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Oil spills. Utility rate hikes. Global climate change.

You are not powerless.

845.876.3767
www.hvce.com

HVCE is 100% powered by solar.

It’s our mission to help our customers become energy 
independent and with over 600 solar system installations, 
we’re on our way to fulfilling it.
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dear readers,

hould be an interesting month, October, between 
the seasonal shift of the scenery—and its resulting 
attendants—and the relentless media freak-out 
running up to the midterm elections. Almost all major 
Hudson Valley-affected seats are in play in November, 

and no seats (well, maybe Schumer’s and Hinchey’s) are safe. It’s hard to 
watch as real national suffering and righteous anger are being adroitly 
channeled into political regression, with this whole “Tea Party” thingy. 
I’m promising myself to keep the braying media boxes at arm’s length until 
after Election Day, and I’d advise the same to you. Better to stick with the 
pretty leaves, hollering at slowpoke weekenders.

Or, you can enjoy this: what may be our best Roll yet. I’m really happy 
with everything here this month, but three standouts come to mind.

First, I have to share with you my enjoyment and appreciation of 
Woodstock-based painter Hongnian Zhang, whom I had the pleasure of 
interviewing—along with his wife, portrait artist Lois Woolley—last 
month. Like the enormous historical paintings he has become most famous 
for, Zhang’s life is an epic story, one that a small arts magazine like Roll 
can hardly do justice to (we tried!). But, if a picture tells a thousand 
stories, Zhang’s “pictures” could be considered veritable libraries, as  
you can see for yourself in these pages. 

In addition to the strenuous demands of his art, Zhang makes time in his 
life to generously share his talent and teach others, both at the Woodstock 
School of Art and Shanghai University, as well as being an attentive 
family man. And if his work looks more immediately familiar—well, 
other than having seen one of his several National Geographic covers—it 
should: Roll readers may recall this year’s July cover, the kids playing 
in the surf. We’re thankful to have Zhang and Lois in our pages  
this month.

When Meshell Ndegeocello came out with her debut Plantation Lullabies in 
1993, a good friend pressed a copy into my hand, saying “I KNOW you’re 
gonna be into this one.” Understatement; it completely blew my soul/R&B 
lovin’ mind, as did the following Peace Beyond Passion (1996), which I saw 
on tour in Nashville. That night I experienced a fully-formed artist, with 
enormous musical, vocal, and lyrical depth, and a generosity of spirit that 
captivated what is one tough-ass crowd—Nashville. And the band, led by 
her peerlessly funky bass/keyboards—I’m still hollering about it: you’ve 
got to YouTube to believe! 

But then her next CD, the tender, intimate Bitter (1999), took a commercial 
left turn away from the funk, and to me—and my wife Jamaine—it’s one 
of the most beautiful and honest works we have ever heard, a must-hear 
“desert island disc.” Meshell has had seven releases since, all excellent, and 
moved to Hudson in 2007, where she and her partner raise a child together, 
recently donating her time and talent (and curating) to a fundraiser  
for community radio station WGXC. This month’s interview with 
Peter Aaron…well, moments like this are why I do this magazine.  
Thank you, Meshell.

It goes without saying that we have pined for a Levon Helm piece in 
Roll since Day One. How bad? Shoot, we even put him on the cover last 
year—in tribute to his Grammy Award for Electric Dirt—with a previously 
unpublished photo by Barry Feinstein. We got lucky this month thanks 
to our good friends Kay Cordtz and Catherine Sebastian, who managed 
to get some time with Levon and his team: a precious commodity to the 
press to be sure. Between the Kid’s Rambles at Levon Helm Studios, 
visitations to cancer-stricken kids, bringing music and good vibes, and 
his local fundraising on behalf of under-funded regional school arts and 
music programs, Levon and his band have been making quality time for 
the improvement of lives of kids in the Hudson Valley. And the music? 
You know it’s really, really good. Don’t miss out on the Onteora show (see 
Roll the Music)!

As long as we make this magazine, these are exactly the kind of people we 
want to bring to you, Roll readers. We hope you enjoy the results before 
you. And please….don’t forget to vote!

Cheers,
Ross Rice, editor
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pre-k through grade 12 
260 Boardman Road
Poughkeepsie, NY 12603 
www.poughkeepsieday.org

Every day amazing

many minds, one world

Come find out why!
Information Sessions

Wed., Nov 10 - 7:00pm 
Tues., Nov 30 - 8:30am

Meet our students, faculty and parents and tour our campus.  
Or visit another time: 845-462-7600, ext. 201

admissions@poughkeepsieday.org
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Cover Image from the tryptICh, Halloween Parade  
by hongnIan Zhang

About our cover... reAd About our cover Artist  
HongniAn ZHAng in tHis montH’s “Art & imAge” on pg. 8. 

correction; lAst montH we mispelled tHe nAme of Hudson 
vAlley furniture mAker, nicHolAs simile. our Apologies.
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Rt. 9W, Kingston

Saturday, October 9
10:00 a.m. - 4:00 p.m.

Rt. 44, Poughkeepsie

Sunday, October 10
10:00 a.m. - 4:00 p.m.

Rt. 300, Newburgh

Saturday, October 16
11:00 a.m. - 4:00 p.m.

FREE face painting, hay rides, pony rides, 

petting zoo and so much more! 

We’ll have good, inexpensive food for sale, 

so be sure to come hungry!

Adams Fairacre Farms Annual
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Celebrate the Season’s Bounty at
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The Met: Live in HD
boris godunov

Dr. Edwin A. Ulrich
Charitable Trust

Jane W. Nuhn 
Charitable 

Trust 
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october 29, 8pm 

at upac

buddy 
guy
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Samuel Dorsky Museum of Art
State University of New York at New Paltz

OPEN  Wed.-Sun.  11 a.m. – 5 p.m.
845-257-3844 / www.newpaltz.edu/museum

Coverlet (made for Hylah Hasbrouck), 1834

October 2010 at The Dorsky

EXHIBITIONS

Binary Visions: 19th-Century Woven Coverlets  
from the Collection of Historic Huguenot Street
October 16, Opening Reception, 5-8 pm
Curator’s Gallery Talk, 4 pm, 

Hudson Valley Artists 2010:  
Contemporary Art and Praxis
Through November 14

The Illustrious Mr. X: Museum Collection as  
Character Study
Through December 12

Thoughts of Home: Photographs from the  
Center for Photography at Woodstock
Through December 12

Native Hardwood Floors
Bringing the outdoors…in!

Ash, Maple, Pine, Black Walnut,  
Red & White Oak,Curly Maple,  

Hickory & Cherry*

* Available in Rustic or Select (3” to 12” widths)

Rustic Red 
Oak Flooring

10% OFF
in stock.

February 2010

Ghent Wood Products, Inc.
1262 Rt. 66 Ghent, NY 12075

518.828.5684
www.ghentwoodproducts.com

V  Mention this ad and receive a free gi f t  with purchase V

visit o
ur 

showroom

Ghent Wood  
Products
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roll art & image

HONGNIAN ZHANG
By Ross Rice
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epic painter



9  |  r o l l m a g a z i n e . c o m continued on pg 10...

So you think it’s hard to be an artist nowadays? Actually, it’s always been 
a tough gig; there’s never been much money in it at the entry level—it’s 
hard to get those important early shows and press, and sometimes you 
actually have to die just to get a break. But really, it’s not all that bad; 
rarely does a modern artist have to fight for the right to express him or 
herself in this day and age. Certainly not in America.

But in China during the 60s, under Mao Tse-Tung? Now that  
was a tough time and place to be a young artist. Just ask Hongnian 
Zhang, a Woodstock resident, who is presently considered to be one of 
the world’s leading historical epic painters, and is an educator at both 
the Woodstock School of Art and the University of Shanghai. Four years 
of hard labor and “re-education” during China’s Cultural Revolution 
were supposed to break his will, stop this artist from developing. But 
they failed, and now, with major works hanging in national galleries  
in both Beijing and New York, he is highly revered in China, and  
highly respected in the U.S. In the skillfully rendered realism of his 
paintings, East meets West, and they seem to get along just fine.

B orn in Nanjing in 1947, Hongnian Zhang has warm 
memories of growing up with his parents—Zhang’s 
father was a U.S.-educated banker—and two older 
sisters, during what was a very turbulent time in recent 

Chinese history, with Mao’s Communist Party defeating Chiang Kai-
Shek’s Kuomintang in 1949. Exhibiting early natural skill, Zhang, at 
the age of 15 was one of 30 students from around the country selected 
to attend what was considered the top art school in the nation, the 

Central Art Academy Affiliated High School in Beijing. One painting, 
an abstract titled Symphony No. 5, earned him a reprimand: apparently 
Beethoven was deemed too “capitalist” for Chinese tastes.

Upon graduating in 1966, Zhang considered going into filmmaking 
because he wanted to see his pictures move. But the Cultural Revolution 
was in high gear, with the Gang of Four and Red Guards ascendant 
and Mao in eclipse. “Decadent artist” types like Zhang got sent to the 
countryside for “re-education.” He describes, “I was assigned to the 
countryside for hard labor, four years. It was farm work…not necessary. 
Our job was not to produce rice. They needed us to do hard work to 
change our minds.” 

Ten young men were packed into a small cabin with just barely enough 
room to sleep. They had to break the ice in the early spring with their 
bare feet, forbidden to use their boots. Small things became important 
triumphs. “Every night when you went to sleep,” Zhang says, “your 
hands would not open (from holding the tools of the work). When you’d 
wake the next morning and see your hand straightened out, you’re  
so happy!” Zhang went from being a “sentimental young boy” to  
a man with “heart.”

One of the worst parts was not being allowed to paint. But he did  
anyway; by managing to get oil paint smuggled in, using chalk and glue 
to make an improvised gesso to stabilize the little squares of pocket-
portable cardboard, he was able to paint on site, on the sly. In a life with 
few choices, this was the most important choice of all. “I made my mind 
so strong, nobody can stop me from painting anymore…I don’t care 
what kind of life (I live), I will paint when I have a chance.”
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continued from pg 9...

Zhang was moved, outraged by the story, and fortunately under the 
political changes with Deng Xiaoping, was able to present the potentially 
dangerous work publically without repercussions. It’s now in China’s 
National Museum collection. The work shocked other Chinese artists 
into similar expressions, and could be considered the first of the “Scar 
Art” period of the late 70s, where artists could explore a more critical 
view of those years, in hopes of bringing about healing.

Another memorable painting from that time is We Were Young Then, where 
Zhang visually describes his living conditions during his “re-education.” 
Ten young men in cramped conditions, each involved with one of the few 
activities available: reading, sleeping, cleaning up, smoking. The painting 
lacks sentimentality yet retains a real warmth; Zhang clearly has a strong 
feeling for his fellow barrack-mates, who have all stayed in touch since 
and are still very close. Zhang returned to the camp’s location ten years 
after his stay, only to find that the entire camp had been reclaimed by the 
mud. Nothing was left of it. He broke down. “In the four years here, I 
never cried. Now I want to cry for the time that we missed.”

Zhang cast about for a new direction, dabbling in Chinese “folk art” and 
stream-of-consciousness color play, finally finding it in the mountains of 
Tibet. “When I did the political paintings, or when I tried my new style, 
my mind was still…noisy. Because of the Cultural Revolution. I want to 
fight, I want to be famous, be a leading artist. I come to Tibet and say, 
OK, these people living here, never had political types do this, do that. 
I said ‘I like that type of life. Earthy, simple…I can get into that much 
better.’” Starting in 1982, paintings of Tibetans became Zhang’s primary 

When he was finally sent home to Beijing in 1973, he soon caught a 
lucky break, securing a position as artist-in-residence at the Beijing Art 
Academy, with a salary and the ability to travel around the country. “I 
was lucky because of the timing… I was ready to be more and more angry 
at the government, because it was ruled by—Mao was still alive, but a 
very old man, didn’t know what was going on—the Gang of Four; those 
people were very powerful. I (didn’t) respect them, they (were) very 
mean, angry people, big trouble, critics of artists.” The more moderate 
Premier Zhou En-Lai seemed to keep the Gang’s excesses in check, and 
Zhang recognized this in two paintings that foreshadowed his later epic 
style: Farewell (1976) and Before the Long March (1977). With the death 
of Zhou in 1976, the Chinese public displayed a massive spontaneous 
outpouring of grief in Tiananmen Square. The Gang of Four overplayed 
their heavy hand, resulting in their eventual demise, and the stage was set 
for the ascension of Deng Xiaoping, and a national sigh of relief. Zhang 
found himself on the right side of the political situation for a change.

Zhang decided to push the limits. “The art of Chinese life was always 
sunshine, smiling, happy, nothing wrong. But I said wait a minute, there’s 
a lot wrong, including…why are we there in the countryside? So I did 
this painting. ‘Big splash’.” The painting he refers to was No!, in which 
a series of portraits of a lovely young Chinese woman—in various poses 
of action: cooking, dancing, smiling—frame the dead body of the young 
woman, lying in a pool of blood. “She was a person who dared to say ‘no,’ 
who said ‘I don’t agree with Mao and the Cultural Revolution’.” Though 
the woman was from a revolutionary family, she was still sentenced to 
die, but first they cut her larynx so she would be unable to speak. 
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mode of expression for the next ten years, the early works almost 
a bit Impressionistic, the later becoming more sharply detailed.

But then he started feeling the need to get some higher education. 
The Cultural Revolution had been brutal on Chinese academia. 
The fledgling oil painting department at the Central Art 
Academy had only five students. Zhang was accepted and joined  
the group; most of them have gone on to become giants in the  
Chinese art world.

Suddenly there was an academic offer from America. Though 
it meant being separated from his wife and daughter, Zhang 
considered it; it was difficult to get out of China for any reason. 
“The only way to get out was to go to study. (The Deng regime) 
had the idea that we needed to learn from the outside world. 
Because it’s a new era.” City College in New York City had 
the opening, Zhang had been at Central just long enough to 
get the needed credit; the timing was perfect. 1985 had Zhang 
standing on 42nd Street with all of thirty American dollars in his 
pocket, the maximum amount of currency China allowed him to  
convert before leaving.

Once again, fortune smiled on Zhang. The then-director of the 
Grand Central Gallery—Woodstock’s own James Cox—happened 
to see one of Zhang’s pieces, loved it, and decided to include his 
work in a special group show of new Chinese artists. The show 
was an overnight success, Zhang sold paintings, and afterward he 

We Were young then, 1980

unIon Square, 1999
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continued from pg 11...

celebrated with some good food for a change; he’d been subsisting on 
little more than peanut butter, bread, and orange juice for some time.

Zhang decided he liked America, and chose to try for Green Cards for 
himself and his family. But tragedy struck when his wife suddenly got 
cancer and quickly passed away, leaving Zhang to raise his ten-year 
old daughter Renee. When they finally got clearance to move, they 
opted to move to Woodstock instead of the City. James Cox had a place 
there, and his daughter was close in age to Renee. Zhang felt the need to 
connect somehow to his new home country, and a trip to the Plymouth 
Plantation in Massachusetts—home of one of the first white American 
settlements—provided that connection. As a part of immigration history 
himself, he found a spirit there he could relate to, and could paint. “300 
years ago, and now 300 years later…but we’re in the same boat. Coming 
here facing the New World, hard work to build your home.” He would 
soon have some help with that.

Enter Lois Woolley, a young and gifted portrait artist, who was at 
that time the president of the Warwick Art League. One particular 
competition she was in charge of needed a substitute judge, and a mutual 
friend suggested Zhang. At the show, the attraction was mutual and 
instantaneous, and Zhang’s choice of winner ended up being… Lois’ 
work. But she refused to let him award her, as she was the show’s 
director, and that moment of honest humility went a long way with 
Zhang. He was smitten.

Moving in together, they had a blended family with Lois’ daughter—
also close in age to Renee—and son, plus Zhang’s visiting nephew, 
attending SUNY New Paltz. Zhang’s work during this time reflects 
his personal bliss, with nudes, flowers, and Woodstock scenes. Now 
he felt like he had a home.

Small wonder he was so affected by 9-11, a day when all Americans 
felt a direct threat to their homeland. For three days he watched the 
news in shock, the towers falling over and over. Then he got busy, 
working steadily for days on end. “I didn’t want to keep watching it, 
I wanted to do a painting of it. I used this to release my sad, scared 
feeling.” The painting of the pensive white-robed woman amongst 
the ruins became a popular poster, and he received a lot of grateful 
feedback for the powerful, yet tender statement. 

Zhang was feeling the urge to enlarge his general canvas. “To use a 
music (analogy), everybody knows the Beatles as masters in their art. 
But they’re not Beethoven. They don’t write symphonies; they write 
masterpieces of song. As an artist, I like the symphony.” Funny how 
fate intervenes; one morning he got a call from a National Geographic 
editor, who had seen his work in an art magazine, and wondered if he 
might like to do a large-scale historical painting based on an incident 
in the Shang dynasty. They had found the perfect man for the job,  
as not only did Zhang possess the necessary high level of painting  
skill, but he was also was a major history buff who just loved digging 
into the research. 

The magazine issue was a hit, and National Geographic commissioned 
more epic works, covered travel expenses for the necessary research, 
even purchased the final products themselves. It’s been a good situation 
for Zhang, as generally large-scale works like these have difficulty in 
finding buyers who have the actual physical capacity to exhibit them. 
During one such trip to China, he was offered a professorship at the 
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University of Shanghai, which he turned down, but offered his services 
as an instructor, according to his availability. Presently he divides his 
time between both countries—he’ll be going to Shanghai soon for five 
months, with Lois joining him midway—but he seems most at home 
at his house and studio just outside of Woodstock, working on his epic 
paintings and teaching occasionally at the Woodstock School of Art.

Zhang manages to capture minute, yet hugely important details with 
little more than just a basic sketch and his imagination. Though he 
occasionally uses photographs to get specific elements accurately 
rendered, the power of the works come from the soul he infuses into 
the expressions of people, the clarity and architectural soundness of  
his composition, and his absolutely peerless ability with his color  
palette and brushwork. 

First draft sketches are very simple, basic structural musings. The 
ensuing color-test paintings zero in on key features and requirements  
for compositional changes, very much like a dress rehearsal in the  
theatre. Then, it’s the big painting itself, and seeing one of the epics 
at near completion (Zhang shows me the latest: commemorating the 

marriage of a Tibetan king and his Nepalese wife around 500 A.D.) is 
awe-inspiring, as the lines get a little crisper, and certain blanks—known 
only to Zhang at this stage—are filled in. 

Both Zhang and Lois work simultaneously, sharing the cozy studio, 
enjoying the same music (usually classical), and providing each other with 
trustworthy advice (when asked, of course). They have also collaborated 
on a very useful reference: The Yin/Yang of Painting (Watson-Guptill 
Publications).

Having been allowed few choices in the first part of his life. Zhang revels 
in living his second life completely by his own choices. And he looks  
back without rancor. “As an artist, the life forms you, who you are, and 
how your art (looks), based on the kind of life you have had. I feel bad 
about those difficult times. But I also feel lucky, because I survived, and 
the hard life…actually helped me.”

Visit www.zhangwoolley.com for more information and images.

hongnIan Zhang & LoIS WooLLey WIth theIr dog denver In front of Zhang'S moSt reCent paIntIng. portraIt of mIChaeL Lang by LoIS. 
photograph by matt petrICone
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roll the music

When Levon Helm was growing up in rural Arkansas, school was one 
of the few places where you didn’t hear music, except at an occasional 
talent show. And only the most enterprising child could manage to 
sneak into the local Midnight Rambles, risqué musicales that closed the 
traveling tent shows. Today, the 70-year-old music legend and Ulster 
County resident is in the forefront of those who steadfastly champion 
music in the public schools and just about anywhere else that opportunity 
presents itself. Always on the lookout for ways to turn children on to his 
own lifelong passion, he has also organized a series of afternoon Kids 
Rambles at the same barn/studio where he hosts the real deal for adults 
on Saturday nights.  

I n the spring of 2005, Helm was the first in the local community 
to offer a concert by his band to benefit the local school 
music program. The band played in Onteora High School’s 
then- dilapidated auditorium. This October 22, Helm’s 

current lineup—recently returned from a nationwide tour—will 
bring another night of world-class music to the newly refurbished, 
592-seat Harry Simon Auditorium.* Profits from this show will be 
divided among the five schools in the district. 

“We need to help keep music and sports in our schools,” Helm said. 
“These are our kids we’re talking about. So we want everybody to just 

come on out and buy one of those VIP seats and know that they’re gonna 
help the youngsters in their community and also get a good show!”

Though his early efforts were more instinctive than planned out, Helm’s 
manager Barbara O’Brien said he was determined to help, even if it 
just meant getting the piano tuned or replacing one of the saxophones. 
“Levon will help anybody who helps himself,” she said, “and what he did 
was he lit a fire. And there are other people out there ready to help.”

A wildly successful 2009 fundraiser at Helm’s barn for the Woodstock 
Elementary School cultural programs is one example. O’Brien credited 
a group of PTA women who handled all the promotion and advertising, 
and persuaded community members and local businesses to donate items 
for a silent auction at Helm’s studio, including two guitars signed by all 
the members of Helm’s band—the second guitar added at the last minute 
to settle a bidding war. Lysa Ingalsbe, Woodstock PTA president, was 
effusive in her praise. “The Levon Helm concert was an evening of 
musical magic,” she said. “The good spirit of the evening was palpable 
to all who attended.”

Helm has also been able to share the joy of music with other under-served 
children. A cancer survivor himself, Helm has joined his daughter Amy 
and other members of Musicians On Call playing and singing for patients 
on the children’s wards at Memorial Sloan-Kettering Cancer Center.

Kids Need Music:  
  The Levon heLm Band 

Rocks for  
Ulster County  
School Arts

By Kay Cordtz
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“We’d usually play something traditional or gospel,” 
he said. “Last time we went, Larry (Campbell) brought 
his fiddle, and I brought a guitar and Amy brought a 
mandolin. Usually we play something that they can 
get in on, like with a sing-along spot where everybody 
gets to sing.” (To illustrate, he launches into a spirited 
rendition of “ Let the Church Roll On,” both verses.)
 
After playing for children in the day room, they’d 
visit the ones too sick to leave their rooms.  

‘We’d put on the gowns and masks and go in and see a 
kid that’s laying there too sick to even look up, and the 
next thing you know he’s patting his foot,” Helm said. 
“You can just see what music does for people—it goes 
to that softest and hardest place in the human heart.”

At the same time as Helm was singing for sick youngsters and casting 
about for ways to help the schools, a few more angels of music appeared 
on his doorstep. Elizabeth Mitchell, a former nursery school teacher, 
realized the power of children’s music when she had 11 different 
languages in her classroom on Roosevelt Island near the United Nations. 
“Music was a way to all come together,” she said. “It’s a really wonderful 
form of connection.” 

Now a well-known musician who records children’s albums for 
Smithsonian Folkways, Mitchell and husband Dan Littleton are also 
members of the eclectic underground group Ida, who have recorded 
at Levon Helm Studios. When Helm sat in on mandolin and found  
out she played children’s music, a friendship was born. Mitchell 
remembered “it was always Levon’s desire that children be able to see  
people playing real instruments because these days, it can be a rare thing  
in a child’s life to hear a sound coming out of an actual instrument,  
especially acoustically.”

Mitchell’s nine year-old daughter Storey is living proof of what early 
music education can do. She not only performs on her parents’ children’s 
music projects, she also writes a fair number of their songs. The 
ensemble’s latest CD, Sunny Day, features Helm on drums on “Mystery 
Train” and “School Days.”

Part time nurse Susie Lampert—who also plays keyboards in Laurie 
Berkner’s acclaimed children’s band—first met Helm when he was her 
patient years ago. After watching her band play on the Today Show, he 
called with an invitation to collaborate. Lampert spent some happy times 
up in Woodstock sitting at Helm’s kitchen table trying out songs.
 
“He has a very open mind and heart about kid’s music and I don’t think 
he sees it any differently than any other kind,” she said. “Some of it just 
appeals more to kids, but he enters into it in the exact same way.”

Add to the mix the like-minded Robert Warren, aka Uncle Rock, a local 
children’s musician who promises “Rock for All Ages,” and the seeds of 
the Kids Ramble were sown. The first one was held in January 2007 and 
all three participated.  Not knowing what to expect or what it would 
cost, Helm’s staff persuaded local businesses to donate kid-friendly food 
and drinks. Volunteers cooked, painted little faces, handed out inflatable 
instruments and helped kids decorate their own cupcakes. As expenses ph
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soultown productions 
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F

DANCE ARTY 
DJ ALI

S  

O

SPONSO ED BY

L i t t L e 
Kittens 
and Big Kittens for

adoption
rescued from  
KiLL sheLter  
d e at h  r o w

guaranteed super-affectionate  
& companionable

ebenezerbeaver@msn.com  |  845 687 9451

mailto:ebenezerbeaver@msn.com


1 7  |  r o l l m a g a z i n e . c o m
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rose and demand increased, tickets went from $10 to $25 and every adult 
must now be accompanied by a child. Helm has now held several Kids 
Rambles, each one a full house.

“Everybody brings their toy guitars and we have a jam session,” Helm 
laughed. “Boy, that’s a funny thing to see—kids jumping up and down 
like the Rolling Stones. They all have a great time.”

 
Said Mitchell, “We always hope Levon will show up to play with us. He 
doesn’t always know the songs but they’re always the best versions ever. 
We can play Korean folk songs and he will come up with an incredible 
beat that no one else would have ever imagined.”

“Levon has such a gentle, generous spirit—it’s a perfect fit for children,” 
she observed. “After the set, they were all crowding around his drum 
kit, wanting to see how it worked and he took one in his lap, let him hold 
the drumstick and we all knew we were experiencing something very 
special that just had that magical energy of the day.” 

One of those children was now-seven year-old budding drummer  
Thomas Tamberelli, whose parents, Tom and Dana, have made the 
three-hour drive from Williamsport, PA to attend every Kids Ramble, 
sometimes bringing Thomas’ four year-old brother Matthew. 

“The kids love the participation,” Tamberelli said. “The first time, they 
handed out little rattles and we all sat around on the floor on blankets and 
just had the time of our lives. It’s better than Disneyland.”

Larry Campbell, Helm’s bandleader who has played at Kids Rambles 
with his wife Teresa Williams, called it “a blast for me. It's just so cool 
to watch those kids experience that joy and to see how music moves the 
human soul on a very fundamental level.”

As much as Helm and his crew love such feel-good activities, the band’s 
touring and studio bookings make scheduling fundraisers difficult. Helm 
said he will do one a year if the schools join in a united front to promote 
it and share in the proceeds. This month’s concert is the first event 
supported by Parents in Partnership (PIP), a group representing all five 
district schools. The group’s Concert Committee is handling the details.

“What a great thing this could be for our community,” Helm said.  
“If we all work together and sell out these seats, we can solve our 
problems. I promise everybody that we’re gonna play as good as we can 
and they’re gonna have a good time.”

*State aid and the district’s Capital Reserve Fund paid for the $1.5 million 
auditorium renovation, but with state aid declining and state mandates increasing, 
the Arts in Education programs still need assistance. 

The Levon Helm Band performs at the Harry Simon Auditorium,  
Onteora High School, Rte. 28, Boiceville, Fri. Oct. 22 at 7 PM. Ticket prices are 
$45-65 general seating and $100 for a limited number of VIP seats. For tickets and 
information, please go to www.levonhelm.com
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CatsKill—thE opEn studio, 402 Main Street, www.potatospirit.com
 518.943.9531
CatsKill—sawdust dog gallEry, 375 Main Street, 845.532.4404
CatsKill—tErEnChin finE art, 462 Main Street, www.terenchin.com 
 518.943.5312, Mo-Sa 1-6 PM
CatsKill—thoMas ColE national historiC sitE, 218 Spring Street, 518.943.7465
 www.thomascole.org
CatsKill—union Mills gallEry, 361 Main St., 845.510.8081
CatsKill—vErso finE art, 386 Main Street, www.versofinearts.com 
 518.947.6367
ChathaM—JoyCE goldstEin gallEry, 16 Main St., www.joycegoldsteingallery.com 
 518.392.2250
EllEnvillE—aroMa thyME Bistro, 165 Canal Street 
 www.aromathymebistro.com, 845.647.3000
 through oCtoBEr- dorothy langsEdEr
gardinEr—BruynswiCK art gallEry and studio, 1058 Bruynswick Road
 845.255.5693
gardinEr—ulstEr savings BanK, 2201 Rte. 44/55, www.ulstersavings.com
 through 11/18- MuZography photography ExhiBit 
 By philip JEnsEn-CartEr
garrison—garrison art CEntEr, Garrison’s Landing 
 www.garrisonartcenter.org, 845.424.3960, 12-5 PM
 (Gallery closed 6/21 through 8/7)
 10/15 through 11/14- riChard MErKin: a rEtrospECtivE
 fr 10/15- opEning rECEption

ghEnt—oMi intErnational arts CEntEr, 1405 County Rd. 22,  www.artomi.org 
 518.392.4747
goshEn—orangE County tourisM ExECutivE suitE gallEry, 124 Main St. 
 845.615.3860
high falls—KaEtE Brittin shaw funCtional and sCulptural porCElain, Rte 213
 www.kaetebrittinshaw.com, 845.687.7828
highland—Elisa pritZKEr studio at Casa dEl artE, 257 South Riverside Road
 www.pritzkerstudio.com, 845.691.5506
hudson—CarriE haddad gallEry, 622 Warren Street
 www.carriehaddadgallery.com, 518.828.1915
 through 10/31- landsCapEs w/ harry orlyK, lEigh palMEr, 
 thoMas loCKEr, laura von rosK and JanE Bloodgood-aBraMs

 11/1 through 12/12- paintings and surprisEs By riChard MErKin; 
 aBstraCtions By MEg lipKE
hudson—CarriE haddad photographs, 318 Warren St.
 www.carriehaddadgallery.com, 518.828.1915
 through 11/7- still lifE, in Color By david halliday
hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
hudson—John davis gallEry, 362 1/2 Warren Street, www.johndavisgallery.com
 518.828.5907, Th-Mo 10 AM-5:30 PM
 through 10/10- soa E sona By prisCilla dErvEn
hudson—liMnEr gallEry, 123 Warren Street, www.limnergallery.com
 518.828.2343
 11/4 through 11/27- a show of hEads MixEd MEdia ExhiBit

 sa 11/6- opEning rECEption 8 PM
hudson—posiE Kviat gallEry, 437 Warren Street, www.posiekviat.com
 518.653.5407
hudson—thE orangE housE, 416 Columbia Street, 518.822.8448
 su/sa 10/17- 10/23- tsl CoMMunity Mural proJECt painting 12-4 PM
Katonah—thE Katonah MusEuM of art, 134 Jay St., 914.232.9555 
 www.katonahmuseum.org
Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662, We-Sa 9 AM-1 PM
 EvEry 2nd sa- aCoustiC artists Coalition & art party 8-11 PM
Kingston—agustsson gallEry, 176 Broadway, 845.331.1388, Tu-Su 10-6 PM
Kingston—arts soCiEty of Kingston (asK), 97 Broadway, www.askforarts.org
 845.338.0331
 through 10/30- thE MasK show MEMBErs’ ExhiBition; sElECtions froM 
 thE studio tour group ExhiBit

Kingston—Bsp (BaCKstagE studio produCtions), 323 Wall Street
 www.bspinfo.net, 845.338.8700, Weekdays 3-8 PM, Fr & Sa 3 PM-12 AM
Kingston—BattlEdorE liMitEd (art gallEry dEvotEd to prEsEnting thE art of

 MauriCE sEndaK), 600 Broadway, 845.339.4889
Kingston—CEllar studio and gallEriE, 69 Esopus Avenue, 845.331.6147
Kingston—CornEll st. studios, 168 Cornell Street, 845.331.0191
Kingston—donsKoJ & CoMpany, 93 Broadway, www.donskoj.com 
 845.388.8473, Th-Sa11-5 PM

aCCord—north light studio, 4 City Hall Road, 845.626.2843
aCCord—stonE window gallEry, 17 Main Street, 845.626.4932
 Open Sa And Su 10 AM- 6 PM And Weekdays By Appointment
 through 11/8- ChristophEr ursitti prEsEnts 
 Kit Chaos: spaCEwalKEr (digital vidEo installation)
annandalE-on-hudson—hEssEl MusEuM of art at Bard CollEgE, Route 9 G
 www.bard.edu/ccs/museum, 845.758.7598
 through 10/11- BullEtin Board By JoE wintEr
 through 12/19- at hoME / not at hoME worKs froM thE CollECtion of 
 Martin and rEBECCa EisEnBErg

ashoKan—roBErt sElKowitZ sunlight studio paintings and wintErnight gallEry

  3024 Route 28, www.artfolks.com, 845.657.6982
BEaCon—BaCK rooM gallEry, 475 Main Street, 845.838.1838
BEaCon—BEaCon artist union, 161 Main Street, www.baugallery.com 
 845.440.7584
BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600
 (Gallery closed Fridays)
BEaCon—daniEl auBry gallEry, 426 Main St., www.danielaubrygallery.com 
 845.519.4070
 ongoing- worKs By KatiE hagan, purvis young
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
 ongoing- 24 Colors – for BlinKy By iMi KnoEBEl
 ongoing- rooM 19 By iMi KnoEBEl

 ongoing- roBErt ryMan gallEry

 ongoing- agnEs Martin gallEry

 ongoing- worK as aCtion By franZ Erhard walthEr (sEE highlight)
 through 11/30- sol lEwitt drawing sEriEs

 sa 10/30- gallEry talK: ClairE Barliant on 
 franZ Erhard walthEr 2 PM
BEaCon—drEaM in plastiC, 177 Main St, www.dreaminplastic.com, 845.632.3383
 Gallery Hours Th/Fr/Sa/Mo 12 PM- 7 PM, Su 12 PM- 6 PM
BEaCon—firE lotus, 474 Main Street, www.thefirelotus.com, 845.235.0461
BEaCon—floor onE, 17 East Main St., 845.765.1629
BEaCon—fovEa ExhiBitions, Beacon Gallery, 143 Main Street
 www.foveaexhibitions.org, 845.765.2199
BEaCon—thE howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.831.4988, Th-Su 1-5 PM
 11/1 through 11/14- roCK and roll stEw froM thE avalon arChivEs 
 MusEuM of roCK and roll

BEaCon—hudson BEaCh glass gallEry, 162 Main Street
 www.hudsonbeachglass.com, 845.440.0068
BEaCon—Marion royaEl gallEry, 460 Main Street, 727.244.5535 
 www.marionroyaelgallery.com
BEaCon—MorphiCisM, 440 Main St., www.morphicism.com, 845.440.3092 
BEaCon—opEn spaCE gallEry, 510 Main St., www.openspacebeacon.com
 718.207.3793
 ongoing- ElECtriC walls fEaturing thE worK of thE ElECtriC windows artists

 ongoing- ElECtriC windows ExhiBit aCross thE strEEt froM thE gallEry

BEaCon—rivErwinds gallEry, 172 Main St., www.riverwindsgallery.com
 845.838.2880
BEaCon—van Brunt gallEry, 460 Main Street, www.vanbruntgallery.com
 845.838.2995
BEthEl—BEthEl wood CEntEr for thE arts, 200 Hurd Road and Route 17B
 www.bethelwoodscenter.org, 845.454.3388
BoiCEvillE—faBulous furniturE gallEry & sCulpturE gardEn, 3930 Route 28
 www.fabulousfurnitureon28.com, 845.657.6317
CatsKill—gallEry 384, 384 Main Street, 917.674.6823
 ongoing- rEMovE thE landMarK: worKs By Cannon hErsEy and 
 aaron yassin

CatsKill—gallEry 42, 42 Prospect Ave., 518.943.2642
CatsKill—grEEnE County CounCil on thE arts gallEry, 398 Main St. 
 518.943.3400, www.greenearts.org
 10/16 through 11/13- wish you wErE hErE group ExhiBit CElEBrating 
 thE CatsKill parK

 sa 10/16- opEning rECEption 5 PM
 10/16 through 11/13- a sEnsE of plaCE drawing and poEMs froM thE BooK 
 whEn foxEs worE rEd vEsts By BruCE & Barry hopKins
 sa 10/16- opEning rECEption 5 PM
 sa 10/17- rEading and BooK signing 2 PM
CatsKill—M gallEry, 350 Main Street, 518.943.0380, www.mgallery-online.com
 Sa & Su 12-5 PM
 10/16 through 11/15- Man with a past solo show 
 By vito giallo (sEE highlight)

art listings art listings



1 9  |  r o l l m a g a z i n e . c o m

nEw paltZ—unison arts, Unison Theater, 68 Mountain Rest Road
 www.unisonarts.org, 845.255.1559
 EvEry th- lifE drawing sEssions 7:30 PM
 through 10/11- third annual Mini worKs show
 through 11/7- tEn a group ExhiBition of ContEMporary printMaKing

 su 10/10- opEning rECEption 4 PM
nEw paltZ—watEr strEEt MarKEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
nEw windsor—wallKill rivEr gallEry (Works Of John Creagh And Pat Morgan)
 www.wallkillriverschool.com, 845.689.0613, Mo-Fr 9:30 AM- 6:30 PM
 Sa 10 AM- 5 PM
 through 10/30- hErE and thErE w/ gEorgE hayEs, 
 JosEph E. Carroll and EMErging artist linda lydECKEr
 sa/su 10/16- 10/17- opEn studio tour
pawling—gallEry on thE grEEn, 3 Memorial Avenue, www.gotgpawling.com
 845.855.3900
pEEKsKill—BEan runnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
pEEKsKill—flat iron gallEry inC., 105 So Division Street, flatiron.qpg.com
 914.734.1894 
pEEKsKill—paraMount CEntEr for thE arts, uppEr art gallEry, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
pEEKsKill—thE hat faCtory, yaMEt arts, inC., 1000 N. Division Street Suite 4
 www.yametonarts.com, 914-737-1646
pEEKsKill—hudson vallEy CEntEr for ContEMporary art, 1701 Main Street
 www.hvcca.com, 914.788.0100
 ongoing- in.flEC.tion
 ongoing- Mount Maslow By folKErt dE Jong
 ongoing- laundrEttE By thoMas hirsChhorn
 ongoing- aftEr thE fall
 through 12/19- lEonardo silaghi
phoEniCia—arts upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
 845.688.2142
phoEniCia—CaBanE studios finE art gallEry and photography studio 
 38 Main Street, cabanestudios.wordpress.com
 through 11/10- Craig BarBEr: photographs past. prEsEnt.
 sa 10/16- opEning rECEption 6-8 PM
pinE plains—thE ChisholM gallEry, 3 Factory Lane, www.chisholmgallery.com
 518.398.1246
poughKEEpsiE—arlington art gallEry, 32 Raymond Avenue
 www.arlingtonartgallery.com, 845.702.6280
poughKEEpsiE—BarrEtt art CEntEr/ClayworKs/gallEry, 485 Main Street
 www.barrettartcenter.org, 845.471.2550
 through 10/16- national Cup show JuriEd CEraMiC show

poughKEEpsiE—Café BoCCa, 14 Mt. Carmel Place
 www.cafebocca.net, 845.483.7300
 ongoing- liQuid Earth By Craig pEyton
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 Vassar St. 
 www.cunneen-hackett.org, 845.486.4571
poughKEEpsiE—dutChEss CoMMunity CollEgE, Mildred Washington Art Gallery 
  53 Pendell Road, www.sunydutchess.edu, 845.431.8916, Mo- Th: 10 AM- 9 
 PM, Fr: 10 AM- 5 PM
poughKEEpsiE—gallEry 45, 45 Pershing Ave., www.millstreetloft.org 
 845.471.7477
 10/16 through 11/18- group show w/ thErEsa gooBy, 
 linda huBBard, riCK priCE and roBErt rodriguEZ Jr.
 sa 10/16- opEning rECEption 5:30 PM
poughKEEpsiE—thE franCEs lEhMan loEB art CEntEr at vassar

 124 Raymond Avenue, fllac.vassar.edu, 845.437.7745
 (Gallery closed for repairs, expected re-opening January 2011)
poughKEEpsiE—loCust grovE, 2683 South Rd, www.lgny.org, 845.454.4500
 through 10/31- roBErt sChnEidEr solo show

 11/4 through 12/5- doug navarra solo show

poughKEEpsiE—Marist CollEgE art gallEry, 3399 North Road
 www.marist.edu/commarts/art/gallery, 845.575.3000, Ext. 2308
 through 10/23- on tiME(s) art and art history ExhiBition and silEnt auCtion

poughKEEpsiE—Mill strEEt loft, 455 Maple Street, www.millstreetloft.org
 845.471.7477
 through 11/18- thErEsa gooBy, linda huBBard, riCK priCE 
 and roBErt rodriguEZ, Jr., paintings, drawings, and photographs

 sa 10/16- opEning rECEption 5:30-7:30 PM
 th 10/14- Mill strEEt loft’s pErshing avEnuE playground 
 Mural dEdiCation & CElEBration 4:30 PM

Kingston—duCK pond gallEry (at Esopus liBrary), 128 Canal Street, Port Ewen
 www.esopuslibrary.org, 845.338.5580, Mo, Tu, Th 10 AM-5:30 PM
 We 10-8 PM, Fr 10-7 PM, Sa 10-4 PM
Kingston—KEEgan alEs, 20 St James Street, www.keeganales.com 
 845.331.2739
Kingston—thE firE housE studio, 35 Dunn Street
 www.thefirehousestudio.com, 845.331.6469
Kingston—fhK (friEnds of historiC Kingston gallEry), corner of
 Main/Wall Street, www.fohk.org, 845.339.0720, Sa & Su 1-4 PM
 or by appointment
 through 10/31- strEEt whys: anECdotEs and lorE of 
 Kingston, ny photographs, Maps and tExt Explain how strEEts got thEir naMEs

Kingston—gallEry at r&f handMadE paints, 84 Ten Broeck Ave. 
 www.rfpaints.com, 1.800.206.8088
Kingston—hudson vallEy lgBtQ CoMMunity CEntEr, 300 Wall St. 
 www.lgbtqcenter.org, 845.331.530
Kingston—Kingston MusEuM of ContEMporary art, 103 Abeel St. 
 www.kmoca.org
 through 10/20- ElEna sniEZEK nEw worK

 11/6 through 11/27- group vidEo proJECt
Kingston—MiChaEl laliCKi studio, 18 Hone St.  845.339.4280
Kingston—onE MilE gallEry, 475 Abeel St., www.onemilegallery.com 
 845.338.2035
Kingston—sEvEn 21 gallEry on Broadway, 721 Broadway, 2nd Floor  
 845.331.1435, Hours: Mo- Fr 9 AM- 5:30 PM, or by appt.
 through oCtoBEr- MixEd MEdia group ExhiBit
 through 11/30- aBout plaCE: ghost ranCh & taos paintings 
 By lynnE friEdMan (sEE highlight)
MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
 through 11/3- our natural hEritagE: indigEnous trEEs
 through 11/11- Colorful Musings & still lifEs in MutEd tonEs
MillBrooK—MillBrooK gallEry and antiQuEs, 3297 Franklin Ave 
 www.millbrookgalleryandantiques.com, 914.769.5814 
 through 11/30- Corso dE palEnZuEla paintings

 sa 11/15- ChaMpagnE opEning 5 PM
Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd. 
 www.mounttremperarts.org, 845.688.9893
MountainvillE- storM King art CEntEr, Old Pleasant Hill Rd. 
 www.stormking.org, 845.534.3115
 ongoing- 5+5: nEw pErspECtivEs onsitE sCulpturE ExhiBit; 
 thE viEw froM hErE: storM King at fifty MusEuM ExhiBit

nEwBurgh—ann strEEt gallEry, 104 Ann Street, www.safe-harbors.org
 845.562.6940 Th-Sa 11 AM- 5 PM
 through 10/30- MEMEnto Mori ContEMporary vanitas ExhiBition

 su 10/24- high tEa party fundraisEr for thE gallEry 2 PM
nEwBurgh—thE KarpElEs ManusCript liBrary MusEuM

 94 Broadway, 845.569.4997 www.karpeles.com
 ongoing- slavEry MusEuM ExhiBit (sEE highlight)
 ongoing- largEly landsCapEs By lois lippEr (sEE highlight)
 sa 10/23- artist rECEption 1 PM
nEw paltZ—CEntEr for syMBoliC studiEs, 310 River Rd. Ext. 
 symbolicstudies.org, 845.658.8540
nEw paltZ—MarK gruBEr gallEry, New Paltz Plaza, www.markgrubergallery.com
 845.255.1901
 through 10/20- nEw worK By KEvin CooK and MirEillE duChEsnE
nEw paltZ—nEw paltZ Cultural CollECtivE, 60 Main Street, www.60main.org 
 845.255.1241
 EvEry tu- Craft night- Bring your proJECt to worK on in good CoMpany

 EvEry third sa- nEw paltZ third saturday: livE MusiC and art show

nEw paltZ—saMuEl dorKsy MusEuM of art at suny nEw paltZ, 1 Hawk Dr.
 www.newpaltz.edu/museum, 845.257.3844
 through 11/14- hudson vallEy artists 2010 ContEMporary art 
 and praxis

 through 11/14- Carrying shEdding light on CollEgE CaMpus gun violEnCE

 through 12/12- thE illustrious Mr. x MusEuM CollECtion as 
 CharaCtEr study

 through 12/12- thoughts of hoME photographs froM thE 
 CEntEr for photography at woodstoCK pErManEnt CollECtion

 10/16 through 3/18- Binary visions wovEn CovErlEts froM thE 
 historiC huguEnot strEEt CollECtion

nEw paltZ—unfraMEd artists gallEry, 173 Huguenot Street 
 www.unframedartistsgallery.com, 845.255.5482

art listingsart listings
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stonE ridgE—pEarl arts gallEry, 3572 Main Street, www.pearlartsgallery.com
 845.687.0888
stonE ridgE—suny ulstEr, Muroff Kotler Gallery, Cottekill Road
 www.sunyulster.edu, 845.687.5113
tivoli—tivoli artists Co-op and gallEry, 60 Broadway
 www.tivoliartistsco-op.com, 845.757.2667, Fr 5-9, Sa 1-9, Su 1-5
 ongoing- roChEllE rEdfiEld solo show

 10/22 through 11/14- thE darK sidE thEME show

 sa 10/23- opEning rECEption 
wassaiC—thE wassaiC proJECt, The Maxon Mills, 37 Furnace Bank Rd., and 
 The Luther Barn, 15 Furnace Bank Rd., www.wassaicproject.org
wEst hurlEy—soho wEst gallEry, Route 28 at Wall Street, 845.679.9944
woodstoCK- ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way 
 www.woodstockguild.org, 845.679.2079
woodstoCK—CEntEr for photography at woodstoCK, 59 Tinker Street
 www.cpw.org, 845.679.9957
woodstoCK—East villagE CollECtivE, 8 Old Forge Road, 845.679.2174
woodstoCK—ElEna Zang gallEry, 3671 Route 212, www.elenazang.com
 845.679.5432
woodstoCK—flEtChEr gallEry, 40 Mill Hill Road, www.fletchergallery.com
 845.679.4411, Th-Su 12-6 PM
woodstoCK—forstEr gallEry and studio, 72 Rock City Road
 www.forsterstudio.com, 845.679.0676
woodstoCK—galEriE BMg /ContEMporary photography

 12 Tannery Brook Road, www.galeriebmg.com, 845.679.0027
 (Open by appointment only through 4/8)
 through 10/18- undErtow By rita BErnstEin
 10/22 through 11/29- florilEgiuM By KiM KauffMan
woodstoCK—hawthorn gallEry, 34 Elwyn Lane, 845.679.2711
woodstoCK—JaMEs Cox gallEry at woodstoCK, 4666 Route 212
 www.jamescoxgallery.com, 845.679.7608
woodstoCK—KliEnErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079, Fr-Su 12-5 PM
 through 10/17- polloCK-KrasnEr fEllows ExhiBition
woodstoCK—lily EntE studio,153 Tinker Street, 845.679.6064, 212.924.0784
woodstoCK—lotus finE art, 33 Rock City Rd, www.lotuswoodstock.com 
 845.679.2303
woodstoCK—swEEthEart gallEry, 8 Tannery Brook Road
 www.sweetheartgallery.com, 845.679.2622
woodstoCK—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCK—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
woodstoCK—varga gallEry, 130 Tinker Street
 www.vargagallery.com, 845.679.4005
woodstoCK—willow art gallEry, 99 Tinker Street 
 845.679.5319, Th-Mo 12:30-6 PM
woodstoCK—woodstoCK artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
 through 10/11- rECyClEd art that dEpiCts or EMBodiEs thE ConCEpt of 
 rECyCling; sMall worKs By alan Koff
 10/16 through 11/14- BEhind My housE thEME ExhiBit; sMall worKs
woodstoCK—woodstoCK sChool of art, 2470 Rte. 212

art listings art listings
poughKEEpsiE—palMEr gallEry at vassar CollEgE, 124 Raymond Ave.
 palmergallery.vassar.edu, 845.437.5370
 through 10/23- advEnturEs of volitia: paradisE, again 
 By MElissa MarK
poughKEEpsiE—twistEd soul rEstaurant, 47 Raymond Avenue
 palmergallery.vassar.edu, 845.454.2770
 through 10/21- ann Marshall show
rEd hooK— tastE Budd’s Café 40 W Market St. www.tastebudds.com 
 845.758.6500
 through oCtoBEr- fEaturEd artist: sophiE MuEllEr
rEd hooK—thE arts CEntEr of thE grEatEr hudson vallEy

 7392 S Broadway (Route 9), 845.758.8708
rEd hooK—BEtsy JaCaruso studio & gallEry, The Chocolate Factory
 98 Elizabeth Street, www.betsyjacarusostudio.com, 845.758.9244
rhinEBECK—gallEry lodoE, 6400 Montgomery Street, www.gallerylodoe.com
 845.876.6331. Open 11-6 PM, except Tu
rhinEBECK—haMMErtown rhinEBECK, 6420 Montgomery St. 
 www.hammertown.com, 845.876.1450
rhinEBECK—oMEga rhinEBECK CaMpus, 150 Lake Dr, www.eomega.org 
 877.944.2002
rhinEBECK—wElls fargo advisors, 6423 Montgomery St. 
 www.riverwindsgallery.com, 800.477.2505
 through 10/25- flora group show fEaturing a CollECtion of floral 
 paintings and photographs

rosEndalE—lifEBridgE sanCtuary, 333 Mountain Rd., www.lifebridge.org
 845.338.6418
rosEndalE—roos arts, 449 Main Street, www.roosarts.com, 718.755.4726
 through 11/13- you arE hErE: haBitat for artists group show

rosEndalE—thE rosEndalE Café, 434 Main Street, www.rosendalecafe.com
 845.658.9048
rosEndalE—woMEn’s studio worKshop, 722 Binnewater Lane
 www.wsworkshop.org, 845.658.9133
 through 10/4- yEn hua lEE
saugErtiEs—BowlEr’s CluB, 97 Fawn Rd., www.saugertiesartlab.com 
 845.246.5577 (Art Lab)
saugErtiEs—Café MEZZaluna Bistro latino and gallEry,626 Route 212
 845.246.5306
saugErtiEs—CatsKill gallEry, 106 Partition Street, 845.246.5554
saugErtiEs —ClovE ChurCh studio & gallEry, 209 Fishcreek Rd., 845.246.7504
 open noon- 4 PM
saugErtiEs—half Moon studio,18 Market Street, 845.246.9114
saugErtiEs—lovEland MusEuM/Justin lovE painting gallEry and studio

 4 Churchland Road, www.justinlove.com, 845.246.5520
saugErtiEs—Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE, 65 Partition St. 
 845.246.5775
 EvEry tu- saugErtiEs art laB 3-5 PM
saugErtiEs—thE doghousE gallEry, 429 Phillips Rd., 845.246.0402
 through sEptEMBEr- Ed BErKisE and staats fasoldt
stonE ridgE—CEntEr for CrEativE EduCation, 3588 Main Street 
 www.cce-kingston.org, 845.687.8890
stonE ridgE—thE drawing rooM, 3743 Main St., 
 www.thedrawingroomonline.com, 845.687.4466

Rt. 213 and Mohonk Rd.
High Falls NY 12440

845-687-2699
www.highfallscafe.com 

Our Jazz Brunchs are back!
Check the website for details and many 

more live music events
Wednesday 35 cent WINGS & $10 Pasta

mailto:dj.aligruber@gmail.com
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Ballantine
communications

key foods plaza • rt 44 • pleasant valley  • ny 12569

845.635.8606

Sales & Rentals

proaudio&video 
p r o d u c t i o n

pro audio & video production

ANNANDALE-ON-HUDSON— RicHARD B. FiSHER cENtER - BARD cOLLEgE, Route 9G, 
 www.fishercenter.bard.edu, 845.758.7950, 
 Box Office: 845.758.7900
 SU 10/17- cONSERvAtORy SUNDAy: cONSERvAtORy ORcHEStRA 3 PM
 FR/SA 10/22- 10//23- AMERicAN SyMPHONy ORcHEStRA PERFORMiNg  
 BEEtHOvEN, RAcHMANiNOFF AND BROWN  8 PM
 SU 10/24- cONSERvAtORy SUNDAy: cHAMBER MUSic 3 PM
BEAcON—cHiLL WiNE BAR, 173 Main St., 845.765.0885
BEAcON—HOWLAND cULtURAL cENtER, 477 Main Street 
 www.howlandculturalcenter.org, 845.832.4988
 FR 10/12- tHE Kitt POttER tRiO 8 AM
 FR 10/29- MigHty giRL 8 PM
 SA 10/30- HALLOWEEN PARty W/ tHE NELSONviLLAiNS, 
 SPAcE gHOSt cOWBOyS AND SWEAR AND SHAKE 8 PM
BEAcON—OPEN SPAcE gALLERy, 510 Main Street, www.local845.com, 845.838.0028
 FR 10/29- RAy BONNEviLLE 8 PM
BEAcON—tHE Piggy BANK, 448 Main Street, www.local845.com, 845.838.0028
BEAcON—UNivERSity SEttLEMENt cAMP, 724 Wolcott Ave., www.local845.com 
 845.838.0028
 SA 10/16- KAiSER cARtEL, JOHN BRODEUR & tHE LittLE HOPES, 
 i’M BEttER NOW, NELSONviLLAiNS AND BOOtH 4 PM
BEAcON—ZUZU’S cOFFEE SHOP, 453 Main St., www.foxandbranch.com
BEtHEL—BEtHEL WOODS cENtER FOR tHE ARtS, 200 Hurd Road and Route 17B 
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
 SU 10/17- gRUPO PAgAN 2 PM
 SA 10/23- LOS LONELy BOyS
 SA 11/6- PUcHO & tHE LAtiN SOUL BROtHERS 8 PM
cHAtHAM—PS/21  2980 Route 66, www.ps21chatham.org, 518.392.6121
cLiNtON cORNERS- tHE cENtER At HigH vALLEy, 295 Sunset Trail 
 www.highvalley.org, 845.266.2309
 SA 11/6- AN EvENiNg OF iRiSH StORytELLiNg, WitH tOM cOWAN, 
 LORRAiNE HARti-gELARDi, JAcK MAgUiRE 
 AND MAURA McMAHON O’MEARA 7:30 PM
cORNWALL-ON-HUDSON—2 ALicES cOFFEE LOUNgE, 311 Hudson St. 
 www.2alicescoffee.com
ELLENviLLE—AROMA tHyME BiStRO, 165 Canal Street  
 www.aromathymebistro.com, 845.647.3000
 All shows 8 PM unless otherwised noted
 EvERy tH- JOHN SiMON AND tHE gREAtER ELLENviLLE JAZZ tRiO 7-10 PM
 EvERy 1St FR- OPEN Mic NigHt 10 PM
 SA 10/16- ERic ERicKSON 8 PM
 SA 10/23- HELEN AvAKiAN 8 PM
 SA 10/30- KEitH NEWMAN 8 PM
FiSHKiLL—tHE KELtic HOUSE, 1004 Main Street 
 www.myspace.com/thekeltichouse, 845.896.1110
 EvERy WE- OPEN Mic W/ tHROWN tOgEtHER 6 PM
gARRiSON—PHiLiPStOWN DEPOt tHEAtRE, Garrison’s Landing  
 www.philipstowndepottheatre.org, 845.424.3900
gREAt BARRiNgtON, MA—tHE MAHAiWE tHEAtER, 14 Castle Street 
 www.mahaiwe.org, 415.528.0100
 SU 10/10- PAt MEtHENy tHE ORcHEStRiON tOUR 7 PM
 SU 10/10- PRE-cONcERt tALK W/ NEW yORK tiMES JAZZ cRitic BEN RAtLiFF 5 PM
 tH 10/14- tiEMPO LiBRE 7 PM
 SA 10/16- cEWM: cHAMBER ORcHEStRA KREMLiN 6 PM
 tH 11/4- U.S. AiR FORcE BAND OF LiBERty 12:30 PM
HigH FALLS—HigH FALLS cAFé, Route 213 and Mohonk Road 
 www.highfallscafe.com, 845.687.2699
 (closed 10/10 from 3 to 7 PM)
 EvERy 1St & 3RD tU- BLUES PARty HOStED By Big JOE FitZ 7 PM
 EvERy tH- AcOUStic tHURSDAyS HOStED By KURt HENRy 6 PM
 SU 10/10- tHE MAtt FiNcK tRiO 12 PM
 SA 10/16- tHE tRAPPS 9 PM
 SA 10/23- tHE KURt HENRy BAND 9 PM
 SU 10/24- tHE BARBARA DEMPSEy tRiO 12 PM
 SA 10/30- HALLOWEEN DANcE PARty W/ BREAKAWAy 8 PM
HigHLAND—BOUgHtON PLAcE tHEAtER, 150 Kisor Rd., www.boughtonplace.org 
 845.691.7578



2 2  |  r o l l m a g a z i n e . c o m

KiNgStON—SNAPPER MAgEES, 59 North Front Street
 www.myspace.com/snappermageeslivemusic, 845.339.3888
 All shows start at 10 PM and are 21+
KiNgStON—StOcKADE tAvERN, 313 Fair St., 845.514.2649
 SA 10/16- WAyZgOOSE FEStivAL W/ DiLL DOtSON & tHE 
 cHUPAcABRA KiNgS, tHE SPRiNg StANDARDS AND LUciUS 5 PM
KiNgStON—ULStER PERFORMiNg ARtS cENtER, 601 Broadway, www.upac.org 
 845.473.5288
 WE 10/20- gOO gOO DOLLS 7 PM
 FR 10/29- BUDDy gUy 8 PM
KiNgStON—WALLSPAcE, 323 Wall St., www.323wallstreet.com, 845.338.8700
MARLBORO- tHE FALcON, 1348 Rte. 9W, www.liveatthefalcon.com, 845.236.7970
 Music starts at 7 PM; Headliner at 8 PM
 tH 10/14- RyAN KEBERLE DOUBLE QUARtEt W/ ELiJAH tUcKER 7 PM
 FR 10/15- SEX MOB W/ WU Li 7 PM
 SA 10/16- tODD SicKAFOOSE W/ gREg KLyMA 7 PM
 tH 10/21- tHE KEviN HAy tRiO 8 PM
 FR 10/22- JAy cOLLiNS & tHE KiNgS cOUNty BAND W/ 
 tHE MOJO MyLES MANcUSO BAND 7 PM
 SA 10/23- HUgH BRODiE & tHE cOSMic ENSEMBLE 8 PM
 tH 10/28- DOUg WAMBLE 7 PM
 FR 10/29- igNAciO BERROA W/ tHE ERiN HOBSON cOMPAct 7 PM
 SA 10/30- EDMAR cAStANEDA W/ SZéLRÓZSA 7 PM
 FR 11/5- AARON gOLDBERg W/ DOWNSiDE JOyRiDE 7 PM
 SA 11/6- JOHN StEtcH 8 PM
MiDDLEtOWN—cORNER StAgE, 368 East Main Street
 www.myspace.com/cornerstage, 845.342.4804
 EvERy WE- AcOUStic OPEN Mic NigHt
 EvERy tH, FR, & SA- OPEN BLUES JAM W/ tHE MiKE QUicK tRiO 9 PM
MiDDLEtOWN—PARAMOUNt tHEAtRE, 17 South Street 
 www.middletownparamount.com, 845.346.4195
MiDDLEtOWN—tHE MANSiON SERiES, 14 Wilcox Ave., www.friendsofmusic.net 
 845.343.3049
MiLLBROOK—LA PUERtA AZUL, 2510 Route 44, www.lapuertaazul.com  
 845.677.2985
 EvERy tH- OPEN Mic NigHt 8:30 PM
 EvERy SA- BRUNcH PERFORMANcE By ARLiNgtON HigH ScHOOL’S
 StRiNg QUARtEt 12 PM
 FR 10/15- tHE DiFFERENtS 8 PM
 SA 10/16- BRUtAL RELAPSE 8:30 PM
 FR 10/22- BERt cAREy tRiO 8 PM
 SA 10/23- SHORty KiNg’S cLUB HOUSE 8:30 PM
 FR 10/29- 4 OF A KiND 8 PM
 SA 10/30- HALLOWEEN PARty W/ LicK tHE tOAD
MiLLBROOK—SEANy B’S, 3264 Franklin Avenue, 845.677.2282
MiLLERtON—MANNA DEW, 54 Main Street, 518.789.3570
 EvERy tH- OPEN Mic NigHt 10 PM
 EvERy FR- LivE JAZZ, BLUES, AND FOLK 10 PM
MOUNt KiScO—AARON cOPLAND HOUSE At MEREStEAD, 455 Byram Lake Rd. 
 www.coplandhouse.org, 845.788.4659
 SU 10/24- DAviD AMRAM 80tH BiRtHDAy cELEBRAtiON 3 PM
 SU 11/7- tHE DREAMS AND PRAyERS OF iSAAc tHE BLiND 
 By OSvALDO gOLiJOv FEAtURiNg tHE BORROMEO StRiNg QUARtEt 3 PM
NEWBURgH—PAMELA’S ON tHE HUDSON, 1 Park Place 
 www.pamelastravelingfeast.com, 845.563.4505 
NEWBURgH—tHE RitZ tHEAtER, 111 Broadway  
 www.safeharborsofthehudson.org, 845.563.694
 SA 10/16- ciNDy cASHDOLLAR W/ StEvE JAMES 8 PM
NEWBURgH—tERRAcE BAR & LOUNgE, 81 Liberty Street, 845.561.9770
 EvERy tU- JAZZ JAM SESSiON WitH MARviN BUgALU SMitH 7:30-10 PM
NEW PALtZ—gOMEN KUDASAi, 215 Main Street, www.gomenkudasai.com 
 845.255.8811
 FR 9/10- HARvEy KAiSER tRiO 8:15 PM
NEW PALtZ—tHE MUDDy cUP cOFFEEHOUSE, 58 Main Street, www.muddycup.com 
 845.255.5803
 EvERy MO- OPEN Mic NigHt 7 PM
 EvERy 3RD tH- NAKED SONgWRitERS SERiES
NEW PALtZ—NEW PALtZ cULtURAL cOLLEctivE, 60 Main Street, www.60main.org 
 845.255.1901
 EvERy tH- OPEN Mic 8 PM SigN UPS At 7:30 PM
 EvERy SU- JAZZ JAM 2 PM
 EvERy tHiRD SA- NEW PALtZ tHiRD SAtURDAy: LivE MUSic AND ARt SHOW

NEW PALtZ—SUNy NEW PALtZ, McKENNA tHEAtRE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880

HUDSON—cLUB HELSiNKi HUDSON, 405 Columbia St., www.helsinkihudson.com 
 518.828.4800
 FR 10/15- ALBERt cUMMiNgS 9 PM
 FR 10/29- HOWARD FiSHMAN 9 PM
 SA 10/30- cHRiS AND LOLLy cD RELEASE AND HALLOWEEN PARty 9 PM
 SU 10/31- tiN HAt 8 PM
 SA 11/6- JiM LAUDERDALE & cARRiE RODRigUEZ (SEE HigHLigHt) 9 PM
HUDSON— cOLUMBiA gREENE cOMMUNity cOLLEgE, 4400 Route 23  
 www.sunycgcc.edu, 518.828.4181
HUDSON—HUDSON OPERA HOUSE, 327 Warren Street 
 www.hudsonoperahouse.org, 518.822.1438
HUDSON—tiME AND SPAcE LiMitED, 434 Columbia St. 
 www.timeandspacelimited.org, 518.822.8448
HUDSON—SPOtty DOg BOOKS & ALE, 440 Warren Street, 518.671.6006
 FR 10/15- tHE POWDER KEgS W/ ROBERt BLAKE 8 PM
 SU 10/17- NOt tHE WiND NOt tHE FLAg W/ OttO HAUSER 8 PM
 SA 10/23- tRUMMORS W/ cHRiS SEEDS 8 PM
 FR 10/29- cyRUS gENgRAS AND tHE MUFFiN MAN 8 PM
HyDE PARK—HyDE PARK BREWiNg cOMPANy, 4076 Albany Post Road 
 www.hydeparkbrewing.com, 845.229.8277
 EvERy WE- OPEN Mic BLUES JAM 8:30 PM
 SA 10/16- OKtOBERFESt W/ MOUNtAiN BRAUHAUS BAND 
 AND WOODcOcKS AcOUStic 1 PM
 FR 10/22- JOHN ScHRADER BAND
 SA 10/23- StEvE BLAcK
 FR 10/29- cHiMPS iN tUXEDOS
 SA 10/30- PEtEy HOP SOLO
KiNgStON—A.i.R. StUDiO gALLERy, 71 O’Neil Street, www.airstudiogallery.com 
 845.331.2662
 EvERy 2ND SA- AcOUStic ARtiStS cOALitiON & ARt PARty 8-11 PM
KiNgStON—ARtS SOciEty OF KiNgStON (ASK), 97 Broadway, www.askforarts.org
 845.338.0331
KiNgStON—BAcKStAgE StUDiO PRODUctiONS (BSP), 323 Wall St., www.bspinfo.net 
 845.338.8700
KiNgStON—tHE BASEMENt, 744 Broadway, www.myspace.com/thebasement744 
 845.340.0744
 EvERy MO- MEtAL MONDAyS 9 PM
 FR 10/15- HOMEMADE ROcKEtS W/ My PEt DRAgON 8 PM
 SA 10/16- AgENt ORANgE W/ HigH FivE REvivAL, PROBLEMS 
 AND Hv ScUM 8 PM
 FR 10/22- PUNX FOR PEtS BENEFit SHOW W/ tigER PiSS, cAtERWAUL, 
 tHE MOURNiNg DiStRict AND SALiX
 SA 10/23- BENEAtH tHE FALLEN W/ SOMEtHiNg AUtOMAtic 
 AND gOD’S gREEN EARtH 8 PM
 SU 10/24- tHE AtARiS W/ NigHtMARES FOR A WEEK, DON’t PANic 
 AND By LAND OR SEA 6 PM
 FR 10/29- HALLOWEEN cOStUME PARty W/ PitcHFORK MiLitiA 
 AND cREEPiN cADAvERS 8:30 PM
 SA 10/30- DEviL’S NigHt W/ SLiPFiSt, PAiNMASK, 
 NOW tHERE iS ONLy A SigNAL AND DEAD PLANEt 8:30 PM
 SU 10/31- HOOKER DRAggER W/ BActERiA, KOMONDOR AND 
 tHRONE OF NORNS 8:30 PM
 SA 11/6- SiXtH ANNUAL vAMPiRE’S BALL W/ DJ OccULERE 8:30 PM
KiNgStON—KEEgAN ALES, 20 St James Street, www.keeganales.com 
 845.331.2739
 EvERy WE- OPEN Mic NigHt 6:30 PM
 EvERy 2ND SU- tHE Big BANg JAZZ gANg PLAyS tHE MUSic OF MiNgUS, 
 MONK DUKE AND MORE

KiNgStON—KiNgStON SHiRt FActORy, 77 Cornell St.
 SA 10/16- tHE MADMAN’S MASQUERADE 5:30 PM
KiNgStON—MULtiPLE vENUES, Uptown Kingston, www.opositivefestival.org
 10/10- O+ FEStivAL OF MUSic, ARt & WELLNESS FEAtURiNg 
 cOMMON PRAyER, HOPEWELL, MiKE & RUtHy, NiNA viOLEt, 
 POOK, AND MORE. All day.
KiNgStON—SKytOP BREWiNg cOMPANy AND StEAKHOUSE, 237 Forest Hill Drive 
 www.skytop.moonfruit.com, 845.340.4277
 EvERy 1St SA- tHE UPStARt BLUES ALLStARS 9 PM
 EvERy tUESDAy- StUMP tRiviA! 8 PM
 EvERy tH OPEN JAZZ SESSiON 8-11 PM
 FR 10/15- MARiA HicKEy BAND
 SA 10/16- tHE Jv SQUAD
 FR 10/22- BOScO & tHE StORM
 FR 10/29- HALLOWEEN DANcE PARty W/ ERic WiLENS
 SA 10/30- tHAt ‘70S HALLOWEEN PARty W/ 4 gUyS iN DiSgUiSE

music listingsmusic listings
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NEW PALtZ—UNiSON ARtS cENtER, 68 Mountain Rest Road, www.unisonarts.org 
 845.255.1559
 FR 10/15- BRUcE MOLSKy 8 PM
 SA 10/23- tHE ANgEL BAND 8 PM
 SA 10/30- SEgUE 10 PM
NEW PALtZ—WAtER StREEt MARKEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
OLivEBRiDgE—ASHOKAN cENtER, 477 Beaverkill Road 
 www.ashokancenter.org, 845.255.1559
PAWLiNg—tHE tOWNE cRiER, 130 Route 22, www.townecrier.com, 845.855.1300
 Fr/Sa shows at 8:30 PM, Su 7:30 PM unless otherwise noted
 1St AND 3RD WE- OPEN Mic NigHt 7 PM
 SU 10/10- tONy tRiScHKA & tERRitORy 7:30 PM
 FR 10/15- tROUt FiSHiNg iN AMERicA 8 PM
 SA 10/16- MARy FAHL W/ SEtH gLiER 8:30 PM
 SU 10/17- SAM LARDNER & BARcELONA W/ ROB MORSBERgER 7:30 PM
 FR 10/22- ELiZA giLKySON W/ RAy BONNEviLLE 8:30 PM
 SA 10/23- ARLEN ROtH BAND 8:30 PM
 SU 10/24- tHE yAyAS cD RELEASE PARty W/ KiRiAKi BOZAS 7:30 PM
 FR 10/29- BENEFit cONcERt FOR tHE WOMEN’S RESOURcE cENtER 8:30 PM
 SA 10/30- MActALLA MOR cELtic HALLOWEEN 8:30 PM
 SU 10/31- ANtHONy K. BAND HALLOWEEN cUStOM PARty 7:30 PM
 FR 11/5- ANgEL BAND 8:30 PM
 SA 11/6- JOHNNy A. 8:30 PM
 SU 11/7- BAttLEFiELD BAND FROM ScOtLAND 7:30 PM
PEEKSKiLL—12 gRAPES MUSic & WiNE BAR, 12 North Division Street
 www.12grapes.com, 914.737.6624
 MO 10/11- gREg WEStHOFF & tHE WEStcHEStER SWiNg BAND 8 PM
 tH 10/14- OPEN Mic NigHt W/ PEtEy HOP 8:30 PM
 FR 10/15- StONEFLy 9:30 PM
 SU 10/17- MARc vON EM & KJ DENHERt 6 PM
 tH 10/21- DREW BORDEAUX, titO WiLSON AND cHRiS BURKE 8:30 PM
 FR 10/22- BRAvO AvOcADO 9:30 PM
 SA 10/23- HARPy cLASSic ROcK 9:30 PM
 SU 10/24- SiNgER SONgWRitER SUNDAy 6 PM
 tH 10/28- ANDREW BORDEAUX 8:30 PM
 FR 10/29- HALLOWEEN PARty AND cOStUME cONtESt 
 W/ NO JAcK SUNDAy 9:30 PM
 WE 11/3- FAMiLy FUN NigHt W/ KiDS’ OPEN Mic 7 PM
 tH 11/4- JON cOBERt & FRiENDS 9 PM
 FR 11/5- SHADEtREE MEcHANicS 9:30 PM
 SA 11/6- tHE gEOFF HARtWELL BAND 9:30 PM
PEEKSKiLL— BEANRUNNER cAFé, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
 EvERy 2ND & 4tH WE- LAtiN JAZZ W/ SKiN AgAiNSt MEtAL 7 PM
 SU 10/10- JAZZ JAM W/ JON OSBORN BAND 6:30 PM
 FR 10/15- tHE MURcHKAt tRiO W/ MARK BARDEN, JOHN MURcHiSON 
 AND ERic PUENtE 7:30 PM
 SA 10/16- tHE tWO gUitARS W/ gUS WiELAND, 
 BRiAN cONigLiARO 7:30 PM
 FR 10/22- ALL yOU NEED iS LOvE BENEFit cONcERt 7:30 PM
 SA 10/23- FRED SMitH JAZZ ENSEMBLE FRED’S BiRtHDAy SHOW 7:30 PM
 FR 10/29- JOHN cOLtRANE EvENiNg W/ BOB MEyER AND tHE 
 yOUtH QUARtEt 7:30 PM
 SA 10/30- ÄJ 7:30 PM
 FR 11/5- tHE StEvE FRiEDER QUiNtENt 7:30 PM
 SA 11/6- tHE cONigLiARO QUARtEt 7:30 PM
PEEKSKiLL— tHE DiviSiON StREEt gRiLL, 26 North Division Street
  www.divisionstreetgrill.com, 914.739.6380
PEEKSKiLL—PARAMOUNt cENtER FOR tHE ARtS, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 SA 10/23- RONAN tyNAN 7:30 PM
 SA 10/24- tHE RicHARD tHOMPSON BAND 7:30 PM
 FR 11/5- KANSAS 8 PM
PEEKSKiLL—PEEKSKiLL cOFFEE HOUSE, 101 S. Division St., 914.739.1287
POUgHKEEPSiE—ciBONEy cAFE, 189 Church St., 845.486.4690
POUgHKEEPSiE—cUNNEEN-HAcKEtt ARtS cENtER, 9 Vassar St. 
 www.cunneen-hackett.org, 845.486.4571
POUgHKEEPSiE—tHE BARDAvON, 35 Market Street, www.bardavon.org
 845.473.2072
 SA 10/16- JAcKSON BROWNE BENEFit cONcERt 8 PM
 SU 10/24- JOAN BAEZ 7 PM
POUgHKEEPSiE—cAFE BOccA, 14 Mt Carmel Pl., www.cafebocca.net 
 845.483.7300

music listings
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POUgHKEEPSiE—JUNiORS LOUNgE, 504 Salt Point Turnpike, 845.452.6963
 www.juniorsloungesaltpoint.com
POUgHKEEPSiE—tHE cHANcE, 6 Crannell St. www.thechancetheater.com
 845.486.0223
 WE 10/13- WHitE cHAPEL W/ iMPENDiNg DOOM, MiSS MAy i, 
 OcEANO AND i DEEcLARE WAR 6 PM
 FR 10/15- cASH cASH W/ StARt At cAPitAL 7:30 PM
 SA 10/16- SANctUARy (iRON MAiDEN tRiBUtE) W/ AWAKEN, iMPURiA 
 AND SHADOWS EDgE 8 PM
 WE 10/20- gHOStFAcE KiLLAH 7 PM
 tH 10/21- SUFFOcAtiON W/ tHE FAcELESS, tHROUgH tHE EyES 6 PM
 FR 10/22- cAgE 7:30 PM
 tH 10/28- NEW BOyZ 8 PM
 SA 10/30- tHE FELicE BROtHERS W/ titUS ANDRONicUS 
 AND ADAM HAWORtH StEPHENS 8 PM
 WE 11/3- HEy MONDAy W/ cARtEL, tHE READy SEt, tHiS cENtURy 
 AND WE ARE tHE iN cROWD 5 PM
 FR 11/5- tHE MAcHiNE PERFORMS PiNK FLOyD 8 PM
POUgHKEEPSiE—tHE LOFt, 6 Crannell St., www.thechancetheater.com 
 845.486.0223
 tU 10/12- gO RADiO W/ ARtiSt vS. POEt, tHE BESt WEEK EvER 
 AND SAiLiNg iN tHE cLOUNDS 6 PM
 WE 10/13- WHitE cHAPEL 2ND StAgE W/ tHE LiFE WE LEAD, 
 tAXi tO ALASKA, DEcADES AND AS DAyLigHt BREAKS 6 PM
 tH 10/14- SLEEPiNg WitH SiRENS W/ MS. WHitE, tHE giFt OF gHOStS, 
 vELA AND ANtHELiA 6 PM
 FR 10/15- LiKE MOtHS tO FLAMES W/ REStLESS StREEtS, 
 MURDER SHE WROtE AND FiFtH AvENUE cONtRAct 6 PM
 SA 10/16- BLAcK cARDS 6 PM
 SU 10/17- cUtE iS WHAt WE AiM FOR 2 PM
 SU 10/17- ABEL (cD RELEASE SHOW) W/ tHE HERE & NOW, HiStORy REPEAtS 
 AND PRAEDicARE 5 PM
 tU 10/19- cAttLE DEcAPitAtiON W/ DEvOURMENt, 
 KNigHtS OF tHE ABySS, BURNiNg tHE MASSES 
 AND SON OF AURELiUS 5 PM
 FR 10/22- tHE DRivE (cD RELEASE SHOW) W/ ZAcH MARtiN, vERSE tHE END 
 AND BLANK StAtEMENt 6 PM
 SA 10/23- RUFiO W/ BEFORE tHEiR EyES, vEARA, cLOSE tO HOME, 
 FAR FROM PROPER AND BEFORE tHE WAR 6 PM
 SU 10/24- POP vS NOt (ROUND 2) 12 PM
 tU 10/26- RUNNER RUNNER W/ 2 AM cLUB 6 PM
POUgHKEEPSiE—PLAtiNUM LOUNgE, 367 Main Street, www.thechancetheater.com
POUgHKEEPSiE—SKiNNER HALL OF MUSic, vASSAR cOLLEgE, 124 Raymond Avenue 
 www.music.vassar.edu, 845.437.7319
 SA 10/30- gAMELAN DHARMA SWARA (SEE HigHLigHt) 8 PM
 FR 11/5- tHE AULOS ENSEMBLE 8 PM
 SU 10/7- vASSAR & cOMMUNity WiND ENSEMBLE 3 PM
RED HOOK- ELK’S LODgE, 7711 Rte. 9 (at Mill Rd.), www.lisadudley.com
 SA 10/23- cONcERt FOR vEtERANS, WitH LiSA DUDLEy, JOE tOBiN, 
 AcOUStic MEDiciNE SHOW, AND ELiZA MULvANEy 7 PM
RED HOOK— tAStE BUDD’S cAFé 40 W Market St. www.tastebudds.com 
 845.758.6500
 EvERy SA & SU- LivE At tAStE BUDD’S LivE MUSic Sa 2 PM/Su 12 PM
 SU 10/10- RANDy BURNS
 SA 10/16- LiZZy PitcH
 SU 10/17- LyDiA WARREN
 SA 10/23- JOHN KELLER
 SU 10/24- DOUg MARKUS
 SA 10/30- gRASS FED
 SU 10/31- ANNE MiRONcHiK
 SA 11/6- EMiLy yANEK
 SU 11/7- BRENDAN HOgAN

music listings
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RHiNEcLiFF—tHE RHiNEcLiFF HOtEL, 4 Grinnell St., www.therhinecliff.com 
 845.876.0590
 EvERy tU- LOcAL MUSiciAN SHOWcASE W/ KARL ALLWEiER 9 PM
 EvERy SA- LAtE LOUNgE At tHE RHiNEcLiFF 9 PM
 EvERy 1St SU- vARiOUS ARtiStS 11:30 AM
 EvERy 2ND SU- WiLL SMitH tRiO 11:30 AM
 EvERy 3RD SU- BLUE gARDENiA 11:30 AM
 EvERy 4tH SU- vARiOUS ARtiStS W/ ELAiNE RAcHLiN 11:30 AM
 SU 10/10- FAtHER cOEN cELtic SESSiON 4 PM
 FR 10/15- vAgUE ASSURANcES 8:30 PM
 FR 10/22- JOE MEDWicK’S MEMPHiS SOUL 8:30 PM
 FR 10/29- tHE ROBERt ROSS BAND 8:30 PM
 FR 11/5- Big JOE FitZ 8:30 PM
 SU 10/7- PAMELA 7:30 PM
RHiNEBEcK—cENtER FOR tHE PERFORMiNg ARtS, Route 308 
 www.centerforperformingarts.org, 845.876.3080
RHiNEBEcK—StARR PLAcE REStAURANtS & LOUNgE , 6417 MONtgOMERy St.
 www.starrplace.com, 845.876.2924
 EvERy 1St FR- OPEN Mic
 EvERy tH- KARAOKE W/ D.J. tEDESH
ROSENDALE—MARKEt MARKEt, 1 Madeline Lane, www.jentrip.com, 845.658.3164
 tH 10/14- SHy tOWN, WOODEN DiNOSAUR AND yARD SALE 8 PM
 FR 10/15- tHE ROcKEt, tHE RHODES AND tigER PiSS 9 PM
 SA 10/16- RicKy SAtEiN, LOOSE Fit 
 AND cASANOvA FRANKENStEiN 9 PM
 tH 10/21- gREAt LAKES 8 PM
 FR 10/22- LiANA AND tHE MicHAELS 9 PM
 SA 10/23- FivE POiNtS BAND AND tHE JAcK gRAcE BAND 9 PM
 WE 10/27- OPEN Mic NigHt 8 PM
 FR 10/29- gyPSy NOMADS 9 PM
 SA 10/30- DJ ALi gRUBER DANcE PARty 11 PM
 tH 11/4- DB LEONARD 8 PM
 FR 11/5- MARK DONAtO 9 PM
 SA 11/6- tRiBUtON 9 PM
ROSENDALE—ROSENDALE tHEAtRE, 330 Main St., 845.658.8989
ROSENDALE—tHE ROSENDALE cAFé, 434 Main St., www.rosendalecafe.com
 845.658.9048
 tU 10/12- SiNgER-SONgWRitER tUESDAyS 8 PM
 FR 10/15- ciNDy cASHDOLLAR W/ StEvE JAMES 8 PM
 SA 10/16- JEFF SiEgEL QUARtEt 8 PM
 SA 10/23- DENi BONEt 8 PM
 SU 10/24- iRiSH SONg AND tUNE SESSiON 4 PM
 tU 10/26- SiNgER-SONgWRitER tUESDAyS 8 PM
 FR 10/29- StEvE FORBERt 8 PM
SAUgERtiES—cAFé MEZZALUNA BiStRO LAtiNO AND gALLERy, 626 Route 212
 845.246.5306
 EvERy 1St & 3RD tH- OPEN Mic
SAUgERtiES—JOHN StREEt JAM, 16 John Street, www.johnstjam.net, 845.943.6720
SAUgERtiES—MUDDy cUP/iNQUiRiNg MiND cOFFEEHOUSE & BOOKStORE, 65 Partition
 St., 845.246.5775 All shows 7 PM unless otherwise noted
 EvERy tU- AFtERNOON WitH BOB LUSK iNStRUMENtAL 12:30 PM
 EvERy tU- OPEN Mic W/ cHRiSSy BUDZiNSKi 7 PM
StONE RiDgE—cENtER FOR cREAtivE EDUcAtiON, 3588 Rte. 209, 845.687.4143 
 www.cceconcerts.com
StONE RiDgE- HiStORic tRALEE BARN, www.rondoutvalleygrowers.org, 845.657.5701
StONE RiDgE—JAcK AND LUNA’S, 3928 Main Street, www.jackandluna.com 
 845.687.9794
 SA 10/23- JAZZ NigHt W/ ALi RyERSON, MiKE KULL, cHARLiE KNicLEy 
 AND cHRiS BOWMAN 7:30 PM
StONE RiDgE—SUNy ULStER, 491 Cottekill Road, 845.687.5262
tivOLi—tHE BLAcK SWAN, 66 Broadway, 845.757.3777
WOODStOcK- ByRDcLiFFLE ARt cOLONy/tHEAtER, 3 Upper Byrdcliffe Way 
 www.woodstockguild.org, 845.679.2079

American Roots 
 music 

rock | jazz | cajun | gospel | r&b | cowboy

folk | big band | rockabilly | bluegrass

www.whvw.com

whvw/950 am
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WOODStOcK—HARMONy cAFé At WOK ‘N’ ROLL, 52 Mill Hill Rd. 
 www.woknrollcafe.com, 845.679.3484
WOODStOcK—tHE BEARSviLLE tHEAtER, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
 EvERy tH- BLUEgRASS cLUBHOUSE 8 PM
 EvERy tH- MiSS ANgiE’S KARAOKE 10 PM
 tH 10/14- SARAH LEE gUtHRiE AND JOHNNy iRiON 7 PM
 FR 10/15- tHE PSycHEDELic FURS (SEE HigHLigHt) 8 PM
 SA 10/16- RUStic OvERtONES 8 PM
 SA/SU 10/23- 10/24- WOODStOcK iNvitAtiONAL 
 LUtHiER’S SHOWcASE (SEE HigHLigHt)
 FR 10/22- KicKOFF cONcERt 8 PM
 tH 10/28- RAiLROAD EARtH 8 PM
 FR 10/29- JESSE WiNcHEStER W/ BAR ScOtt 8 PM
 FR 11/5- LORENZA PONcE 8 PM
WOODStOcK—tHE cOLONy cAFé, 22 Rock City Road, www.colonycafe.com
 845.679.5342
 EvERy MO- SPOKEN WORD: POEtRy, PROSE, AND OPEN Mic WitH viNyL 
 SHOWcASE 9:30PM
WOODStOcK—tHE KLEiNERt/JAMES ARtS cENtER, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079
WOODStOcK—tiNKER St. ciNEMA, 132 Tinker Street
WOODStOcK —MAvERicK cONcERt HALL, Maverick Road 
 www.maverickconcerts.org, 845.679.8217
WOODStOcK—WOODStOcK ARtiStS ASSOciAtiON & MUSEUM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
WOODStOcK—WOODStOcK tOWN HALL, 72 Tinker St., 
 www.performingartsofwoodsock.org, 845.679.7900
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annandalE-on-hudson—riChard B. fishEr CEntEr, Route 9G
 www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
annandalE-on-hudson—ottaway filM CEntEr at Bard CollEgE 
 www.bard.edu, 845.758.7900
 through 12/7- italian filM fEstival
 tu 10/19- CinEMa: Mid-august lunCh
 tu 10/26- CinEMa: il divo
 tu 11/2- CinEMa: thE larK farM
 tu 11/9- CinEMa: flying lEssons

BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600
BEaCon—dia:BEaCon, 3 BEEKMan strEEt, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
 su 10/31- pErforManCE and sCrEEning of worKs By Max nEuhaus 2 PM
BEaCon—howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.832.4988
 th 10/28- Calling all poEts: thE haunting of howland 7:30 PM
 fr 11/5- fEaturEd poEts: dEnnis waynE BrEssaCK 
 and tErrEnCE ChiEsa 8 PM
BEaCon—howland puBliC liBrary, 313 Main St., 845.831.1134 
 howland.beacon.lib.ny.us

BEthEl—BEthEl woods CEntEr for thE arts, 200 Hurd Road and Route 17B
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
 fr 10/15- CinEMa: night of thE living dEad 7 PM
 fr 10/22- CinEMa: thE haunting 7 PM
 fr 10/29- CinEMa: douBlE fEaturE: Mothra 
 and thE thrEE stoogEs in orBit 7 PM
 fr 11/5- CinEMa: psyCho 7 PM

ChathaM—ps/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
ChathaM—CrandEll thEatrE, 46-48 Main Street, www.thechathamfilmclub.com 
 518.392.3331

EllEnvillE—shadowland thEatrE, 157 Canal Street 
 www.shadowlandtheatre.org, 845.647.5511

garrison—philipstown dEpot thEatrE, Garrison's Landing 
 www.philipstowndepottheatre.org, 845.424.3900
 fr/sa 10/22- 10/23- thrEEpEnny opEra 8 PM

grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street
 www.mahaiwe.org, 415.528.0100
 fr 10/15- nt livE: a disappEaring nuMBEr 2 PM
 su 10/17- EnCorE: das rhEingold By riChard wagnEr 1 PM
 sa 10/23- MEt opEra: Boris godunov By ModEst MussorgsKy 12 PM
 su 10/24- MuMMEnsChanZ 3 PM
 fr 10/29- CinEMa: psyCho 8 PM

highland—Boughton plaCE thEatEr, 150 Kisor Rd., www.boughtonplace.org 
 845.691.7578
 fr 11/5- CoMMunity playBaCK thEatrE iMprovisational storytElling

hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23  
 www.sunycgcc.edu, 518.828.4181
 fr/sa/su 10/5- 10/6- 10-7 thoMas thoMas original play on thE lifE 
 of thoMas ColE

hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 sa 10/16- lEn CaBral storiEs of advEnturE, travEl and triCKstErs 
 froM around thE world 2 PM
hudson—spaCE 360, 360 Warren St., www.wtdtheater.org, 1.800.838.3006
 Shows are 8 PM, Su 2 PM 
hudson—stagEworKs - thE Max and lillian KatZMan thEatEr

 41-A Cross Street, www.stageworkstheater.org, 518.822.9667
 through 10/10- play By play fEstival of nEw onE aCt plays

hudson—tiME & spaCE liMitEd, 434 Columbia Street
 www.timeandspace.org, 518.822.8448, check website for times
 sa/su 10/16- 10/17- MEt opEra: das rhEingold 
 By riChard wagnEr 1 PM
 th 10/14- nt livE: a disappEaring nuMBEr 7 PM
 th 10/21- livE in hd: a prairiE hoME CoMpanion (sEE highlight) 8 PM

theatre/cinema listings
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 fr 10/22- nt livE: a disappEaring nuMBEr 7 PM
 sa/su 10/23- 10/30- 10/31- MEt opEra: Boris godunov 
 By ModEst MussorgsKy 12 PM

Kingston—asK art CEntEr, 97 Broadway, www.askforarts.org, 845.338.0331
 EvEry tu- playwrights’ laB 6:30 PM
Kingston—BaCKstagE studio produCtions (Bsp), 323 Wall St. 
 www.bspinfo.net, 845.338.8700
Kingston—CoaCh housE playErs, 12 Augusta Street
 www.coachhouseplayers.org, 845.331.2476
 8/27 through 8/29- variEty show
Kingston—sEvEn21 MEdia group, 721 Broadway, www.seven21.com 
 845.331.0551
Kingston—ulstEr pErforMing arts CEntEr (upaC), 601 Broadway
  www.upac.org, 845.339.6088
 fr 10/22- CinEMa: night of thE living dEad (!968) 7:30 PM
 sa 10/23- MuMMEnsChanZ 7 PM
 wE 10/27- swiMMy, frEdEriCK & inCh By inCh 
 By lEo lionni 10 AM, 12 PM

MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
 11/5 throughJ 11/14- our town

Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd. 
 www.mounttremperarts.org, 845.688.9893

nEwBurgh—thE downing filM CEntEr, 19 Front Street 
 www.downingfilmcenter.com, 845.561.3686, check website for times
 EvEry su- filMs with franK 1 PM

nEw paltZ—nEw paltZ Cultural CollECtivE, 60 Main Street, www.60main.org
 845.255.1901
nEw paltZ—suny nEw paltZ, MCKEnna thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
 through 10/17- twElfth night By williaM shaKEspEarE
 sa/su 10/23- 10/24- thE waKEvillE storiEs By larry Carr 2 PM, 8 PM
nEw paltZ—unison thEatEr, 68 Mountain Rest Road, www.unisonarts.org 
 845.255.1559
 fr/sa 11/5- 11/6- thE laraMiE proJECt an EpiloguE 6 PM

nEw windsor—national purplE hEart hall of honor, 374 Temple Hill Road
 www.nysparks.com, 845-561-1765

pEEKsKill— BEanrunnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 Sunday shows at 3 PM, all other shows at 8 PM unless otherwise noted
 fr 10/15- CinEMa: gEt low 8 PM
 sa 10/30- CinEMa: say goodnight graCiE 8 PM
 su 10/31- thE phantoM of thE opEra (1925) w/ livE MusiC 
 By alloy orChEstra 7 PM
 sa 11/6- harvEst visiting filMMaKEr EvEnt 8 PM

phoEniCia—sts playhousE, 10 Church Street, www.stsplayhouse.com
 845.688.2279
 11/4 through 11/20- littlE MurdErs 
 By JulEs fEiffEr Th/Fr/Sa 8 PM, Su 2 PM

poughKEEpsiE—CafE BoCCa, 14 Mt Carmel Pl., www.cafebocca.net 
 845.483.7300
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 & 12 Vassar Street
 845.486.4571
 10/15 through 10/24- franKEnstEin thE MusiCal, By MarK Baron, 
 JEffrEy JaCKson and gary p. CohEn (sEE highlight)
poughKEEpsiE—nElly golEtti thEatrE at Marist CollEgE, 3399 North Road
 www.rivervalleyrep.com, 845.575.3133
poughKEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.5288, Box Office: 845.473.2072
 sa 10/23- MEt lopEra: Boris godunov 12 PM
 tu 10/26- swiMMy, frEdEriCK & inCh By inCh 
 By lEo lionni 10 AM, 12 PM
 fr 11/5- CinEMa: douBlE fEaturE: CrEaturE froM 
 thE BlaCK lagoon (1954) and BridE of franKEnstEin (1934)

theatre/cinema listingstheatre/cinema listings

search by date 
www.rollmagazine.com

poughKEEpsiE—vassar CollEgE, 124 Raymond Avenue 
 www.vassar.edu, 845.437.7319
 th 10/14- CinEMa: BarBarians at thE gatE 7 PM
 wE 10/27- CinEMa: hiding 7 PM
 th/fr 10/28- 10/29- dEar Brutus By J.M. BarriE 8 PM
poughKEEpsiE—Mid hudson CiviC CEntEr, 14 Civic Center Plaza
 www.midhudsonciviccenter.com, 845.454.5800

rhinEBECK—CEntEr for thE pErforMing arts, Route 308
 www.centerforperformingarts.org, 845.876.3080
 Fr/Sa shows 8 PM, Su 3 PM
 through 10/17- onE flEw ovEr thE CuCKoo‘s nEst (sEE highlight)
 10/22 through 10/31- thE MErChant of vEniCE 
 By williaM shaKEspEarE (sEE highlight)
 11/5 through 11/22- thE odd CouplE By nEil siMon
 sa 10/16- BuBBlE trouBlE intEraCtivE show that tEaChEs Kids 
 thE sCiEnCE insidE BuBBlEs 11 AM
 sa 10/30- thE dragon King undErwatEr fantasy BasEd on 
 ChinEsE folKlorE 11 AM
 sa 11/6- graCE thE piratE By Kit’s intEraCtivE thEatEr 11 AM
rhinEBECK—CoCoon thEatrE, 6384 Mill Street (Route 9)
 www.cocoontheatre.org, 845.876.6470
rhinEBECK—oBlong BooKs & MusiC, 6422 Montgomery St. (Route 9)
 www.oblongbooks.com, 518.789.3797
rhinEBECK—starr plaCE, 6417 Montgomery St., starrplace.com, 845.876.2924
rhinEBECK—upstatE filMs, 6415 Montgomery Street (Route 9)
 www.upstatefilms.org, 845.876.2515. Call for dates and times.

rosEndalE—rosEndalE thEatrE, 330 Main St., 845.658.8989
 10/15 through 10/17- paul nEwMan filM fEstival (sEE highlight)
 sa 10/23- CinEMa: full BattlE rattlE 5 PM
 su 10/24- rivEr of words on stagE rosEndalE thEatEr BEnEfit 2 PM

saugErtiEs- Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE 
 65 Partition St., 845.246.5775

stonE ridgE—suny ulstEr, QuiMBy thEatrE, Cottekill Road (Route 209)
 www.sunyulster.edu, 845.687.5000, 800.724.0833

tivoli—KaatsBaan intErnational danCE CEntEr, 120 Broadway 
 www.kaatsbaan.org, 845.757.5106
tivoli—watts dE pEystEr hall, 1 Tivoli Commons, Tivoli, www.tangent-arts.org 
 845.230.7020
 through 10/17- tangEnt arts prEsEnts douBt, a paraBlE, By 
 John patriCK shanlEy Th/Fr/Sa 8 PM, Su 3 PM

wappingErs falls—County playErs, 2681 West Main Street
 www.countyplayers.org, 845.298.1491

woodstoCK- ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way 
 www.woodstockguild.org, 845.679.2079
woodstoCK—Colony Café, 22 roCK City road, www.colonycafe.com
 845.679.5342
 EvEry Mo- spoKEn word opEn MiC with host philip lEvinE 7:30 PM
woodstoCK—ovErlooK unitEd MEthodist ChurCh, 233 Tinker St, 845.246.7991
woodstoCK—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCK- upstatE filMs in woodstoCK, 132 Tinker St., upstatefilms.org 
 845.679.6608
woodstoCK—woodstoCK playhousE, Route 212 and 375
 www.woodstockplayhouse.org, 845.679.4101
woodstoCK—woodstoCK town hall, 72 Tinker St. 
 www.performingartsofwoodsock.org, 845.679.7900 
 10/29 through 11/14- paw prEsEnts Kimberly AKimbo, By davis lindsay-aBairE,  
 (sEE highlight)
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october/music highlights

Cajun House Parties 
 

 
 

Contact  
Cleoma’s Ghost  at (845)-238-8663 or 

info@cleomasghost.com 

 

 

*Cajun Music 

*Dance Lesson 

*Indoors/Outdoors 

*Birthdays, 

*Reunions, 

*Barbeques 

  …any or all 
events 

We’ll Bring the 

Gumbo 

Cajun House Parties
Cajun Music

Dance Lesson
Indoors/Outdoors

Birthdays
Reunions

Barbeques

contact Cleoma’s ghost at  
845.238.8663 or info@cleomasghost.com

...any or all events,  

We’ll bring the Gumbo!

can't 
find 
your 
event 
listing?
don't forget, 
the deadline is the 25th 
of the previous month

events@rol lmagazine.com

Fr 10/15- An EvEning With thE PSYChEDELiC FUrS: TALK 

TALK TALK At BEArSviLLE thEAtEr, WooDStoCk—Ah, it’s something 

like this that makes you pretty darn glad to be in the Hudson Valley. 

The iconic UK group, The Psychedelic Furs, who were undoubtedly 

one of the most interesting “post-punk” bands of the 80s, will be 

performing their second album in its entirety—plus select hits—for 

only two American audiences before a European tour. And one of those 

audiences is Woodstock! Personally, I’m stoked; I still really love the 

original sound they pioneered: rich droning guitars, simple propulsive 

rhythm, the sharp bite of sax playing off Richard Butler’s rough-edged 

chant-like vocal. Talk Talk Talk (1981) was a Top Ten in the U.K., and 

its single “Dumb Waiters” finally broke the band in the U.S. at #27 

on the Billboard chart. But the album also contained “Pretty in Pink,” 

which inspired the movie of the same name by John Hughes (1986), the 

Fur’s re-cut of the title tune 

anchoring its platinum-selling 

soundtrack. The band went 

through several iterations 

since, always with the 

founding brothers Richard 

and Tim Butler (bass), while 

enjoying a good string of hits 

and tours until splitting in the 

early 90s, when the Butler 

brothers formed Love Spit 

Love. But the band reunited 

in 2000, released Beautiful Chaos: Greatest Hits Live—which included 

three new studio songs—and though Hudson Valley resident Richard 

Butler has his own solo album and art career going nicely, the Furs new 

line-up is still very well-received worldwide. This show is worth it just 

to hear them tear up “Into You Like a Train.” Strong metaphor, that. 

Bearsville Theater, 293 Tinker St. (Rte. 212), Woodstock/Bearsville, 

www.bearsvilletheater.com, 845.679.4406. 9 PM

Fr-SU 10/22, 23, 24- AMEriCAn SYMPhonY orChEStrA, 

DirECtED BY LEon BotStEin (10/22-23), AnD ConSErvAtorY 

SUnDAY: ChAMBEr MUSiC, At SoSnoFF thEAtEr, riChArD 

B. FiShEr CEntEr For thE PErForMing ArtS, BArD CoLLEgE, 

AnnAnDALE-on-hUDSon—This weekend gets the 2010-2011 American 

Symphony Orchestra season—featuring Beethoven’s Sixth through 

Ninth Symphonies, as well as songs by 22nd Bard Music Festival focus 

Jean Sibelius—off to a proper bang. Of Sergei Rachmaninoff’s four 

legendary Piano Concertos, the least performed is certainly the First—

Piano Concerto No. 1 in F-sharp minor, Op. 1—written by the composer 

as a student at the age of 19 (1892), to be shelved until after his Second 

and Third were completed, and revised in 1917. It’s still a vivacious, 

potent work, with Chi-Hui Yen featured on the piano. Ludwig Von 

Beethoven’s Symphony No. 6 in F major, Op. 68 is also known as the 

“Pastoral Symphony,” the great composer’s sonic representation of his 

the pSyChedeLIC furS

mailto:info@cleomasghost.com
mailto:events@rollmagazine.com
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love for natural settings; as the composer himself said, the Sixth is 

“more the expression of feeling than painting.” Clarinetist David 

Krakauer is also featured, performing Conor Brown’s Clarinet 

Concerto with the ASO. Then, on Sunday (3 PM), it’s Conservatory 

Sunday: Chamber Music, featuring conservatory students and 

faculty—including the Chimeg Quartet and pianist Melvin 

Chen—performing Brahms’ Sextet No. 1 in B-flat major, and Charles 

Ives’ Piano Trio. Richard B. Fisher Center, Bard College, Rte. 9G, 

Annandale-on-Hudson, www.fishercenter.bard.edu, 845.758.7900. 

AMERICAN SYMPHONY ORCHESTRA Fr/Sa 10/22 & 23 8 PM, 

CONSERVATORY SUNDAY Su 10/24 3 PM

SA/SU 10/23 & 24- thE WooDStoCk invitAtionAL  

LUthiEr’S ShoWCASE At BEArSviLLE thEAtEr AnD UtoPiA 

SoUnDStAgE, WooDStoCk—This highlight could just as easily be in 

the art section, as some of the plethora of (mostly wooden) handmade 

stringed instruments to be displayed at the Woodstock Invitational 

Luthier’s Showcase could easily be considered works of art. Fine 

handmade instruments such as these are not usually available in music 

stores or other retail environments, and this is a rare opportunity for 

the public to see, play and experience the instruments, meet with their 

makers, discuss custom options and one of a kind creations, and to buy 

or order a dream guitar from dozens of master builders, all gathered 

together in one place. In case you didn’t already know, the Hudson 

Valley is a hotspot for luthiers, and this year they will be joined by some 

of the best from the West Coast: 50 exhibitors in all, in two buildings. 

Wood dealers, tool suppliers, inlay artists…

you name it, it’ll be there. Plus live music 

clinics and workshops, with performers 

including Ara Dinkjian Trio, Vicki Genfan, 

Vic Juris, Paul Asbell, Kinloch Nelson, and 

Maria Zementauski. Bearsville Theater 

and Utopia Soundstage, 291 Tinker St. 

(Rte. 212), Woodstock/Bearsville, www.

woodstockinvitational.com, 845.679.4406

Fr 10/30- gAMELAn DhArMA 

SWArA, At SkinnEr hALL oF MUSiC, 

vASSAr CoLLEgE, PoUghkEEPSiE—The 

next few months sees a flurry of activity 

with the Vassar College Department of 

Music, with 21 programs on tap featuring 

faculty members, student ensembles, 

and several wide-ranging guest artists. (See www.vassar.edu for a 

complete list of performances.) But if you have never experienced the 

full sensory banquet that is a Balinese gamelan orchestra, you might 

need to circle this date on the calendar. Gamelan orchestras consist of 

a medium-sized ensemble (25-30 players) performing on a dedicated 

group of bronze gongs, tuned metal bells, and bamboo flutes, often 

accompanying dancers. The music is 

very dynamic, with a lot of bursts of 

unison rhythm, using a non-Western 

scale of tuning dividing the octave 

into five of seven roughly evenly 

spaced notes, which at first is a bit 

jarring, but easily adjusted to by the 

listener (well, me anyway). Gamelan 

Dharma Swara is based at the Indonesian Consulate in New York 

City, and has recently returned from a trip to Bali, where the group 

was the first non-Balinese ensemble to compete in the annual “Battle 

of the Bands” at the Bali Arts Festival. If you think you’ve heard 

everything, you simply haven’t until you’ve checked out gamelan 

music. Skinner Hall of Music, Vassar College, Poughkeepsie,  

www.vassar.edu, 845.437.5370. 8 PM

SA 11/6- JiM LAUDErDALE AnD CArriE roDrigUEZ At CLUB 

hELSinki hUDSon, hUDSon—Now I don’t want to be a snob here, but in 

my honest opinion (sorry, but you might get one of those once in awhile 

in this mag) there are “singer-songwriters,” and then there are “artists.” 

Well, there will be two “artists” at Club Helsinki this November 

evening that are definitely worth your attention, both on the same 

evening, no less. While Jim Lauderdale made his bones in Nashville as 

an A-list songwriter (Patty Loveless, George Jones, Dixie Chicks, Vince 

Gill, George Strait…the list goes on), he simultaneously developed as a 

top performer in his own right, scoring two Grammys in the bluegrass 

category, the first one with the 

legendary Ralph Stanley. Since 

then he’s toured plenty solo, 

as well as collaborated with 

Donna the Buffalo and Grateful 

Dead lyricist Robert Hunter, 

who contributed to his recent 

release Patchwork River (2010). 

For this show he’s paired with 

Carrie Rodriguez, who, though 

she has written plenty of songs, 

while touring with the likes 

of Chip Taylor (“Wild Thing” 

writer), Lucinda Williams, and 

Alejandro Escovedo, has opted 

to be a “song interpreter” for her 

new release Love & Circumstance, 

including songs by Richard Thompson, Townes Van Zandt, and—among 

other great writers—her father David Rodriguez. An inspired double 

bill in Hudson. Club Helsinki Hudson, 405 Columbia St., Hudson,  

www.helsinkihudson.com, 518.828.4800. 9 PM

CarrIe rodrIgueZ

Ida-ayu-arI CandraWatI, maSter danCer
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music reviews

STUART KABAK— NO MATTER 
WHERE YOU’RE GOING
(independent)

I’ve never understood the frequent knock against 
Bob Dylan’s singing. He may not be operatic in scope, but I’ll take what 
he brings to the table eight days a week simply because it’s perfect for 
his music. I say this not because I’m comparing Stuart Kabak to the 
legendary “song and dance man,” though it’s not a connection without 
merit. But with a largely conversational tone and limited range, Kabak 
comes off completely naturally. 

It doesn’t always come together, as “She Was Naked” wavers 
between intimacy and voyeurism, and that conversational tone 
is almost too conversational at times on the otherwise emotionally  
resonant “Numbers.”

Kabak’s subject matter is pretty heavy throughout, 
though with Nazi concentration camps and 9/11 making 
unforgettable appearances in “Numbers” and “Towers 
of Love” respectively, sometimes a topic as simple as 

performing to an empty house (“Play for Me”) can serve as a breath  
of fresh air. 

Kabak’s comfortable pace and inclusive musical accompaniment aren’t 
breaking any new ground, but that’s hardly the point. By evoking a 
traditional musical history, No Matter Where You’re Going marches along a 
familiar trail worth traveling. —Crispin Kott

www.myspace.com/stuartkabak

ROB SKANE— PHANTOM POWER TRIP
(LoFi Records)

Rock & roll, for better or worse, is often considered an art form. And 
sometimes when that happens, the rock rolls right out the door in favor of 
pretense. If that sort of thing bugs you, Rob 
Skane’s Phantom Power Trip should provide 
some relief. 

Like Bruce Springsteen acolyte, Jesse 
Malin, or the Smithereens, Skane clearly 
believes in the power of rock & roll, and 
on this 11-track album, he unleashes that 
power like he’s blown up a dam, each song 
stampeding along relentlessly. In truth, there 
are 12 tracks on the CD, though the last falls 
into the art-over-all-else category. “Noise 
Track” is likely designed to show versatility in approach  
or influence, but as it comes off, it is a fairly simplistic  
collage for potheads. 

That solitary misstep aside, Phantom Power Trip is a fine record, 
one which manages to cover a lot of territory in what is often 
thought of as a limited palette. “In My Room” isn’t a Beach 
Boys cover, though it does, in its own way, plumb similar  
issues of isolation and loneliness with a gorgeous guitar-and-
organ accompaniment. “Girl Next Door” comes out of the bedroom 
to toast a lovely lady through the lens of Cars-style pop music, while 
“Would You Be There” is positively college rock along the lines of a less 
vulgar Violent Femmes, a backward guitar solo as a much more successful 
use of studio time than the aforementioned hidden track. 

A linked bio on Skane’s website worryingly calls him the Ace Frehley of 
Albany, though, thankfully, Phantom Power Trip is easily more enjoyable 
than anything on any of those KISS solo albums, Frehley’s or otherwise. 
—Crispin Kott

www.robskane.net

BIG JOE FITZ—THIS IS BIG
(independent)

I’d rather not know where Big Joe Fitz picked up his name, because 
somewhere in the middle of the first song on This is Big it hit like  

a ton of bricks. He’d already won me over even before his voice 
suddenly took on the power of a thousand soul singers, but then came 
that moment. 

It’s not worth trying to pinpoint where that moment came, because 
frankly the album is full of moments like that. And maybe there was 
even a moment like that way back somewhere in Fitz’s own early 
years, when his smooth R&B croon suddenly rattled his very bones 
and scared the crap out of him. 

Let’s be clear lest anyone think otherwise: This is 
Big is a covers album, a dynamic soul-jazz triumph, 
but not one of original material. Even so, as Fitz 
and his band lay waste to more celebrated blue-
eyed soul singers like Mick Hucknall (Simply Red), 
familiar tunes like “Hard Times” and “Imitation of 
Love” become very much their own. 

“Get it While You Can,” written by Jerry Ragovoy 
and Mort Shuman, sounds like it was found in a 
vault originally closed in 1967, Mark Dziuba’s 

stunning guitar evoking Jimi Hendrix during those moments he settled 
back and proved why blistering solos were only part of his repertoire. 

It’s absurd to admit this, but I can’t bring myself to look at the photos in 
the album sleeve, especially the one where Fitz is standing alongside his 
band with a friendly smile on his face and an angular beret atop his head. 
I just can’t believe this voice comes out of that guy. It’s my failing, I’ll 
grant you, but it’s not going to prevent me from continuing to spin this 
terrific album. —Crispin Kott

www.bigjoefitz.com
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roll back

Frank Zappa and the Mothers 
of Invention— In the 1960s DVD
(Sexy Intellectual Productions)

Frank Zappa—  

The Freak Out List DVD
(Sexy Intellectual Productions)

When Freak Out!, the debut by Mothers of Invention, 
was released by Verve Records in June 1966, for many it 
must’ve felt like an alien spacecraft had landed. A ship 
whose sneering occupants held up a scrambled mirror 
that satirized not only Earth’s popular conventions, 
but the supposedly “revolutionary” pop scene as well. 
With their defiantly unhinged mix of raw rock ’n’ roll, 
surreal and humorous lyrics, jazz chops, and avant-
garde experimentalism, the Mothers challenged even 
those who considered themselves progressive; Freak 
Out! drew a line in the dirt and told listeners to either 
hop on board or get out of the way and go back to 
their Herman’s Hermits records. The ambitious double album cast the 
die for Mothers leader Frank Zappa’s entire career, and in retrospect  
can be seen as a work whose balance of art and chutzpah he would 
attempt to recapture—with, arguably, ever-diminishing returns—for 
the rest of his days.

But in the decade of their formation the Mothers were at their creative 
peak, blowing minds at gigs in the US and Europe and following up 
Freak Out! with still more inventive classics: Absolutely Free, We’re Only 
in It for the Money (both Verve) and, on Zappa’s own Bizarre label, Uncle 
Meat, another double album. Although he broke up the original band in 
August of ’69, Zappa would resurrect the Mothers of Invention name not 
long after and release two archival releases by the charter lineup, Burnt 
Weeny Sandwich and Weasels Ripped My Flesh (both 1970, Bizarre). In the 
1960s is a fascinating look at the original Mothers’ first flush of fertile 
fecundity, and tells the story of Zappa and the band through revelatory 
performance footage and interviews with LA svengali Kim Fowley, 
music journalists like biographer Billy James, and Mothers keyboardist 
Don Preston, saxophonist Bunk Gardner, and drummers Art Tripp and 
Jimmy Carl Black (the Indian of the group). Naturally, fans will go nuts 
for the rare clips and insightful anecdotes, but for those unfamiliar with 
the Mothers and looking to get a sense of exactly what made Zappa and 
his group so unique, In the 1960s makes a great introduction—one likely 
to inspire further investigation of their trailblazing early albums.

The Freak Out List, however, is another matter. The proposition: Dig into 
Zappa’s musical makeup by examining several of the 72 artist names he 
listed as influences inside Freak Out!’s gatefold sleeve. Thus, you get much 
of the same footage found on In the 1960s interspersed with commentary 
by Preston and his fellow ex-Mothers, saxophonist Ian Underwood and 
keyboardist George Duke, as well as yakking by most of the same music 
scribes (why does the droll, dry-as-dust droning of Alan Clayson seem 
to crop up in so many of these docs?). Zappa’s tastes were famously 
diverse—everything from Modernist composers like Edgard Varèse and 
Igor Stravinsky to the doo-wop sounds the Mothers explored on ’68’s 
aberrant Cruising with Ruben & the Jets (Verve)—and, of course, there’s no 

way to explore all of them in a mere 88 minutes. While it’s interesting 
to hear pundits and players analyze the way passages from “The Rite of 
Spring” made their way into Zappa’s music, the overall flat presentation 
is dangerously close to a dull college lecture. For serious music geeks 
(guilty!) and Mother-maniacs only.—Peter Aaron

www.chromedreams.co.uk
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The questions then become: What challenges you? What activities 
do you engage in that make time seem to stand still? That leave you 
energized and fulfilled? Answering these questions takes some focus 
and time. While we’re defining the goals and activities that will 
gratify us, we also need to be making a living. The challenge is to be 
sure that accumulating money doesn’t become a goal in itself. 
 
Here are a few ways to help your life planning and your wealth-
building support each other in a balanced way:

•	 Keep	 plenty	 of	 cash	 on	 hand	 for	 emergencies	 and	 short- 
 term needs.
•	 Pay	 off	 those	 credit	 cards	 and	 strive	 to	 maintain	 a	 “zero”	  
 balance.
•	 Develop	 the	 habit	 of	 living	 on	 less	 than	 you	 make,	 so	  
 you don’t find yourself using up precious time and energy  
 supporting a lifestyle you don’t really want.
•	 Learn	the	basics	of	investing	and	focus	your	investments	on	 
 long term goals.
•	 Don’t	 get	 pulled	 into	 attempts	 to	 make	 money	 in	 a	 hurry	  
 through high-risk speculation or trading individual stocks.
•	 Invest	in	an	education	that	supports	your	life	plan.
•	 Each	day,	do	one	thing	to	move	your	plan	forward,	even	if	 
 it feels insignificant.

Health, some would say, is out of our hands, based solely on our genes. 
Others have disproved that theory by living a clean, healthy life and 
including their family history in the planning, such that they are taking 
necessary precautions. If an illness or condition presents itself, we are 
then better able to address it proactively and continue to adapt to the 
circumstances at hand. Some have reported that their health improves 
when they are living their plan.

We can energize our lives by taking the action to implement the 
values we subscribe to. Once we identify values that are meaningful 
to us, we can develop strategies to implement them. When we make 
the determined effort to implement those strategies, good fortune 
is sure to follow in the form of new opportunities, new sources  
of revenue and income, and other forms of material and  
psychological benefits.

Which profession can really help people to obtain all three 
components—prosperity, health, and happiness that constitute well-
being? In my experience it is comprehensive financial life planning. A 
true financial plan is a blueprint for using all your resources—including 
money—to create and support your fulfilled life. Are you living a life 
of integrity that is aligned with your values?  

Beth Jones, RLP® is a Registered Life Planner and independent Financial 
Consultant with Third Eye Associates, Ltd, a Registered Investment Adviser 
located at 38 Spring Lake Road in Red Hook, NY. She can be reached at 
845-752-2216 or www.thirdeyeassociates.com. Securities offered through 
Commonwealth Financial Network, Member FINRA/SIPC.

Money Values and Well Being    By Beth Jones, RLP®
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When asked what a financial life planner does, I often reply that I help 
people integrate their money and their life. But what does that really 
mean? We help clients create financial plans that are more than just 
numbers. We actually include “you” in the plan. We are interested in 
what motivates you in life…what are your fundamental values? What 
are your dreams for a life worth living?  

Each of us is motivated to move our lives in certain directions. That 
motivation is determined by the values we subscribe to. Our values are 
the foundation of our thoughts, the expression of what is important to 
us about life. These ideals are then reinforced by our emotions and 
feelings, which in turn become our vital passions that we strive to 
realize in our lives.

Without values or beliefs, we would be like mechanical beings, 
compelled to action solely by our basic human urges. In this reality 
devoid of values, we would live unconscious lives, without meaning 
or purpose. On the other hand, when we absorb our values, we 
live a purposeful and dynamic existence. We become truly human.  
When we actually make a plan and implement it, a fulfilled life can  
be the result.

So, how much money is enough? Some people might give this question 
a flippant answer like, “A lot more than I have!” Others might argue 
there is a fixed income or asset level that “should” be enough. But of 
course, there is no one-size-fits-all answer. The first step to finding 
out how much is enough is to put away your calculator and take a 
holistic view of your well-being.

Well-being is comprised of three factors: prosperity, happiness, and 
health. Prosperity is financial well-being, health is physical well-being, 
and happiness is emotional well-being. We simply cannot answer 
the question of how much money is enough without considering the 
components of happiness and health. 

Research has verified that having enough money to comfortably meet 
our basic needs is related to happiness. Yet the accumulation of money 
in and of itself rarely brings happiness. Many of us know people who 
have set financial goals: “When I earn $100,000 a year or have a net 
worth of $500,000, I’ll be happy.” But, somehow, as they attain that 
goal, they often say they will actually be happy when they have 
more.

Happiness is not entirely determined by the amount of money we 
have, but rather what we do with our money. In my experience, true 
happiness comes from living an authentic life free from control by 
others in which our lifestyle is congruent with our values.

The first things you may think of that make you happy are activities 
such as having a good meal or glass of wine, shopping, a new car or 
home, a vacation, or a romantic rendezvous with that special person. 
These are all pleasures that give us a short-term boost of endorphins 
but are not long-lasting. Psychologists tell us that sustainable happiness 
comes from gratifications, which are long-lasting activities that 
challenge our personal talents, strengths and abilities.
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october/art highlights

10/16 throUgh 11/15- “MAn With A 

PASt,” SoLo ShoW BY vito giALLo 

At M gALLErY, CAtSkiLL—Brewster-

born artist Vito Giallo started out as a 

“professional artist,” working in the heated 

advertising scene in 1950s New York City. 

After working with Jack Wolfgang Beck for two years, he created “The 

Loft Gallery” out of his studio, notorious for its then-edgy work, even 

giving a young Andy Warhol his first solo show (pre-Pop Art) in 1954. 

Giallo followed his own path, often alongside Warhol, eventually becoming 

an illustrator for NBC-TV, then going on to design a large-scale textile 

installation for the Museum of Modern Art, and later opening an antique 

shop on 3rd Avenue. For this rare upstate show, “Vito’s work is vivid, an 

agile force of assemblage and collage. He gathers unique materials from 

his vast personal collection, including antique maps, fragments of fabrics, 

or shards of rescued Persian manuscripts to make very one-of-a-kind 

works.”  M Gallery, 350 Main St., Catskill, www.mgallery-online.com, 

518.943.0380. Opening reception with the artist Sa 10/16 6-8 PM

throUgh DECEMBEr- “SLAvErY,” A CoLLECtion oF originAL DoCUMEntS 

AnD ArtiFACtS; AnD “LArgELY LAnDSCAPES,” PhotogrAPhY 

BY LoiS LiPPEr, At thE kArPELES MAnUSCriPt LiBrArY MUSEUM, 

nEWBUrgh—It’s an odd sight. Standing right there at the intersection of 

Broadway and Liberty, pretty much at the crux of the bluff in 

old downtown Newburgh, across from City Hall, stands a large 

solid-looking building that looks like everything else got built 

around it. It’s the Karpeles Manuscript Library Museum, one of 

a national chain of ten scattered across the country, specializing 

in the preservation and display of original, historically significant 

documents and manuscripts. Walk into the front door and it’s like 

you’re back in time, tall ceilings, marble cool, very quiet. And 

documents. If you have the slightest interest in history, this has 

to fascinate you somewhat, and for the next few months they 

have a truly provocative show. “Slavery” presents numerous 

REAL documents, illustrations, and memorabilia relating to 

the slave trade, the efforts at its suppression, and its historical 

consequences, from before the American Revolution to modern times. 

Records from the Pennsylvania Abolitionists from 1794, the famous 

Amistad case—slave ship revolt—in 1839, Abraham Lincoln’s 1862 

executive order bringing the end to legal slavery in the U.S.: all here. 

As well as a fine photography exhibit—“Largely Landscapes”—by 

Orange County photographer Lois Lipper. Karpeles Manuscript Library 

Museum, 94 Broadway, Newburgh, www.karpeles.com, 845.569.4997.  

Th-Sa 10 AM-4 PM, Su 12-4 PM. Opening reception for Lois Lipper  

Sa 10/23 1-4 PM

throUgh 2011- FRANZ ERHARD WALTHER: WORK AS 

ACTION, At DiA:BEACon, riggio gALLEriES, BEACon—Lesser known 

by art patrons in the United States than his friends and contemporaries 

Blinky Palermo and Joseph Beuys, 

German artist Franz Erhard Walther 

nevertheless made a strong contribution 

to the exploration of the relationship 

between “art” and “art visitor”. From the 

Dia press release: “While the exhibition 

will include a diverse selection of works created between 1962 and 1973, 

it will focus on the artist’s Handlungsstücke (Action Pieces) and Werkstücke 

(Work Pieces) from the early 1960s. The centerpiece of the exhibition will 

be the complete presentation of a Work Piece from Dia’s collection, titled 

1. Werksatz (First Work Set). Dating from 1963–69, this comprises 58 fabric 

elements, or ‘instruments for processes,’ that are intended to be unfolded, 

used, and worn by visitors according to the artist’s instructions. This major 

work, acquired by Dia in 1978, is a pioneering example of installation art, 

one that reconsiders the space of display as a ‘storage site’ where objects 

are accessible to visitors and their forms determined by the ways in which 

they are used. With each of the work’s elements, Walther poses a spatial 

and temporal challenge for the beholder, whose physical actions and 

presence become integral parts of the conception and completion of the 

work. A selection of elements from First Work Set will be made available 

for interaction with visitors, for the duration of the exhibition. (Th-Mo 

11 AM-1 PM, 2 PM-6 PM) Dia:Beacon, Riggio Galleries, 3 Beekman St., 

Beacon, www.diabeacon.org, 845.440.0100. Th-Mo 11 AM-6 PM. Gallery 

Talk: Claire Barliant on Franz Erhard 

Walther Sa 10/30 2 PM

throUgh 11/30- “ABoUt PLACE: 

ghoSt rAnCh & tAoS,” PAintingS 

BY LYnnE FriEDMAn, At gALLErY 

721, kingSton—You may have noticed the 

Broadway building in Kingston—721 Media 

Center—and wondered…what the heck is 

going on there? Because clearly something 

must be, with all the apparent activity 

surrounding it. Perhaps you should pull in 

and investigate, because if you have any sort of 

media need—be it audio, visual, internet, print, broadcast—you will find 

a locally-based business there to provide the service. They also have a nice 

gallery environment, and, starting in November, will be featuring works 

by regional artist Lynne Friedman, whose “About Place: Ghost Ranch & 

Taos” show captures the transcendent beauty of the desert lands, bringing 

the austere forms to life with vivid, Fauve-inspired color. Friedman spent 

five autumns in New Mexico, in much the same area as Georgia O’Keefe 

painted in the 40s, “(using) landscape as a starting point for visual ideas 

which transcend their literal imagery and become about the sensory 

experience and act of painting.” A mariachi band will be on hand for 

dancing at the opening reception (Sa 11/6), another good reason to drop 

by for a visit. Gallery 721, 721 Broadway, Kingston, www.seven21.com, 

845.331.7956. Gallery hours Mo-Fr 9 AM-5 PM, Sa 12-5 PM

vIto gIaLLo

deL La tIerra, Lynne frIedman

In
St

a
LL

a
t

Io
n
, f

r
a

n
Z
 e

r
h

a
r

d
 W

a
Lt

h
er



3 4  |  r o l l m a g a z i n e . c o m

Goddess of  
Groove

Meshell
Ndegeocello

By Peter Aaron

roll the music

Music journalists and record industry types like to cite Meshell 
Ndegeocello as having sparked the 1990s neo-soul movement. But the 
Grammy-nominated bassist and vocalist thinks those people are crazy.

“‘Neo-soul’?” she scoffs, “What is that? I was inspired by Al Green, Gil 
Scott-Heron, Curtis Mayfield. To me what I was doing then was nothing 
‘new’—the only thing new was the time I was playing it in. But that’s a 
problem with playing music, all of these separate labels and genres they 
use to market what you do. I’ve never understood that. I try to be very 
careful not to get stuck in any one genre. To me it’s all one big thing.”

B orn Michelle Johnson in Germany, Ndegeocello—
the latter half of her reinvented name is Swahili for 
“free as a bird”—was an Army brat, although one of 
the rare ones who didn’t move around excessively. 

From the time she was two, her father, a lieutenant and a jazz-
loving saxophonist who played in a military band, was stationed in 
the Washington, DC area. “People outside of DC mostly equate the 
city with the government, but it’s an amazing place for music and 
culture,” Ndegeocello says. “Duke Ellington was from DC. Henry 
Rollins, Roberta Flack, Fugazi, the Bad Brains. My dad was raised 
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in Richmond, Virginia, so besides jazz and blues he was also into 
country and bluegrass and exposed me to that music. You have four 
different universities in DC, so there’s great college radio. Seeing 
acts like Allan Holdsworth at the 9:30 Club was key for me.”

But beyond her formative environment lies the big question: How did the 
woman who’s perhaps the funkiest bassist of her generation, a singular 
stylist whose sex-oozing sound has deeply changed the R&B landscape, 
come to choose her instrument in the first place? “It was a fluke,” she says 
from behind some impressive red horn-rims. “I started out on clarinet 
and then I wanted to play the drums, but my mom was against that. My 
brother played guitar and one day when a friend of his had left his bass 
at our house, I picked it up and we started jamming. I was about 15, 
and I thought, ‘Damn, if I can play the bass I’ll be able to play with my 
brother!’ So that’s all it was at first.”

At first. But not long after she’d picked it up, Ndegeocello would take 
her bass out of her bedroom and onto the stage. Washington, DC, is 
the home of go-go, an indigenous funk sub-genre marked by extended, 
party-fueling jams, percussion breaks, and band/audience call-and-
response vocals. The teenage bassist’s popping, rubbery lines fit right 
into the uniquely local phenomenon and won her spots in three of go-
go’s top bands; Prophecy, Little Bennie & the Masters, and Rare Essence. 
“Go-go is very groove-oriented music,” she relates. “And I’m all about the 
groove [laughs], so it was perfect for me.”

But by the late 1980s Ndegeocello had gone as far as she could go in 
DC, and the groove was starting to feel more like a rut. So she beat it 
north to New York, where she fell in with Vernon Reid’s Black Rock 
Coalition collective and even auditioned, albeit unsuccessfully, for his 
band, Living Color. She also started doing regular solo shows—just her 
voice, her bass or keyboard, and a drum machine—and started to build a 
buzz on the Lower East Side. The buzz soon lured Madonna, who signed 
the striking singer-songwriter to her Maverick Records label. The 
resulting debut, 1993’s Plantation Lullabies, was hailed as an R&B game-
changer for its seamlessly flowing mix of funk, deep soul, and hip-hop 
and its provocative themes of race and sexual identity; the smash disc 
also birthed the hit “If That’s Your Boyfriend (He Wasn’t Last Night)” 
and pulled in three Grammy nominations.

The following year, however, Ndegeocello’s profile would get its biggest 
bump, when music journalist Andrew White introduced her to a friend 
he thought she’d really hit it off with: John Mellencamp. “Andrew could 
tell John and I would have a good rapport,” she recalls, “and so the next 
thing I knew I was on a plane to [Mellencamp’s home in] Indiana. We 
just played and recorded live in the studio and it was great. It changed 
my life.” The sessions led to Mellencamp’s Number One version of Van 
Morrison’s “Wild Night,” a track that prominently features Ndegeocello 
and made her shaven head a common sight on MTV for most of 1994. 
(No doubt the hit helped her land session work with the Rolling Stones, 
Chaka Khan, Alanis Morissette, the Indigo Girls, and others.)

In the ensuing years Ndegeocello followed up Plantation Lullabies with 
seven more albums that push the boundaries of R&B and pop by adding 
rock, jazz, psychedelia, dub, and unapologetic experimentalism; 
standouts include 1996’s Peace Beyond Passion, 1999’s Bitter, 2003’s Comfort 
Woman (all Maverick Records), 2007’s The World Has Made Me the Man of 
My Dreams (Universal Distribution), and last year’s Devil’s Halo (Mercer 
Street Records).

“Meshell has a rare commitment to her muse,” says ex-Lounge Lizards 
and current Elysian Fields guitarist Oren Bloedow, one of Ndegeocello’s 
longtime sidemen. “Only artistic considerations play a part in her process, 
so her topics and lyrics tend to be uncommonly frank and refreshing.”

In 2007 Ndegeocello, who has a 10-month-old son with her partner 
and a 21-year-old son from a previous relationship, fled New York 
for Hudson, attracted by the town’s affordability and burgeoning arts 
scene. “I hate New York, I tried to live there several times and it’s not 
my bag,” she groans. “But I love Hudson. It’s a red-light town, a small 
town but really culturally diverse.” Since the move she’s ventured even 
farther out musically by performing with outrageous local noise band 
the Bunnybrains, and has even taken a direct interest in newly created 
community radio station WGXC by playing at and curating a recent 
benefit held at Club Helsinki. “I was flattered to be asked to be involved, 
but, really, how could I not support [the station]?” Ndegeocello says. “The 
people involved with WGXC are great, and I think it’s really important 
to keep radio independent.” It all goes hand in hand with her music’s way 
of making, according to AllMusic.com, “the political personal and the 

personal political.”

“I’m a woman, I’m black, and I’m gay—I 
can’t escape being political,” she says with a 
chuckle. “But it’s always been my hope that 
by writing about my own experiences I can 
give voice to others who feel the same way.”

www.meshell.com
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roll stage & screen

A monumental sense of hubris seemed to guide the construction of  
The Catskill Mountain House, the grand 19th century hotel that is the 
topical foundation of local documentarian Tobe Carey’s latest film,  
The Catskill Mountain House and the World Around.

T he Catskill Mountain House,—nicknamed “the Yankee 
Palace,” demanded attention —it was built in 1824  
on the edge of a ledge in Greene County. This 
placement offered exhilarating views but also the fatal 

opportunity of a 1600-foot free-fall drop. Certainly this was a boon 
for visitors not merely content to view the majestic landscape but 
desirous to become a part of it.

Carey, who began the film three years ago, takes pains to conjure the 
era in which the Greek Revival-designed Mountain House was erected, 
and grandiose rivals also materialized on adjacent alpine settings. It was  
a time when industrialism was quickly gobbling down the wooded 
sections of America. Suddenly awakened to the shrinking patches of 

pristine flora and fauna, artists and philosophers began rhapsodizing 
about the remaining sectors of America—especially in the Hudson 
Valley—where thoughtful people could be energized and inspired by  
a communion with nature. A new movement had begun.

Among these back-to-nature boosters were writers James Fenimore 
Cooper and Washington Irving, and artist Thomas Cole. The Hudson 
River School, a free-form movement labeled long after the fact, brought 
many visual artists to this ruggedly handsome, untamed region that  
a writer had described as a combination of “civilization and savagery.” 
It was here that The Catskill Mountain House arose, a haven for those 
seeking a simpler life—and who, not incidentally, possessed the requisite 
wealth to ardently pursue such simplicity. 

Carey, who has directed twenty documentaries in his career, several 
about the richly chaotic history of this region, described the movement 
that drew the well-heeled to The Catskill Mountain House as “romantic 
tourism.” Besotted by the paintings, stories and poetry extolling the 
virtues of nature, they came to the Catskills from New York City on 
riverboats and in locomotive trains (the Ulster & Delaware Railroad 
and Catskill Mountain Railway). For the final leg of the steeply vertical 

RomanTIC ToURISm In 
The 1800’s: tobe cArey’s  
catskill mountain house and the world around

By Jay Blotcher

uLSter & deLaWare rIp van WInkLe fLyer, kIngSton, 1907the CatSkILL mountaIn houSe
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journey, they engaged carriages and coaches. Eventually, a 
funicular was invented by Otis, the elevator king. 

It was a formidable trek for the sake of  filling lungs with pure 
oxygen and attaining momentary peace of mind. Once wealthy 
patrons arrived at the proper juncture in the Hudson River, 
they still faced another five-hour journey up to the hotel. The 
Catskill Mountain House was a mansion replete with ballrooms, 
Corinthian columns commanding the facade, huge lawns, 
expansive porches and a view that afforded vistas 50 miles 
away. And so they pressed on, to reach this materialist nivana, 
servants and footmen attending to their steamer trunks. 

Through a robust array of old photographs, engravings, 
paintings and songs, as well as the running commentary of 
several area historians (to many of whom are merely drily 
informative), Carey takes us on a beguiling time-travel. Casting 
his eye beyond The Catskill Mountain House, Carey touches in 
a scattershot fashion upon other ornate temples of tourism in 
the region, including The Grand Hotel, Overlook Mountain 
House, Laurel House and Hotel Kaaterskill.

Charles L. Beach, the owner of The Catskill Mountain House, 
was a gleeful eccentric for whom sunrise was a sacrament. He 
would have staff ring a bell each morning to awaken guests so that they 
could witness the  dawn. Beach also insisted that people attend church 
services every Sunday, conducted by on-premises ministers, and also 
refrain from drinking. The other hotels lacked such strictures, but they 
also lacked the elegant amenities of Beach’s enterprise. Nonetheless, 
they were all rivals and all waged a marketing battle to lure the wealthy 
and fill their rooms. (Jews were excluded from these environs and would 
create their own summer paradise in the lower Catskills.)

Built among the unforgiving elements of nature, The Catskill Mountain 
House was, surprisingly, not brought down by its harsh surroundings. 
But its days were nonetheless numbered. Hastened by changing tastes and  
a late-century recession that even brought robber barons to terra firma, 
it met its end with an ignoble gasp and then one final —and literal—blaze 
of glory, set aflame by the government in the 1950s, to return the area to 
its pristine state as protected woodland.

Tobe Carey enjoyed unearthing information about life in the 
Catskills during the Gilded Age, but he cautions viewers who may  
over-romanticize grandeur of these hotels. 

“People say, ‘Oh how romantic and wonderful,’” Carey said. But in the 
course of his research, the director learned that these elegant structures 
lacked running water and basic bathroom plumbing. Moreover, overhead 
sprinklers had not yet been invented. 

“Who,” he asked, “would want to stay in a wooden firetrap?”

The Catskill Mountain House and the World Around will screen at The 
Mountain Cinema’s Doctorow Center for the Arts II, Main St., Hunter, on 
Saturday, October 23 at 1 PM. For ticket prices, call 518.263.2002 or visit www.
catskillmtn.org. For additional October screening dates in Fleischmann’s and 
Kingston, as well as information about Tobe Carey’s full filmography, visit www.
documentaryworld.com.

fILmmaker toby Carey, photo by davId mortImer

the CatSkILL mountaIn houSe porCh
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V

V Bearsville Theater 
www.bearsvilletheater.com 

(845)679-4406/Box Office Hours Mon. – Fri. 12 – 5pm

Full Bar, Streamside Lounge, Gourmet Dining at  
The Bear Cafe! 291 Tinker St. Woodstock, NY 12498

Thursday October 14  
Sarah Lee Guthrie & Johnny Irion

Friday October 15  
An Evening with “The Psychedelic Furs”

Saturday October 16   
Rustic Overtones

Friday October 22–Sunday October 24 
Woodstock Luthier’s Invitational 2010 

Thursday October 29 
 Jesse Winchester
Friday November 5 
 Lorenza Ponce
Friday November 19 
 The Chapin Sisters
Saturday November 20 
 BEN KWELLER 

with special guest Julia Nunes
Most Thursdays Miss Angie’s Karaoke LIVE! 9pm

V

 
 

V

V

V

V

V

V

V

Check our 
website for more 

shows & info

Are 
you  
A foodie?

you won’t want to miss this!

Raymond Sokolov  
distinguished author, journalist & food critic 
will present :
Food News: Splendors and Miseries  
of a Gastronomic Life

10/20  |  7:30 pm
a benefit for the wallkill valley land trust 

in the performing arts center

at woodland pond in new paltz

for information and to reserve space call   |   845.255.2761  |  email: peggy@wallkillvalleylt.org  |  www.wallkillvalleylt.org

mailto:peggy@wallkillvalleylt.org
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Let everyone see your real colors  
in a custom portrait painting.

 845-233-0082
www.nadinerobbinsportraits.com

You are a work of art

art
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october/theatre/cinema highlights
10/15 throUgh 10/24- 4th WALL ProDUCtionS PrESEntS 
FRANKENSTEIN (MUSiCAL), BY MArk BAron, JEFFrEY 
JACkSon AnD gArY P. CohEn, At CUnnEEn-hACkEtt ArtS 
CEntEr, PoUghkEEPSiE—You have to feel for Mary Shelley’s  
poor creature; since his “birth” over a century ago, people 
have been making the guy do all sorts of crazy things  
(Herman Munster, anyone?) over the years. Now they’ve got 
him….singing. Yep, that’s right, and it’s not Peter Boyle in 
Young Frankenstein doing “Putting on the Ritz” either, it’s serious. 
Frankenstein (the musical) had its 2007 world premiere at 37 Arts 
in New York City, and though it generally got a positive response from 
audiences, the New York critics brought the torches and pitchforks, 
and the show had a limited run. 4th Wall Productions have made 
good use of the classic Cunneen-Hackett Arts Center space over the 
years, as it continues to fundraise for its future home in Beacon, and if 
there’s one thing we can be sure of—based on past productions—they 
will find some fine singers, present an excellent production, and bring 
the beast to life yet again. Singing, of course. Cunneen-Hackett Arts 
Center, 9 & 12 Vassar St., Poughkeepsie, www.cunneen-hackett.org, 
4thwallproductions.net, 845.486.4571. Fr/Sa 8 PM, Su 3 PM

throUgh novEMBEr- ONE FLEW OVER 
THE CUCKOO’S NEST (10/13-10/17), THE 
MERCHANT OF VENICE (10/22-10/31), At 
thE CEntEr For PErForMing ArtS At rhinEBECk, 
rhinEBECk—Looks like a good two-fer this 
month from The Center for Performing Arts at 
Rhinebeck, plus their usual Saturday morning kid-
friendly fare (visit the website below for more 
info). Ken Kesey’s audacious first novel One Flew 
Over the Cuckoo’s Nest (1962)—based on his own 
gig moonlighting at a mental institution, plus his 
famous experimentation with LSD—resulted in a 

hit movie a decade later, directed by Milos Forman 
and starring Jack Nicholson, that won five Academy Awards in 1975. 
But well before that, in 1963, Dale Wasserman adapted the story for 
the stage, and it had a fruitful Broadway run that starred Kirk Douglas 
as McMurphy, and a Tony Award-winning revival in 2001. (The play 
script was not used for the movie version.) Then it’s Shakespeare’s 
Merchant of Venice, one of the Bard’s most famous “comedies”….and 
most controversial. The portrayal of Shylock the Jew—the term “pound 
of flesh” comes from his required price for a forfeited debt, owed by 
Antonio, the play’s hero—has been debated for centuries now over its 
perceived anti-Semitism. But Shakespeare did give Shylock one of his all-
time great speeches (“Hath not a Jew eyes?”), and the play has resonated 
through the ages  The Center for Performing Arts at Rhinebeck, 661 
Rte. 308, Rhinebeck, www.centerforperformingarts.org, 845.876.3080. 
ONE FLEW OVER THE CUCKOO’S NEST: 10/10 through 10/17; 
THE MERCHANT OF VENICE: 10/22 through 10/31. 

Fr-SU 10/15, 16, 17- roSEnDALE thEAtrE CoLLECtivE PrESEntS PAUL 
nEWMAn FiLM FEStivAL, At roSEnDALE thEAtrE, roSEnDALE—
Why hasn’t anyone done a Paul Newman film festival before? After all, 
there’s an awful lot of good cinema there, and the actor/race car driver/
spaghetti sauce magnate/philanthropist/Nixon enemy list-maker was 
consistently excellent throughout his career; it’s downright criminal 
that he didn’t get an Oscar until 1986 for Scorcese’s Fast Eddie sequel 
Color of Money—almost nobody’s favorite Newman performance, 
though certainly worthy of the award. Well, the Rosendale Theatre 
Collective has answered that question, and will be big-screening five 
Newman faves over three days, including a Q&A session with festival 
curators Michael Cristofer (Original Sin, Witches of Eastwick, Gia) and 
Ron Nyswaner (The Painted Veil, Soldier’s Girl, Philadelphia), who will 

share stories of working with the actor 
and his wife Joanne Woodward on 
various films. (Cristofer also acted with 
and directed Woodward at Woodstock’s 
Byrdcliffe Theatre.) So which five made 
the cut? Friday starts with a bang—
really, a fusillade—with Butch Cassidy 
and the Sundance Kid (8 PM). Saturday 
hosts a trio of classic early Newman 

with Somebody Up There Likes Me (2 PM), 
followed by Rachel, Rachel (directed by Newman, starring Joanne 
Woodward and Estelle Parsons, 5 PM) and finishing with his tour-
de-force performance in Hud (8 PM), preceded by the curator Q&A.  
Sunday the festival closes with Hudson Valley-filmed Nobody’s Fool 
(7:15 PM), featuring the latter-day, rightly-seasoned actor still 
schooling the pups. Rosendale Theatre, 408 Main St., Rosendale,  
www.rosendaletheatre.org, 845.658.8989.

th 10/21- ArtS orgAniZAtion tiME & SPACE LiMitED AnD BY 
ExPEriEnCE PrESEnt A PRAIRIE HOME COMPANION WITH 
GARRISON KEILLOR, in hD LivE SiMULCASt, At tiME & SPACE 
LiMitED, hUDSon— It goes without saying that a good radio show 
doesn’t need to be watched. Indeed, many fans of the long-running 
Prairie Home Companion—over 35 years running—have only heard 
the show on National Public Radio, broadcast from its home at the 
Fitzgerald Theater in St. Paul, MN. But PHC has also been a traveling 
stage show, with various special guests (both famous and decidedly not 
famous) joining the cast of host Garrison Keillor, Protean-voiced actors 
Sue Scott and Tim Russell, the head-scratchingly able sound effect man 
Tom Keith, and the nimble Guy’s All-Star Shoe Band…all courtesy of 
sponsors Powdermilk Biscuits and Bop Baba Rebop Rhubarb Pie. The 
first “Cinecast” of A Prairie Home Companion in February 2010 drew more 
than 70,000 fans in 500 movie theaters and performing arts centers in the 
U.S. and Canada. Time and Space Limited will be one of those theaters in 
October, showing the live performance (from St. Paul) in high definition. 
Keillor’s mixture of laconic humor, folksy musicality, and apparent 
deep appreciation of the Lutherans of 
Minnesota, has made the show hugely 
popular, with over six million listeners 
worldwide. TSL’s digital visuals with 5.1 
SurroundSound makes this experience 
very close and intimate: folks, this will 
be way better than the Robert Altman 
movie, trust me on this. Time and Space 
Limited, 434 Columbia St., Hudson,  
www.timeandspace.org, 518.822.8448. 
“Walk in” pre-show 6:30 PM, show  
at 7 PM

10/29 throUgh 11/14- PErForMing ArtS oF WooDStoCk 
PrESEntS Kimberly AKimbo, BY DAviS LinDSAY-ABAirE, At 
WooDStoCk toWn hALL, WooDStoCk—For the start of its 47th 
season, Performing Arts of Woodstock features another play by 
Davis Lindsay-Abaire (previous PAW productions include his Fuddy 
Meers, Rabbit Hole and Wonder of the World). Kimberly Akimbo is the 
hilarious and heart-rending story of a teenager with a premature 
aging disease who lives in Secaucus with her wildly dysfunctional, 
self-absorbed family, which is attempting to cope—sort of— with 
Kimberly’s expected shortened life span. Somehow, the story finds 
itself with a “happy ending.” Woodstock Town Hall, 63 Tinker  
St., Woodstock. Th Fr Sa at 8:00 PM., Su 4:00 PM. No show 
10/31. Th, Nov. 4, by donation. $15; $12, students and seniors.  
www.PerformingArtsofWoodstock.org, 845.679.7900

pauL neWman

garrISon keILLor
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for sound & video clips check our website www.unisonarts.org  
call 255-1559 for tickets, information & program guide

Also 

• Family Programs
• Gallery
• Sculpture Garden
• Classes & Workshops
• Holiday Crafts Fair
• The Unison Auction is Back!

Unison Arts and Learning Center  •  68 Mountain Rest Road  •  New Paltz,  NY   •  12561     |      845-255-1559      |     www.unison arts.org

Performances

Gallery and Sculpture Garden

Classes and  Workshops

Special Events

Business Guide

2010
Fall  Guide

A  C o m m u n i t y    A r t s  C e n t e r

• Kris Delmhorst 
9/11 Folk/PoP at Unison

• ArtiCulture Festival 
9/25 MUsic, art & Dancing at HUrDs FarM

• Ben Bolt
10/1 classical gUitar at Unison

• Taarka
10/2  roots EclEctic at Unison

• Eric Andersen  
10/9 Folk/BlUEs lEgEnD at Unison

• Benefit Gala
10/16 DancE tHEatEr oF HarlEM & MorE at MckEnna sUnY

• The Angel Band
 10/23 Folk & roots at Unison

• Segue
10/30 FlaMEnco MUsic & DancE at Unison

• Laramie Project: Epilogue
11/5&6 MoHonk MoUntain stagE at Unison

• Saints of Swing
11/19 1 Book,1nEw Paltz triBUtE to nEw orlEans at Unison

• Mik & Gilles
11/20  YEs, tHEY arE Back again at Unison

• Holiday Concert
12/18  saraH williaMs, JiM Bacon & sHEila HaMilton at Unison

Some FAll PerFormAnCeS - TiP oF A TerriFiC iCeBerG
A  C o m m u n i t y  A r t s  C e n t e r
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roll eco

By now, anyone who reads the news is aware of the recent and mysterious 
widespread loss of honeybees in the United States—mysterious in that 
no one, including the scientists studying the phenomenon, has been able 
to pinpoint the cause. The problem of the disappearing honeybees has 
been explored in articles, books, and now, a new documentary, Vanishing 
of the Bees, that is making the independent movie-house circuit. This 
phenomenon, called Colony Collapse Disorder, or CCD, has left some 
commercial beekeepers with  losses of up to 80% of their hives. Bees 
were already under stress dealing with the varroa mite, an Asian import 
that has also taken a tremendous toll on the bee population. With the 
stressful management practices that bees in commercial hives undergo, 
which include applications of pesticides in the hives to kill the mites, 
a weakened natural resource, this time our bees, has once again been 
brought to the point of collapse.

How important are bees to our lives? Consider this: one out of every 
three mouthfuls of food is attributed to the pollination of the crops by 
the bees. Without bees, we would have to eliminate most fruits and 
vegetables from our diet. In an agriculturally rich area in an agricultural 
state, bees have an important part to play in our local and state economy 
as well. In other words, without bees, we’re in big trouble.

a ll is not completely grim, however, in the bee 
queendom. Natural backyard beekeepers are not 
experiencing CCD or the losses that commercial 
beekeepers have been enduring. I wanted to explore 

how local backyard beekeepers are faring in the Hudson Valley, 
and to learn about the differences in backyard beekeeping versus 
commercial beekeeping, and how the natural approach to what should 
be a natural endeavor—agriculture—is inevitably the right thing. To 

What’s the buzz?  
will natural backyard beekeeping save the
  honeyBeeS?
a talk With Grai rice, from the ulster county 
beekeepers association and honeybee lives.

By Jamaine Bell

learn about the local beekeeping scene, I spoke with Grai Rice, who, 
along with Chris Harp, runs Honeybee Lives, a local resource in the 
art and craft of bio-dynamic beekeeping. Grai has been keeping bees 
and teaching natural beekeeping for five years and is also the chair of 
the Ulster County Beekeeper’s Association.

Can you give me a little background on the Ulster County Beekeeper’s 
Association?

Chris Harp and I have been teaching beekeeping together for five years. 
He’s been a beekeeper for about 22 years. More and more people were 
becoming backyard beekeepers, both before, and especially after, the 
media blitz about Colony Collapse Disorder. But even before CCD, 
people were starting to say we should get together and have a club. 

Our group is based on natural beekeeping. We teach natural organic 
beekeeping with the bio-dynamic edge to it. Our goal was to create 
educated, nurturing beekeepers, and that’s kind of what we want the bee 
club to be as well. People are now coming from Dutchess and Columbia 
Counties, from all over the place—Sullivan, Orange—because there is 
no other group like ours. The state apiarist, who was the state inspector 
for our region for a couple of years, came to Chris and me and said, 
“Between your Honeybee Lives and the Ulster County Beekeepers 
Association, your area is now on the map—you have 12% of the bees in 
this state,” which I find incredible.

How do you feel the State of New York has been affected by CCD and  
the mites?

CCD is a term used because they don’t know what it is or they’re not 
willing to admit what it is. The mites have been around for about 24 
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years or so, and that’s a big problem. Bees have an exoskeletal system, so 
when a mite bites, the exoskeletal system of the honeybee doesn’t heal 
and other viruses can go in. So it’s not actually the mite itself that kills 
the bee, but it allows other diseases to enter. 

That is a problem, but one of the most devastating things, which we are 
all still trying to deal with, is how the commercial beekeeping industry 
has responded to the mites. They put pesticides in their own hives. 
Well, that sucks. That is causing residue pesticides in every piece of 
commercial wax in this country, because it never leaves the wax. And 
these things have been proved to impact the reproductive systems of the 
queens and the drones. So, all around it’s screwing us up. Honeybees are 
basically out in the world, dealing with environmental factors. They are 
in a migratory realm. They are in a mono-crop environment and they 
are dealing with pesticides and herbicides in that environment, which 
impacts their immune system. We’re never going to get rid of the mites; 
we have to figure out a way to get the bees to be able to deal with them. 

Do you know how the state of New York is doing with that—is it a big problem 
up here, because we are an agricultural state?

We are an agricultural state. Because we have so many orchards, we 
have a lot of migratory beekeepers who bring different pests and diseases 
in. The migratory beekeepers have moved weakened bees and unhealthy 
hives into orchards in our area.

One thing I can say: we feel that beekeepers have not been supported  
for our role in trying to keep honeybees healthy. The State of New 
York has pretty much disbanded its apiary program. If you don’t have 
honeybees, you don’t have the agricultural environment. The State 
doesn’t help support and educate and ensure that there aren’t outbreaks 
brought in by the migratory beekeepers who come in and dump their 
hives for three weeks, get paid a lot of money, and then leave. 

CCD hasn’t really affected small beekeepers. What has affected small 
beekeepers is the continued loss of forage in our area as more houses 
are built. Also, because we are in this area where there are orchards, 
our hives can be impacted by the sprays in the orchards around us. So 
as far as CCD is concerned—I’ve heard people say, “I lost my hive to 
CCD.” Well, not likely. CCD is a very specific scenario that affects the 
migratory beekeepers. 
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Is it just orchards, or do you know of other crops that use a lot of pesticides? 

It’s really hard to find seeds that don’t have a systemic pesticide that they 
have been soaked in. If a seed is soaked in a neo-nicontinoid pesticide, 
then it’s throughout the plant. There is concern that these pesticides 
would cause the honeybees to forget to go back to the hive. Could be…
don’t know. During CCD, did they leave and not make it back because of 
neo-nicotinoids, or did they go off and die and not come back? In a way, 
when you are dealing with orchards in our area, it’s tricky. If owners 
don’t spray at a certain time, they may lose their crop. 

Is pesticide use in New York a big problem, do you think?

I do think it’s a big problem. It’s a big problem everywhere. People  
aren’t aware, even in home environments. There are really toxic 
chemicals people use in their home environments and on their yards  
that are the same as the commercial chemicals. It’s a matter of the  
public being educated. 

The American Pollinator Protection Campaign has a pesticide task force, 
which due to infighting over labeling, has made no progress in two years. 
Some of them wanted to make the labels clearer about the hazards, but 
then the people who sold those things or used them didn’t want to raise 
an alarm or have liability. So they decided to educate the applicators 
and to work on the protocols in how you educate the applicators. But 
then you get an instance like this spring, where someone is spraying the 
orchards but the applicators haven’t been trained and don’t know what 
they’re spraying, and you have to call the DEC to go check out what is 

involved. It becomes very complicated. There’s no transparency in what 
we are using, both in our home products and what’s being used out in our 
agricultural environment.

How is backyard beekeeping different from commercial beekeeping? What does 
an organic farmer do as opposed to a commercial farmer? How do you think those 
differences affect the health of the bees?

One of the biggest differences is that small beekeepers don’t think of 
honeybees as part of an agricultural machine. There’s more of a spiritual 
side to it, and a love. Honeybees in a commercial environment are there 
because the beekeepers want the pollination money and farmers that hire 
those beekeepers want their crops pollinated. It’s really good money to 
be a pollinator. If you have 1,500 hives, you can’t be nurturing them. 
You’re throwing them on pallets and on the backs of 18-wheeler trucks 
and you’re taking them places that are not healthy, and you’re sticking 
Apistan in the hives to deal with the mites and feeding them high fructose 
corn syrup when they’re in the almond blossoms. You’ve never heard 
of almond honey, because there is no almond nectar. Two thirds of all 
the commercial bees in America go to the almond bloom. They are fed 
HFCS because there is no honey to feed on.

Those of us who are smaller beekeepers are not putting our bees in that 
kind of environment. I think our practices in backyard beekeeping are 
more nurturing and, for the most part, the people in our bee club are not 

putting chemicals in their hives. If you have a few hives in your back yard, 
you take the time, you go out and look at them with a cup of coffee in the 
morning, and you contemplate their well-being, and you get to watch 
them on the flowers. It’s a completely different way of approaching 
them. Someone said that beekeeping was farming for intellectuals. 
In a way, it is farming, because you are dealing with pollination, but  
it’s not like pulling weeds—it’s something else. 

Some of the commercial beekeepers are realizing that part of what could 
be a factor in CCD is management practices. So I do believe there are 
commercial beekeepers in the Hudson Valley who are changing their 
practices. Some are not. But I think we’re blessed in the Hudson Valley 
because there are so many progressive thinkers who are interested in 
helping the environment. 

roll food

One out of every three  
mouthfuls of food is attributed to the 

pollination of crops by bees
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But the presence of cucumber 
pickles in the United States can be 
attributed to two men whom you 
may have heard of before: Amerigo 
Vespucci, who was actually a pickle 
vendor in Spain before becoming 
the famous explorer after whom 
an entire hemisphere is named, 
and Christopher Columbus, who 
brought pickles on his long voyage 
to fight the effects of scurvy. I 
suppose that means we could say 
America was made possible by... 
pickles.

Now, pickling has become more 
of a nuanced art, and the Asians 
have taken it to a new level. The 
recipe below will show you how to 
create delicious Japanese pickled 
plums….enjoy!

Bull and Buddha Pickled Plums

8 Plums

2 cuPs rice vinegar

2 Pods star anise

1½  taBlesPoon yuzu juice

1 tsP Black PePPercorns

1 tsP szechwan PePPercorns

1 tsP fennel seeds

½ tsP sesame oil

3 garlic cloves

1 tsP minced ginger 
1 tsP salt, adjust to taste

1 tsP sugar, adjust Based on sweetness of Plums

1 tsP oyster sauce

1 tsP hoisin sauce

½ tsP fish sauce

Slice plums in half, remove pits, and lay out in a baking pan in  
one layer. Combine remaining ingredients in a pot and bring to a  
boil. Remove from heat and cover plums. Let cool and refrigerate  
for 24 hours. 

roll food

Whether it’s canning the garden’s tomatoes to make sauce for the  
year, or pickling the last of summer’s plums as your new favorite 
condiment or snack, canning and pickling—both rendered quaintly 
obsolete by modern food preparation and packaging—are making their 
way back into kitchens, both professional and home.

The word “pickle” stems from the Middle English word 
pikel—a spicy sauce served with meat—dating as far 
back as the year 1400. The Dutch pekel is a flavorful brine 
used for preserving food. In fact, the expression “in a 

pickle” originates from a Dutch saying “in de pekel zitten”, literally 
meaning to “sit in pickle juice,” not a particularly nice place to be,  
we’re told.

Pickling began as a result of necessity. How could one manipulate 
perishable foods to hold up over time? Preservation methods of all sorts 
were created to lengthen the lives of food: salt curing, fermenting, and 
pickling—all of which are processes that kill harmful bacteria—became 
common mediums in which to preserve foods and, ultimately, save 
money. It is said that the first non-cucumber pickles were created over 
4000 years ago in Mesopotamia, and since then, just about everything has 
been pickled at one time or another: beetroots, walnuts, even watermelon 
(in Russia). But it’s pickled cucumbers that seem to have caught on the 
most, especially in the U.S. The cucumber itself originated in India, and 
was later introduced to Europe by the Romans. The pickling solution 
itself can be either (or both) a brine (salt in water solution) or an acid 
solution, most commonly vinegar.

P I C k L I n g
by Luciano Valdivia & Julie Goldstein.
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ARIES (march 21-april 19): Nine-year-old Fatima 
Santos told the San Francisco Chronicle her opinions 
about the movie Toy Story: “If I had to make a movie 
like this, I would make it funnier. I would make 
Mr. Potato Head look funnier that he already does. 
I would put his hair on his legs, his shoes on his head, and his arms on 
his face. His eyeballs would be on the place where his arms are.” In the 
coming week, Aries, I advise you to engage in Fatima’s enlightened style 
of cockeyed thinking. According to my analysis of the astrological omens, 
you have the power and the mandate to improve pretty much every 
scenario you’re in by making it less predictable, more rambunctious, and 
just plain funnier.

TAURUS (april 20-may 20): During one phase 
of my life, I walked a mile five days a week to get 
to a bus stop. On the last stretch of the journey, I 
had to pass a shabby house next to a vacant lot. 
On the porch was a German shepherd, always 
unchained and in a state of irritation. After 
some close calls, when his agitated barking propelled him perilously 
close to me, I arrived upon a technique that settled him down: I sang 
nursery rhymes and lullabies. “Three Blind Mice” was his favorite, 
but there were others that also calmed him sufficiently to allow me 
safe passage. Something comparable may work for you, Taurus, as 
you navigate past the crabby wretches and twitchy pests and pathetic  
demons in the coming days. My advice is to shift the energy with a charming 
bit of innocuous play. Avoid confrontations.

GEMINI (may 21-June 20): According to 
anthropologist Robin Dunbar, it’s impossible for 
any of us to have more than 150 friends. The human 
brain literally can’t process the intimate information 
required to sustain more than that. But if there were 
super-freaks who could crack that limit, it would be members of the 
Gemini tribe, especially during the coming weeks. You now have an 
uncanny ability to cultivate bubbly connections, be extra close to your 
buddies, and drum up new alliances.

CANCER (June 21-July 22): Let’s say I was the 
director of a grade school play that included 
outdoor scenes, and you were a student trying out 
for a part. My inclination would be to offer you the 
role of the big oak tree, which would be on stage 
for much of the show but have no spoken lines to 
deliver. Would you accept my invitation with enthusiasm, and play the 
part with panache? I realize that on the surface, it may not seem like 
your performance would be of central importance. But as director  
I’d hope to be able to draw out of you a vibrant commitment to being 
steady and rooted. I’d rely on you to provide the strong, reassuring 
background that would encourage the actors in the foreground to  
express themselves freely.

LEO (July 23-aug. 22): “In times of change, learners 
inherit the Earth,” wrote philosopher Eric Hoffer, 
“while the learned find themselves beautifully equipped 
to deal with a world that no longer exists.” Wouldn’t 
you prefer to put the emphasis on learning rather than 
on being learned, Leo? This is a good time to get the hang 
of that; cosmic rhythms will work in your favor if you 

do. My advice: Take action to intensify your commitment to education. 
Seek out new teachings. Think hard about the lessons you want to study 
in the coming years.

VIRGO (aug. 23-Sept. 22): I was tardy in planting 
my garden this year—more than two months late. 
My batch of seedlings didn’t find their way into 
my patch of dirt until July 2. I humbly apologized 
to them for my procrastination, then made amends 
with a tireless campaign to provide them with 
extraordinary care—organic fertilizer, regular 

watering, impeccable weeding, steady songs of encouragement. And by 
September the zucchini were booming, the pumpkins were thriving, the 
watermelons were unstoppable, and the cucumbers were riffing with 
abandon. Take inspiration from my example, Virgo. Your plans may 
have gotten delayed, but don’t let that demoralize you. There’s still time 
to launch the project or crusade you’ve been dreaming about.

LIBRA (Sept. 23-oct. 22): “Everything is dreamed 
first,” wrote French poet Gilbert Trolliet. French 
philosopher Gaston Bachelard agreed, adding, 
“Creative reverie animates the nerves of the future.” 
Your task in the coming weeks, Libra, is to act on 
those clues: Conjure up pictures in your mind that 

foreshadow the life you want to be living next year. Proceed on the 
assumption that you now have extraordinary power to generate self-
fulfilling prophecies.

SCORPIO (oct. 23-nov. 21): You know me: I 
hate to sound sensationalistic. But in honor of this 
dramatic moment in your story, I’ll risk it. So be 
alert! Heads up! Get real! A pivotal moment is upon 
you! What you do in the coming days will ultimately 
determine how you will interpret the entire past 
year, shaping the contours of your history for better 

or worse! I advise maximum integrity! I suggest thorough preparation! 
I urge timely action! Decisions should come from the roots, not the 
surface! Climaxes should be mediated by the heart and head together, 
not just one or the other!

SAGITTARIUS (nov. 22-dec. 21): You are ever so 
close to coming all the way home. For months you 
have been edging toward this welcoming source, 
and now you’re almost there. I’m not sure about the 

october/2010 
© Copyright 2010  Rob Brezsny
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specific details. Maybe it means you’ll soon be in the place where your 
potentials will finally ripen. Perhaps you’re ready to make peace with 
your past or accept your family members exactly as they are. It’s possible 
you’ve found your ideal tribe or community, and are ready to integrate 
your uniqueness with its special blend of energies. Who knows? Maybe 
you’re ready to give yourself completely to the life-changing mission 
that has been calling and calling and calling you.

CAPRICORN (dec. 22-Jan. 19): I have good 
intuition about fate’s general trends, but I don’t think 
of myself as psychic when it comes to foreseeing 
specific events. I’ve never been able to predict 
winning lottery numbers, for example. But lately I’m 
wondering if that’s changing. I seem to be developing 
a knack for prognosticating certain sports events. 

For example, on three occasions I have hallucinated a golden cup floating 
in mid-air a short time before Albert Pujols, a Capricorn who plays 
for the St. Louis Cardinals baseball team, hits a homerun. So I wonder 
what it means that right now, as I’m studying your astrological omens 
and meditating on your future, I’m flashing on an image of three golden 
cups filled with champagne. It’s 2:15 in the morning, and the Cardinals  
aren’t playing.

AQUARIUS (Jan. 20-feb. 18): The Paws Up 
resort in Montana offers “glamping,” or glamorous 
camping. For the right price, you can sleep in a 
feather bed with fine linens, comfortably ensconced 
inside a roomy, heated tent that has artwork on the 
walls. And all the while you’re surrounded by the 
great outdoors. I’m not specifically suggesting that 

you go to Paws Up, but I do recommend that you seek an experience that 
gives you an invigorating dose of raw elegance and untamed sweetness 
—some situation that allows you to satisfy your animal longing for 
wildness while at the same time indulging your human yearning for 
blissful repose.

PISCES (feb. 19-march 20): When I urge you to 
salvage and re-use old stuff, I’m not really suggesting 
that you find a purpose for the elastic from worn-
out underwear or empty prescription bottles. That 
would be fine, but I’m thinking primarily of less 
literal, more poetic reclamation projects. Like 
dusting off faded dreams and refitting them with 

futuristic replacement parts. Or planting an October garden of earthly 
delights in the compost of July’s and August’s discarded pleasures. Or 
retooling a relationship that has lost its way, transforming it into a 
vibrant connection with a new reason for being.

To check out my expanded  
audio forecast of your destiny  
go to RealAstrology.com.

Authorized Dr. Hauschka dealer
Gluten-Free Products

www.beaconnaturalmarket.com
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Illustrator Elwood Smith, signing his new children's book, Stalling, Rhinebeck, NY 

photo by Tommaso D'Angelo

roll portrait



new paltz agway

845.255.0050 | 145 rte 32 n, new paltz, ny 12561

mac’s agway in red hook

845.876.1559 | 68 firehouse lane red hook, ny 12571

don’t be a scaredy

if you can’t find what you need, just ask at...



the richard b. fisher center 
for the performing arts at bard college

presents the

AMERICAN SYMPHONY ORCHESTRA
BEETHOVEN, RACHMANINOFF, AND SIBELIUS

Year two of the American Symphony Orchestra's 
Beethoven celebration

FRIDAY, OCTOBER 22 and
SATURDAY, OCTOBER 23, 2010 

Ludwig van Beethoven
Symphony No. 6 in F Major, Op. 68 (“Pastoral”)
Serge Rachmaninoff 
Piano Concerto No. 1 in F-sharp Minor, Op. 1
Conor Brown
Clarinet Concerto
David Krakauer, clarinet

The series continues with concerts on February 11 and 12, and April 8 and 9, 2011
All concerts are at 8:00 p.m. Preconcert talks at 6:45 p.m. 

Leon Botstein conducts the American 

Symphony Orchestra with precision and wit. 

The music sounds marvelously clear in the

handsome acoustics of Bard College's 

Richard B. Fisher Center for the Performing Arts. 

— New York Times

sosnoff theater
tickets $20, $30, $35

For tickets and information
845-758-7900  |  fishercenter.bard.edu

New Albion Records and
The Richard B. Fisher Center for the Performing Arts at Bard College
present

AN EVENING WITH JOHN ZORN
NOVEMBER 12 at 8 PM |    SOSNOFF THEATER

John Zorn has had a remarkably diverse career as a performer, composer, and 
producer. A seminal figure of avant-garde and experimental music, he and his work
have defied academic categories, embracing a wide range of genres and traditions 
including jazz, rock, hardcore punk, classical and contemporary classical music,
klezmer, pop, and improvised music. 

This concert will focus on Zorn's classical music, inspired by such American 
innovators as Ives, Cage, and Partch, and the European tradition of Berg, Stravinsky,
Boulez, and Kagel.

Program includes: (fay çe que vouldras) Stephen Drury, piano

Frammenti del Sappho Lisa Bielawa, Martha Cluver, 
Abby Fischer, Kathryn Mulvehill, Kirsten Sollek, voices

Necronomicon Jenny Choi, violin,  Jesse Mills, violin
Richard O’Neill, viola, Fred Sherry, cello

tickets $20, $30, $35   For tickets and information  845-758-7900  |  fishercenter.bard.edu




