 su 3/13- thE BErnstEin Bard trio 12 PM
 tu 3/15- BluEs &danCE w/ Big JoE fitz & thE lo-fis 7 PM
 th 3/17- st. patriCk’s day spECial aCoustiC thursday
 w/ kiMBErly, dEB Martin, pEtEr forsythE and  
 thE Jolly BEggars 6 PM
 sa 3/19- phElonious funk 9 PM
 th 3/24- kiriaki Bozas, sEath davis and vinCE sautEr 6 PM
 sa 3/26- MarC von EM 8 PM
 su 3/27- thE MEtropolitan hot CluB 12 PM
 th 3/31- ron rEnningEr and travis CaudlE 6 PM
highland—Boughton plaCE thEatEr, 150 Kisor Rd., www.boughtonplace.org, 
 845.691.7578
hudson—CluB hElsinki hudson, 405 Columbia St., www.helsinkihudson.com, 
 518.828.4800
 fr 3/4- Mary gauthiEr w/ sEan rowE 8 PM
 fr 3/11- MikE doughty 9 PM
 sa 3/12- MElissa auf dEr Maur (MadM) 9 PM
 su 3/13- ClavEraCklanding ChiMEng quartEt 4 PM
 sa 3/19- antigonE rising 9 PM
 wE 3/23- thE wood BrothErs 8 PM
 sa 3/26- thE fEliCE BrothErs 9 PM

music listings
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Cajun House Parties 
 

 
 

Contact  
Cleoma’s Ghost  at (845)-238-8663 or 

info@cleomasghost.com 

 

 

*Cajun Music 

*Dance Lesson 

*Indoors/Outdoors 

*Birthdays, 

*Reunions, 

*Barbeques 

  …any or all 
events 

We’ll Bring the 

Gumbo 

Cajun House Parties
Cajun Music

Dance Lesson
Indoors/Outdoors

Birthdays
Reunions

Barbeques

contact Cleoma’s ghost at  
845.238.8663 or info@cleomasghost.com

...any or all events,  

We’ll bring the Gumbo!
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 fr 3/11- thE diffErEnts
 sa 3/12- todd BoylE aCoustiC
 fr 3/18- thE CagnEys
 fr 3/25- four guys in disguisE
kingston—snappEr MagEEs, 59 North Front Street
 www.myspace.com/snappermageeslivemusic, 845.339.3888
 All shows start at 10 PM and are 21+
kingston—stoCkadE tavErn, 313 Fair St., 845.514.2649
kingston—ulstEr pErforMing arts CEntEr, 601 Broadway, www.upac.org, 
 845.473.5288
kingston—wallspaCE, 323 Wall St., www.323wallstreet.com, 845.338.8700
kingston—whitE EaglE hall, 487 Delaware Ave, www.hudsonvalleydance.org, 
 845.452.2483
 EvEry 3rd su- wEst Coast swing workshop and danCE 7 PM
 fr 3/11- zydECo danCE w/ li’l annE & hot CayEnnE 8 PM
kruMvillE—Country inn, 1380 County Rd. 2, www.krumville.com, 845.657.8956
 EvEry wE- livE MusiC w/ triplE play 7 PM
 fr 3/4- ross riCE’s vEry sEXy trio 9 PM
MarlBoro—thE falCon, 1348 Rte. 9W, www.liveatthefalcon.com, 845.236.7970
 All shows at 7 PM unless otherwise noted
 th 3/3- thE sEan sMith quartEt
 fr 3/4- Bill siMs Jr. w/ adaM lEvy & thE Mint iMpErials
 sa 5/5- thE don Byron trio
 th 3/10- EdMar CastanEda
 sa 3/12- sorEn MollEr & thE diCk oatts duo 
 w/ thE andErs MogEnsEn trio
 th 3/17- thE funk JunkiEs
 fr 3/18- thE oX noy trio w/ will lEE & anton fig
 sa 3/19- thE strykEr/slaglE Band w/ Judi silvano 
 & MiChaEl aBEnE
 th 3/24- thE pEtE lEvin Band
 fr 3/25- david MaXwEll MaXiMuM BluEs Band 
 w/ thE MikE quiCk Band
 sa 3/26- Maria nECkhaM w/ saM rEidEr
MiddlEtown—CornEr stagE, 368 East Main Street
 www.myspace.com/cornerstage, 845.342.4804
 EvEry wE- aCoustiC opEn MiC night
 EvEry th, fr, & sa- opEn BluEs JaM w/ thE MikE quiCk trio 9 PM
MiddlEtown—paraMount thEatrE, 17 South Street, 
 www.middletownparamount.com, 845.346.4195
MiddlEtown—thE Mansion sEriEs, 14 Wilcox Ave., www.friendsofmusic.net, 
 845.343.3049

MillBrook—la puErta azul, 2510 Route 44, www.lapuertaazul.com,  
 845.677.2985
 EvEry th- opEn MiC night 8:30 PM
MillBrook—MillBrook r&B Bar, 3264 Franklin Ave, 845.677.3432
 EvEry Mo- storMy Mondays opEn JaM w/ alBErt CarEy 
 and kEn faranda 8:30 PM
MillBrook—sEany B’s, 3264 Franklin Avenue, 845.677.2282
MillErton—Manna dEw, 54 Main Street, 518.789.3570
 EvEry th- opEn MiC night 10 PM
 EvEry fr- livE Jazz, BluEs, and folk 10 PM
Mount kisCo—aaron Copland housE at MErEstEad, 455 Byram Lake Rd, 
 www.coplandhouse.org, 845.788.4659
Mount trEMpEr—thE EMErson rEsort and spa, 5340 Rte. 28, 
 www.emersonresort.com, 845.338.0889
 sa 3/12- “twiCE as niCE…CElEBrating thE art of thE duEt” 
 w/ ann osMond and dEnnis yErry 8 PM
nEwBurgh—paMEla’s on thE hudson, 1 Park Place, 
 www.pamelastravelingfeast.com, 845.563.4505 
nEwBurgh—thE ritz thEatEr, 111 Broadway,  
 www.safeharborsofthehudson.org, 845.563.694
nEw paltz—goMEn kudasai, 215 Main Street, 845.255.8811
nEw paltz—nEw paltz Cultural CollECtivE, 60 Main Street, www.60main.org, 
 845.255.1901
 EvEry th- opEn MiC 8 PM sign ups at 7:30 PM
 EvEry su- Jazz JaM 2 PM
 EvEry third sa- nEw paltz third saturday: livE MusiC and art show

nEw paltz—suny nEw paltz, MCkEnna thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
nEw paltz—unison thEatEr, 68 Mountain Rest Road, www.unisonarts.org, 
 845.255.1559
 sa 3/12- Jazz and pop ConCErt w/ thE ottaway 
 & CohEn faMily Bands 8 PM
 su 3/27- unpluggEd aCoustiC opEn MiC 4-6 PM

hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street, 
 www.hudsonoperahouse.org, 518.822.1438
 sa 3/12- MadEra voX 8 PM
hudson—tiME and spaCE liMitEd, 434 Columbia St., 
 www.timeandspacelimited.org, 518.822.8448
hudson—spotty dog Books & alE, 440 Warren Street, www.thespottydog.com,
 518.671.6006
 su 3/6- EriC CarBonara, alEXandEr turnquist, pairdown 6 PM
 fr 3/18- Jonah siMonak 8 PM
 fr 3/25- thE landlinEs, thE pony in thE panCakE 8 PM
hurlEy—hurlEy rEforMEd ChurCh, Main St., www.hudsonvalleydance.org, 
 845.452.2483
 sa 3/5- English Country danCE w/ CallEr dorothy CuMMings, 
  MusiC By hvCd housE Band 7 PM
hydE park—hydE park BrEwing CoMpany, 4076 Albany Post Road, 
 www.hydeparkbrewing.com, 845.229.8277
 EvEry wE- opEn MiC BluEs JaM 8:30 PM
 fr 3/4- thE woodCoCks
 sa 3/5- thE Maria hiCkEy Band
 fr 3/11- BaCkBEat
 fr 3/18- four guys in disguisE
 fr 3/25- nailEd shutt
hydE park—hydE park unitEd MEthodist ChurCh, Rte. 9 and Church St., 
 www.hudsonvalleyfolkguild.org, 845.758.2681
 fr 3/11- thE hudson vallEy folk guild’s friEnds of fiddlEr’s grEEn ChaptEr prEsEnts 
 sara grEy and kiEron MEans 8 pM
kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com, 
 845.331.2662
 EvEry 2nd sa- aCoustiC artists Coalition & art party 8-11 PM
kingston—arts soCiEty of kingston (ask), 97 Broadway, www.askforarts.org
 845.338.0331
 fr 3/18- ask for MusiC fEaturEs BarBara dEMpsEy & Co., 
 Mark wiXoM & EliJah and Bill kElly 7:30 PM
kingston—BaCkstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
 fr 3/11- woodstoCk goddEss fEstival w/ hEMingway’s Cat, 
 frE atlast & Birds of a fEathEr,  MiChEllE garza, onE sky 
 and ElizaBEth ClarkE-JErEz 7 PM
 sa 3/12- woodstoCk goddEss fEstival w/ uBaka hill, MaMalaMa, 
 wEt paint, pEggy atwood, Julia niChols and halfnakEd 7 PM
kingston—BridgEwatEr irish puB, 50 Abeel St., bridgewateririshpub.com, 
 845.264.2700
 EvEry th- opEn MiC night w/ flash Band 8 PM
 su 3/6- aCoustiC sunday BrunCh w/ JEnna shafEr, thE rhodEs 1 PM
 su 3/13- shaMroCk sunday
 th 3/17- st. patriCks day CElEBration Band tBa 9M
kingston—thE BasEMEnt, 744 Broadway, www.basementvenue.com, 
 845.340.0744
 EvEry Mo- MEtal Mondays 9 PM
 sa 3/5- thE arkhaMs, hank hall, CrEEpin’ CadavErs 9 PM
 fr 3/11- EvE EnslEr’s thE vagina MonologuEs, w/ tigEr piss, 
 ManpowEr, and dJ doE 8 PM
 sa 3/12- EvE EnslEr’s thE vagina MonologuEs, w/ sarah pErotta, 
 quitzow, and dJ doE 8 PM
 wE 3/16- st. patty’s day EvE w/ thE fistiCuffs, CatErwaul 9 PM
 th 3/17- st. patriCk’s day CElEBration
 sa 3/19- hEitzMan’s B-day w/ hoMEMadE roCkEts, antidotE 8, 
 CosMonaut 9 PM
 su 3/20- prEtty things pEEp show 9 PM
 sa 3/26- thE slEEping, JoEy Eppard 9 PM
kingston—kEEgan alEs, 20 St James Street, www.keeganales.com, 
 845.331.2739
 EvEry wE- opEn MiC night 6:30 PM
 EvEry 2nd su- thE Big Bang Jazz gang plays thE MusiC of Mingus, 
 Monk dukE and MorE

kingston—kingston shirt faCtory, 77 Cornell St.
kingston—skytop BrEwing CoMpany and stEakhousE, 237 Forest Hill Drive, 
 www.skytop.moonfruit.com, 845.340.4277
 All shows 9 PM unless otherwise noted.
 EvEry 1st sa- thE upstart BluEs allstars 9 PM
 EvEry tu- stuMp trivia! 8 PM
 EvEry th opEn Jazz sEssion 8-11 PM
 fr 3/4- thE harvEy Citron Band

music listingsmusic listings
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nEw paltz—watEr strEEt MarkEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
olivEBridgE—ashokan CEntEr, 477 Beaverkill Road, 
 www.ashokancenter.org, 845.255.1559
 sa 3/5- MaplE Mardi gras w/ ClEoMa’s ghost, tiM knEss 
 and aMBrosE 4 PM
pawling—thE townE CriEr, 130 Route 22, www.townecrier.com, 845.855.1300
 Fr/Sa shows at 8:30 PM, Su 7:30 PM unless otherwise noted
 wE and th- opEn MiC night 7 PM
 fr 3/4- EilEn JEwEll w/ thE trapps 8:30 PM
 sa 3/5- taina asili 8:30 PM
 su 3/6- California guitar trio 7:30 PM
 fr 3/11- Eran troy dannEr Band w/ Chris Ellis 8:30 PM
 sa 3/12- stEvE forBErt w/ lisa JanE lipkin 8:30 PM
 su 3/13- showCasE EvEning: songs of wit and wisdoM 
 w/ JoEy dugan, davE goldEnBErg and don lowE 7:30 PM
 fr 3/18- girsa 8:30 PM
 sa 3/19- ClanCy tradition 8:30 PM
 su 3/20- froM irEland: saEMus BEglEy & oisin MaC diarMada 7:30 PM
 fr 3/25- thE Chris o’lEary Band 8:30 PM
 sa 3/26- david lindlEy w/ alan goodMan 8:30 PM
 su 3/27- trEt furE 7:30 PM
pEEkskill—12 grapEs MusiC & winE Bar, 12 North Division Street,
 www.12grapes.com, 914.737.6624
 th 3/3- Jon CoBErt 8:30 PM
 sa 3/5- thE BluEs Buddha Band 9:30 PM
 su 3/6- soMEthing: a CElEBration of gEorgE harrison 5:30 PM
 Mo 3/7- grEg wEsthoff & thE wEstChEstEr swing Band 8 PM
 th 3/10- opEn MiC night w/ pEtEy hop 8:30 PM
 fr 3/11- lEroy thoMas & thE zydECo roadrunnErs 9:30 PM
 sa 3/12- nEw york uproar 9:30 PM
pEEkskill— BEanrunnEr Café, 201 S. Division Street, www.beanrunnercafe.com, 
 914.737.1701
 EvEry 2nd & 4th wE- latin Jazz w/ skin against MEtal 7 PM
 3/3 through 3/26- 9th annual ladiEs got Chops MusiC 
 and arts fEstival 7:30 PM
 th 3/3- kiM ClarkE 7:30 PM
 fr 3/4- rhonda dEnEt & thE Bad Cats 7;30 PM
 sa 3/5- JanE gEttEr, sylvia CuEnCa, aManda ruzza 
 and laura drEyEr 7:30 PM
 fr 3/11- ianthEia Calhoun & thE Jazz ElitEs 7:30 PM
 sa 3/12- suMi tonooka, lEna BoCh, dEBBiE kEnnEdy 
 and JoCElyn plEasant 7:30 PM
 su 3/13- artist apprECiation showCasE 
 w/ Christa viCtoria 6:30 PM
 fr 3/18- Mala waldron 7:30 PM
 sa 3/19- MarlEnE riCE, shirazEttE tinnin, yayoi ikawa 
 and JEnnifEr vinCEnt 7:30 PM
 su 3/20- lady pEaChEna 4 PM
 fr 3/25- niColE phifEr and tyrha lindsEy 7:30 PM
 sa 3/26- kiM ClarkE, lakECia BEnJaMin, diana hErold 
 and luCiana padMorE 7:30 PM
pEEkskill— thE division strEEt grill, 26 North Division Street,
  www.divisionstreetgrill.com, 914.739.6380
pEEkskill—paraMount CEntEr for thE arts, 1008 Brown Street,
 www.paramountcenter.org, 914.739.2333
 sa 3/12- thE John nElson proJECt 8 PM
 th 3/17- aMEriCa 8 PM
 sa 3/19- thE daisy Jopling Band 8 PM
 su 3/20- Brady ryMEr & thE littlE Band that Could 3 PM
 sa 3/26- JukEBoX saturday w/ BoBBy rydEll, thE duprEEs 
 and shirlEy aston rEEvEs 8 PM
 su 3/27- swEEt honEy in thE roCk 7 PM
pEEkskill—pEEkskill CoffEE housE, 101 S. Division St., 914.739.1287
phoEniCia—arts upstairs gallEry, 60 Main St., 845.688.9453
 fr 3/4- phoEniCia phirst phriday w/ thE Erin hoBson CoMpaCt 
 and honor finnEgan 8 PM
phoEniCia—EMpirE statE railway MusEuM, Lower High St., 845.688.9453
 su 3/13- flying Cat MusiC prEsEnts BalladEEr randall williaMs 7 PM
poughkEEpsiE—arlington rEforMEd ChurCh, Rt. 44/55 and Main St., 
 www.hudsonvalleydance.org, 845.452.2483
 EvEry 1st su- swing danCE to rECordEd MusiC 8 PM
 sa 3/19 Contra danCE 8 PM
poughkEEpsiE—CiBonEy CafE, 189 ChurCh st., 845.486.4690
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poughkEEpsiE—CunnEEn-haCkEtt arts CEntEr, 9 Vassar St., 
 www.cunneen-hackett.org, 845.486.4571
poughkEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.2072
 sa/su 3/12- 3/13- hudson vallEy philharMoniC string CoMpEtition

 su 3/13- Bardavon gala 2011 w/ diana ross
 fr 3/18- hip hop thEatrE 7 PM
 tu/wE 3/22- 3/23- hudson vallEy philharMoniC young pEoplE’s ConCErt

poughkEEpsiE—CafE BoCCa, 14 Mt Carmel Pl., www.cafebocca.net, 
 845.483.7300
 fr 3/4- dan lavoiE
 sa 3/19- runE and kJErsti
 su 3/20- rupErt watEs 1 PM
poughkEEpsiE—Juniors loungE, 504 Salt Point Turnpike, 845.452.6963,
 www.juniorsloungesaltpoint.com
poughkEEpsiE—poughkEEpsiE tEnnis CluB, 135 S. Hamilton St., 
 www.hudsonvalleydance.org, 845.454.2571
 fr 3/25- swing danCE w/ thE lovE dogs 8:30 PM
poughkEEpsiE—thE ChanCE, 6 Crannell St. www.thechancetheater.com
 845.486.0223
 tu 3/1- thE rEady sEt w/ all star wEEkEnd, 
 thE downtown fiCtion and wE arE thE in Crowd 5 PM
 sa 3/5- loungEfly (stonE tEMplE pilots triButE) 7:30 PM
 su 3/6- thE BaMBoozlE BrEak ContEst 12 PM
 tu 3/8- thE saw doCtors 7 PM
 wE 3/9- gEnitorturErs 7 PM
 tu 3/15- a roCkEt to thE Moon w/ valEnCia, anaroBor,
 runnEr runnEr and go radio 5:30 PM
 th 3/17- thE siCk puppiEs 7 PM
 fr 3/18- sludgE faCtory (aliCE in Chains triButE) 
 w/ think likE an EnEMy and last ChanCE standing 7:30 PM
poughkEEpsiE—thE loft, 6 Crannell St., www.thechancetheater.com, 
 845.486.0223
 fr 3/4- thE wondEr yEars 1, Man ovErBoard, hanguns, 
 with thE punChEs and far froM propEr 6 PM
 wE 3/16- thE dangErous suMMEr w/ sparks thE rEsCuE, 
 thE graduatE and thE sCEniC 6 PM
 fr 3/25- ligEia w/ EndwEll, BEtrayal, float faCE down 
 and BrEathtakEr 6 PM
poughkEEpsiE—platinuM loungE, 367 Main Street, www.thechancetheater.com
poughkEEpsiE—skinnEr hall of MusiC, vassar CollEgE, 124 Raymond Avenue, 
 music.vassar.edu, 845.437.7319
 su 3/20- MusiC faCulty ConCErt 3 PM
 fr 3/25- MusiC faCulty ConCErt 8 PM
 sa 3/26- sEnior rECital: tiffany suElki liM soprano 
 w/ JaMEs fitzwilliaM piano and harpsiCord, MusiC of MontEvErdi, 
 purCEll, sChÜtz, Mozart, sChuBErt, and ravEl
rEd hook— tastE Budd’s Café 40 W Market St. www.tastebudds.com, 
 845.758.6500
 EvEry sa & su- livE at tastE Budd’s livE MusiC

 sa 3/5- dan Budd & thE aCoustiC MEdiCinE show 1 PM
 su 3/6- ian CharlEs 1 PM
 sa 3/12- thoMas Earl 1 PM
 su 3/13- grEg davis 1 PM
 sa 3/19- thE EntErtainMEnt 2 PM
 su 3/20- travis CaudlE 10:30 AM
 su 3/20- aCoustiC MEdiCinE show 1 PM
 sa 3/26- andrEa paquin 1 PM
 su 3/27- ashEs for trEEs 1 PM
rhinECliff—thE rhinECliff hotEl, 4 Grinnell St., www.therhinecliff.com,   
 845.876.0590
 EvEry tu- loCal MusiCian showCasE w/ karl allwEiEr 9 PM
 EvEry sa- latE loungE at thE rhinECliff 9 PM
 fr 3/4- iCy Moons of JupitEr w/ Chris Chauvin 8:30 PM
 su 3/6- BErnstEin Bard trio 11:30 AM
 fr 3/11- doug MarCus 8:30 PM
 su 3/13- pErry BEEkMan 11:30 AM
 th 3/17- st. patriCk’s day CElEBration 6:30 PM
 fr 3/18- taraf tasChEngriEfEr duo 8:30 PM
 su 3/20- BluE gardEnia 11:30 AM
 fr 3/25- iCy Moons of JupitEr w/ Chris Chauvin 8:30 PM
 su 3/27- ElainE raChlin 11:30 AM
rhinEBECk—CEntEr for thE pErforMing arts, Route 308, 
 www.centerforperformingarts.org, 845.876.3080
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rhinEBECk—starr plaCE rEstaurants & loungE , 6417 MontgoMEry st.
 www.starrplace.com, 845.876.2924
 EvEry 1st fr- opEn MiC
 EvEry th- karaokE w/ d.J. tEdEsh
rosEndalE—MarkEt MarkEt, 1 Madeline Lane, www.jentrip.com, 845.658.3164
 th 3/3- livE MusiC showCasE w/ shana falana 8 PM
 fr 3/4- thE tiptons 9 PM
 sa 3/5- yard salE, foo-JonEs and shytown 9 PM
 th/fr 3/10- 3/11- this ain’t your MaMMa’s karaokE 9 PM
 sa 3/12- vidEo vidEo 9 PM
 th 3/17- BEn Carr and Joanna tEtErs 8 PM
 fr 3/18- BrEakfast in fur, folklorE and ChannEl 9 PM
 sa 3/19- kat larios, daMiEn tavis toMan, wygalator 
 and lEs BiCyClEttEs BlanChEs 9 PM
 th 3/24- thoMas ChristiE 8 PM
 fr 3/25- truMMors and thE BlaCk holliEs 9 PM
 sa 3/26- El front 9 PM
 th 3/31- opEn MiC night 8 PM
rosEndalE—rosEndalE rECrEational CEntEr, 1055 Rte. 32, 845.658.8198
 fr 3/11- rhythMs MultiplE sClErosis BEnEfit w/ thE kiss ups, voodEliC, 
 thE Big hEavy, JuliE novak, and dJ ali 6 PM
rosEndalE—rosEndalE thEatrE, 330 Main St., www.rosendaletheatre.org, 
 845.658.8989
rosEndalE—thE rosEndalE Café, 434 Main St., www.rosendalecafe.com
 845.658.9048
 fr 3/4- tEnzin ChEogyal 8 PM
 sa 3/5- grahaM parkEr 8 PM
 tu 3/8- singEr-songwritEr tuEsdays 8 PM
 th 3/10- Mary gauthiEr 8 PM
 sa 3/12- aCadiEn CaJun Band 8 PM
 sa 3/19- thE farEwEll driftErs 8 PM
 tu 3/22- singEr-songwritEr tuEsdays 8 PM
 fr 3/25- paul gErEMia 8 PM
 sa 3/25- pEtE lEvin organ trio 8 PM
saugErtiEs—Café MEzzaluna Bistro latino and gallEry, 626 Route 212,
 845.246.5306
 EvEry 1st & 3rd th- opEn MiC
saugErtiEs—John strEEt JaM, 16 John Street, www.johnstjam.net, 845.943.6720
 sa 3/12- sEan sChEnkEr, dorrainE sCofiEld, JoE krzyzEwski, 
 Erayna Cranston, tony pEnn, roB Cannillo, 
 MiChaEl saCklEr-BErnEr, E.C. loriCk 7:30 & 10 PM
saugErtiEs—inquiring Mind CoffEEhousE & BookstorE, 65 Partition
 St., 845.246.5775 All shows 7 PM unless otherwise noted
 EvEry tu- aftErnoon with BoB lusk instruMEntal 12:30 PM
 EvEry tu- opEn MiC w/ Chrissy Budzinski 7 PM
saugErtiEs—saugErtiEs unitEd MEthodist ChurCh, 59 Post St., 
 www.saugertiespromusica.org, 845.246.5021
stonE ridgE—CEntEr for CrEativE EduCation, 3588 Rte. 209, 845.687.4143, 
 www.cceconcerts.com
stonE ridgE- high MEadow sChool pErforMing arts CEntEr, 
 3700 Main St. (Rte. 209), www.highmeadowschool.org, 845.687.4855
 su 3/20- MusiC at thE MEadow faMily ConCErt 
 w/ ElizaBEth MitChEll & you arE My flowEr, grEnadilla 
 and dog on flEas 2 PM
stonE ridgE—JaCk and luna’s, 3928 Main Street, www.jackandluna.com, 
 845.687.9794
 sa 3/19- JaMiE saft, don MillEr and Chris BowMan 7:30 PM
stonE ridgE—suny ulstEr - quiMBy thEatEr, 491 Cottekill Road, 845.687.5262
tivoli—kaatsBaan intErnational danCE CEntEr, 120 Broadway, 
 845.757.5106 ext.10
 sa 3/12- thE gErMan foruM: “MusiC inspirEs danCE” 
 w/ BaBEttE hiErholzEr, aCCoMpaniEd By thE gErMan foruM:  
 nathaliE MittElBaCh MEzzo-soprano, lEonard BartussEk CEllo 
 and liv hEyM violin 7:30 PM
tivoli—thE BlaCk swan, 66 Broadway, 845.757.3777
 fr 3/18- Jon shain 9 PM
woodstoCk—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCk—harMony Café at wok ‘n’ roll, 52 Mill Hill Rd., 
 www.woknrollcafe.com, 845.679.3484
woodstoCk—MountainviEw studio, 20 Mountainview Avenue, 
 www.mtnviewstudio.com, 845.679.0901
 sa 3/5- hopE nunnEry and stEvE tarshis 7 PM
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woodstoCk—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
 EvEry th- BluEgrass CluBhousE 8 PM
 EvEry th- Miss angiE’s karaokE 10 PM
 wE 3/16- 3/23- 3/30- raChaEl yaMagata 8 PM
 fr 3/4- JonEll MossEr 9 PM
 sa 3/5- davE Mason 9 PM
 su 3/6- woodstoCk ChaMBEr orChEstra 3 PM
 tu 3/8- dr John & thE lowEr 911 8 PM
 fr 3/11- lorEnza ponCE 9 PM
 sa 3/12- BrothEr JosCEphus & thE lovE rEvival rEvolution 
 orChEstra 9 PM
 fr 3/18- donna JEan godChauX w/ JEff Mattson 9 PM
 fr 3/25- BEarsvillE sEssions 2 w/ n’awlins sound 9 PM
 sa 3/26- woodstoCk triButE to BoB MarlEy 8 PM
 th 3/31- assEMBly of dust 8 PM
woodstoCk—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
 EvEry Mo- spokEn word: poEtry, prosE, and opEn MiC with vinyl 
 showCasE 9:30PM
woodstoCk—thE klEinErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079
woodstoCk—tinkEr st. CinEMa, 132 Tinker Street
woodstoCk —MavEriCk ConCErt hall, Maverick Road 
 www.maverickconcerts.org, 845.679.8217
woodstoCk—woodstoCk artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
woodstoCk—woodstoCk CoMMunity CEntEr, Rock City Road, 845.246.2121
 sa 3/12- ContradanCE with CallEr EriC hollMan 
 MusiC By dylan folEy & friEnds 8 PM

music listings
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theatre/cinema listings
annandalE-on-hudson—riChard B. fishEr CEntEr, Route 9G
 www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 fr/sa 3/11- 3/12- ModEration danCE ConCErt 7:30 PM
 su 3/13- ModEration danCE ConCErt 2 PM final performance 7:30 PM
annandalE-on-hudson—ottaway filM CEntEr at Bard CollEgE, 
 www.bard.edu, 845.758.7900
BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600
BEaCon—dia:BEaCon, 3 BEEkMan strEEt, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
 sa 3/12- frEEzE fraME filM sEriEs fundraisEr for thE BEaCon thEatEr 
 w/ hErB and dorothy (doCuMEntary) screening 12 PM, 
 Q/A with Herb and Dorothy Vogel 2 PM, reception 3:30 PM
BEaCon—howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.832.4988
 EvEry th- EvEning disCussions with sCottish author 
 and historian stEvE BlaMirEs 7:30 PM
 fr 3/4- Calling all poEts w/ kEn holland & ChEryl a. riCE 8 PM
 sa 3/12- sECond saturday thEatEr 8 PM
 su 3/13-  “frEEzE fraME” filM sEriEs fundraisEr for thE BEaCon thEatEr 
 w/ frEsh (doCuMEntary), q&a with JoEl salatin and will allEn following 12 PM
BEaCon—howland puBliC liBrary, 313 Main St., 845.831.1134, 
 howland.beacon.lib.ny.us
BEthEl—BEthEl woods CEntEr for thE arts, 200 Hurd Road and Route 17B
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
ChathaM—ps/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
ChathaM—CrandEll thEatrE, 46-48 Main Street, www.thechathamfilmclub.com, 
 518.392.3331
EllEnvillE—shadowland thEatrE, 157 Canal Street 
 www.shadowlandtheatre.org, 845.647.5511
garrison—philipstown dEpot thEatrE, Garrison's Landing 
 www.philipstowndepottheatre.org, 845.424.3900
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street
 www.mahaiwe.org, 415.528.0100
 sa 3/5- thE flying karaMazov BrothErs 7 PM
 sa 3/12- thus spakE gErMan roMantiCisM 6 PM
 th 3/17- nt livE: frakEnstEin produCEd By danny BoylE 3 PM
 fr 3/18- CinEMa: anXiEty (1977) 7 PM
 sa 3/19- livE in hd: donzEtti’s luCia di laMMErMoor
highland—Boughton plaCE thEatEr, 150 Kisor Rd., www.boughtonplace.org, 
 845.691.7578
hudson—CluB hElsinki hudson, 405 Columbia St., www.helsinkihudson.com, 
 518.828.4800
 (All shows 8PM unless otherwise noted)
 fr 3/25- BindlEstiff faMily Cirkus 9 PM
hudson—ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 sa 2/19- pEkka thEatrE for thE toddlEr 10 AM, 12 PM
hudson—spaCE 360, 360 Warren St., www.wtdtheater.org, 1.800.838.3006.
 Shows are 8 PM, Su 2 PM 
hudson—stagEworks - thE MaX and lillian katzMan thEatEr

 41-A Cross Street, www.stageworkshudson.org, 518.822.9667
hudson—tiME & spaCE liMitEd, 434 Columbia Street
 www.timeandspace.org, 518.822.8448, check website for times
 sa/su 3/5- 3/6- gluCk's iphEgEniE En tauridE 1 PM
 th 3/17- nt livE: frakEnstEin produCEd By danny BoylE 7 PM
 sa 3/19- MEt livE: donizEtti’s luCia di laMMErMoor 1 PM
 fr 3/25- EnCorE: frakEnstEin By danny BoylE 8 PM
 sa/su 3/26- 3/27- donizEtti’s luCia di laMMErMoor 1 PM
kingston—arts soCiEty of kingston (ask) , 97 Broadway, www.askforarts.org, 
 845.338.0331
 EvEry tu- playwrights’ laB 6:30 PM
 EvEry wE- thEatrE iMprov workshop with toM Caplan 7-9 PM
 sa 3/12- introduCtory group Class for alEXandEr tEChniquE 7 PM
kingston—BaCkstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
 fr 3/11- BEllydanCErs: willow, Bard BEllydanCE troupE 
 and ElizaBEth MuisE 7 PM
 sa 3/12- woodstoCk goddEss fEstival 7 PM
kingston—BridgEwatEr irish puB, 50 Abeel St., bridgewateririshpub.com, 
 845.264.2700.
 fr 3/25- Broads rEgional arM wrEstling lEaguE (Brawl) 
 prEsEnts thE first Brawl of 2011 8 PM
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saugErtiEs—Muddy Cup/inquiring Mind CoffEEhousE & BookstorE 
 65 Partition St., 845.246.5775

stonE ridgE—suny ulstEr - quiMBy thEatrE, Cottekill Road (Route 209)
 www.sunyulster.edu, 845.687.5000, 800.724.0833
 sa 3/26- arM-of-thE-sEa prEsEnts “fuEl thE firE” 
 w/ patriCk waddEn and MarlEna Marallo 7 PM
tivoli—kaatsBaan intErnational danCE CEntEr, 120 Broadway, 
 www.kaatsbaan.org, 845.757.5106
 sa 3/12- MusiC inspirEs danCE 7:30 PM
tivoli—watts dE pEystEr hall, 1 Tivoli Commons, Tivoli, www.tangent-arts.org, 
 845.230.7020
wappingErs falls—County playErs, 2681 West Main Street
 www.countyplayers.org, 845.298.1491
woodstoCk—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCk—klEinErt/JaMEs arts CEntEr, 34 Tinker St., 
 www.woodstockguild.org, 845.679.2940
woodstoCk—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCk—upstatE filMs in woodstoCk, 132 Tinker St., www.upstatefilms.org, 
 845.679.6608
woodstoCk—woodstoCk playhousE, Route 212 and 375
 www.woodstockplayhouse.org, 845.679.4101
woodstoCk—woodstoCk CoMMunity CEntEr, 56 Rock City Rd., 845.679.7420
 sa 3/12- woodstoCk poEtry soCiEty & fEstival w/ 
 host philip lEvinE,  fEaturing gEorganna MillMan, pui ying wong, 
 and tiM suErMondt
woodstoCk—woodstoCk town hall, 72 Tinker St., 
 www.performingartsofwoodsock.org, 845.679.7900
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kingston—CoaCh housE playErs, 12 Augusta Street
 www.coachhouseplayers.org, 845.331.2476
kingston—thE BasEMEnt, 744 Broadway, www.basementvenue.com,  
 845.340.0744
 su 3/6- opEn MiC CoMEdy night 9 PM
kingston—ulstEr pErforMing arts CEntEr (upaC), 601 Broadway,
  www.upac.org, 845.339.6088
 fr 3/11- CinEMa: wEst sidE story (1961) 7:30 PM
 su 3/20- ron whitE 8:30 PM
 su 3/27- an EvEning of ClassiC lily toMlin 7 PM
 th 3/31- shakEspEarE’s Clowns 7 PM
MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd., 
 www.mounttremperarts.org, 845.688.9893
nEwBurgh—thE downing filM CEntEr, 19 Front Street 
 www.downingfilmcenter.com, 845.561.3686, check website for times
 EvEry su- filMs with frank 1 PM
nEw paltz—suny nEw paltz, parkEr thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
 3/3 through 3/13- spikE hEEls By thErEsa rEBECk
nEw paltz—unison thEatEr, 68 Mountain Rest Road, www.unisonarts.org, 
 845.255.1559
 fr 3/4- suny nEw paltz studEnt short vidEo showCasE 8 PM
pEEkskill—BEanrunnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
pEEkskill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 Sunday shows at 3 PM, all other shows at 8 PM unless otherwise noted
 su 3/6- Colin noChriE & Brad shErwood 7 PM
 su 3/13- CinEMa: BluE angEl w/ MusiC By BqE proJECt 3 PM
 wE 3/16- fErdinand thE Bull MusiCal 12 PM
phoEniCia—sts playhousE, 10 Church Street, www.stsplayhouse.com
 845.688.2279
 3/4 through 3/20- thE forEignEr By larry shuE 8 PM, Su matinee 2 PM
poughkEEpsiE—CunnEEn-haCkEtt arts CEntEr, 9 & 12 Vassar Street
 845.486.4571
poughkEEpsiE—nElly golEtti thEatrE at Marist CollEgE, 3399 North Road,
 www.rivervalleyrep.com, 845.575.3133
poughkEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.5288, Box Office: 845.473.2072
 su 3/6- thE flying karaMazov BrothErs 3 PM
 sa 3/19- MEt livE: donizEtti’s luCia di laMMErMoor 1 PM
poughkEEpsiE—vogElstEin CEntEr, vassar CollEgE, www.vassar.edu, 845.437.5599
 3/1 through 3/3- thE vassar draMa dEpartMEnts’s EXpEriMEntal thEatEr prEsEnts 
 playground: thE halliE flanagan proJECt 8 PM
poughkEEpsiE—vassar CollEgE, 124 Raymond Avenue,  
 www.vassar.edu, 845.437.7319
 EvEry wE- russian filM sEriEs 8 PM
poughkEEpsiE—Mid hudson CiviC CEntEr, 14 Civic Center Plaza
 www.midhudsonciviccenter.com, 845.454.5800
rhinEBECk—CEntEr for thE pErforMing arts, Route 308
 www.centerforperformingarts.org, 845.876.3080
 Fr/Sa shows 8 PM, Su 3 PM
 3/3 through 3/6- astral wEEks: thE CEltiC soul of van Morrison
 3/11 through 3/27- thE drowsy ChapEronE
rhinEBECk—CoCoon thEatrE, 6384 Mill Street (Route 9)
 www.cocoontheatre.org, 845.876.6470
rhinEBECk—oBlong Books & MusiC, 6422 Montgomery St. (Route 9)
 www.oblongbooks.com, 518.789.3797
rhinEBECk—upstatE filMs, 6415 Montgomery Street (Route 9)
 www.upstatefilms.org, 845.876.2515. Call for dates and times.
rosEndalE—rosEndalE thEatrE, 330 Main St., www.rosendaletheatre.org, 
 845.658.8989
 (Theatre is closed Tuesdays unless otherwise noted)
 through 3/3- CinEMa: anothEr yEar
 tu 3/1- CinEMa: gErryMandEring 7 PM
 fr 3/4- hE isn't ME BEnEfit sCrEEnplay rEading 8 PM
 su 3/6, tu 3/8- opEra in CinEMa: CavallEria rustiCana and pagliaCCi,  
 su 2 pM, tu 7 PM
 sa 3/5- CinEMa: CErtifiaBly Jonathan 7:15 PM
 fr 3/11- doCuMEntary: strongMan 7:30 PM
 tu 3/15- Jon BowErMastEr prEsEnts two doCuMEntariEs: sola: 
 louisiana watEr storiEs and what would darwin think?

mailto:paaron@hotmail.com
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Fridays and saturdays in March- 
KiM cLarKE  prEsEnts “Lady GOt 
chOps WOMEn’s  MOnth Music 
and arts FEstiVaL” at thE BEan 
runnEr caFé, pEEKsKiLL—What better 
way to celebrate Women’s History Month 
than to enjoy a stellar array of talented 
female artists and groups—primarily in 
the fields of jazz and R&B—throughout 
March, at the intimate Bean Runner Café 
in Peekskill? Jazz bassist, composer, and producer Kim Clarke (DeFunkt, 
Joe Henderson, Yusef Lateef, Queen Latifah) usually promotes this 
month-long festival exclusively in New York City, but in its ninth year 
she’s bringing it all upstate. The festival kicks off with the R&B and Jazz 
standards of Rhonda Denet and the Bad Cats (Fr 3/4) and the fierce rhythms 
of guitarist Jane Getter (Sa 3/5), joined by Brazilian bassist Amanda 
Ruzza,  saxophonist Laura Dreyer, and drummer Sylvia Cuenca.  Then 
it’s critically acclaimed jazz pianist Sumi Tonooka (Sa 3/12) with bassist 
Debbie Kennedy, Russian-born saxophonist Lena Bloch, and drummer 
Jocelyn Pleasant. Soulful singer/pianist Mala Waldron brings her quartet 
back for the third time (Fr 3/18), and then it’s violinist Marlene Rice with 
special guests (Sa 3/19), who has graced performances and recordings by 
Aretha Franklin, Beyoncé, India Arie, and Lauryn Hill. The festival closes 
with none other than the dynamic Clarke herself (Sa 3/26),  backed by 
vibraphonist Diana Herold, saxophonist Lakecia Benjamin, and drummer 
Luciana Padmore. Bean Runner Café, 201 S. Division St., Peekskill,  
www.beanrunnercafe.com, 914.737.1701. Shows are at 7:30 PM

Fr 3/4- JOnELL MOssEr at thE 
BEarsViLLE thEatEr, BEarsViLLE/
WOOdstOcK—Want proof that life is 
unfair? The simple fact that I even have 
to tell you who Jonell Mosser is, that’s all 
the proof I need. Oh, they know who she 
is in Nashville all right; with her kickass 
band Enough Rope, she’s been an off-
Music Row nightclub mainstay there for 
quite some time, and more than one out-
of-towner has stumbled into one of her 
gigs to discover a packed house enjoying 
one of the most compelling, expressive, 
soulful and charismatic singers around, 

and wonder aloud “why isn’t this woman a STAR?” It’s a damn good 
question; she’s had four official releases so far…and three more that 
somehow didn’t make it past the “business.” She’s backed up some of the 
best: B.B. King, Trisha Yearwood, Etta James, Wynona (on the hit “No 
One Else on Earth”), Rodney Crowell, Vince Gill, Waylon Jennings, Patty 
Smyth, A.J. Croce, and Bruce Cockburn, to name a few. She’s also a gifted 
songwriter with a local connection: her So Like Joy release (2000) was  
co-written with John and Johanna Hall, and she’s performed at a Levon 
Helm’s Midnight Ramble or two. Maybe with her upcoming release, 
Fortunes Lost, Fortunes Told, and her new crack band, the NicoTeen  
Idols, Jonell can get some deserved appreciation outside of her loyal fan 
base, long overdue. Bottom line: if you think that Bonnie Raitt, Mavis 
Staples, and Janis Joplin are/were great singers, you should definitely 
make this show, because that’s the level of company she rolls with.  
Bearsville Theater, 291 Tinker St. (Rte. 212), Bearsville/Woodstock, 
www.bearsvilletheater.com, 845.679.4406. 9 PM

Jonell mosser photo By A. sCArlAti
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sa 3/5- nataLiE MErchant With thE 
Bard cOLLEGE cOnsErVatOry OF 
Music OrchEstra, at thE richard B. FishEr 
cEntEr, Bard cOLLEGE, annandaLE-On-hudsOn—
Not many artists do five years of research before 
making a record. But not many artists are Natalie 
Merchant, a longtime Hudson Valley recorder and 
resident—who is also one of the few solo artists who 
flourished after leaving a successful band at their peak. Without the rest 
of the 10,000 Maniacs to keep her musical ideas in check, as they did in the 
80s, her post-Maniacs 90s output—particularly Tigerlily (1995) and Ophelia 
(1998)—caught the full bloom of the artist, resonating strongly with the 
public, selling multi-platinum. Though the double-naughts saw a decline 
in output and popularity, Merchant stayed the course quality-wise with 
her next two releases, Motherland (2001) and The House Carpenter’s Daughter 
(2003), the latter on her own Myth America label. Then she embarked on 
the aforementioned research for what became Leave Your Sleep (Nonesuch 
Records, 2010). Produced by Andres Levin, the sprawling work calls on a 
wide foundation of musical styles, employing the talents of The Wynton 
Marsalis Quintet, Medeski, Martin & Wood, The Klezmatics, members 
of the New York Philharmonic, Lúnasa, The Chinese Music Ensemble 
of New York, The Memphis Boys, Katell Keineg, the Ditty Bops, The 
Fairfield Four and Hazmat Modine.  Merchant eschews her usual lyric 
duties relying on other writers: Ogden Nash, e.e. cummings, Robert Louis 
Stevenson, Christina Rossetti, Edward Lear, Gerard Manley Hopkins, 
and Robert Graves get her vocal and musical treatment. This benefit for 
the Bard College Conservatory of Music Scholarship Fund features the 
artist performing works from Leave Your Sleep—as well as others from her 
catalog—with the Bard College of Conservatory of Music Orchestra,  
onducted by James Bagwell, with special guests Uri Sharlin (piano, 
accordion) and Erik Della Penna (guitar). Richard B. Fisher Center, Bard 
College, Rte. 9G, Annandale-on-Hudson, www.fishercenter.bard.edu, 
845.758.7900. 8 PM

Fr 3/11- rhythMs BEnEFit FOr thOsE With MuLtipLE scLErOsis, 
FEaturinG thE Kiss ups, VOOdELic, thE BiG hEaVy, JuLiE 
nOVaK, and dJ aLi, at thE rOsEndaLE rEcrEatiOnaL cEntEr, 
rOsEndaLE—It’s been a tough couple of months for some Rosendale 
families, with two very engaging and creative young 20-somethings 
both being diagnosed with Multiple Sclerosis recently, one of the more 
mysterious diseases of the nervous system, with its wide array of symptoms, 
and no known cure. Artist/actress/musician/ladies arm-wrestling M.C. 
Julie Novak has spurred the local community to action, forming Rosendale 
Helps Those Handling Multiple Sclerosis (RHYTHMS) to put together 
events to raise funds, as the therapies available for MS are not inexpensive, 
and insurance is often inadequate. Novak has assembled a good time here: 
area music lovers no doubt are familiar with The Kiss-Ups, the ferocious 
powerpop bass/drums duo of Paul Heath and Michael Wilcock (a.k.a 
Truckpile), who blast out of retirement for the occasion. The steamy 
R&B/rock ‘n’ roll of Voodelic takes water from both the North and 
South, and makes a potent whiskey-strong brew from the mix, powered 
by the sweaty shamanism of singer Little Earl. The Big Heavy is one of the 
region’s most solid and sought after cover bands, with some reggae flavor 
added to their selection of pop and R&B. And, of course, there’s a solo set 
by Julie Novak, perhaps best known musically for her groups Guitar With 
Hearts and Gigantic! Food and beverages will be served, and DJ Ali spins 
old school grooves into the evening. Rosendale Recreational Center, 1055 
Rte. 32, 845.658.8198. 5 PM

sa 3/19, 4/2- Jazz artists JaMiE saFt (3/19) and aLi 
ryErsOn (4/2) at JacK & Luna’s caFé, stOnE ridGE—It’s 
a great little lunch bistro out at the corner of Rtes. 213 and 209,  
winning awards for their homemade soups and coffee (mmm, 
Monkey Joe), with its delightfully austere and open design full of 
glass, wood, and natural light. But Jack & Luna’s has a monthly 
alter ego of a swinging little jazz bar, serving wine and beer, and 
featuring a combination of local jazz stalwarts—which usually 

include J&L co-owner/feisty drummer Chris Bowman and bass legend 
Charlie Kniceley—with New York City cats like Blue Lou Marini (Blues 
Bros., SNL). Pianist/multi-keyboardist Jamie Saft (Sa 3/19, with bassist 
Don Miller, and Bowman on drums) has made his mark on the New 
York City scene with a wide palette of styles and talents, working with 
Beastie Boys, Bad Brains, the B-52’s, Laurie Anderson, John Zorn, Marc 
Ribot’s Los Cubanos Postisos, and Antony and the Johnsons. He played 
piano for the New York and Paris premieres of John Adams’ opera I Was 
Looking at the Ceiling and then I Saw the Sky, and provided musical scores 

to Murderball and God Grew Tired of Us. Then it’s the amazing flutist Ali 
Ryerson (Sa 4/2, with piano by Pete Levin, bass and drums by Kniceley 
and Bowman), who has run the gamut of the instrument, from the classical 
and symphonic to jazz and experimental, working with the likes of Joe 
Beck, Dr. Billy Taylor, Kenny Barron, Stephane Grappelli, Red Rodney,  
Laurindo Almeida, Art Farmer, Roy Haynes, and (as principal flutist 
with the Monterey Bay Symphony) Luciano Pavarotti. And she was the 
acting  musical director of a Hudson River Regional Jazz Festival from 
2001 through 2004. Jack & Luna’s, 3928 Main St. (Rte. 209), Stone Ridge,  
www.jackandlunas.com, 845.687.9794. Both shows 7:30 & 9 PM

sa 3/26- daVid LindLEy at thE 
tOWnE criEr caFé, paWLinG—If the 
hit tune was coming out of Southern 
California in the ‘70s, and it had some 
bitchin’ slide guitar on it, I’ve got five 
dollars right here says it’s David Lindley 
playing on the track. OK, if not Ry 
Cooder. But seriously, those Jackson 
Browne, Warren Zevon, Crosby & 
Nash, and Linda Ronstadt records 
benefitted mightily from Lindley’s 
tasty and often humorous fretwork 
(and freakish falsetto, as with Browne’s 
popular live version of “Stay”), and if 
you liked that you owe it to yourself 

to check out his legendary 80s goodtime band El Rayo-X and subsequent 
work with Henry Kaiser, Hani Naser, Wally Ingram, and good buddy, 
Ry Cooder. The recent version of “Mr. Dave” has him going global, 
combining American folk, blues, and bluegrass traditions with elements 
from African, Arabic, Asian, Celtic, Malagasy, and Turkish musical 
sources. To do so, Lindley incorporates an incredible array of stringed 
instruments, including Kona and Weissenborn Hawaiian lap steel guitar 
(favorite of Ben Harper), Turkish saz and chumbus, Middle Eastern oud,  
and Greek bouzouki. Though there is no question this will be a somewhat 
esoteric auditory experience with all the exotic instruments, Lindley’s 
music has always had solid grounding in the deep universal funk. This 
promises to be a very entertaining evening, and the man has been known 
to have a tale or two to tell. We recommend reservations….and dinner. 
The Towne Crier Café, 130 Rte. 22, Pawling, www.townecrier.com, 
845.855.1300. 8:30 PM

nAtAlie merChAnt

dAvid lindley photo By AndrZeJ poilArCZyk
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THE ACOUSTIC MEDICINE SHOW—  
THE ACOUSTIC MEDICINE SHOW (independent)

Sometimes a band’s name makes no sense, a seemingly random assemblage 
of words perhaps designed to add an air of mystery. Fortunately, you 
know exactly what you’re getting with the Acoustic Medicine Show, 
a traditional, old-timey group with guitars, mandolins, violins and 
harmonies as good as you’re likely to hear this year or any other. 

A group in the true sense, the Acoustic 
Medicine Show is at its strongest when the 
entire band plays and sings together. But 
don’t let that statement imply there aren’t 
moments of singular beauty, such as Bob 
Cage’s splendid violin solo on “Noth’n 
on Me.” Joe Tobin, who sings lead and 
plays guitar, is a standout by virtue of his 
songwriting, heard throughout the album’s 
ten tracks. 

According to their own slightly awkward description, the 
Acoustic Medicine Show is a “progressive mountainfolkgrass” 
group, which, at least in the case of the second part, makes 
perfect sense. As for the first, there’s really nothing 
progressive happening here. The Acoustic Medicine Show is  
one scratchy and distant production number from being as 
genuine a representation of music from a bygone era as it’s 
possible to get, without building a time machine and putting up 
with polio and smallpox and no iPods. This is, of course, a very 
good thing, as the Acoustic Medicine Show continually demonstrates. 

“Set Me Free” is a haunting, gently plucked and solemn number, while 
“Travelin’ Medicine Show” is one of the modern era’s finest first-person 
musical biographies this side of a Kanye West album. 

The Acoustic Medicine Show is worth seeking out for anyone who enjoys 
any part of the mountainfolkgrass equation. —Crispin Kott

www.theacousticmedicineshow.com

music reviews

MOJO DADDYO—  
FROM OUT OF THE BIG BLUE
(A Blue Crow Production)

“Ska” can mean a lot of things to a lot of people. 
Founded in Jamaica, the reggae forebear with sharp 
rhythmic accents on the upbeat is, in its traditional form, awash in 
Caribbean atmosphere. Over the years, ska has been shaped and molded 
into a wide range of things, melding with punk and metal in America at 
varying times over the past three decades. Mojo Daddyo calls ska one of 
their influences, though it’s hard to make too concrete a connection on 
much of the band’s most recent EP release.

The “roots music” label seems a more fitting descriptive, especially on 
the opening track of From Out of the Big Blue. “That’s What Love’s All 
About” is so roots rock, its crunchy riffs eventually lead to an outro 

lifted straight from “Sympathy for the Devil” by the 
Rolling Stones. When “Never Saw Her Coming” does 
the same thing (minus the renowned “woo-woo” vocals), 
it’s clear this is where Mojo Daddyo’s comfort zone most  
probably lies. 

“That’s the Breaks” is, at its core, more ska-influenced, though the 
instrumental track soon spills over into jam-band noodling. It’s like the 
Isle of Wight’s Band of Bees, and that’s actually pretty good territory to 
be in. 

Whether it would have covered more ground as a full-length album is 
unclear, but it’s best to appreciate From Out of the Big Blue for what it 
is: an amiable, accomplished collection of classic rock, the sort of thing 
that might sound perfect winding through the Catskill Mountains on the 
first true day of spring. It also sounds like music meant to be heard live. 
—Crispin Kott

www.myspace.com/mojodaddyoska
  

BOB GLUCK, JOE GIARDULLO, 
CHRISTOPHER DEAN SULLIVAN— 
SOMETHING QUIET (FMR Records)

Bob Gluck is an accomplished jazz pianist, and even if I hadn’t read that 
in the New York Times, I’d have figured it out all on my own. Within 
the first minute of the first track on his new album Gluck’s fingers are 
doing the sort of walking the Yellow Pages can only dream about. Gluck 
himself could probably tell you just how accomplished he is, especially as 
he teaches jazz studies and directs the electronic music studio at SUNY 
Albany. But better still; hear it for yourself on his new album. 

Something Quiet is as advertised, a collection of thoughtful, generally 
quiet jazz numbers. Performed with Joe Giardullo on soprano saxophone 
and Christopher Dean Sullivan on drums, Gluck’s latest recalls a time 
when contemplative jazz was still new, when Thelonious Monk and John 
Coltrane were making waves. 

With the exception of a transcendent cover of 
Herbie Hancock’s “Dolphin Dance,” Something 
Quiet contains all-original compositions by Gluck. 
But while the songs themselves are terrific, 
it’s through the understated and tasteful group 
interplay where they really come to life. Witness 
“October Song,” which opens with all three 
performers entwined before Gluck’s aggressive 
piano leads them away from their mutual reverie. 
Heady stuff, indeed. 

Something Quiet isn’t always quiet, of course. But it is always wonderful, 
an honest-to-goodness acoustic jazz album that can stand alongside your 
favorites from any era.—Crispin Kott

www.electricsongs.com
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roll back

The Jimi Hendrix Experience—Axis: Bold 
as Love (Legacy Edition) (Experience Hendrix/Legacy Recordings)
Jimi Hendrix— Valleys of Neptune
(Experience Hendrix/Legacy Recordings)
Jimi Hendrix—West Coast Seattle Boy
(Experience Hendrix/Legacy Recordings)

It’s unfortunate, but not really surprising, that many vocally appreciative 
listeners tend to focus on Jimi Hendrix’s, to put it mildly, zazzy stage 
presence first. Understandable: The daredevil ex-paratrooper was one 
of the flashiest performers who ever lived, but, a well-traveled former 
side man (hard to picture but true), he clearly soaked up much of his 
show-stopping prowess backing colorful 
rock ’n’ roll pioneer Little Richard. Of 
course, many casual Hendrix fans also 
say they’re amazed—quite rightfully—
by his jaw-dropping guitar playing. 
But too many folks tend to equate 
flashy instrumental pyrotechnics 
with imagination, and the two aren’t 
necessarily the same thing: For every 
soulless hyper-noodler channeling 
Steve Vai there’s a minimalist Bo 
Diddley acolyte who will kick his ass 
in the human-feelings department. 
Hendrix was flamboyant but he played 
for the song, not just the pimply guitar 
geeks.

The upshot of all of this, though, is that 
people don’t focus enough on Hendrix’s 
other incredible gifts. For one, he was a 
hell of a songwriter. Take the beautiful 
“Little Wing” or “One Rainy Wish,” on 
this slick Legacy digipak of his 1967 sophomore album, Axis: Bold as Love. 
Remastered here by original engineer Eddie Kramer, the Experience’s 
gorgeous electric versions remain definitive, but next to the Beatles, few 
rockers wrote melodies so durably transcendent, songs that one can right 
away also imagine in a tender solo acoustic setting or as a lush orchestral 
interpretation. And while he was no super-lunged Steve Marriot or Eric 
Burdon, Hendrix’s expressively idiosyncratic approach as a vocalist 
who so effectively made the most of what he had can’t be denied, 
either. The hammering rocker “Spanish Castle Magic” is perhaps the 
best encapsulation of his instantly recognizable style, which alternates 
between sexy, right-in-your-ear subtlety and hard, soulful wailing. 
Also, while manager Chas Chandler got the final credit as producer, 
many of these bold sonic innovations (see “If 6 was 9”) came from the 
guitarist himself, who was ceaselessly searching for new sounds. (This 
package includes a revelatory “making-of” DVD.)

Another thing Hendrix was ceaselessly doing was recording. During 
the final years of his too-short life he seems to have been rolling tape 
as often as possible, cutting dozens of tunes that didn’t make it onto any 
official releases. Still, with all of the earlier reissues and bootlegs out 
there, it’s understandable that fans might be skeptical about Valleys of 
Neptune’s billing as an entirely unreleased album. And, yes, many of the 
12 cuts here—all from the transitional year 1969, when the Experience 
was dissolving into the Band of Gypsies—have appeared elsewhere, in 
truncated versions or inferior quality. However, even the most devoted 

Hendrixians will be floatin’ from 
the amount of unheard material, 
especially the loping rocker 
“Ships Passing Through the Night” and the creeping blues “Crying 
Blue Rain” (both of these feature tracks redone in 1987 by Experience 
drummer Mitch Mitchell and bassist Noel Redding, a perhaps dubious 
concept, but at least it’s the right guys for the job).

West Coast Seattle Boy is the mother lode. A four-CD/one-DVD set in 
a beauteous hardback book packed with amazing unseen photos and 
meticulous rare track-by-rare track notes, it follows the length of 
Hendrix’s incredible career. The first CD chronicles his beginnings as 
an R&B session player, while the remaining three deliver long-shelved 
studio mixes and outtakes, live cuts, and most strikingly, a brace of 
private demos taped in hotel rooms and at his Greenwich Village 
apartment. One of these, from March 1968, includes early attempts at 
Electric Ladyland’s “1983 (A Merman I shall Turn to Be)” and “Long Hot 
Summer Night,” and an awesome, pre-Band version of Bob Dylan’s 
“Tears of Rage.” The 90-minute DVD features explosive live footage 
and narration by Bootsy Collins, who reads from Hendrix’s letters and 
journals. By no means a padded-out best-of, this box is aimed at hard-
core fans, who will be elatedly overwhelmed by its riches. The world’s a 
mess, but thanks to these excellent reissues at least Hendrix’s freak flag 
continues to fly high.—Peter Aaron

www.LegacyRecordings.com
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financial frEEdom starts with? De-Cluttering   

By Beth Jones, RLP®
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With the New Year upon us, you’ve probably made—or thought 
about making—some resolutions. “Getting organized” is a common 
goal, but you may not have considered it in terms of your financial 
life. Though it’s often overlooked, getting your financial documents 
in order can be an important step toward achieving your overall 
financial goals. Resolve to get your documents in shape, and you’ll 
position yourself to reap rewards now and in the future. 

The rIghT Tools for The job
Think about all the time you’ve wasted and the stress you’ve felt 
trying to find bills, statements, and receipts. An easy way to solve 
this problem is to keep all of your financial papers in a file cabinet, 
separated by category. Name and organize the categories in a way 
that makes sense to you. Here are a few suggestions to get you started:

• Brokerage account statements

• 401(k) plan statements

• Bank statements

• Payroll statements

• Tax returns and information

• Receipts

• Retirement account documents

• Mortgage or lease agreements

• Loan documents

• Credit card statements

• Insurance policies 

• Bills (separated into “to be paid” and “paid”)

Your filing system can be as complex or as basic as you like. You 
may decide to create subcategories within your file folders or simply 
stick with a few general categories. And, don’t forget to keep those 
receipts for tax purposes. The 2011 tax season could be easier if you 
get organized now.

To cut down on the amount of paper you have to organize, consider 
taking advantage of an electronic filing cabinet for account statements 
and other documents. Your financial advisor or tax professional may 
have such a system in place. Remember, keep it simple! Whatever 
filing method you choose, the system has to work for you in order to 
work at all. 

geT InTo The habIT
Once you have a place for everything, take time to gather all of your 
documents and put them in the right spot. As you receive bills and 
statements, be sure to file them promptly. You may discover that 
keeping track of your bills encourages you to take a closer look at your 
expenses. Plus, having all of your documents handy when tax time 
rolls around is priceless! 

Here are some tips to help you stay organized in a few key areas:

• your bIlls. For recurring bills, you may find it   
 worthwhile to set up automatic payments online with your  
 bank. Just remember to track these payments as you would  
 any other transaction. Making a list of your automatic 
 payments and storing it in your filing system is a smart move. 
 Try placing reminders on your calendar so you remember 
 to pay bills on time to avoid late charges or delinquent entries 
 on your credit report.  If you have many bills due at the same 
 time every month, consider saving ahead so you have enough 
 cash on hand when needed.  Managing your debt and paying 
 off credit cards monthly goes a long way to creating financial 
 independence.

• your wIll. Although you might try to avoid thinking 
 about your will, it’s important to keep it up to date in case the 
 unexpected happens. Store the original in a safe as copies 
 are not enforceable. Keeping your will with birth certificates, 
 marriage certificates, life insurance policies, and other 
 such documents will help you keep track of them.  Consider 
 purchasing a fireproof safe which you can keep in your 
 home and be sure to inform a family member of its location.  
 Depending on the size you need, they are priced at about $20 
 and go up to about $100, and can be purchased at a local office 
 supply store.

• your advIsors’ InformaTIon. To save yourself 
 time searching for their phone numbers, create a list of 
 contact information for your professional advisors, such as 
 your financial planner or investment advisor, attorney, and 
 accountant. Consolidating this information will also help your 
 loved ones locate important numbers in case of an emergency. 

sTICk wITh IT
Getting organized may seem like a daunting task, but devoting a bit of 
time to it each day will benefit you in the long run. Soon, you’ll find 
that organization has become a habit, and you won’t want to return to 
the stress of a cluttered financial life. While it may take a few hours 
to get started, in the end organizing your documents frees up your 
time and energy to focus on doing the things you enjoy.  Maintaining 
integrity around your finances can give you the freedom to start 
impacting your savings goals—or completing some of those other 
resolutions!
  
Beth Jones, RLP® is a Registered Life Planner and independent Financial 
Consultant with Third Eye Associates, Ltd, a Registered Investment Adviser 
located at 38 Spring Lake Road in Red Hook, NY. She can be reached at 
845.752.2216 or www.thirdeyeassociates.com.  Securities offered through 
Commonwealth Financial Network, Member FINRA/SIPC.
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march/theatre/cinema highlights

th-su 3/4 thrOuGh 3/20- shandaKEn 
thEatricaL sOciEty (sts) prEsEnts 
THE FOREIGNER, By Larry shuE, 
at thE sts pLayhOusE, phOEnicia—
It’s always interesting what people will 
say in your presence when they don’t 
think you can understand them. This 
seems to be the engine of this delightful 
comedy, along with the tried and true fish-out-of-water scenario. Larry 
Shue’s The Foreigner had a nice run at New York’s Astor Place Theatre when 
it debuted in 1984—with Shue himself in the cast—going on to win two 
Obies and Outer Circle Awards, before becoming a repertory favorite. 
Charlie is a pathologically shy Englishman who proofreads a science 
fiction magazine by day, and is a milquetoast of a husband by night. When 
his buddy drops him off at a backwoods Georgia lodge for the weekend, 
Charlie pretends to be a “foreigner” who doesn’t speak English in order to 
get a little solitude. But before he knows it, he has overheard quite a few 
of the local’s darker secrets and sinister plans. When he learns of a plot to 
take over the lodge and force out the owner, Charlie is forced into action, 
using nothing but his wits, a fictional language and an assortment of local 
townsfolk including a southern debutante, a dim-witted farm boy and an 80 
year-old widow. Co-directed by Amy Wallace and Michael Koegel, who 
also plays the role of Charlie. Shandaken Theatrical Society Playhouse, 10 
Church Street, Phoenicia, www.stsplayhouse.com, 845.688.2279. Th/Fr/
Sa 8 PM, Su 2 PM 

sa/su 3/12 & 13- “FrEEzE FraME” FiLM sEriEs FundraisEr FOr 
thE rEstOratiOn OF thE BEacOn thEatrE, FEaturinG a scrEEninG OF 
thE dOcuMEntariEs HERB AND DOROTHY (sa 3/12) at dia:BEacOn, 
riGGiO GaLLEriEs, GaLLEriEs; and FRESH (su 3/13) at thE 
hOWLand cuLturaL cEntEr, BEacOn—It’s been sitting there 
unused for quite awhile, since going dark in the late 60s. But last 
June the sale went down: established not-for-profit 4th Wall 
Productions bought the Beacon Theatre, and will be restoring 
it to its original 1934 art deco splendor. The local community has 
responded positively to the ambitions of 4th Wall’s Jim Brady and 
Christine Busacca-Vittorini, who bring a wealth of experience, 
having worked with Madison Square Garden, Nickelodeon, and 
MTV, and this film series brings the assistance of two important 
and vital Beacon art venues. Dia:Beacon fittingly hosts a screening 
of the documentary Herb and Dorothy (Sa 3/12 film 12 PM, Q&A 
2 PM, reception 3:15 PM), which tells the story of Herb and 
Dorothy Vogel, a couple who lived within very modest means—
one a postal worker, the other a librarian—yet managed to build 
one of the most important contemporary art collections in history. 
Several pieces from their collection currently reside at Dia:Beacon, and 
the Vogels will be on hand for the panel discussion following the film.  
Sunday’s program will offer Fresh (Su 3/13 12 PM), an inspiring movie 
about farmers, thinkers, and business people across America who are 
re-inventing how we need to be looking at our food systems. The film 
features activist and farmer Joel Salatin of The Omnivore’s Dilemma, and 
sustainable farmer Will Allen, recipient of the 2008 MacArthur’s Genius 
Award, followed a panel discussion and a local farm lunch at the Beacon 
Theatre, catered by Fresh Company. All proceeds go to the Beacon  
Theatre restoration, naturally. Dia:Beacon, Riggio Galleries,  
3 Beekman St., www.diabeacon.org, 845.440.0100; Howland Cultural 
Center, 477 Main St., www.howlandculturalcenter.org, 845.831.4988. 
www.thebeacontheatre.org.

tu 3/15- rOsEndaLE thEatrE cOLLEctiVE prEsEnts scrEEninGs OF SO-
LA, LOUISIANA WATER STORIES and WHAT WOULD DARWIN 
THINK? MAN VS. GALAPAGOS, dOcuMEntariEs By JOn BOWErMastEr, 
With FiLMMaKEr Q&a FOLLOWinG, at thE rOsEndaLE thEatrE, 
rOsEndaLE—The folks at the Rosendale Theatre Collective are in no way 
taking the winter off, no sirree. Lots of good things going on this month: 
screenings of Gerrymandering (Tu 3/1, 7 PM) presented by the League of 
Women Voters of the Mid-Hudson Region, and Strongman, with a Q&A 
with director Zachary Levy (Fr 3/11, 7:30 PM). Plus, a staged reading 
of He Isn’t Me, by Philip Dorling and Ron Nyswaner (Fr 3/4, 8 PM), 
featuring Jason Downs, Turhan Caylak, Nicole Quinn, and Sophia Raab 
Downs. But this particular cinema event offers a clear-eyed view of two 
different ecosystem encroachments by mankind, observed firsthand by 
author and documentary filmmaker Jon Bowermaster…often from the 
seat of a sea kayak. “When we first went to Louisiana—in July 2008—to 
make a film about the complicated relationship between man and water 
there, we had no idea that our reporting would conclude with the worst 
manmade ecologic disaster ever. SoLa, Louisiana Water Stories (2010) is a 
poignant look back at a way of life that may now be gone forever, as well 
as a prescient look at exactly how the gusher in the Gulf was allowed to 
happen...thanks to corruption and malfeasance.” Then, it’s Bowermaster’s 
short film What Would Darwin Think? Man v. Nature in the Galapagos (2010). 
Though most of the Galapagos Islands are off-limits to tourism, man’s 
heavy footprint is being felt as thousands move there to try and cash in on 
the tourist boom. Illegal fishing, homesteading and increased pressure on 
a fragile environment are the results. A Q&A with the filmmaker follows. 
Rosendale Theatre, 408 Main St., Rosendale, www.rosendaletheatre.org, 
845.658.8989. 7 PM

su 3/27- an EVEninG OF cLassic LiLy tOMLin, 
at uLstEr pErFOrMinG arts cEntEr (upac), 
KinGstOn—Gee whiz, has it really been 40 years 
since Rowan and Martin’s Laugh In? Wow, it sure 
doesn’t seem it looking at Lily Tomlin, who just 
seems to improve with time. I was just realizing 
that before seeing her on that show, I believe I had 
never seen a comedian getting the big laughs by 
completely disappearing into a character (hadn’t 
yet seen Richard Pryor). And let’s be honest, those 
characters—precocious six year-old Edith Ann, 
cheerfully nasal telephone operator (remember 
those?) Ernestine, super-snooty Tasteful Lady—
have outlasted even Goldie Hawn. Since Laugh In, 
Lily’s been great in pretty much everything: her 

one-woman Broadway show The Search for Signs of Intelligent Life in the 
Universe, co-written with her partner and co-conspirator Jane Wagner (a 
tour-de-force classic), many films including Robert Altman’s Nashville (for 
which she was nominated for an Oscar) and I Heart Huckabees, plus a cool 
stint with TV’s The West Wing, playing an alpaca-breeding needle-sharp 
secretary to the President of the United States. Two Tonys, two Peabodys, 
six Emmys, a Grammy, an Oscar nomination, Drama Desk and Outer 
Critics Circle awards, plus the Mark Twain Prize for American humor. 
And I’m betting there’s a Ms. Congeniality in that award haul somewhere 
too. This show is billed as “An Evening of Classic Lily Tomlin,” which 
considering the rich vein of comedy that suggests, bodes well indeed. 
Ulster Performing Arts Center (UPAC), 601 Broadway, Kingston,  
www.upac.org, 845.339.6088. 7 PM

lily tomlin
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egret photogrAphed on the grounds of CAry institute, photo By JordAn Jessop

roll stage & screen

B indlestiff Family Cirkus is not your mother’s big 
top extravaganza. It’s not even your grandmother’s 
traditional circus entertainment. Bindlestiff harks 
back a few centuries when circuses were traveling 

groups of ragtag performers, hucksters and nimble-fingered thieves, 
playing one-nighters through the countryside, then collecting 
a few coins before moving on, usually at the business end of the 
local constable’s billy club. (The very name “bindlestiff” refers to 
a hobo who carries his bedroll on his peregrinations.) This roving 
band of joyous anarchists comes to Hudson's Club Helsinki on  
March twenty-fifth.

While Bindlestiff is not on the lam—the troupe was started in Brooklyn 
in 1995, but has called Hudson home for five years—a renegade vibe 
infuses every performance: a mash-up of acrobatics, vaudeville, juggling, 
singing, clowning, sword-swallowing and burlesque. 

“Our mix of politics and entertainment really depends on the specific 
line-up that we have for any particular show,” said Keith Nelson, 40, 
Bindlestiff co-founder. “We pull from vaudeville, circus sideshow, from 

the corporate end to the street performer out there every 
day dealing with cops, to politically motivated artists.”

The gleeful chaos that marks every performance is 
intentional; Nelson originally started his career as a 
leftist truth seeker and vagabond. To be precise, Nelson 
was a Deadhead, following Jerry and the boys across the 
map, living in parking lots between concerts. In college, when 
dorm mates “were binge drinking and pulling all-nighters,” Nelson 
sharpened his skills in fire-eating and juggling. But Ringling Brothers 
was not his goal; Nelson’s academic major was anarchist theory; he 
studied street theater groups which melded performance with radical 
politics to make their statements, including Wavy Gravy, Black Mask 
and Up Against the Wall Motherfuckers. (Nelson would eventually seek 
out and work with spiritual godfathers Timothy Leary, Ken Kesey, and 
Wavy Gravy.)

By the mid-80s, Nelson had joined activist groups working to shut down 
nuclear test sites, offering his fire-eating and juggling to enliven the 
spectacles. By the early 90s, he was involved in an attempted shutdown 

chaos... with
 PURPOSE

the redeeming social value of

Bindlestiff family Cirkus
by Jay Blotcher
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continued from pg 35...

of Wall Street, and protesting the first Persian Gulf War as a politically-
charged fraud.

“My earliest days of entertainment were basically in the street,” he said.

The itinerant, college-educated, street performer found a reason to put 
down roots when he met and moved in with fellow performer Stephanie 
Monseu in 1993. Both had been working in the East Village clubs of the 
late 80s and early 90s, when sideshow acts would share stages with post-
punk musical acts and drag queens in hallowed holes in the wall such as 
The Pyramid Club and King Tut’s Wah-Wah Hut on Avenue A.

Monseu and Nelson decided to establish a performing collective of like-
minded, cerebrally and physically agile souls. Bindlestiff found a home 
in a Brooklyn warehouse, where its revolving group of performers 
rehearsed before fanning out into the city streets and parks. Under 
Mayor Giuliani’s insidious “quality of life” policy, however, street 
performers were soon swept up in the same nets as peddlers and the 
homeless. The pressure was stepped up significantly after 9/11, when an 
honest fire-eater could be quickly cuffed for terrorist intentions. Nelson 
and Monseu’s troupe was forced to abandon its established turf. 

In 2002, the pair responded to the growing strictures by finding a 
home in Times Square, which had boasted a rich history of pre-

Disneyfication flea circuses, freak shows and vaudeville 
theatres. The Bindlestiff's Palace of Variety and Free 

Museum of Times Square thrived for two years. But 
when the doors closed, Nelson faced the truth that 

Manhattan was no longer a friendly place for his stripe 
of merrymaking; like other performers and artists driven 

out by repressive police tactics and exploding rental rates, 
Bindlestiff took their act exclusively on the road.

They will play anywhere they are offered a reasonable fee, 
which has included Burning Man, Lincoln Center’s Avery 

Fisher Hall, the Bonnaroo festival—even Caribbean cruises and 
corporate events. At each venue, the hijinks are modulated to 

accommodate the audience. “When you’re playing in the Midwest, 
and people don’t have jobs, and can barely feed themselves, we’re 

dealing with those issues,” Nelson said.

A gig in Salt Lake City had Nelson worried; but instead of  
drawing bands of angry Mormons, the group welcomed a crowd  
of exuberant Utah punks.

“People open themselves up to this type of performers differently,” 
he said. “The mayhem onstage gives people permission to relax their 
parameters of behavior and values.”

“There’s something about the circus that really gives you a freedom that 
other groups don’t have. If we went into a town as performance artists, 
we’d probably be chased out. But because we’re circus people, they let 
down their guard at least for a night. They’re there to be entertained, 
laugh and have boundaries pushed. If we’re still around the next day, 
things might get a little touchier.”

While ardently political, Bindlestiff adroitly plays hide and seek with  
their warnings against corporate greed, political corruption, 
environmental destruction and sexual repression. If you’re looking for 
a message, it is there in spades; if you are simply looking for a laugh, 
it exists in abundance. Nelson does not want Bindlestiff shows to 

be mere broadsheets, “because the last thing we want to do is turn off  
an audience,” he said.
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“If I can enter their minds on a subconscious level where they enjoy 
the show,” he said, “and they start thinking about what they saw on 
the way home, I’ve done magic at that moment.” On the blatant side,  
a Bindlestiff concept show titled Kinko for President toured during 
the last presidential election, throwing a custard pie in the face of our 
two-party system. The gambit offered extensive costumes and sets, 
but audiences were wary and the show lost $13,000. The rodeo-themed 
Bindlestiff Buckaroos lost $60,000. Nelson, however, remains the 
political idealist; he plans to restage Kinko for the 2012 elections.

“Personally, I think as long as we’re stuck with a two-party system, 
we’re really in a lot of trouble. Any real democracy has more than just 
two choices.”

At the Club Helsinki Hudson show this month, the group will perform 
the Bindlestiff Family Cirkus Cabaret, a variety show of juggling, sword 
swallowing and, despite the space limitations, aerial acts. Guest  
artists include Tanya Gagnier of the Wau Wau Sisters and a German 
juggler and unicyclist known as Hilby.

Bindlestiff remains a low-budget traveling company, 
filling a van with performers for muscle-cramping drives 
across the country. There are no roadies; the stars lug sets 
and costumes from trailers themselves, a vivid rebuke 
to every romantic notion about running away to join 
the circus. Every day challenges grow: Smaller venues 
around the country continue to shutter, and those remaining 
open offer modest fees. Meanwhile, food and gas costs continue to  
rise and business hazards remain: Last October, an American event 
promoter suddenly disappeared in Paris—after pocketing $26,700 in 
Bindlestiff box office earnings. This year, however, bookings have 
increased slightly.

“It doesn’t get easier,” Nelson said. “And as we get older, it hurts more 
and more.” But an encouraging word from an audience member after a 
show, he said, is worth it all. As does seeing a performer who began with 
Bindlestiff now achieving personal fame.

When not traveling and performing, Nelson spends most of his time 
attending to administrative matters and writing grants, though he 
occasionally steals away from the computer to learn a new skill. (Three 
years ago, he added unicycling to his talents and created the New York 
City Unicycle Festival). Bindlestiff ’s youth program teaches teens at risk 
that juggling or clowning may be more effective alternatives to drugs, as  
well as potent means to conflict resolution.

While the group was designed to enlighten as much as to entertain, 
perhaps the Bindlestiff Family Cirkus is most transgressive by just 
surviving in the era of iPhone entertainment.

“We’re in a situation where everybody’s plugged in and Twittering 
and Facebooking and has very little social one-on-one real time with 
each other,” Nelson said. “Bringing a few hundred people together to 
entertain them with such a visceral experience is, in itself, a radical 
gesture.”

Bindlestiff Family Cirkus performs Friday, Mar 25 at Club Helsinki, 405 
Columbia Street, Hudson, www.helsinkihudson.com, 518.828.4800. Doors 
open 6 PM, show 9 PM. More information at www.bindlestiff.org.
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in a custom portrait painting  
by Nadine Robbins

 845-233-0082
www.nadinerobbinsportraits.com

YOU’RE thE MAStERPIECE

art
IN RARE FORM

Contemporary Sculpture Exhibition

Artist Reception
Saturday, March 12 

6:00-9:00 pm

Ann Street Gallery
104 Ann Street

Newburgh, NY 12550
(845) 562-6940 ext. 119

www.annstreetgallery.org
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march/art highlights

th 3/3- MiLL strEEt LOFt prEsEnts thEir “FriEnd OF 
thE arts aWards” BEnEFit dinnEr and siLEnt auctiOn, at 
thE GrandViEW, pOuGhKEEpsiE —Artists and art lovers in the 

Hudson Valley are well acquainted with Poughkeepsie’s Mill 

Street Loft, the award-winning multi-arts educational center that 

has served the area  for over thirty years. Their annual “Friend 

of the Arts Awards” Dinner and Silent Auction, now in its 14th 

year, has been a way to generate needed contributions for the 

Mill Street Loft’s outreach programs, Art for Healing programs, 

and Youth Scholarships, while acknowledging and honoring 

organizations and individuals who have made outstanding 

contributions to the arts and the community over the past year.  

For 2011, the theme is “Arti-Gras” at the venerable Grandview, 

featuring elaborate hors d’oeuvres, gourmet cuisine, and an open 

bar, with New Orleans-style music by Saints of Swing. This 

year’s event honors Health Quest, with Special Recognition 

Awards being presented to Dutchess Community College and 

award winning pop-up book artist Matthew Reinhart. The silent auction 

showcases diverse artwork by professional Hudson Valley artists, as well 

as unique gift baskets, restaurant packages, and other specialty gift items. 

Co-Masters of Ceremonies are President of the Dutchess County Regional 

Chamber of Commerce Charlie North, and Denise Doring Van Buren, 

Central Hudson’s Corporate Secretary and Vice President of Corporate 

Communications.  Reservations are recommended.  The Grandview, 176 

Rinaldi Boulevard, Poughkeepsie, www.millstreetloft.org, 845.471.7477. 

5:30 PM

3/3 thrOuGh 4/10- “iMaGinEd architEcturE” phOtOGraphs 
By daVid trautriMas and JiM KazanJian, at carriE 
haddad phOtOGraphs, hudsOn—“Imagined Architecture?” More like 

unimaginable….the photographed images these two artists present seem 

like postcards from some 60s Sci-Fi planet, taken in the dead of winter 

during a time warp. Sorry: bad similes for compelling images. The 

photographs of David Trautrimas could have been used as scene setting 

stills for Star Trek (TV): strange and sleek alien buildings preside over 

bleak semi-terrestrial landscapes, with little 

evidence of humanity. Only after close 

inspection do you realize you’re looking at 

often mundane objects: ice cube trays, colanders, a charcoal chimney, set 

in such a way as to depict largeness of scale. Still, a jump cut to Spock 

would not seem out of place. Then it’s the nightmarishly uninhabitable 

edifices of Jim Kazanjian, morphing and smoking, often half in ruins, 

captured in bleakly high resolution black and white. These are scary and 

fascinating locations, the buildings seem eerily alive and forbidding, even 

self-devouring….if somebody lives here, you probably don’t want to get 

to know them too well. With a side exhibit: “The Uninhibited Landscape” 

by black and white photographer Richard Edelman. Carrie Haddad 

Photographs, 318 Warren St., Hudson, www.carriehaddadgallery.com, 

518.828.7655. Gallery hours Th-Tu 11 AM-5 PM, closed We. Opening 

reception Sa 3/5 6-8 PM.

thrOuGh 3/11- “a cOnVErsatiOn”, FEaturinG WOrKs By JEFF 
JOhnsOn and BEn sEars, at thE MiLdrEd i. WashinGtOn art 
GaLLEry, dutchEss cOMMunity cOLLEGE, pOuGhKEEpsiE—Furniture and 

fine art, together, symbiotically. It makes a lot of sense, yet you don’t often 

see the two put together in the world of fine art exhibition. The Washington 

Art Gallery at the Dutchess Community College 

(DCC) makes the most of it with “A Conversation” 

featuring the furniture of Jeff Johnson paired with 

the paintings of Ben Sears. The two have been 

good friends for over ten years, sharing artwork 

and influences, teaming up on projects for local 

art institutions, including The Mill Street Loft, 

DCC, and the Mid-Hudson Children’s Museum. 

“A Conversation” exhibits their most recent 

this pg., top l: Ben seArs, Night terrors,  
top r: Jeff Johnson, sCulpturAl furniture

Bottom l: dAvid trAutrimus, the FragmeNt 
accumulator, Bottom r: Jim kAZAnJiAn, untitled.

opposite pAge, photos By dAvid morris CunninghAm
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individual works as well as some collaborative pieces the two have 

been developing, examining the results of the communication between  

the artists over time. Johnson’s sensuous sculptural furniture  

and Sears’ charged inner-mindscape paintings couldn’t be more 

different when viewed separately. Yet they share a meticulousness 

and attentiveness, and a  real interaction when shown together.  

Washington Art Gallery, Dutchess Community College, 53 Pendell Rd.,  

Poughkeepsie. www.jeffjohnsonstudio.com, www.benjaminsears.com, 

www.sunydutchess.edu, 845.431.8000. Gallery hours Mo-Th 10 AM-9 PM

3/12 thrOuGh 4/3- “rEMEMBrancEs OF thinGs prEsEnt,” 
phOtOGraphy By daVid MOrris cunninGhaM, at thE 
WOOdstOcK artists’ assOciatiOn and MusEuM (WaaM), 
WOOdstOcK—David Morris Cunningham—an occasional contributor to 

this magazine—is well-known to most souls who roam around Woodstock.  

He’s one of those guys who is always out and about, having already shown 

several times in the region: The Cabane Gallery in Phoenicia, Van Brunt 

Gallery in Beacon, and The Living Room in Kingston to name a few. 

This exhibit—“Remembrances of Things Present”—started as a way to 

categorize the objects in his life, “things I reflexively collected over the 

years: mementos and books and boxes of random items I once thought 

important; useful tools along my journey, now bookmarks no longer 

referred to.” Originally the photographs were of objects to be let go and 

discarded, but then the project took a turn when Cunningham decided to 

photograph the objects he was choosing to keep in his life. The true project 

emerged when he decided to photograph the objects that continued to 

speak to him, whether in the physical, the emotional or the metaphorical 

sense. Woodstock Artists’ Association and Museum, 28 Tinker St., 

Woodstock, www.woodstockart.org, 845.679.2940. Artist reception Su 

3/13 2 PM. Gallery hours Fr/Sa 12-6 PM, Su/Mo/Th 12-5 PM, closed Tu. 

www.davidmorriscunningham.com
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roll dining in

i n the Hudson Valley, we're just emerging from the 
deepest part of winter. 

Even viewed from cozy indoor sanctuaries, 
vegetable gardens are grim, lifeless places. Nights 
are long and bitingly cold; days, not much warmer, 
provide pathetically thin sunlight, barely revealing 
the shrouded skeletons of summer past, protruding 
from mounds of snow. The funereal appearance 
of gardens is, in part, deceptive. Some plants, 
those that entertain hopes of a spring revival, 
have withdrawn into their reserves of nutrients, 
storing them deep in their roots, well away 
from wasting winds aboveground.

While roots stockpiled nutrients for the plants, 
our ancestors built root cellars to keep root 
vegetables for the long cold winters. Potatoes, 
onions, garlic, horse carrots, parsnips, turnips, 
beets and rutabagas rested in the cool darkness 
of the cellar, a faint ember of life glowing 
in each, remaining fresh through the frozen 
months.

Of course, our culinary forbears had more than 
root cellars to feed them through winter. They 
dried herbs and spices to add interest to their stored 
foods. They made reductions of some liquids, in order 
to save space, increase flavor and improve storage life 
(maple syrup and molasses). They fermented others (wines 
and vinegars). They salted, smoked, pickled and preserved.

Winter survival, whether by plants or people, necessitates a 
hunkering-down, a descent into places of safety and warmth. We 
want the comforting foods of the past  to fortify us against the cold 
uncertainties of the future. Traditionally, winter foods have a satisfying 
depth of flavor that we don’t need as much in the warm months. 

In summer, we want salads or quickly-cooked foods, often cooked 
outdoors—techniques best suited to the bright flavors of young 
produce—while shunning unwanted heat inside the house. In winter, 
however, we prefer slow cooking.  It tenderizes tough older foods, 
liberating and concentrating their full-favored goodness. We don’t 
mind heating up the house—indeed, the warm house-filling savor of 
slow cooking comforts us, supplying the nostalgic sanctuary we need to 
weather harsh northern winters.

Our ancestors’ foods contained an abundance of fat because they needed 
its body-warming calories. It was not a coincidence that they called the 
food storeroom a “larder.” We, who live and work in centrally heated 
homes and offices, no longer need the calories—but we still crave the 
fullness of flavor those fats provided. 

Our hunger is no less gnawing because it’s rooted in psychology.

Sensorially-deprived winter palates demand foods that feature a 
rich complex of flavors and aromas. Satisfying this need requires 

C U LI N ARY      
by Gary Allen
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us to draw upon all available resources, and to understand the 
processes involved. To obtain the robust flavors we desire, we 
must begin with ingredients that are inherently full-flavored,  

then deepen them by slow cooking. The primary processes  
involved are caramelization, the Maillard reaction, extraction,  

and reduction. 

Caramelization is the familiar browning of sugars through 
exposure to heat. Many complex chemical reactions change 
simple sugars into a host of different flavoring compounds. For 
example, one of the breakdown products of glucose, when 
heated above its melting point, is diacetyl—a compound 
normally found in butter. It’s one of the reasons that 
butterscotch has a more interesting flavor than the mere 
sweetness of sugar. 

Maillard reactions are similar to caramelization, except that 
they involve the interaction of sugars and proteins at high 
temperatures. They account for the wonderfully savory 

browning of breads and some cooked meats.

Caramelization and Maillard reactions require 
temperatures that cannot be reached when water is 

present (the boiling point of water limits cooking 
temperature to 212 degrees Fahrenheit or less). 

Caramelization starts around 310, Maillard reactions 
even higher.

Extraction is the release of flavoring compounds from 
ingredients into a solvent. Extraction can be used to 
remove unpleasant flavors, or to accumulate pleasing 
ones. In cooking, the usual solvents are fats, alcohols 
and water. 

Reduction is the concentration of favorably flavored 
solutions by evaporation (that is, by removing much 
of the solvent). Fats don’t evaporate—they burn—so 
reduction is used, primarily, with alcohol- or water-
based solutions.

In looking over the descriptions of the four processes above, 
it should be apparent that there is a major difference between 
them.  Caramelization, Maillard reactions and reduction all take 
place at temperatures higher than the evaporation point of water 
(and much higher than that of alcohol). Extraction, however, can only 
occur when the solvent is present in liquid form.

To make best use of these techniques for enhancing the flavor of foods, 
they must be used in combination. The trick is that, while browning and 
extraction cannot be used simultaneously, they can be used separately, 
either in time or space. 

When food is roasted in a pan, Maillard reactions occur on the surfaces 
that are exposed to high heat—but not on the bottom, unless the food 
rests on fat. So it’s desirable to even browning, on all sides, by constant 
turning. When we baste roasted items with pan juices, we are spreading 
the foods’ dissolved essence onto the items, where the solution is reduced 
by evaporation. Repeating the process encourages the formation of a  
crust of the flavorings on the items, and hot surface fat permits 
caramelization and Maillard reactions to occur. 

R •  O •   O •  T •  S
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When we make brown stock, we roast bones and vegetables (carrots, 
celery and onions) together first, then simmer in water, dissolving all  
the complex flavors that have developed into the stock. The stock can 
then be chilled (so the fat—which has done its job, and is no longer 
needed—can easily be removed) and, if necessary, reduced to concentrate 
the flavors and proteins to desired levels. By the way, a good vegetarian 

stock can be made using roasted vegetables alone—a satisfyingly rich, 
almost meaty, flavor develops through Maillard reactions. 

In the recipe below, root vegetables and other preserved foods are used 
in conjunction with the four processes listed above to provide an updated 
version of a satisfyingly traditional winter dish.

Oven-rOasted rOOt 
vegetables

Serves four, generously, as a side dish

For this dish, use the largest carrots and 
beets you can Find. they’re tough, but they 
have more Flavor than smaller vegetables, 
and the long cooking time will tenderize them 
nicely. horse carrots, in particular, have an 
aromatic quality that is completely absent in 
their smaller brethren. 

what you need:

2 oz. pancetta or bacon, cut in small dice  
(see below For vegetarian substitute)

4 tbsp. olive oil (not extra virgin)

1/2 tsp. rubbed sage

1/4 tsp. Freshly ground black pepper

3 large beets, peeled and quartered
 
2 large baking potatoes, peeled and  
cut in eighths

2 large horse carrots, peeled and cut into 
rounds an inch and a halF thick

2 medium yellow onions, peeled and 
quartered lengthwise

preheat oven to 350ºF. choose a roasting 
pan large enough to hold all ingredients in 
a single layer without too much crowding. 
brown pancetta/bacon in roasting pan, 
atop stove. set the pancetta aside on paper 
towels. drain and discard most oF the 
rendered Fat, leaving any browned bits in  
the pan.

combine remaining ingredients in roasting 
pan. roast For sixty to ninety minutes, 
turning Frequently, until vegetables are 
tender inside and nicely browned on the 
outside. iF vegetables are not crowded 
in pan, virtually all juices should have 
evaporated. when vegetables are nearly 
done, reheat the pancetta in a separate pan 
in the oven. remove vegetables to warmed 
serving dish and garnish with pancetta.

nOte: Vegetarians can omit the pancetta or bacon, and substitute  
1/8 tsp. of ground chipotle chile for the black pepper. This restores  
the smoky flavor, and makes a slightly spicier dish. Serves two as a  
vegetarian main course.

As the beets cook, they release quite a bit of red-pigmented juice. This 
will tint all the vegetables, but enough of their own color will show 
through to allow easy identification. If you prefer more distinct color, 
cook the beets in a separate pan.

The recipe does not call for extra virgin olive oil because the characteristics 
that make such oil desirable are volatile, and are lost when the oil is cooked. 
Save your best oil for salads.

You can find more of Gary Allen’s speculations about things he has been 
known to (but really shouldn’t) stick in his mouth—his own foot being a 
prime example of the latter—at his website www.onthetable.us.

continued from pg 43...
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roll wine & spirits

irish 
Whiskey: Water of Life…

by Julie Goldstein
Considered by many to be the “father of all whiskey,” Irish 
whiskey is the oldest and perhaps most highly regarded 
whiskey of them all. It is said that the Irish have been 
distilling their crafted blends since as early as 521 A.D. 
The name “whiskey” came from the Anglicization of 
the Gaelic term uisce beatha meaning “water of life.” 

Irish whiskey eventually became extremely popular 
worldwide. In the 1880’s phylloxera—tiny sap-sucking 
insects that are a cancer to grape vines—destroyed the 
cognac crop in France, giving Irish whiskey consumption 
a serious international boost. The Irish took great pride 
in their specially crafted pot-distilled batches, more often 
than not distilled three times (single-malt Scotches were 
generally distilled only twice). These smaller quantities of 
crafted blends, casked for three years, proved to be conducive 
to more mellow and complex blends of whiskey.

The luck of the Irish, however, did not last for long, as the invention 
of the Coffey Still in 1826 allowed the competition to market a more 
efficient, quickly produced, yet less flavorful product. Then in the 
twentieth century, another blow: the United States added the Eighteenth 
Amendment, a.k.a. Prohibition, to the Constitution, thereby closing its 
doors to all alcohol imports. Increasingly detrimental to the character 
of Irish whiskey was the illegal production of poor quality bootlegs in 
the States during the Prohibition era, truly a rough time in the U.S. for 
all hard spirits in terms of quality. When Prohibition was repealed in 
1933 the general public—who had, of course, been drinking the whole 
time—had become accustomed to the inferior quality, believing that all 
whiskey should taste like the mouth-burning sludge of the 20s and early 
30s.

Twenty years later the Irish regained their luck—whiskey-wise, 
anyway—when The Buena Vista Café in San Francisco began to serve 
Irish coffees, using quality Irish and Irish-style whiskies (To actually be 
an “Irish whiskey,” said whiskey must be distilled and aged on the Island, 
like Old Bushmills and Cooley. That said, there are several fine U.S. 
crafted “Irish-style” whiskies.) The craze took off as tourists requested 
the smooth spiked coffee at their local bars. 

Back in Ireland, another cozy beverage enjoyed on a cool evening is the 
traditional hot whiskey, a relaxingly enchanting cocktail of whiskey, hot 
water, lemon, sugar, and cloves that is sure to warm the coldest heart. 
Enough of these might even have you believing in leprechauns.

Much like the smooth small-batched whiskeys that the 
Irish are renowned for producing, Tuthilltown Spirits is 
celebrated for their own similarly crafted blends. Located 
nearby in Gardiner, Tuthilltown is New York State’s first 

whiskey distillery since Prohibition, producing spirits that 
vary from Irish styles to bourbons to local apple vodka. The 

distillery was originally a historic gristmill, which used waterpower to 
grind grains into flour. We recommend trying one of their whiskeys for 
this refreshingly sweet cocktail.

The orIenTal CoCkTaIl

1-1/2 oz. (1 jiggEr) irish or  

ryE whiskEy

3/4 oz. cointrEau  

(or grand marinEr or triplE sEc)

3/4 oz. swEEt vErmouth

1/2 oz. frEsh squEEzEd limE juicE

combinE in a shakEr with crackEd  
icE; shakE and strain into a cocktail 
glass. garnish with a maraschino  
or brandiEd chErry.
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ARIES (march 21-april 19): “The most fundamental 
form of human stupidity is forgetting what we were 
trying to do in the first place,” said Friedrich Nietzsche.  
So for instance, if you’re the United States government 
and you invade and occupy Afghanistan in order to wipe out al-
Qaeda, it’s not too bright to continue fighting and dying and spending 
obscene amounts of money long after the al-Qaeda presence there has 
been eliminated. (There are now fewer than 100 al-Qaeda fighters in 
that country: tinyurl.com/forgetwhy.) What’s the equivalent in your 
personal life, Aries? What noble aspiration propelled you down a 
winding path that led to entanglements having nothing to do with your 
original aspiration? It’s time to correct the mistake.

TAURUS (april 20-may 20): Let this be your official 
notice that you have received a cosmic clearance—a 

kind of poetic license granted by life itself—to seek new 
levels of mastery in the art of partying. Of all the signs of 

the zodiac, you’re the one that is most in need of and most 
deserving of getting immersed in rowdy festivities that lead to 

maximum release and relief. To get you in the right mood, read these 
thoughts from literary critic Mikhail Bakhtin. He said a celebration like 
this is a “temporary liberation from the prevailing truth and from the 
established order,” and encourages “the suspension of all hierarchical 
rank, privileges, norms, and prohibitions.”

GEMINI (may 21-June 20): When Bob Dylan first 
heard the Beatles’ Sgt. Pepper’s Lonely Hearts Club Band, 
he only made it through the first few tunes. “Turn that s—
off!” he said. “It’s too good!” He was afraid his own creative 
process might get intimidated, maybe even blocked, if 
he allowed himself to listen to the entire masterpiece. 
I suspect the exact opposite will be true for you in the coming weeks, 
Gemini. As you expose yourself to excellence in your chosen field, 
you’ll feel a growing motivation to express excellence yourself. The 
inspiration that will be unleashed in you by your competitors will trump 
any of the potentially deflating effects of your professional jealousy.

CANCER (June 21-July 22): Jungian storyteller 
Clarissa Pinkola Estes says one of her main influences 

is the Curanderisma healing tradition from Mexico and 
Central America. “In this tradition a story is ‘holy,’ and 
it is used as medicine,“ she told Radiance magazine. “The 

story is not told to lift you up, to make you feel better, or 
to entertain you, although all those things can be true. The story 

is meant to take the spirit into a descent to find something that is lost or 
missing and to bring it back to consciousness again.” You need stories 
like this, Cancerian, and you need them now. It’s high time to recover 
parts of your soul that you have neglected or misplaced or been 
separated from.

LEO (July 23-aug. 22): You’ve been pretty smart lately, but 
I think you could get even smarter. You have spied secrets 
in the dark, and teased out answers from unlikely sources, 
and untangled knots that no one else has had the patience to 
mess with—and yet I suspect there are even greater glories 

possible for you. For inspiration, Leo, memorize this haiku-like poem  
by Geraldine C. Little: “The white spider / whiter still / in the  
lightning’s flash.”

VIRGO (aug. 23-Sept. 22): I wouldn’t try to stop 
you, Virgo, if you wanted to go around singing the 
Stone Roses’ song “I Wanna Be Adored.” I wouldn’t 

be embarrassed for you if you turned your head up to 
the night sky and serenaded the stars with a chant of “I 
wanna be adored, I deserve to be adored, I demand to 

be adored.” And I might even be willing to predict that your wish will 
be fulfilled—on one condition, which is that you also express your artful 
adoration for some worthy creature.

LIBRA (Sept. 23-oct. 22): “The difference between 
the right word and the almost right word,” said Mark 
Twain, “is the difference between lightning and the 
lightning bug.” Because the difference between the right word and the 
almost right word will be so crucial for you in the coming days, Libra, I 
urge you to maintain extra vigilance towards the sounds that come out 
of your mouth. But don’t be tense and repressed about it. Loose, graceful 
vigilance will actually work better. By the way, the distinction between 
right and almost right will be equally important in other areas of your 

life as well. Be adroitly discerning.

SCORPIO (oct. 23-nov. 21): “Dear Rob: In your 
horoscopes you often write about how we Scorpios 
will encounter interesting opportunities, invitations to 

be powerful, and creative breakthroughs. But you rarely 
discuss the deceptions, selfish deeds, and ugliness of the 

human heart that might be coming our way—especially in regards to 
what we are capable of ourselves. Why do you do this? My main concern 
is not in dealing with what’s going right, but rather on persevering 
through difficulty. —Scorpio in the Shadows.“ Dear Scorpio: You 
have more than enough influences in your life that encourage you to 
be fascinated with darkness. I may be the only one that’s committed to 
helping you cultivate the more undeveloped side of your soul: the part 
that thrives on beauty and goodness and joy.”

SAGITTARIUS (nov. 22-dec. 21): Acupuncturists identify 
an energetic point in the ear called the spirit gate. If it’s 
stuck closed, the spirit is locked in; if it’s stuck open, the 
spirit is always coming and going, restless and unsettled. 
What’s ideal, of course, is that the spirit gate is not 
stuck in any position. Then the spirit can come and 
go as it needs to, and also have the option of retreating and protecting 
itself. I’d like you to imagine that right now a skilled acupuncturist is 
inserting a needle in the top of your left ear, where it will remain for 
about 20 minutes. In the meantime, visualize your spirit gate being in 
that state of harmonious health I described.

CAPRICORN (dec. 22-Jan. 19): In his parody music 
video, “Sickest Buddhist,” comedian Arj Barker invokes a 

hip hop sensibility as he brags about his spiritual prowess. 
Noting how skilled he is when it comes to mastering 

march/2011 
© Copyright 2011 Rob Brezsny
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his teacher’s instructions, he says, “The instructor just told us to do a 
45-minute meditation / but I nailed it in 10.” I expect you will have a 
similar facility in the coming weeks, Capricorn: Tasks that might be 
challenging for others may seem like child’s play to you. I bet you’ll be 
able to sort quickly through complications that might normally take days 
to untangle. (See the NSFW video here: tinyurl.com/illBuddhist.)

AQUARIUS (Jan. 20-feb. 18): The sixth astronaut to 
walk on the moon was engineer Edgar Mitchell. 
He asserts that extraterrestrials have visited Earth 

and that governments are covering up that fact. The 
second astronaut to do a moonwalk was engineer Buzz Aldrin. 

He says that there is unquestionably an artificial structure built 
on Phobos, a moon of Mars. Some scientists dispute the claims of 

these experts, insisting that aliens are myths. Who should we believe? 
Personally, I lean towards Mitchell and Aldrin. Having been raised by an 
engineer father, I know how unlikely it is for people with that mindset 
to make extraordinary claims. If you have to choose between competing 
authorities any time soon, Aquarius, I recommend that like me, you  
opt for the smart mavericks instead of the smart purveyors of 
conventional wisdom.

PISCES (feb. 19-march 20): If I were you, Pisces, I’d make 
interesting fun your official meme for now. According 
to my reading of the astrological omens, you will be 
fully justified in making that your modus operandi and 
your raison d’etre. For best results, you should put a priority on pursuing 
experiences that both amuse you and captivate your imagination. As 
you consider whether to accept any invitation or seize any opportunity, 
make sure it will teach you something you don’t already know and  
also transport you into a positive emotional state that gets your 
endorphins flowing.

To check out my expanded  
audio forecast of your destiny  
go to RealAstrology.com.

Authorized Dr. Hauschka Premier Dealer
Gluten-Free Products

mailto:sales@rollmagazine.com
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BARDSUMMERSCAPE 	
july	7	–	august	21,		2011

Annandale-on-Hudson, New York

Bard SummerScape presents seven  
weeks of opera, dance, music, drama,  
film, cabaret, and the 22nd annual 
Bard Music Festival, this year exploring 
the works and world of composer   
Jean Sibelius. SummerScape takes place 
in the extraordinary Richard B. Fisher  
Center for the Performing Arts and  
other venues on Bard College’s stunning 
Mid-Hudson River Valley campus.

A “hotbed of intellectual and aesthetic 
adventure.” (New York Times)

Opera 

DIE LIEBE DER DANAE
Music and libretto by Richard Strauss

American Symphony Orchestra
Conducted by Leon Botstein

Directed by Kevin Newbury

Production design by Rafael Viñoly

A Mozartean blend of comedy, romance, and 
drama on the themes of transformation and 
accepting life’s changes, Die Liebe der Danae (The 
Love of Danae) is brilliantly illuminated by Strauss’s 
celebrated orchestral mastery.

sosnoff	theater	 July 29 – August 7

Dance

TERO	SAARINEN	COMPANY
Choreography by Tero Saarinen

Finnish choreographer Tero Saarinen is one of 
Europe’s most innovative and daring dance artists, 
whose choreographic style reflects influences  
ranging from Japanese butoh and martial arts to 
classical ballet and Western contemporary dance. 

Westward Ho! 
Wavelengths
HUNT

sosnoff	theater		 July 7	–	10 

Bard Music Festival

Twenty-Second Season
SIBELIUS AND HIS WORLD
Two weekends of concerts, panels,  and other 
events bring the musical world of Finnish composer 
Jean Sibelius vividly to life.

August	12–14 and 19–21

Film Festival 

BEFORE AND AFTER BERGMAN: 
THE BEST OF NORDIC FILM
Presenting widely divergent aspects of Nordic film, 
including the films of Swedish directors Mauritz 
Stiller, Victor Sjöström, and Ingmar Bergman, and 
Finnish director Aki Kaurismäki.

Thursdays and Sundays 
July 14	–	August	18

Speigeltent

CABARET and FAMILY FARE
On weekend afternoons and evenings throughout 
the SummerScape season, the theater-in-the-round 
is the stage for a variety of performers, from  
matinee family fare to evening cabaret acts.

July 8 – August 21

Theater

THE WILD DUCK
By Henrik Ibsen
Directed by Caitriona McLaughlin

An exquisitely constructed and richly nuanced 
work, The Wild Duck has often been called “the 
master’s masterpiece.” In this 1884 tragicomedy, 
Henrik Ibsen reached new heights of poetic  
realism, while asking whether happiness is  
possible after the illusions that sustain existence 
have been shattered.

theater	two		July 13	–24

Operetta

BITTER SWEET
Music and libretto by Noël Coward
Conducted by James Bagwell
Staged by Erica Schmidt

Bitter Sweet tells the story of a young opera singer 
who falls in love with her voice teacher and goes  
on to make a career of singing his music—but at a 
heartbreaking personal cost.

theater	two		August 4	–	14 

BUY YOUR TICKETS NOW
845-758-7900
fishercenter.bard.edu

Leon Botstein conducts the American 
Symphony Orchestra with precision 

and wit. The music sounds marvelously 
clear in the handsome acoustics of 

Bard College’s Richard B. Fisher Center for 
the Performing Arts. — New York Times

the richard b. fisher center for the performing arts at bard college

presents the

AMERICAN	SYMPHONY	ORCHESTRA
FRIDAY,	APRIL	8	and SATURDAY,	APRIL	9	
Ludwig van Beethoven 
Symphony No. 8 in F Major, Op. 93
Symphony No. 9 in D Minor, Op. 125

FRIDAY,	APRIL	15	and	SATURDAY,	APRIL	16	
All Brahms Concert 
A German Requiem, Op. 45
Tragic Overture
With members of the American Symphony Orchestra, Bard Conservatory Orchestra, 
soloists from the Graduate Vocal Arts Program, Bard College Chamber  Singers 
(James Bagwell, director), Vassar College Choir, and Cappella Festiva Chamber Choir 
(Christine Howlett, director). 

All concerts are at 8:00 p.m.  Preconcert talks at 7:00 p.m. 

SOSNOFF	THEATER  Tickets $20, $30, $35 
For tickets and information  845-758-7900  |  fishercenter.bard.eduPHOTO ©Steve J. Sherman




