
Exhibitions 

Antoni Tàpies 
The Resources of Rhetoric 
May 16–October 19, 2009 

Agnes Martin 
Trajectories 
Through April 13, 2009 

Zoe Leonard 
You see I am here after all, 2008 
Through September 7, 2009      

Sol LeWitt 
Drawing Series . . . 
Through September 2009 

Imi Knoebel 
24 Colors–for Blinky, 1977 
Ongoing

Imi Knoebel 
Room 19, 1968 
Reinstalled by Helen Mirra 
Ongoing

Walter De Maria 
Silver Meters, 1976 and Gold Meters, 1976–77 
Ongoing

Gallery Talks

Nico Israel on Robert Smithson 
March 28, 2009, 1pm

Janet Kraynak on Bruce Nauman 
April 25, 2009, 1pm

Philippe Vergne on Dan Flavin 
May 30, 2009, 1pm

Robert Lubar on Antoni Tàpies 
June 27, 2009, 1pm

Community Free Days

Dutchess County  
April 11, 2009

Columbia County 
June 13, 2009

Orange County 
August 8, 2009

Dia:Beacon, Riggio Galleries
3 Beekman Street Beacon NY 12508
845 440 0100 info@diaart.org www.diaart.org

Beacon

Chelsea

Sites

Affiliates
Membership
For information visit www.diaart.org
or call  845 440 0100 x19
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Together we are Growing to Provide
Exceptional Healthcare for a Stronger Community.

www.hahv.org
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dear readers,

nce upon a time, Dad and Mom were driving 
down the great highway in a humongous 
yet magnificent station wagon, with the 
back full of kids, making a glorious cross-
country journey. For a long time it had been 
a pretty sweet ride, with some setbacks, but 
generally it had been swell: plenty of cash 

on hand, cheap gas, interesting scenery. Mom and Dad fought a lot, 
disagreeing over most of the decisions. But in the end, they always 
worked it out . . . they had to. There was only one station wagon.

But recently, things had been getting weird. Dad had been acting 
strange, almost drunk. At one point he clipped one car that was kind 
of asking for it, that was trying to run him off the road. But then, he 
swerved across to the other lane and T-boned some guy going the 
other way! For no good reason! Dad muttered something about not 
liking the way the guy’s mustache looked. The damage to the wagon 
was extensive and expensive. Dad didn’t seem to care. 

Then, the credit cards started declining. Unbeknownst to the others, 
Dad had been siphoning off funds, and gambling with the money. 
No one noticed, because Dad always seemed to have plenty of cash 
to flash. The kids didn’t seem to care, as long as they stopped for 
french fries every now and then.

And Mom was little help; whenever she tried to talk Dad out of his 
reckless behavior, he’d just ignore her, or accuse her of wanting to 
spend all the money, and she’d capitulate. Finally, right when she 
said she had enough—with most of the kids backing her up—a 
blizzard hit unexpectedly (though it had been forecast), Dad ignored 
the weather, and when the wagon went into a skid, plowed the car 
deep into a snow bank, where it got good and stuck. “It’s not my 
fault,” said Dad.

Mom started making a plan to get out of the snow bank as quickly as 
possible. She was worried about damage to the car if it stayed stuck 
too long. Dad loudly said, “Ah, the car can take it! Let’s just wait 
here until the snow melts, and we’ll pop right out.” “What about the 
kids?’ demanded Mom. “Well, the ones that saved their lunch and 
dinner leftovers should be fine,” said Dad. 

Mom turned and said to the kids, “The only way we’re getting back 
on that road is if you all get out and push. It will take all of us to do 
it, so please get out here and lend a hand.”

Most of the kids got out, pushing with all their might to no avail. 
Some of the kids were taking a cue from Dad, who just sat there, 
munching on his stash of fries. Mom tried sweetness and cajoling 
with Dad and those kids, to no avail. They wouldn’t budge. Mom 
and most of the kids kept pushing. And little by little, as the other 
kids started running out of fries, they realized that their best chance 
of getting down the road was to help push, so they got out to help. 

Finally, Dad realized he was the only guy not helping. And it was 
getting colder, snowing harder. He wanted to get back to those 
good times, boogieing down the highway. So with an elephantine 
grunt, he stuck his leg out of the door and gave a mighty push. The 
car popped out of the snow bank, the kids cheered, and off they 
went down the happy road. The End.

OK, it’s not the best story ever written. Perhaps I should’ve used 
animals—like say, elephants and donkeys—and written a more 
plausible ending. But hey, it did help get the kids to sleep…

Cheers, Ross Rice, editor

Cheers, Ross Rice, editor

o
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By Ross Rice

Devorah Sperber is neither 
a professional tailor, seamstress, or costume designer. She doesn’t 
manufacture any kind of apparel, nor does she work with textiles or 
fabrics. Yet she is personally one of the top ten users of thread in 
the world, and she even has a sponsorship deal with threadmakers 
Coats & Clark. And, here’s the best part: the thread never leaves the 
spools.

Meanwhile, her unique vision and body of work has been getting 
progressively more attention in the art world, with a breakthrough 
show (and New York Times review) at the Brooklyn Museum in 2007, 
and since then almost constant activity leading up to the coming 
year’s schedule, which includes solo shows in Paris, Milan, Roanoke, 
Knoxville, and Boise. Things are a bit hectic these days, but Devorah 
had a little time one weekday afternoon, so we met at her studio 
space, tucked inside the warehouse owned and operated by 
Woodstock Chimes.

Which are exactly what we hear outside, while walking from the car 
to the entrance: long clotheslines of hanging chimes tingling and 
tinkling in a prolonged breeze, a beautiful, sustained cacophony. 
Sounding very much like the dingley transporter sound on Star Trek, 
though maybe just a little more metallic.

Which is doubly odd, because walking into Devorah’s studio—after a 
warm welcome—the first thing you notice is three ‘70s-style beaded 
curtains, suspended in mid-air. Step back one step and you see Kirk, 
Spock, and Bones in the beads—shimmering with a slightly haloed 
outline. Like they’re standing in the transporter thingy. Interesting, 
Captain.

But the main thing you notice once you’ve had a good look around 
are the thread spool works, some finished, others in progress. At 
close quarters, you see the pieces very much in the abstract: chains 
of thread spools of many different colors and neutrals, hung in 
a grid-like fashion. Each spool is very clearly representative of  

a pixel, and you become aware that there are shapes 
and vaguely recognizable patterns apparent in the 
grids. The reflective sheen of the thread combined with 
the vibrancy and contrast of the colors draws the eye as 
well; the overall image has a balance and purpose.

Devorah brings over a glass ball on a thin metal stand, 
about 4 ½ feet high, and places it directly about four 

feet in front of the work. The original recognizable image 
emerges within, inverted, in this case a work by Monet. 

At this point you realize the actual work is—technically—
upside-down. It’s a cool gee-whiz moment, seeing the 

image right-side up in what seems like a mini-crystal ball. The 
photographs I’ve seen online display the phenomenon adequately, 

but it works better seeing it in person.

It took awhile before Devorah found her signature pixelated 
style. Born in Detroit, she grew up outside of Denver, and studied 
graphic design at the Colorado Institute of Art. But she found 
herself wanting to learn her own way, at her own accelerated pace.  
“Knowledge helps. I don’t know if formal education helps or hinders. 
I think it’s easier to follow the trend of the moment if you’re at a 
school, especially if the teachers are into a particular thing, but the 
development of something unique to me probably came from the 
fact that I didn’t go to a traditional school.”

She started as a sculptor while in Colorado, working with stone. “One 
of the benefits was that it brought up all of my issues of: you can’t 
go back. Once a chip is gone, it’s gone. So any issue that you have 
about fear of failure or uncertainty, or the inability to make a decision 
like BOOM, were right up against my face for ten years. And as a 
result, I became really aware of what my unconscious thoughts are 
doing when I’m experiencing different emotional states.” Mistakes 
had to become, by necessity, opportunities in stonework. “It was 
good training in attitudinal adjustment,” she chuckles.

continued on pg 10...

evorah sperber
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continued from pg 9...

After a time in Northern California, she ended up in New York, and 
at one point, while transferring slides of her sculptures to the digital 
format stored on CD, she had a moment of epiphany. “I remember 
the first time I looked at one of my stone sculptures on the monitor, 
and just was so blown away. I thought: what does that mean for 
sculpture that’s about material and mass and volume and weight? 
To have digital nothingness. That was probably the beginning of my 
asking myself: as a sculptor, how do you deal with nothingness?”

Then, seeing the Chuck Close retrospective at MOMA helped her 
see where to start. “Even though it really wasn’t digitally inspired. 
People think it has something to do with the ‘pixel,’ but actually it 
has to do with the degradation of printing blocks. But, seeing those 
things that looked like pixels to me, I really was inspired by that. I left 
there committed to finding my own unique voice.”

On the search for a physical representation agent for the “pixels,” 
Devorah found herself making lists of possible mediums to achieve 
the vision. Color range and intensity were important. Ubiquity in 
shape and size, and ready availability. Not too expensive. Thread 
spools quickly found themselves at the top of the list, meeting all 
criteria. Three hundred and two colors were available, which would 
prove to be plenty.

Her first attempt required blowing up sections of the target image, 
and selecting thread colors by eye. This proved to be very time 
consuming, and after three months. “It came out like a wall-sized 
‘70s poster of nature, less realistic. I was probably bumping up 
every color!” She knew she was onto something though, and had 
a computer program designed especially for her by a friend, which 
now assigns the proper pixel colors to their thread spool numbers, 
and print out charts designating their positions on the chains, greatly 
simplifying the assembly process.

At this point, the viewing sphere enters the picture… as a happy 
accident. Devorah had an early installation in a small New York 
gallery “about 200 square feet, with a 6 x 10 foot piece! I was 
standing out in the hall squinting, but I was still way too close, and 
I couldn’t see if it was working. There were some binoculars in the 
studio, so I flipped them around, and I literally went WOW!” She 
was admittedly trying more for the Chuck Close effect, where the 

image would appear as the viewer moved back away from the work, 
becoming more abstract as one got closer. But the sphere opened 
up—in a cool way—the idea about how “scale-based reality is.”

Even early on, Devorah made her mind up to stick with familiar 
iconic images to exhibit via her process. It’s integral to her work that 
the original is something recognizable and resonant to those who 
will be seeing it. It’s very much about transforming the recognizable 
to the unrecognizable, and then back again—and being an active 
participant in the translation. Not unlike the aforementioned Star 
Trek transporter.

So, she selected well known works as her long-range Art Historical 
Reference series; works by Vermeer, Renoir, Grant Wood, as well as 
arguably the best-known work of all time: the Mona Lisa, of course. 

Devorah incorporates little known facts into her work, in the Mona 
Lisa’a case recreating her version at actual size, which is much smaller 
than most tend to realize. She also incorporates the natural curve of 
the glass to recreate the elusive smile, which generally can only be 
seen on the real painting using peripheral vision.

She also takes some necessary aesthetic liberties. “On every piece, 
I look very carefully at what the computer assigns for colors. It 
generally assigns much drabber colors than I like to use. Like, the 
Mona Lisa would translate into olive greens and yellows…the colors 
are very blasé with lots of black. So what I do is push a bunch of 
colors in”

“I did a lot of manipulation because I want the piece to be appealing 
in the abstraction, [so] that if you never looked in the viewing sphere 
. . . I would want people to feel that they were looking at something 
complete, which is part of the reason it’s surprising when you see it 
through the sphere.”

you realize the actual work is—technically—upside-
down. It’s a cool gee-whiz moment, seeing the image 
right-side up in what seems like a mini-crystal ball.

instaLLation; brookLyn museum
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One earlier project had her doing a Jackson Pollack work in 165,000 
chenille stems. She remembered the first time she stood in front of 
the Pollack and in spite of its seemingly random series of splatters, 
she was getting SOMETHING from it. Later computer-based 
research that analyzed the layers of paint revealed fractal patterns in 
his works, similar to those found in nature and higher mathematics. 
This further confirmed to her: art and technology could be symbiotic 
in a natural way.

The Star Trek series came out of a different need. “Well, I got really 
into the Next Generation series after 9/11. My husband and I had 
an apartment in the West Village, and we saw the whole thing 
live. It was really frightening—crazy. No one knew what was going 
to happen to New York. At the time, I didn’t realize why I became 
fixated on Next Generation. It offered a utopian view of different 
species getting along. If there were issues with a new species, it was 
always misunderstandings that could be worked out.”

But did that justify a full-scale work? Talking to a good friend and 
gallery owner made her realize she “needed to find some meat 
here. ‘Cause I’m not going to do it based on ‘I like Star Trek.’” 
Watching episodes of the original show, she was particularly drawn 
to episodes where there was a parallel universe. “I thought: that’s it! 
That’s that same subjective reality thing that my work is into.” 

Others agreed; Microsoft actually purchased several pieces for 
their welcome center, including her version of the Next Generation 
holodeck. It should be made clear, however, that she’s a far cry from 
the obsessive “Trekkie” type, who might earn a stern rebuke from 
William Shatner. 

There’s a lot going on in Devorah’s world right now, going back 
and forth between Woodstock and the West Village. Her husband, 
allergist Bruce Dobozin, has offices in both locations, and her 
newfound passion for dog agility training with her dog Jake has 
become a major part of her life, helping her work off nervous 
energy and stress. Exhibition preparations require assistants, lots of 
assembling and packing to be done. Lately she’s been considering a 
new format to work in, different images and icons to explore—dead 
rock stars being one temptation. “Where I’m at is where I’ve been 
since I started making art, which is in motion. As long as every year 
is different than the year before—I wouldn’t want to be stagnant. 
Every year has gotten better, which is pretty cool. But I don’t know 
that I’m going to be upset if things unravel.”  —R

Visit: www.devorahsperber.com for additional images and 
information about upcoming exhibitions.

after picasso instaLLation; transporter

after the Last supperinstaLLation; vw bus, convex mirror

http://www.devorahsperber.com
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march/art highlights

3/2 through 3/30- paCK art: hEirlooM gardEn iMagEs 
past and prEsEnt, gallEry show at thE gardinEr liBrary, 
gardinEr—Those who get a fresh Spring feeling when they see those 

Burpee’s seed packets at the store in March, with bright beets, carrots, and 

flower varieties enticing the inner gardener to till and toil in the soil, will 

embrace this event in Gardiner. The Hudson Valley Seed Library (HVSL) is 

excited to have its first gallery show of original heirloom artwork created 

especially for its seed packs. Curated by HVSL co-founder Ken Greene, 

this colorful collection of artwork celebrates the diversity of New York's 

heirloom vegetables, flowers, and herbs, featuring 

fourteen works of art by Michael Asbill, Nancy 

Blum, Ryan Cronin, Jenny Lee Fowler, 

Ayumi Horie, Dani Leventhal, Cassandra 

Quackenbush, Carrie Scanga, Sarah Snow, 

Michael Truckpile, and Cynthia 

Winika. Gardiner Library, 

133 Farmers Turnpike, 

www.gardinerlibrary.org, 

845.255.1255. Mo-Th 10 

AM-8 PM, Fr 10 AM-6 PM, 

Sa 11 AM-4 PM, Su 12-4 PM

3/14 through 4/6- a 
JournEy along thE 
hudson rivEr linE, 
oil paintings By frédériC lérE, at 
rivErwinds gallEry, BEaCon—In the 

footsteps of those famous 19th Century 

Hudson River School landscape artists, 

New York City-based oil painter Frédéric Lére 

boarded a train in 2007-8 and headed north with a slightly different 

mission: to create an artistic “catalog” of the thirty-one train stations along 

the MTA and Amtrak Hudson River lines. From the press release: “Train 

stations along the Hudson lines played a pivotal role in the development 

of townships in the valley; they were the pride of the community 

and built to last, just like banks or churches. A few did not survive the 

modernization trend of the Seventies. Today, they are rediscovered, 

protected, and restored—although not always as train stations—as is 

the Hudson Valley itself.” RiverWinds Gallery, 172 Main St., Beacon,  

www.riverwindsgallery.com, 845.838.2880. Opening reception Sa 3/14 8 PM

through 3/28- MarKing tiME: artists froM thE nyfa MarK 
prograM, at hudson opEra housE, hudson—The New York 

Foundation for the Arts (NYFA) is the largest provider of direct financial 

support, information resources and services to artists in the United States, 

distributing more than $13 million to 1,625 artists and artist-centered 

organizations in New York State over the last two years. Anybody who’s 

serious about their art, no matter the genre, owes themselves a peek at 

their website (www.nyfa.org), which is chock full of valuable information 

and resources for artists at all levels. This exhibition at the Hudson Opera 

House—itself with numerous events and exhibitions year-round—is in 

conjunction with the Columbia County Council on the Arts, and features 

twelve varied artists from the NYFA Mark program. The underlying theme: 

the idea of time and how its passage manifests itself in the artist’s work. 

The New York State-based artists are Dawn Breeze, Lisa Breznak, Laura 

Cannamela, Giovanni DiMola, Mimi Czajka Graminski, Tana Kellner, Greg 

Lock, Karl Saliter, M. Scott Schaffernoth, Carla Shapiro, Matthew Slaats, 

and Chad Weckler. Hudson Opera House, 327 Warren St., Hudson,  

www.hudsonoperahouse.org, 518.822.1438.

through 4/14- Japan during thE oCCupation (1946-7), 
photographs By annEttE Chait finEstonE, at northErn spy Café, 
high falls—As a young woman in her ‘30s from Ulster County, working 

a civilian desk job with the Fifth Air Force in Nagoya, Japan, Annette 

Chait Finestone enjoyed her new Mercury point-and-shoot camera 

she bought at the PX (military store). Little did she know she 

was documenting an anomalous time and place: Postwar 

Japan, 1946-7, less than six months after its devastation and 

surrender. Many of her film rolls remained undeveloped 

for years, until they turned up during a family move. The 

darkroom revealed "a process of both discovery and 

memory revived," with unusually sharp images from the 

Mercury’s fine lens, the resulting prints capturing a historical 

moment that has been largely undocumented. Though “legally 

blind” now at 91, Finestone is still very active with exhibitions and 

workshops, and as these photos prove, has always had more than just “a 

pretty good eye” for composition. Northern Spy Café, Rte. 213, High Falls, 

www.northernspycafe.com, 845.687.7298.
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roll on stage & screen

elissa
Leo—Q& 
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AcAdemy AwArd Best Actress nominee ...
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scene from frozen river 

—with Jay Blotcher
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continued on pg 16...

For numerous residents of Ulster County, this year’s 
Academy Awards telecast was personal; after all, a 
neighbor was in the running. Stone Ridge resident 
Melissa Leo, who you’re just as likely to see in the 
local library as on the screen, was nominated for 
the statuette for Actress in a Leading Role. A first-
time nominee, Leo is no overnight sensation; she 
has three decades of work under her belt, ranging 
from stints on the daytime drama All My Children 
and Miami Vice to a number of cops and robbers 
shows. While most filmgoers were stunned by the 
intensity of her role in Frozen River, Leo had been 
turning out performances of this caliber for some 
time. But as Ray Eddy, a single mother dangling 
with bruised dignity at the end of her rope, Leo 
won attention for a characteristic tough-tender 
role of unsettling depth and complexity. While the 
golden man went to Kate Winslet for her role of a 
former Nazi guard in The Reader, Leo’s nomination 
proved that honest, understated acting sometimes 
registers with Hollywood power brokers. It certainly did for the indie 
film community, who awarded her Best Actress at the Independent 
Spirit Awards that very same week. 

In a telephone interview in late January, soon after Oscar nominations 
were announced, Leo—alternately tough-talking and spiritually 
attuned—spoke from Los Angeles about being on top of the world 
for the Oscar ride. While giddy about the handfuls of stardust being 
thrown her way, Leo makes clear that the hoopla won't blind her 
sense of proportion when it’s time to go back to work tomorrow.

—Jay Blotcher

The buzz for Frozen River and for your performance 
happened so early, so quickly. Did Sony Pictures 
Classics launch an energetic “For your Consideration” 
campaign? 

I would say that the day Michael [Barker] and Tom 
[Bernard, co-presidents of Sony Pictures Classics] 
picked up the film, they picked it up with the intention 
of making a vie for the Academy Award—that that 
was something that was mentioned, dream-like as 
it sounded. (laughs) And they do such a beautiful, 
decent job with an independent film, of slowly rolling 
it out to the country and in fact around the globe now. 
But the journalists, the critics, the people who have 
written about me for 25 years, wondering why they 
don't see more of me, are what pushed [the film] over 
the edge. It's a really good movie, we got the best 
distributors for it; and you-all made it happen. 

Now, you’ve been in powerful indie films before: 
The Three Burials of Melquiades Estrada, 21 Grams,  
The Ballad of Little Jo. All with powerful characters. 

Why did Ray Eddy touch people more than these other characters?

Look, you have to back up and differentiate something, okay? There 
is a lot of film that is rightfully called independent film in the world 
today. But a truly, fiercely, independent film, made with duct tape 
and wire hangers, is not what Three Burials, 21 Grams or even Suzy 
Amis’ film were. Okay? This was a labor of love. A tiny, itty-bitty little 
project that had no hope in hell of ever even being seen. The actual 
answer to your actual question is: I carry the film. And that’s what you 
journalists said: “Give her a chance. We want to see more of her.”
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continued from pg 15...

When the Oscar nominations were announced, was there a promise 
you made to yourself about how you were going to deal with the 
next few weeks leading up to the ceremony?

[Laughs] I wish I’d had the wherewithal to take a moment and say, 
Okay, this is what I’ll do with the next few weeks. [laughs] It is a 
whirlwind, really and truly a fantasyland that could not have been 
imagined. I am enjoying it enormously. It is complex and weird and 
wonderful. 

Was there any experience during The Screen Actors Guild awards 
[where Leo was also nominated] that stood out for you? Something 
that told you, Okay, this is what I have to look forward to, when it 
comes to the Oscars ceremony?

It's been a year of great rehearsals for that momentous evening at 
the end of next month. I began in February (2008), shortly after the 
great hoopla [at] Sundance, to accept both the Best Actress and 
the Maverick Award from a tiny little festival in Calabasas, California 
called The MethodFest. I have gone to San Sebastian [Spain] and 
won the Best Actress at the San Sebastian Film Festival in Spain. To 
Marrakech and won the best actress award. Not even knowing there 
was a category for it, in Marrakech, Morocco. The 
SAG Awards were such a wonderful party to attend, 
with the great outcome through the evening. And I 
was practicing. [laughs] On the other hand, too, but 
before the nomination had come, we had prepared 
a month ago with a dressmaker in Brentwood, you 
know, [who] began to build this dress that I wore on 
the SAG. And it's been an incredible experience into 
a land I had not, as an actress, yet traveled.

Obviously, your capital has risen. You’re out in LA, I’m 
going to presume, taking meetings. How do you feel 
being viewed differently as an actress, about people 
viewing you with new eyes?

I’m delighted by it. I’m very happy. I don't come to 
understand myself through others, but from my own 
understanding of myself. And I’ve spent a lot of time 
researching my belly button; my career has allowed 
that. [laughs] And so, let people think what they will: 
good, bad, indifferent, delightful.

Is there a sense that this Oscar nomination will bring 
you more say in the roles that you choose? Will 
meatier roles be handed to you?

Well, it will be what it comes to. There has been a lot of 
response to me for many, many years. Oh – wonderful 
audition, and they give another girl the part. And when 
I call up the agent and the managers, quite upset, 
with, why didn't they give me the goddamn part, [they 
tell me], well, the name and the recognition and the 
one thing and the other. And as everyone has pointed 
out to me on the phone over this last week, my name 
now will include this “Academy Award nominee” 
and that, I hope, will get me more work and give me 
more choice. I hope that that continues; it’s the most 
delightful thing of all. It’s beyond the parties and the 
fancy gowns and I’m having fun with it. [It’s] the hope 
for the work to come in these next few years.

In the past you said that some roles have not been won because 
of the Kay Howard effect; you were so closely identified with your 
Homicide: Life on the Streets character. Do you feel you have finally 
outdistanced that?

Oh, I outdistanced Kay a long time ago, bless her heart. [laughs] 
She’s very fondly remembered by me and many, many others. I 
think that 21 Grams edged me into another [class] and Three Burials 
reminded people of who, in fact, I am: That I do more film as an 
actor. I’ve been doing it and I’ll continue doing it.

Did the role of Ray Eddy in Frozen River draw something out of you 
that you were never able to connect with before, or that you had, but 
were never able to share with an audience before?

Every character I have ever played has given me a gift like that. That’s 
why I lead such an amazing, happy life. It’s all about personal growth 
and about growth of the art of acting and growth of understanding 
the collaboration that film is. There are always things that I learn 
from my women. 
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You have the eyes and ears of a new set of Hollywood people. What 
roles and film genres would you like to tackle now?

Oddly enough, over the last couple of years—not knowing I’d have 
a pipe to put them in—I have dreamt of a couple of ideas, of a 
couple of scripts. One is a completed script in which I would play 
Bette Davis, I’m hoping to find a director for and a Joan Crawford 
for. There was a woman [Audrey Munson] who was a Beaux Arts 
sculpture model and I would really like to realize her life story on 
film. One of the treats in all of this—one of the many treats—was the 
insistence of Clint Eastwood to come up to me on the red carpet 
and introduce himself. And everyone is going, “Oh, you and Clint!” 
And I know he’s not going to act anymore, but maybe? 

Tell me more about the Bette Davis project.

It's about Bette and Joan when they were shooting Whatever 
Happened to Baby Jane? A beautifully written script that I’ve actually 
had in my hand for the last two years. 

Over the next year, you have seven films coming out, including 
Welcome to the Rileys with James Gandolfini and Kristin Stewart. 
Are there any projects you're particularly excited about?

I’m probably excited about all of it. I’m such an old mush-heart. 
You might see on that list Dear Lemon Lina, which is a tiny little 
part I have in my darling Suzie Yoonessi’s film. That was an Ulster 
County collaboration that came about through Nina Shengold and 
Suzie’s Columbia short five years ago…and now her first feature, and 
coming along a tiny role for me. I just looped on what is presently 
called Don McKay, and I’m really delighted with what I saw up on the 
lousy little looping stage screen. And Veronika Decides to Die is in 
there. I can’t wait to see how Emily Young has put her film together. 

And we have Greta.

And there’s Greta. Oh my God! What an honor! What a blast that 
was to shoot. Again, a very small part for me, but I can't wait to see 
Ellen Burstyn. And Hilary Duff acting her heart out across from Ellen, 
observing everything that brilliant woman has to give. It was a hoot 
to be with them; can’t wait to see it.

Have you always had such a robust work ethic?

I would say for the most part. What I’ve learned over the years is to 
have it be complimented in that way as a robust work ethic rather 
than being an interfering bitch. [laughs]

To what extent do you feel that living in Ulster County informs your 
work as an actress, and as a person?

I was born in New York State, down on the island of Manhattan, and 
I have lived most of my life in New York State. And when my son was 
small, having been born in New York City, I felt I needed to get him 
out of the city, and [into the] woods, like I had known as a teenager 
in Vermont. I brought him up to Ulster County. Ulster County is my 
home; it is my well to which I go back to fill. My great-grandparents 
also lived in Ulster County in the ‘40s during the war, I found out, 
after I had moved up there. And I realized indeed, as it felt, I had 
come home.  —R

And there's Greta. Oh my God!

http://www.beso-restaurant.com/
http://www.rhinebeckart.com/
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roll the music

By Peter Aaron

Perrotta is the namesake band of critically acclaimed Hudson 
Valley songstress Sarah Perrotta, an ensemble that serves as the 
perfect vehicle for the singer and keyboardist’s uncommonly 
ethereal brand of gossamer pop. Under her own name in 2007, 
the former Outloud Dreamer front woman made her solo debut 
with The Well (Independent), a startlingly dramatic showing 
whose piano-based songs recall the epic work of divas Kate 
Bush and Tori Amos as well as such classically tinged ’60s acts  
as the Zombies, the Left Banke, and the Beach Boys. As she continues 
to work on her next album, the chanteuse was able to take time to 
answer a few questions for Roll.

You managed to snag both Tony Levin and Garth Hudson to play on 
your debut album. How did that come about, and what was it like to 
work with those two legends?

Going in to record, I didn’t have a bass player. I have always been  
a fan of Tony’s work and half kidding I said, “Let’s get Tony Levin.” 
Why not? We contacted him and luckily he was in town at that time 
and agreed to play on the album. We recorded bass, drums, piano, 
and guitar all together in two days. Tony came up with brilliant lines 

right on the spot. It was a thrill working with him. It’s easy to see why 
he is revered as one of the world’s best bass players.

I met Garth through a big band in Kingston that he was playing  
for. He was out on tour and they asked if I would fill in for him on 
piano while he was away. One day Garth and I both showed up for 
the same rehearsal. We got to talking and a friendship developed. 
Garth has a reservoir of knowledge, not only with music, but also 
with his always-interesting and often funny stories and anecdotes. 
When I was ready to record I asked him to play accordion on two 
songs. The last song on The Well, “Carry You Home,” is my tribute 
to him.

Much of your music has a very Baroque edge. Are you classically 
trained? What is your background, as far as “formal” learning 
goes?

As soon as I could reach the keys of our family piano I was plunking 
out melodies, but my formal education started with classical piano 
lessons at age seven. In college, I majored in jazz studies. 

For those of us who never got to see Outloud Dreamer, can you 
describe the sound of that group? How is OD’s music different than 
the music you play now? Are there any songs dating from that band 
that you still play?

Outloud Dreamer’s record [2001’s Drink the Sky; Independent] 
was a collaboration between myself and bassist/producer 
Carl Adami. One reviewer described our sound as “uniquely 
interfacing Massive Attack’s trip hop soul, 10,000 Maniacs’ 
folksy pop, and Pink Floyd’s atmospheric textures.” I like that. 
Outloud Dreamer used a lot of loops and samples. There was 
more of an electronic quality to it than The Well, which has  
more acoustic instrumentation. With my current band I’ve returned 
to a more electronic sound-scape again. I do still play a few of the 
Outloud Dreamer songs in my live sets from time to time. They’re 
part of my history.

Your songs also have a very literate quality. Do you count any writers 
or poets as influences?

I love Leonard Cohen’s lyrics and poetry. I love writers who use a 
lot of visual imagery and are able to paint a clear picture with their 
words. Writers that have moved me in this way are Hermann Hesse, 
Ralph Waldo Emerson, and Walt Whitman. I used to read a lot 
more but lately I find myself gravitating toward film and music for 
inspiration. I often try to think of a visual picture to get me started 
with writing lyrics.

How about straight-up songwriters? Which ones are your favorites, 
and what makes them so influential to you?

well of creativity
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As far as straight-up songwriters go, Neil Young is one of my favorites. 
He has such heart in his lyrics and music. I admire his ability to evoke 
emotion out of simple words and chord progressions. On the other 
hand, I admire Billy Strayhorn for his complex chord structures and 
progressions. Nick Drake gets me with his haunting sincerity; Tom 
Petty with the precision he has for crafting perfect pop songs; Thom 
Yorke and Jonny Greenwood of Radiohead for instrumentation and 
dynamics; Roger Waters of Pink Floyd for texture and thinking of 
albums as a whole instead of a collection of songs; Paul Simon for 
lyrics and harmony; and Paul McCartney for melody. 

I’m drawn to some of my favorite artists for reasons other than 
songwriting, like singers Nina Simone, Jeff Buckley, and Frank 
Sinatra for their delivery and interpretation of a song. I’m attracted to 
performers who have an intensity and prowess on stage like Prince, 
Robert Plant, and Mick Jagger. Each of these artists has something 
different to offer and I draw bits and pieces from all of them.

We understand that you’re working on the follow-up to The Well 
now. How is that going, and when do you expect it to be released? 
Any “big” names on this one, too?

I have to admit I’m not the fastest songwriter in the world. I don’t 
often sit down and write a whole song all at once. I usually come 
up with a chord progression and melody and then take my time 
with the lyrics. I have to really fight for the merging of words, music 
and the arrangement. It’s taken me until now to complete the seven 
songs that I have so far for this next album. I still have a few on the 
drawing board to finish before I’m ready to record. I would also like 
the songs to live a little and get out of my house and into people’s 
ears before I commit them to a recording, so we’ll be playing a few 
more live shows before going into the studio. We’ll see if any big 
names appear on the credits for this one. It’s still a mystery. 

You certainly have some top younger players in your own band, 
such as local guitar hotshot Johnnie Wang. Please tell us about the 
current lineup, and can you give us a hint as to what radical new 
hairdo Johnnie might have planned for 2009?

The new lineup includes Craig Santiago on drums and Johnnie 
on guitar, lap steel, and backing vocals. I’ve moved away from 
the acoustic piano and am now playing a vintage Fender Rhodes 
suitcase piano. I’m covering the bass lines with an analog Moog 
synthesizer. This band has an incredible chemistry and energy with 
Santi’s disciplined grooves and Johnnie’s grand and sweeping guitar. 
They’re the perfect fit for the new songs I’m writing. Think the Cure 
and Portishead sporting pompadours.  —R

Perotta will play at Bacchus in New Paltz on March 13.  
www.sarahperrotta.com.

http://www.sarahperrotta.com
http://www.globalpalaterestaurant.com/
http://www.sunyulster.edu/
http://www.somanyroadsprinting.com/
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As music downloading has eaten substantially from the profits made 
in the sale of music CDs, so have recording budgets fallen drastically, 
at all levels of the food chain, major labels to independents. 
Technology has improved the D.I.Y. home recording scene to the 
point of commercial viability at a low budget, with the attendant 
development of new popular musical styles—particularly hip-hop 
and electronica—thriving, utilizing the new tools. 

Yet there’s been a significant loss to the industry, as the large-scale 
high-quality recording studios are increasingly unable to maintain 
in this environment. The Hudson Valley has long had a sterling 
reputation for great studios, with its New York City proximity and, of 
course, Woodstock. But it wasn’t enough to keep classic studios like 
Bearsville, Dreamland, and most recently, Allaire, from closing their 
doors in recent years. While some studios have been able to tough 
it out—like the Clubhouse in Red Hook, Applehead,  and Millbrook 
Studio—few, if any, are thriving in this part of the music business. 

Which makes the recent re-opening of Dreamland Studios that 
much more perplexing. After closing down in 2001, lights out, doors 
locked, and staying that way for seven years, why re-open? Budgets 
haven’t exactly improved, neither has demand for the big rooms and 
mixing boards. What gives?

Pete Caigan meets me at the “little church 
on the hill” in West Hurley that is Dreamland. 
A tall, soft-spoken, dreadlocked co-partner in 
the new venture, Pete is well known to many in 
the music community as the owner of Flymax 
Studio, and a multi-talented audio engineer, 
producer, and drummer/programmer/DJ on 
releases by Sarah McLachlan, Bad Brains, Steve 
Swallow, and Bedouin Soundclash, as well as 
many Woodstock productions. He’s good to go 
for the nickel tour.

Even if you aren’t up to speed on high-end audio gear, Dreamland 
is an impressive place. The control room houses a one-of-a-kind 
mixing console: a hand-made API 48 x 48 discrete console, one of 
four prototypes built before their popular Legacy series, installed 
in the early ‘90s. A Studer A820 analog tape machine sits beside 
a digital ProTools HD rig. Racks of quality audio gear, all manner 
of microphones, all in a warm, comfortable, and well-ventilated 
atmosphere.

Looking out onto the “cutting floor,” we’re looking into the main 
part of the old church, originally St. John's Church, built in 1896. 
Afternoon light slanting through the stained glass windows provides 
an almost sanctified vibe in a large acoustically delicious wooden 
room with pianos, organs, amplifiers, and a drum kit spread out 
across the floor. Personal headphone cue systems—where musicians 
can dial in their own mixes while recording—are scattered around. 

Isolation booths with large windows are in the corners. Most of the 
rooms all around the building are wired for microphone inputs. It’s 
a place of worship, marriages and communions. And great records 
(see inset). 

We’re joined by another of the Dreamland triumvirate: Jerry 
Marotta. If a book hasn’t been written about him yet, there should 
be. Extremely brief synopsis: professional drummer since the age  
of 16, toured with Orleans, Hall & Oates, Indigo Girls, Tony Levin 
Band, and ten years with Peter Gabriel. Recorded with Tears for 
Fears, Elvis Costello, Paul McCartney, 10,000 Maniacs, Suzanne Vega, 
and Joan Armatrading to name but a very few. Producer, songwriter, 
engineer . . . and you should hear him sing Genesis’ “Back In NYC” 
with the Tony Levin Band. Completely nails it.

Curious and affable, Jerry is a great conversationalist. With his skill 
set and reputation he’s in pretty steady demand in the studio and  
for brief tours when he’s not doing European duet shows with 
Chapman Stick players Tom Greisgraber and Guillermo Cives. He 
even has a studio in his home—Jerrsville—that he records in and 
rents out, sometimes including his own house in the deal. Why on 
earth would he take on another studio?

It started with a project Jerry’s been working on for several 

years; a film project involving 
Omnimax using dome projection, as is done in planetariums. 
Last year, Jerry wanted to record using a holophone microphone, 
a multi-capsuled mic that can record a single source in 
surround 3-D. He needed a larger space to try it than he had at 
Jerrsville, and considered the then-unused space at Dreamland,  
a place where he had done many records in the past. So he put a call 
into the owner of the place, an old and dear friend: Joel Bluestein. 
Who, by the way, has just walked in the door.

Dreamland is, and always has been, Joel Bluestein’s place. Possessed 
of an acerbic wit and unusually sonorous voice—which he uses  
singing with the internationally-known Harmonic Choir—Joel has 
seen this industry at its best and worst. Not long after opening 
Dreamland in 1986, he found his studio a popular destination during 
what was arguably a heyday for large studios. Budgets were solid, 
with large blocks of time booked at rate and little interference from 

By Ross Rice
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the labels. Office staff, engineers, techs, and 
interns kept the place running smoothly. “This 
has never been a glamorous spot. It’s always been 
hard-working. Or, as Harvey (Sorgen, original 
Dreamland engineer and later drummer for Hot 
Tuna) used to say: 'we made a lot of donuts'.”

While recording budgets plummeted late in the 
‘90s, label reps were coming into the new projects 
in attack mode, questioning any and all expenses. 
This didn’t sit well with Joel, who was already 
taking a hit with the lower rates. “It was like: you 
don’t really get that the whole world has changed, 
do you? You can’t come in here and make these 
kinds of demands. There’s not enough left on 
the bone for you to have an attitude.” By 2001, 
Joel had had enough, and rather than sell the 
place, opted to shut down, and move on to other 
things, including the Social Ventures Network, 
a “collective of socially responsible business 
people, who invest and strategize together,”  
and Expansion Capital Partners, a “clean tech 
venture company.” Dreamland lay dormant. For 
seven years.

Back to 2008: Joel took Jerry’s call, and Jerry and 
Pete went out to Dreamland. Pete had just closed 
down Flymax after five successful but stressful 
years, wanting more family time. He and Jerry 
were also considering renting one of the smaller 
rooms at Dreamland together for a collaborative 
digital project studio. But when they arrived and 
“stumbled in” to the main recording area, “a lot 
of things came together at the same time.” 

The plan changed completely. Jerry and Pete 
considered a different concept: a collective where 
everyone pitched in on operating Dreamland 
at full power, bringing in clients by personal 
connections and word-of-mouth, making proper 
use of the incredible facility rather than having  
it just sitting there. As Jerry puts it, “We made it 
real clear to Joel: don’t expect to make any money. 
We can’t promise that. What we’re going to try  
to do, to start with, is to cover the expense of 
the place.”

“Joel’s been super. He wants to see people using 
this place, though it has taken some time to get 
used to [the lower rates]. It’s really like Priceline: 
what do you really want to do, how long do you 
think it’s going to take, and how much money were 
you hoping to spend. There is no ‘book rate.’”

Joel, for his part, says only one person in the world 
could have gotten him to do this: Jerry Marotta. 
Hard guy to say no to. But as Joel says, “We 
are a bunch of creative people. We’re not being 
compensated the way we should be for what we 

do. But you can’t stop doing what you do.  This is 
a facility that was always about making art before 
it was about making commerce.”

“The real question was, given the present time 
and state of affairs, how do you maintain that very 
important sensibility to keep making art? So we 
just hit on a different formula, threw out the book 
that both Jerry and I grew up with in the old studio 
systems. We’ve really seen from where it was really 
a rigidly, very expensively controlled studio thing 
to where it . . . changed.” 

So how’s it working out? Well, needless to say, 
it’s been a rough couple of months at the cusp 
of 2009 for all industries. But bookings have been 
solid since the first of the year. Peter Murphy 
(Bauhaus) has just finished his latest CD. New York 
City-based Mark Barrett has been bringing in TV  
and film work, and Bad Brains’ Darryl Jennifer 
has three upcoming projects on the books.  
The cooperative spirit has extended to other 
studios; when Paul Antonell’s Clubhouse was 
block-booked, he came over to Dreamland to 
mix a Rusted Root track. Mastering engineer 
Chris Athens from Sterling Sound is moving into 
a duplicate mastering suite in a side room. And 
an unexpected bonus with the “honor system”—
people who have a little extra budget will generally 
kick in a better rate in appreciation.

Jerry and Pete are adjusting to the new paradigm, 
wearing multiple hats simultaneously, and the 
bands have to be more prepared and focused  
so they can work quickly and efficiently—the 
three-month write-the-record-in-the-studio days 
are pretty much over. Pete has also been noticing 
that more recent clients have been stepping  
back from the heavy ProTool editing exhibited in 
recent production trends, which if allowed, can 
actually add large amounts of fiddle-about time, 
and devoid the track of human feeling. “People 
I’ve been working with are less and less wanting to 
go backwards. Which has been really refreshing.”

What’s also refreshing is the cooperation and 
generosity Joel, Pete, and Jerry are bringing to  
a notorious egoist and cutthroat industry, or what’s 
left of it. It’s a new community-based business 
model that deserves appreciation and ultimately, 
success. And music should be sounding better 
on its road to the future, not worse (I’m talking  
to you, Mr. & Ms. iPod mp3 through crap computer-
speaker listeners.) So, save a prayer for the little 
church on the hill. Dreamland coming on.  —R
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aCCord—north light studio, 4 City Hall Road, 845.626.2843
aCCord—stonE window gallEry, 17 Main Street, 845.626.4932
 Open Sa And Su 10 AM- 6 PM And Weekdays By Appointment

annandalE-on-hudson—hEssEl MusEuM of art at Bard CollEgE, Route 9 G
 www.bard.edu/ccs/museum, 845.758.7598
 through su 4/5- sEriEs 1 of thE 2009 studEnt CuratEd ExhiBitions and 
 proJECts

 tu 3/17- su 5/24- in a rooM anything Can happEn: a studEnt CuratEd 
 show, fEaturing JaninE antoini, JosEph BEuys, valiE Export, Mona hatouM, 
 donald Judd, williaM KEntridgE, Christian MarClay, BruCE nauMan, rayMond 
 pEttiBon, and Many othErs

 wE 3/18- as part of in a rooM anything Can happEn: panEl disCussion  
 happy hour, inCluding author waynE KoEstEnBauM and rhinECliff hotEl 
 ManagEr JaMEs ChapMan, ModEratEd By BartholoMEw ryan 5 PM

ashoKan—roBErt sElKowitz sunlight studio paintings and wintErnight gallEry

  3024 Route 28, www.artfolks.com, 845.657.6982

BEaCon—BEaCon artist union, 161 Main Street
 www.beaconartistunion.com, 845.440.7584
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
 sa 3/21- gallEry talK: Kristin poor on frEd sandBaCK 1 PM
 sa 3/28- gallEry talK: niCo israEl on roBErt sMithson 1 PM
BEaCon—BaCK rooM gallEry, 475 Main Street, 845.838.1838 
BEaCon—firE lotus, 474 Main Street, www.thefirelotus.com, 845.235.0461
BEaCon—floor onE, 17 East Main St., 845.765.1629
BEaCon—fovEa ExhiBitions, BEaCon gallEry, 143 Main Street
 www.foveaeditions.org, 845.765.2199
 through su 5/3- hard rain: froM MEMory to history By pulitzEr 
 prizE winning photographEr anthony suau 
BEaCon—go north: a spaCE for ContEMporary art, 469 Main Street
 www.gonorthgallery.com, 845.242.1951, Sa & Su 12-6 PM
BEaCon—hErMitagE, 12 Tioronda Avenue
 www.hermitagebeacon.googlepages.com, 845.765.1650
BEaCon—thE howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.831.4988, Th-Su 1-5 PM
 through su 3/29- an ExhiBition of woMEn artists of thE hudson vallEy in 
 honorof woMEn's history Month 
BEaCon—hudson BEaCh glass gallEry, 162 Main Street
 www.hudsonbeachglass.com, 845.440.0068
BEaCon—MJ art, 177 Main Street, 917.592.5694
 Sa-Su 12-6 PM and by appointment
BEaCon—MorphiCisM, 440 Main St., www.morphicism.com, 845.440.3092 
BEaCon—Mount BEaCon finE art, 155 Main Street 
 www.mountbeaconfineart.com, 845.765.0214
 through sa 3/14- frEEdoM & art: intErnational show 
BEaCon—opEn spaCE gallEry, 510 Main St., www.openspacebeacon.com
 718.207.3793
 sa 3/14- su 4/5- Cut it out: fEaturing Maya wild, gluEKit, dEMo, owEn 
 gildErslEEvE, andy BEaCh, ashKahn shahparnia, wyEth hansEn, raChEl doMM, 
 Mario hugo, adaM and sEBastiEn, dan fundErBurgh, garrEtt Morin, JaMEs 
 viCtorE, andy MuEllEr, daMiEn CorrEll, BrigittE sirE, luKE raMsEy, andrEas 
 saMuElsson, anna giErtz, anna wolf, anthony shErEt, dan BlaCK, Ed Brogna, 
 hEardland hEart land, huMan EMpirE, JErEMy dEan, JiM datz, JiM stotEn, 
 KiMou, Kindra Murphy, KEEtrE dEan dixon, lung, MarCo CiBola, MiCah lidBErg, 
 MiChaEl ColEMan, MiChaEl worful, naMdEv hardisty, naoMi rEis, paul ClarK, 
 piEtari posti, rt pEtErs, saM shErMan, saM shErMan, zaCh giBson, & travis 
 stErn

BEaCon—pEarldaddy, 183 Main Street, www.pearldaddy.net, 845.765.0169
BEaCon—rivErwinds gallEry, 172 Main St., www.riverwindsgallery.com
 845.838.2880
 sa 3/14- Mo 4/6- frédériC lérE: a JournEy along thE hudson rivEr 
 linE
 th 3/12- opEning rECEption for a JournEy 5 PM
BEaCon—van Brunt gallEry, 460 Main Street, www.vanbruntgallery.com
 845.838.2995
BEaCon—zahra’s studio, 496 Main St, www.zahrastudio.com, 845.838.6311 
BoiCEvillE—faBulous furniturE gallEry & sCulpturE gardEn, 3930 Route 28
 www.fabulousfurnitureon28.com, 845.657.6317

CatsKill—CatsKill gallEry assoCiation, Town of Catskill
 www.catskillgalleryassociation.com 
 sa 3/21- saturday studios: an EvEning of Cultural hoBnoBBing 5- 8 PM
CatsKill—gallEry 384, 384 Main Street, 917.674.6823
 ongoing- rEMovE thE landMarK: worKs By Cannon hErsEy and 
 aaron yassin

CatsKill—gallEry 42, 42 Prospect Ave., 518.943.2642
CatsKill—M gallEry, 350 Main Street, 518.943.0380, www.mgallery-online.com
 Sa & Su 12-5 PM
 sa 3/21- rECEption for patriCK MilBourn's nEw finE art giClEEs to BEnEfit thE 
 BEaux arts Ball 4- 8:30 PM
CatsKill—thE opEn studio, 402 Main Street, www.potatospirit.com
 518.943.9531
CatsKill—sawdust dog gallEry, 375 Main Street, 845.532.4404
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Kingston—CEllar studio and gallEriE, 69 Esopus Avenue, 845.331.6147
Kingston—CoffEy gallEry, 330 Wall Street, 845.339.6105 
 Th 11 AM-6 PM, Fr 11 AM-8 PM, Sa & Su 11 AM-5 PM
Kingston—CornEll st. studios, 168 Cornell Street, 845.331.0191
 through tu 3/31- past, prEsEnt, futurE: an EClECtiC group art show 
 fEaturing artists of thE hudson vallEy

Kingston—donsKoJ & CoMpany, 93 Broadway, www.donskoj.com 
 845.388.8473, Th-Sa11-5 PM
 sa 4/4- sa 4/25- watErColors By willEM BurgErt, froM his illustratEd BooK, hEt 
 BoEK van dirCK
 sa 4/4- opEning rECEption for willEM BurgErt 5 PM
Kingston—duCK pond gallEry (at Esopus liBrary), 128 Canal Street, Port Ewan
 www.esopuslibrary.org, 845.338.5580, Mo, Tu, Th 10 AM-5:30 PM
 We 10-8 PM, Fr 10-7 PM, Sa 10-4 PM 
 through tu 3/31- ulstEr County photography CluB MEMBErs’ photography 
 ExhiBit 2009
Kingston—EMily hoystradt gallEry at ywCa, 209 Clinton Avenue
 845.338.6844, Mo-Fr 8:30 AM-6 PM
Kingston—thE firE housE studio, 35 Dunn Street
 www.thefirehousestudio.com, 845.331.6469
Kingston—fhK (friEnds of historiC Kingston gallEry), corner of
 Main/Wall Street, www.fohk.org, 845.339.0720, Sa & Su 1-4 PM
 or by appointment
Kingston—gallEry at r&f handMadE paints, 84 Ten Broeck Ave., 
 www.rfpaints.com, 1.800.206.8088
 through sa 3/21- stEphEn niCColls: MorE sEnsE data
Kingston—hudson vallEy lgBtQ CoMMunity CEntEr, 300 Wall St. 
 www.lgbtqcenter.org, 845.331.530
 through Mo 3/30- wintEr-thEMEd art By Chris gonyEa, stEvE Crohn, nanCy 
 donsKoJ, todd saMara, JaMiE norMan

Kingston—KEEgan alEs, 20 St. James St., www.keeganales.com
 845.331.BREW
Kingston—Kingston MusEuM of ContEMporary art, 103 Abeel St. 
 www.kmoca.org
 through sa 3/28- trEvor BittingEr: nEw worKs

 sa 4/4- sa 4/25- hEndriK diJK: sChuilBunKErs, part of thE "nEw ExplorErs" 
 sEriEs

Kingston—la lEona arts, The Bunker, 15 Gage Street, www.laleonaarts.com
 sa 3/28- thE showCasE: art, MusiC, food 6- 9 PM
Kingston—Muddy Cup CoffEEhousE, 516 Broadway 
 www.muddycup.com/kingston, 845.338.3881

MillBrooK—MillBrooK gallEry and antiQuEs, 3297 Franklin Ave 
 www.millbrookgalleryandantiques.com, 914.769.5814 

MiddlEtown—suny orangE, 115 South Street, www.sunyorange.edu 
 845.344.6222
 through th 3/26- north East watErColor soCiEty MEMBErs’ 2009 
 show

nEwBurgh—ann strEEt gallEry, 104 Ann Street, www.safe-harbors.org
 845.562.6940 Th-Sa 11 AM- 5 PM
nEwBurgh—thE KarpElEs ManusCript liBrary MusEuM

 94 Broadway, 845.569.4997 www.karpeles.com
 through tu 3/31- Contrast and ContradiCtions: our world in 
 photographs, travEl photography By Mary ann g. nEuMan

 through th 4/30- turKish EduCational Maps
nEwBurgh—thE ritz thEatEr, 111 Broadway, 845.563.6940
 through sa 4/25- thE doppElgangErs: an ExhiBition By Bill yost 

nEw paltz—nEw paltz Cultural CollECtivE, 60 Main Street, www.60main.org
 845.255.1901 
nEw paltz—laBElla Bistro gallEry, 194 Main St, www.labellapizzabistro.com
 845.255.2632
 through fr 4/17-MoMEnts Caught: worKs By dorothy hEllErMan

nEw paltz—MarK gruBEr gallEry, New Paltz Plaza
 www.markgrubergallery.com, 845.255.1241
nEw paltz—saMuEl dorKsy MusEuM of art at suny nEw paltz, 1 Hawk Dr.
 www.newpaltz.edu/museum, 845.257.3844 
 through wE 4/8- taKing a diffErEnt taCK: MaggiE shErwood and thE 
 floating foundation of photograph

 through su 6/14- Eva watson-sChützE: photographEr

 through su 6/14- Bradford gravEs: sElECtEd worKs
 through su 6/14- analog Catalog: invEstigating thE pErManEnt CollECtion

nEw paltz—unfraMEd artists gallEry, 173 Huguenot Street 
 www.unframedartistsgallery.com 845-255-5482
nEw paltz—unison arts gallEry, Water Street Market, Lower Main Street
 www.unisonarts.org, 845.255.1559 
 through su 3/29- paintings By ryan Cronin

 tu 3/31- su 4/26- paintings By sara nElson 

nEw windsor—wallKill rivEr gallEry (worKs of John CrEagh and pat Morgan)
 www.wallkillriverschool.com, 845.689.0613, Mo-Fr 9:30 AM- 6:30 PM
 Sa 10 AM- 5 PM

pawling—gallEry on thE grEEn, 3 Memorial Avenue, www.gotgpawling.com
 845.855.3900
pEEKsKill—flat iron gallEry inC., 105 So Division Street, www.flatiron.qpg.com
 914.734.1894 
pEEKsKill—thE hat faCtory, yaMEt arts, inC., 1000 N. Division Street Suite 4
 www.yametonarts.com, 914-737-1646
 through su 3/15- for thE lovE of art: a valEntinEs’ day group ExhiBition

CatsKill—tErEnChin finE art, 462 Main Street, www.terenchin.com 
 518.943.5312, Mo-Sa 1-6 PM
 through su 4/12- EBB & flow
CatsKill—thoMas ColE national historiC sitE, 218 Spring Street, 518.943.7465
 www.thomascole.org
CatsKill—vErso finE art, 386 Main Street, www.versofinearts.com, 
 518.947.6367
CatsKill—wildEr gallEry, 375 Main Street, 3rd Floor

ChathaM—JoyCE goldstEin gallEry, 16 Main St., www.joycegoldsteingallery.com 
 518.392.2250

EllEnvillE—aroMa thyME Bistro, 165 Canal Street 
 www.aromathymebistro.com, 845.647.3000
 through MarCh- MiChaEl KanaKis photography

gardinEr—BruynswiCK art gallEry and studio, 1058 Bruynswick Road
 845.255.5693
gardinEr—gardinEr liBrary, 133 Farmer’s Turnpike, www.gardinerlibrary.org  
 845.255.1255
 through Mo 3/30- thE hudson vallEy sEEd liBrary prEsEnts paCK art: 
 hEirlooM gardEn iMagEs past and prEsEnt, fEaturing MiChaEl 
 asBill, nanCy BluM, ryan Cronin, JEnny lEE fowlEr, ayuMi horiE, dani 
 lEvEnthal, CassiE QuaCKEnBush, CarriE sCanga, sarah snow, sarah snow, and 
 Cynthia winiKa

garrison—garrison art CEntEr, Garrison’s Landing, Gillette Gallery,
 www.garrisonartcenter.org, 845.424.3960, 12-5 PM
 through su 3/29- sCulpturE By JaMEs Murray

 through su 3/29- in thE BaltEr gallEry: paintings By Maria pia MarrElla:  
 Myth and dECEption, in thE gillEttE gallEry: ivan ChErMayoff's MixEd 
 MEdia CollagE/painting

high falls—BEgallEry, 11 Mohonk Rd., www.begallery.com, 845.687.0660
high falls—KaEtE Brittin shaw funCtional and sCulptural porCElain, Rte 213
 www.KaeteBrittinShaw.com, 845.687.7828
high falls—northErn spy rEstaurant, Rte 213, 845.687.7298
 through tu 4/14: photographs of Japan during thE oCCupation (1946-47) By 
 annEttE Chait finEstonE

highland—artists’ loft at vintagE villagE, 134 Route 44/55, 845.691.6000
highland—Elisa pritzKEr studio at Casa dEl artE, 257 South Riverside Road
 www.pritzkerstudio.com, 845.691.5506
highland—highland Cultural CEntEr, 257 South Riverside Road, 845.691.6009

hudson—alBErt shahinian finE art, 415 Warren Street, 518.828.4346
 Open Thurs-sat, 12-6; Sun, 12-5 & By Appoint. Or Chance 
hudson—CarriE haddad gallEry, 622 Warren Street
 www.carriehaddadgallery.com, 518.828.1915 
 through su 3/29- thErE in thEn: landsCapE and still lifE paintings By 
 williaM sillin, paintings By williaM Bond walKEr and Judith laMB, and photos 
 By dini laMot

 th 4/2- su 5/10- saCrEd ground: paintings By MarlEnE wiEdEnBauM, 
 thoMas loCKEr, and JEff Briggs 
 sa 4/4- opEning rECEption for saCrEd ground 6 PM
hudson—CarriE haddad photographs, 318 Warren St.
 www.carriehaddadgallery.com, 518.828.1915
hudson—dEBorah davis finE art, 510 Warren Street, www.ddfagallery.com
 518.822.1890, Th-Mo 11 AM-5 PM and by appointment
 through Mo 3/30- gErald sChECK: froM darK to light
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 through sa 3/28- MarKing tiME: artists froM thE nyfa MarK prograM, 
 fEaturing dawn BrEEzE, lisa BrEznaK, laura CannaMEla, giovanni diMola, MiMi 
 CzaJKa graMinsKi, tana KEllnEr, grEg loCK, Karl salitEr, M. sCott 
 sChaffErnoth, Carla shapiro, MatthEw slaats, and Chad wECKlEr

hudson—John davis gallEry, 362 1/2 Warren Street, www.johndavisgallery.com
 518.828.5907, Th-Mo 10 AM-5:30 PM 
 through su 3/29- worKs By ConstanCE JaCoBson

hudson—liMnEr gallEry, 123 Warren Street, www.limnergallery.com
 518.828.2343 
 through sa 3/28- EMErging artists 2009 
hudson—thE rosE gallEry, 444 Warren Street, www.rosegalleryfineart.com
 518.671.6128
hudson—tiME and spaCE liMitEd, 434 Columbia Street, www.timeandspace.org
 518.822.8448

Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662, We-Sa 9 AM-1 PM
 EvEry 2nd sa- aCoustiC artists Coalition & art party 8- 11 PM
Kingston—agustsson gallEry, 176 Broadway, 845.331.1388, Tu-Su 10-6 PM
Kingston—arts soCiEty of Kingston (asK), 97 Broadway, www.askforarts.org
 845.338.0331 
 through sa 3/28- pastEl JEwEls: still lifEs in pastEl By MariannE r. 
 hEigEMEir

Kingston—Bsp (BaCKstagE studio produCtions), 323 Wall Street
 www.bspinfo.net, 845.338.8700, Weekdays 3-8 PM, Fr & Sa 3 PM-12 AM
Kingston—BattlEdorE liMitEd (art gallEry dEvotEd to prEsEnting thE art of

 MauriCE sEndaK), 600 Broadway, 845.339.4889
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saugErtiEs—ClovE ChurCh studio & gallEry, 209 Fishcreek Rd., 845.246.7504
 open noon- 4 PM
saugErtiEs—half Moon studio,18 Market Street, 845.246.9114
saugErtiEs—lovEland MusEuM/Justin lovE painting gallEry and studio

 4 Churchland Road, www.justinlove.com, 845.246.5520
saugErtiEs—odd fEllow’s atEliEr, 220 Main St., 2nd floor, 845.684.5167
saugErtiEs—saugErtiEs artists ExhiBit at opus 40, Fite Road
 www.opus40.org, 845.246.3400
saugErtiEs—shElly K gallEry, 110 Partition Street
 845.246.5250, Su-Th 12-6 PM, Fr-Sa 12-8 PM

shady—ElEna zang gallEry, 3671 Route 212, www.elenazang.com
 845.679.5432
shady—gEnEsis studio/gallEry, Route 212 and Harmati Lane
 www.genesis-gallery.com, 845.679.4542

stonE ridgE—dEsign prinCiplEs fraMEshop and gallEry, 3555 Main Street
 www.designprinciplesart.com, 845.687.2700, (gallery entrance and parking
 behind building) Th & Fr 11-7 PM, Sa & Su 11-5 PM or call for appointment
stonE ridgE—thE drawing rooM, 3743 Main St., 845.687.4466
stonE ridgE—pEarl arts gallEry, 3572 Main Street, www.pearlartsgallery.com
 845.687.0888
stonE ridgE—suny ulstEr, Muroff KotlEr gallEry, Cottekill Road
 www.sunyulster.edu, 845.687.5113
 fr 3/13- fr 4/17- food: a rEgional JuriEd ExhiBition

tivoli—tivoli artists Co-op and gallEry, 60 Broadway
 www.tivoliartistsco-op.com, 845.757.2667, Fr 5-9, Sa 1-9, Su 1-5
 through su 3/39- worKs on papEr 
 fr 4/3- su 4/26- rain and storMs 
 sa 4/4- opEning rECEption rain and storMs

wEst hurlEy—soho wEst gallEry, Route 28 at Wall Street, 845.679.9944

wEst shoKan—E.g. ClEvEland photography, 375 Watson Hollow Road
 www.egcleveland.com, 845.657.5752

windhaM—Mountaintop gallEry, 5348 Main Street, 518.734.3104
 Th-Su 10 AM-5 PM

woodstoCK—CEntEr for photography at woodstoCK, 59 Tinker Street
 www.cpw.org, 845.679.9957
 through su 3/29- sitE sEEing: Explorations of landsCapE, fEaturing 
 worKs By Bill Brown, stEphEn ChalMErs, Joan fontCuBErta, david grahaM, 
 annEMariE JaCir, dianE MEyEr, dawit l. pEtros, rEKa rEisingEr, Matt siBEr, &
 alfrEdo dE stEfano

 through su 3/29- aMEriCa thE gift shop: an installation By phillip 
 tolEdano

woodstoCK—East villagE CollECtivE, 8 Old Forge Road, 845.679.2174
woodstoCK—flEtChEr gallEry, 40 Mill Hill Road, www.fletchergallery.com
 845.679.4411, Th-Su 12-6 PM
woodstoCK—forstEr gallEry and studio, 72 Rock City Road
 www.forsterstudio.com, 845.679.0676
woodstoCK—galEriE BMg /ContEMporary photography

 12 Tannery Brook Road, www.galeriebmg.com, 845.679.0027
 fr 4/3- Mo 5/18- dan BurKholdEr: ElEMEnts & inKs
 sa 4/4- opEning rECEption for ElEMEnts & inKs 5 PM
woodstoCK—gallEry lEv shalEM, 1682 Glasco Turnpike, 
 www.wjcshul.org, 845.679.2218
woodstoCK—hawthorn gallEry, 34 Elwyn Lane, 845.679.2711
woodstoCK—JaMEs Cox gallEry at woodstoCK, 4666 Route 212
 www.jamescoxgallery.com, 845.679.7608
woodstoCK—KliEnErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079, Fr-Su 12-5 PM
woodstoCK—lily EntE studio,153 Tinker Street, 845.679.6064, 212.924.0784
woodstoCK—lotus finE art, 33 Rock City Rd, www.lotuswoodstock.com, 
 845.679.2303
woodstoCK—swEEthEart gallEry, 8 Tannery Brook Road
 www.sweetheartgallery.com, 845.679.2622
woodstoCK—varga gallEry, 130 Tinker Street
 www.vargagallery.com, 845.679.4005
woodstoCK—vita’s gallEry & studio, 12 Old Forge Road, www.vitas.us
 845.679.2329
woodstoCK—willow art gallEry, 99 Tinker Street, www.willowartgallery.net
 845.679.5319, Th-Mo 12:30-6 PM
woodstoCK—woodstoCK artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
 through su 4/26- Eva watson-sChützE and hEr CirClE 
 through su 3/29- rECEnt worK and sMall worKs: solo show By dina 
 Bursztyn

 through su 3/29- art By studEnts at BailEy and ontEora MiddlE sChools in thE 
 youth ExhiBition spaCE

woodstoCK—woodstoCK sChool of art, 2470 Rte. 212
 www.woodstockschoolofart.org, 845.679.2388 
 sa 3/14- fr 5/1- aluMni ExhiBition

pEEKsKill—hudson vallEy CEntEr for ContEMporary art, 1701 Main Street
 www.hvcca.com, 914.788.0100
 through fr 6/26- origins
 through su 5/24- 2008 fall artist in rEsidEnCE KarEn sargsyan: aBroad 
 undErstanding
pEEKsKill—pEEKsKill CoffEE housE, 101 S. Division Street, 
 www.peekskillcoffee.com, 914.739.1287
pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
pEEKsKill—wEstChEstEr gallEry, wEstChEstEr CoMMunity CollEgE, Peekskill 
 Extension Center, 27 North Division St, 914.606.7300

phoEniCia—arts upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
 845.688.2142
 through su 3/15- lovE & hatE & sEx: group show

pinE plains—thE ChisholM gallEry, 3 Factory Lane, www.chisholmgallery.com
 518.398.1246

port ChEstEr—Miranda finE arts, 6 North Pearl Street
 www.mirandafinearts.com, 914.935.9362, We-Sa 12-5 PM and by 
 appointment

poughKEEpsiE—arlington art gallEry, 32 Raymond Avenue
 www.arlingtonartgallery.com, 845.702.6280
poughKEEpsiE—BarrEtt art CEntEr/ClayworKs/gallEry, 485 Main Street
 www.barrettartcenter.org, 845.471.2550
 through sa 3/28- printMaKErs roxiE Johnson and Carol struvE 
 th 3/26- artists salon fEaturing dan BurKholdEr: finE art photographEr 8 PM
poughKEEpsiE—dutChEss CoMMunity CollEgE, MildrEd washington art gallEry 
  53 Pendell Road, www.sunydutchess.edu, 845.431.8916, Mo- Th: 10 AM- 9 
 PM, Fr: 10 AM- 5 PM
 through Mo 3/23- CEraMiC sCulpturEs By ChristinE owEn and Judy siguniCK 
poughKEEpsiE—thE franCEs lEhMan loEB art CEntEr at vassar

 124 Raymond Avenue, www.fllac.vassar.edu, 845.437.7745
 Tu,We,Fr,Sa, 10 AM- 5 PM, Th 10 AM- 9 PM, Su 1-5 PM
 through su 4/26- faith and fantasy: outsidEr art froM thE pErManEnt 
 CollECtion

poughKEEpsiE—g.a.s. gallEry and studio, 196 Main Street
 www.galleryandstudio.org, 845.486.4592, Fr-Su 12- 6 PM
 through 3/29- thE EConoMiC stiMulus paCKagE show: a Multi-MEdia, 
 Multi-artist show 
poughKEEpsiE—loCust grovE, 2683 South Rd, www.lgny.org, 845.454.4500
poughKEEpsiE—Marist CollEgE art gallEry, 3399 North Road
 www.marist.edu/commarts/art/gallery, 845.575.3000, Ext. 2308
poughKEEpsiE—MildrEd i. washington art gallEry, dutChEss CoMMunity CollEgE

 53 Pendell Road, 845.431.8610
poughKEEpsiE—Mill strEEt loft, 455 Maple Street, www.millstreetloft.org
 845.471.7477
 sa 3/21- fr 4/10- lEs CastEllanos solo ExhiBit

 sa 3/21- opEning rECEption for lEs CastEllanos 5:30 PM
poughKEEpsiE—palMEr gallEry at vassar CollEgE, 124 Raymond Ave.
 www.palmergallery.vassar.edu, 845.437.5370
 fr 4/3- su 4/5- 8th annual haitian art salE and auCtion, inCluding paintings 
 By fritznEr alphonCE, rayMond lafaillE, piErrE Maxo, Mario Montilus, gary 
 roChEBrun, and JEan adriEn sEidE

rEd hooK—thE arts CEntEr of thE grEatEr hudson vallEy

 7392 S Broadway (Route 9), 845.758.8708
rEd hooK—BEtsy JaCaruso studio & gallEry, The Chocolate Factory
 98 Elizabeth Street, www.betsyjacarusostudio.com, 845.758.9244

rhinEBECK—gallEry lodoE, 6400 Montgomery Street, www.gallerylodoe.com
 845.876.6331. Open 11-6 PM, except Tu
rhinEBECK—MontgoMEry row sECond lEvEl, 6423 Montgomery Street
 www.montgomeryrow.com, 845.876.6670

rosEndalE—lifEBridgE sanCtuary, 333 Mountain Rd., www.lifebridge.org,
 845.338.6418
 rosEndalE—thE rosEndalE Café, 434 Main Street, www.rosendalecafe.com 
 845.658.9048
rosEndalE—woMEn’s studio worKshop, 722 Binnewater Lane
 www.wsworkshop.org, 845.658.9133
 through fr 3/27- naturE vs nurturE: ExhiBition of worK By intErns-in 
 rEsidEnCE

roxBury—roxBury arts group, www.roxburyartsgroup.org, 607.326.7908
 through sa 3/14- thrEE CrEativE CronEs: ElainE grandy, CollagE, 
 linda lariar (wEBB-varian), pEnCil, oils, & aCryliC, BonniE MitChEll, photography

 through sa 3/14- thE flowEr show: fEaturing roshan houshMand, toM 
 BlaCKwEll, CornEEl vErlaan, MargarEt lEvEson, hElEnE K. Manzo, hElanE 
 lEvinE-KEating, onEida haMMond and phylis horowitz

 sa 3/21- sa 5/16- KEvin Q. gray: photography

 sa 3/21- sa 5/16- BECKy yazdan

 sa 3/21- opEning rECEption for KEvin Q. gray and BECKy yazdan 2 PM
 su 3/22- CoMMunity arts funding awards 2 PM

saugErtiEs—Café MEzzaluna Bistro latino, 626 Route 212, 845.246.5306
saugErtiEs—CatsKill gallEry, 106 Partition Street, www.saugertiesarttour.com
 845.246.5554
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Cornwall-on-hudson-—2 aliCEs CoffEE loungE, 311 Hudson St.
 www.2alicescoffee.com
 fr 3/13- JEssE dEnaro and aBandonEd intErstatE 8 PM
 sa 3/14- lydia adaMs davis with John guth 8 PM
 sa 3/21- opEn MiC 8 PM
 sa 4/4- Judith tulloCh 8 PM
 fr 4/10- phil MinissalE 8 PM
 sa 4/11- aaron BErg 8 PM 

EllEnvillE—aroMa thyME Bistro, 165 Canal Street 
 www.aromathymebistro.com, 845.647.3000
 EvEry th- John siMon trio 8 PM
 sa 3/14- studio stu 8 PM
 sa 3/21- hElEn avaKian 8 PM
 sa 3/28- lowry haMnEr 8 PM

fishKill—thE KEltiC housE, 1004 Main Street
  www.myspace.com/thekeltichouse, 845.896.1110
 fr 3/13- nailEd shut 10 PM
 sa 3/14- 50 haBit/papa Burgundy 10 PM
 su 3/15- rEd EyE ClassiC roCK EvEning 7 PM
 th 3/19- sEdolous 10 PM
 fr 3/20- dr. Mudd 10 PM
 sa 3/21- BlaCK 47!! 10 PM
 fr 3/27- thE distraCtion, BEliKos, sEarChing for sKylinEs,MinutEs liKE ours 
 10 PM
 sa 3/28- dEvon allMan and honEytriBE 10 PM
 su 3/29- thE rivEr rats 7 PM
 th 4/2- Cd rElEasE party for Chasing dayBrEaK 10 PM

flEisChMans—griffins CornErs Café, 868 Main Street
 www.griffinscornerscafe.com 845.254.6300
 EvEry fr- opEn MiC 7-10 PM

garrison—philipstown dEpot thEatrE, Garrison's Landing 
 www.philipstowndepottheatre.org, 845.424.3900
 wE 3/11- a CElEBration for guinans 7 PM
 su 3/22- thE MoonlightErs with tiKi daddy 7 PM
 fr 3/27- Elana BEllE Carroll 8 PM
 sa 4/4- opEn hEart string QuartEt 8 PM

glovErsvillE—fulton BooK CoMpany, 50 North Main Street
 www.fultonbooks.com, 518.725.7913
 EvEry Mo- opEn MiC night and JaM sEssion 6-8 and 9-10 PM

grEat Barrington, Ma—CluB hElsinKi, 284 Main Street
 www.clubhelsinkiweb.com, 413.528.3394. Shows: Fr/Sa 9 PM, Th/Su 8 PM
 fr 3/13- Chops, sauErKraut, JEssaBElla & thE vElvEt frog 9 PM
 Mo 3/16- Monday showCasE: stEvE adaMs 7 PM
 fr 3/20- thE aMity front 9 PM
 sa 3/21- John haMMond 9 PM
 fr 3/27- MEg hutChinson 9 PM
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street
 www.mahaiwe.org, 415.528.0100
 fr 3/20- MMrhs pops ConCErt with wanda houston 8 PM
 su 3/22- Kathy MattEa 7 PM
 sa 3/28- CEwM: a night of QuintEts with thE aMErnEt string QuartEt 
 6 PM
 tu 4/7- grEat Barrington trails & grEEnways/appalaChian trail ConsErvanCy 
 prEsEnt: walKin’ JiM stoltz 7 PM

high falls—high falls Café, Route 213 and Mohonk Road
 www.highfallscafe.com, 845.687.2699
 1st & 3rd tu- BluEs and danCE party with Big JoE fitz 7 PM
 EvEry th- aCoustiC thursdays with Kurt hEnry 6 PM
high falls—thE tap inn at stonE doCK golf CoursE, Berme Rd.
 845.687.9006

hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 sa 3/14- diaMond opEra thEatrE prEsEnts thE art of song dEConstruCtEd:
 BrahMs’ liEBEsliEdEr waltzEs, op. 52, sung By CourtEnay syMonds, andrEw 
 fuChs, Mary dEyErlE haCK and KEith spEnCEr, with pianists Cynthia powEll and 
 allison snoffy 4 PM
 sa 3/28- thE aMElia piano trio: pianist riEKo aizawa, violinist anthEa KrEston 
 and CEllist Jason duCKlEs 8 PM
hudson—tiME and spaCE liMitEd, 434 Columbia Street, www.timeandspace.org
 518.822.8448
 sa 3/21- tErry daME’s ElECtriC JunKyard gaMElan 8 PM

hydE parK—hydE parK BrEwing CoMpany, 4076 Albany Post Road
 www.hydeparkbrewing.com, 845.229.8277
 EvEry wE- opEn MiC BluEs JaM 8:30 PM
 fr 3/13- roCK and roll danCE party with rEv and thE rEvtonEs 8 PM
 fr 3/20- Boys with toys 8 PM
 sa 3/21- 4 guys in disguisE 8 PM
 fr 3/27- KinnEy & storMs 8 PM
 fr 4/3- thE Erin hoBson CoMpaCt 8 PM

alBany—thE Egg, Center for the Performing Arts, Empire State Plaza
 www.theegg.org, 518.473.1845
 wE 3/11- Boys of thE lough 7:30  PM
 th 3/11- gEorgE thorogood & thE dEstroyErs 8 PM
 fr 3/20- KEllEr williaMs 7:30 PM
 su 3/22- Cassandra wilson 7:30 PM
 fr 3/27-Erin MCKEown & CarriE rodriguEz 8 PM
 sa 2/28- BallEt hispaniCo with thE afro latin Jazz orChEstra fEaturing arturo 
 o’farrill 8 PM
 sa 4/4- thE flatlandErs 8 PM
 su 4/5- thE lEE shaw trio with spECial guEst John MEdEsKi 7:30 PM
 Mo 4/6- ray laMontagnE 8 PM
 th 4/9- JaCK BruCE 7:30 PM
alBany—Justin’s, 301 Lark Street, www.justinsonlark.com, 518.436.7008
alBany—thE linda/waMC pErforMing arts studios, 339 Central Avenue
 www.wamcarts.org, 1.800.323.9262
 th 3/12- aliCE pEaCoCK with spECial guEst sEth gliEr 8 PM
 fr 3/13- thE infaMous stringdustErs 8 PM
 fr 3/20- singlEs outrEaCh st patriCKs day danCE fEaturing KEn Briggs with nitE 
 train and friEnds 8:30 PM
 sa 3/21- profEssor “louiE” & thE CrowMatix 8 PM
 th 3/26- CruMBs nitE out at thE linda with MusiCalguEst sEa of trEEs 7 PM
 th 4/9- tift MErritt with spECial guEst patriCK parK 8 PM
alBany—palaCE thEatrE, 19 Clinton Avenue, www.palacealbany.com
 518.465.3334
 su 3/29- drEw sEElEy & friEnds 1 PM
 tu 3/31- JEnnifEr hudson & roBin thiCKE 7:30 PM
alBany—tEss’ larK tavErn, 453 Madison Ave, www.larktavern.com 
 EvEry wE- opEn MiC 9 PM
 tu 3/10- KEith pray & his Big soul EnsEMBlE 9 PM
 Mo 3/16- thE raMBling Jug stoMpErs 7 PM
 tu 3/17- thE atoMiC CuCuMBErs & thE grEat Balls of firE 9 PM
 fr 3/27- raisinhEad 10 PM 
alBany—tiMEs union CEntEr, 51 S Pearl Street
 www.timesunioncenter-albany.com, 518.487.2000

annandalE-on-hudson—olin hall at Bard CollEgE, Route 9G 
 www.bard.edu, 845.758.7950
 tu 3/10, sa 3/21, tu 4/7- noon ConCErt: ConsErvatory studEnts in rECital 
 12 PM
 wE 3/11- world MusiC ConCErt with studEnts of thE graduatE voCal arts 
 prograM 8 PM
 fr 4/3- piano MastEr Class: riChard goodE 11 AM
 sa 4/4- CollaBorativE piano fEllow adaM Bloniarz 8 PM 
 Mo 4/6- words and MusiC: drawing litErary inspiration froM BaCh with 
 violinist EugEnE druCKEr 4 PM
annandalE-on-hudson—riChard B. fishEr CEntEr, Route 9G
 www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 su 4/5- ConsErvatory orChEstra, ConduCtEd By lEon BotstEin: Béla BartóK 
 ConCErto for orChEstra 3 PM

BEaCon—BEaCon high sChool, 101 Matteawan Road, 503.265.2270
 sa 3/28- ClEarwatEr’s annual spring splash with JEff twEEdy 8 PM
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
BEaCon—howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.832.4988
 su 3/15- thE howland ChaMBEr MusiC CirClE 4 PM
 fr 3/20- opEn MiC hostEd By paul luKowiaK 8 PM
 sa 3/21- aviva & dan: MusiCal JournEys for voiCE and flaMEnCo guitar 8 PM
 su 3/22- raMBlin Jug stoMpErs 7:30 PM
 sa 3/28- ClassiCs for Kids ConCErt with soyEon lEE, pianist 3 PM
 sa 3/28- thE gospEl Café 8 PM

BEthEl—BEthEl wood CEntEr for thE arts, 200 Hurd Road and Route 17B
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388

BoiCEvillE—thE BoiCEvillE inn, Route 28 (near Bread Alone), 845.657.6125

ChathaM—ps/21  2980 Route 66, www.ps21chatham.org, 518.392.6121

ChEstEr—BodlEs opEra housE, 39 Main St., www.bodles.com, 845.469.4595
 fr 3/13- a triButE to thE rolling stonEs & thE who with BridgEs to 
 QuadrophEnia 8:30 PM
 sa 3/14- BoBBy MEssano 9 PM
 fr 3/20- John haMMond, tErEnCE Martin 8:30 PM
 sa 3/21- spECial st. patriCK’s show & lunChEon with hotflash & thE horMonEs 
 1:30 PM
 sa 3/21- thE silly & sEnsational 70’s with hotflash & thE horMonEs 8:30 PM
 su 3/22- opEn MiC with fundraisEr for a farMEr, linda Borghi 7 PM
 fr 3/27- Mud BElly BluEs Band 8:30 PM
 sa 3/28- Elisa girlando and out of truth 9 PM
 su 3/29- BodlEs youth MovEMEnt with a fragilE toMorrow 6 PM
 fr 4/3- BodlEs EMErging artist sEriEs with niCola, dorian spEnCEr, susan Enan 
 8:30 PM
 sa 4/4- thE silly & sEnsational 70’s with hotflash & thE horMonEs 8:30 PM

Cold spring—thE listEning rooM, 1 Depot Square  
 www.theveltzfamily.com/listeningroom, 845.265.5000
 EvEry th- nEw songwritEr showCasE night 7 PM
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Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662. Second Saturdays (art, food, and acoustic music), 8-11 PM
 sa 3/14- rEBEl rEd, al sEMEnoviCh 8 PM
Kingston—asK art CEntEr, 97 Broadway, www.askforarts.org, 845.338.0331
Kingston—BaCKstagE studio produCtions (Bsp), 323 Wall Street
 www.backstagestudios.net, 845.338.8700
 EvEry th- opEn MiC 8 PM
Kingston—thE BasEMEnt, 744 Broadway, www.myspace.com/thebasement744
 845.340.0744
 fr 3/13- thE arKhaMs, dEad luCK dEvillEs, thE hypnophoniCs 9 PM
 su 3/15- MaKEoutMusiC, roBoCoCK, soCial standards, no 9 PM
 th 3/19- thE handMEdowns, thE punK roCK polKa ExpEriEnCE, dEad ChannEls 
 9 PM
 fr 3/20- davE pannullo’s B-day with Cold war survivor, Kadafi 9 PM
 su 3/22- stEnCh!, thinK again, wEight of thE world, BlaCK MEsa 9 PM
 tu 3/25- aftEr thE fall, onE win ChoiCE 9 PM
 su 3/29- thE last of our Kind, u.t.d., thE harvEst, nathaniEl whitE, liKE 
 no toMorrow 4 PM
 th 4/2- opEn MiC with play pausE rEpEat & only noisE 9 PM
 su 4/5- soul 4 salE, Buddha hEroEs, run Johnny run, & Bring BaCK thE MElody 
 9 PM
Kingston—hiCKory BBQ, 743 Route 28, www.hickoryrestaurant.com
 845.338.2424
 sa 3/21- CoMfy Chair 9 PM
 sa 4/4- plan B 9 PM
Kingston—KEEgan alEs, 20 St James Street, www.keeganales.com
 845.331.2739
 EvEry wE- opEn MiC night 6:30 PM
 EvEry 2nd su- thE Big Bang Jazz gang plays thE MusiC of Mingus, MonK

 duKE and MorE

 EvEry 4th su- thE Big shoE JaM!
 fr 3/27- voodEliC 8 pm
Kingston—rivE gauChE, 276 Fair St., 845.340.0220
Kingston—sKytop BrEwing CoMpany and stEaKhousE, 237 Forest Hill Drive
 www.skytop.moonfruit.com, 845.340.4277
 EvEry 1st sa- thE upstart BluEs allstars

 EvEry tuEsday- stuMp trivia! 8 PM
 fr 3/13- thE Big hEavy 9 PM
 sa 3/14- thE Chris o’lEary Band 9 PM
 su 3/15- aisling 4 PM
 sa 3/21- thE CagnEys 9 PM
Kingston—snappEr MagEEs, 59 North Front Street
 www.myspace.com/snappermageeslivemusic, 845.339.3888
 All shows start at 10 PM and are 21+.
 EvEry 2nd sa- 2nd saturdays with dJ tony xMas 10 PM
 tu 3/10- it Burns 10 PM
 sa 3/14- swaggErin’ growlErs 10 PM
 th 4/2- rivEr City rEBEls, dEad luCK dEvillEs 9 PM
Kingston—ulstEr pErforMing arts CEntEr, 601 Broadway, www.upac.org
 845.473.5288
Kingston—uCspCa’s 10th annual fur Ball,  Holiday Inn, 503 Washington Ave
 845.338.0400
 sa 3/21- 10th annual fur Ball fEaturing MusiC By a pErfECt gift: all that is 
 Jazz 5:30 PM
Kingston—whitE EaglE hall, 487 Delaware Ave. www.hudsonvalleydance.org
 fr 3/13- Contra danCE with Johnny aCE & sidEwalK zydECo 7 PM

MahopaC—doCKsidE puB, 825 South Lake Boulevard, www.docksidepub.com
 845.621.0057

MiddlEtown—CornEr stagE, 368 East Main Street
 www.myspace.com/cornerstage, 845.342.4804
 EvEry wE- aCoustiC opEn MiC night

 EvEry th, fr, & sa- opEn BluEs JaM with thE MiKE QuiCK trio 9 PM
 fr 3/13- thE dan BrothEr Band 9 PM
 fr 3/27- rEddan BrothErs Band 9 PM
MiddlEtown—paraMount thEatrE, 17 South Street
 www.middletownparamount.com, 845.346.4195
 su 3/15- tony KEnny’s CEltiC nights

MiddlEtown—suny orangE, 115 South Street, www.sunyorange.edu 
 845.344.6222

MillBrooK—la puErta azul, 2510 Route 44, www.lapuertaazul.com 
 845.677.2985
 fr 3/13- rEality ChECK 8 PM
 sa 3/14- soul saCrifiCE 8 PM
 fr 3/20- shorty Kings CluB housE 8 PM
 sa 3/21- thE sophistiCatos 8 PM
 fr 3/27- CrEation 8 PM
 sa 3/28- will sMith trio 8 PM
 fr 4/3- hEad soup 8 PM
 sa 4/4- Brutal rElapsE 8 PM
MillBrooK—sEany B’s, 3264 Franklin Avenue, 
 845.677.2282
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MillErton—Manna dEw, 54 Main Street, 518.789.3570
 EvEry th- opEn MiC night 10 PM
 EvEry fr- livE Jazz, BluEs, and folK 10 PM

nEwBurgh—thE ritz thEatEr, 111 Broadway, 845.563.6940
nEwBurgh—tErraCE Bar & loungE, 81 Liberty Street, 845.561.9770
 EvEry tu- Jazz JaM sEssion with Marvin Bu-ga-lu sMith 7:30- 9:30 PM

nEw paltz—BaCChus, 4 S Chestnut Street, www.bacchusnewpaltz.com
 845.255.8636
nEw paltz—CaBaloosa, 58 Main Street, www.myspace.com/cabaloosa
 845.255.3400. All shows 18+
nEw paltz—thE Muddy Cup CoffEEhousE, 58 Main Street, www.muddycup.com
 845.255.5803
 EvEry Mo- opEn MiC night 7 PM
nEw paltz—nEw paltz Cultural CollECtivE, 60 Main Street, www.60main.org
 845.255.1901
nEw paltz—oasis CafE, 58 Main St., www.cabaloosa.com. 845.255.2400
 Shows Start @ 10:30 PM
 EvEry Mo- aCoustiC night

 EvEry tu- thE rhodEs

nEw paltz— snug harBor, 38 Main Street, 845.255.9800
 EvEry tu- opEnMiC 10 PM
 su 3/15- thE Color whEEls 10 PM
nEw paltz—unison arts CEntEr, 68 Mountain Rest Road, www.unisonarts.org
 845.255.1559
 EvEry 3rd sunday- opEn MiC night hostEd By John dEniColo

palEnvillE- thE fErnwood rEstaurant & Bistro, Malden Ave. 
 www.fernwoodrestaurant.com, 518.678.9332
 sa 3/21- sMoKEy ho’s, w/ tEd orr, Clip paynE, david Cast 9 PM
 sa 3/28- voodEliC 9 PM
pawling—thE townE CriEr, 130 Route 22, www.townecrier.com, 845.855.1300
 1st and 3rd wE- opEn MiC night 7 PM
 fr 3/13- rooMful of BluEs 9 PM
 sa 3/14- thE ClanCy tradition 9 PM
 su 3/15- saints & tzadiKs fEaturing susan MCKEown & lorin sKlaMBErg 
 pErforMing rarE yiddish & irish songs 3 PM
 su 3/15- david MunnElly Band 7:30 PM
 fr 3/20- thE BattlEfiEld Band 9 PM
 sa 3/21- aCoustiC alChEMy 9 PM
 su 3/22- riChard shindEll 7:30 PM
 sa 3/28- stEvE forBErt 9 PM
 fr 4/3- traCy nElson Band 9 PM

pEEKsKill—12 grapEs MusiC & winE Bar, 12 North Division Street,
 www.12grapes.com, 914.737.6624
 EvEry su- singEr songwritEr showCasE 6 PM
 wE 3/11- Mishti roy 8 PM
 th 3/12- opEn MiC night hostEd By pEtEy hop 8:30 PM
 fr 3/13- gil parris 9:30 PM
 sa 3/14- thE BluEs Buddha 9:30 PM
 wE 3/18- MarC von EM 8 PM
 th 3/19- grEg auldEn 8 PM
 fr 3/20- shadEtrEE MEChaniCs 9:30 PM
 sa 3/21- Carlos Colina & thE straight up BluEs Band 9:30 PM
 wE 3/25- grEg auldEn 8 PM
 th 3/26- Kat spina 8:30 PM
 fr 3/27- guitar prodigy showCasE 9:30 PM
 sa 3/28- roxy pErry 9:30 PM
 th 4/2- Johnny fEds & da BluEz Boyz JaM 8:30 PM
 fr 4/3- pEtEy hop & thE wallBangErs 9:30 PM
 sa 4/4- BuriEd in BluE 9:30 PM
 th 4/9- opEn MiC night with pEtEy hop 8:30 PM
pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 sa 3/14- hudson rivEr proJECt with MarK o’Connor, don Byron & daniEl 
 BErnard rouMain 8 PM
 fr 3/20- art garfunKEl 8 PM
 fr 3/27- thE Cartoon proJECt with firEworKs EnsEMBlE 8 PM
 sa 3/28- siMonE 8 PM
 sa 4/4- haMMEr of thE gods: lEd zEppElin ExpEriEnCE 8 PM
pEEKsKill—pEEKsKill CoffEE housE, 101 S. Division St., www.peekskillcoffee.com 
 914.739.1287
 fr 3/13- Kurt hEnry Band 8 PM
 sa 3/14- MarC von EM 8 PM
 su 3/15- tiKi daddy 1 PM
 sa 3/21- MusiC opEn MiC with andy riCE 8 PM
 su 3/22- thE hazBins 1 PM
 fr 3/27- frEd gillEn Jr. 8 PM
 su 3/29- phil MinissalE 1 PM
 fr 4/3- phinEas and thE lonEly lEavEs 8 PM
 sa 4/5- Matt turK 1 PM
 fr 4/10- susan KanE 8 PM

phoEniCia—thE arts upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
 845.688.2142
 fr 4/3- phoEniCia phirst phriday, with irEna Cranston, gathEring tiME, a.J. 
 shanti 7:30 PM

music listings

http://www.bacchusnewpaltz.com
http://www.myspace.com/cabaloosa
http://www.muddycup.com
http://www.60main.org
http://www.cabaloosa.com
http://www.unisonarts.org
http://www.fernwoodrestaurant.com
http://www.townecrier.com
http://www.12grapes.com
http://www.paramountcenter.org
http://www.peekskillcoffee.com
http://www.artsupstairs.com
http://www.souldog.biz/
http://www.whvw.com/
http://www.unisonarts.org/
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poughKEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.2072
 sa 3/14- hudson vallEy string CoMpEtition for violin, viola and CEllo,  
 first round auditions 9 AM- 5 PM
 su 3/15- hudson vallEy string CoMpEtition for violin, viola and CEllo, 
 sEMi-finals and finalist rECital 10 AM- 12 PM, 3 PM
 tu 3/17- th 3/19- hudson vallEy philharMoniC/young pEoplE’s ConCErt, 
 fEaturing a solo pErforManCE froM thE winnEr of thE hudson vallEy string 
 CoMpEtition 10 AM
 fr 3/20- hip hop thEatEr with BaBa israEl and studEnts froM poughKEEpsiE 
 MiddlE and ColuMBus sChools 7 PM
 sa 3/28- arlington hs orChEstra pops ConCErt 2 PM, 8 PM
 sa 4/4- Bardavon gala 2009: thE tEMptations 8 PM
 tu 4/7- thE fEliCE BrothErs 8 PM
poughKEEpsiE— CafE BoCCa, 14 Mt Carmel Pl., 845.214.8545
 sa 3/21- nEil alExandEr & nail 7 PM
 sa 4/4- tiM young Band 7 PM
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 12 Vassar St., 
 www.cunneen-hackett.org, 845.486.4571
poughKEEpsiE—thE ChanCE, 6 Crannell St. www.thechancetheater.com
 845.486.0223
 sa 3/14- pat travErs 8 PM
 wE 3/18- BrEt MiChaEls: roCK of lovE tour 7 PM
 fr 3/20- i’M awaKE, onCE wE wErE hEroEs 8 PM
 sa 3/21- BaCK in BlaCK ( aC/dC triButE) 8 PM
 fr 3/27- undErMinEd fEaturing ray vErona 8:30 PM
 sa 3/28- lEz zEppElin with thE Big shoE/ stuCK on stupid 8 PM
 su 3/29- shinEdown with 10 yEars/ halEstorM 6:30 PM
 th 4/2- dopE, talions 7 PM
 sa 4/4- star Capital sErviCEs prEsEnts roCK thE vallEy fEaturing BEliKos 7:30 PM
 su 4/5- Exodus, warBringEr 7:30 PM
poughKEEpsiE—dutChEss County CoMMunity CollEgE, 53 Pendell Road, 
 www.sunydutchess.edu, 845.431.8916.
poughKEEpsiE—thE loft, 6 Crannell St. www.thechancetheater.com 
 845.486.0223
 Mo 3/16- EnErgy with pull thE triggEr 6 PM
 fr 3/20- diECast with trapnotE 8:30 PM
 fr 3/27- fivE yard dash with run Johnny run 8:30 PM
 fr 4/3- thE sprEadErs with spECial guEst 8:30 PM
 sa 4/4- vanna (C.d rElEasE show) 6 PM
poughKEEpsiE—sKinnEr hall of MusiC at vassar CollEgE, 124 Raymond Avenue,  
 music.vassar.edu, 845.437.7319
 sa 3/28- sEnior rECital for John wolfE, organ, fEaturing MusiC of BaCh, 
 BuxtEhudE, swEElinCK, sChEidt, and sChEidEMann 1:30 PM
 sa 3/28- sEnior rECital for ClairE walsh, soprano, and MiChaEl higgins, tEnor, 
 assistEd By david alphEr and grEgg MiChalaK, piano, fEaturing MusiC of Mozart,  
 donizEtti, sChuBErt and falla 4 PM
 sa 3/28- vassar CollEgE Choir with ChristinE r. howlEtt, ConduCtor, inCluding 
 worKs By ChilCott, lauridsEn, hogan and othErs 8 PM
 sa 4/4- sEnior rECital for JaCoB st. John, CEllo and druMs, assistEd By anna 
 polonsKy, piano, fEaturing MusiC of JanaCEK, dEBussy, KErnis and ravEl, 
 ColtranE, davis 1:30 PM
 sa 4/4- sEnior rECital for pEtEr ludlow, organ, fEaturing MusiC of BaCh, 
 BuxtEhudE, Bruhns, MEndElssohn, dupré and franK 4 PM
 sa 4/4- vassar CollEgE woMEn’s Chorus with ChristinE howlEtt, ConduCtor, 
 fEaturing MusiC froM thE vEnEtian ospEdalE: vivaldi’s gloria rv 589 and BEatus 
 vir rv 588 with guEst EnsEMBlE, thE BottiCElli ChaMBEr playErs 8 PM
 su 4/5- vassar CollEgE and CoMMunity wind EnsEMBlE with JaMEs osBorn, 
 ConduCtor 3 PM
 Mo 4/6- spECial guEst rECital and MastErClass: KElli o’hara 12 PM

rEd hooK— tastE Budd’s Café 40 W Market St. www.tastebudds.com 
 845.758.6500
 sa 3/14- Josh wEinstEin 2 PM
 su 3/15- thE aCoustiC MEdiCinE show 12 PM
 sa 3/21- gary paul hErMus 2 PM
 su 3/22- doug MarKus 12 PM
 sa 3/28- JErry MitniCK 2 PM
 su 3/29- JoE K. 12 PM
 sa 4/4- Chrissy 2 PM
 su 4/5- Marina day & adaM laMottE 12 PM

rhinEBECK—CEntEr for thE pErforMing arts, Route 308
 www.centerforperformingarts.org, 845.876.3080

rosEndalE—MarKEt MarKEt, 1 Madeline Lane, www.jentrip.com, 845.658.3164
 EvEry fr- MixtapE friday with dJ ali gruBEr 9 PM
 EvEry sa- livE MusiC 8 PM
rosEndalE—thE rosEndalE Café, 434 Main Street, www.rosendalecafe.com
 845.658.9048
 fr 3/13- angEl Band 8 PM
 su 3/15- irish song and tunE sEssion 4 PM
 sa 3/21- anniE rainEs and paul rishEll 8 PM
 tu 3/24- singEr-songwritEr tuEsdays with dEBBiE lan/ grEnadilla, EddiE 
 fingErhut, and paul MalonEy, hostEd By waynE MontECalvo 8 PM
 sa 3/28- toshi rEagon 8 PM
 sa 4/4- garnEt rogErs 8 PM

music listings

http://www.bardavon.org
http://www.cunneen-hackett.org
http://www.thechancetheater.com
http://www.sunydutchess.edu
http://www.thechancetheater.com
http://www.tastebudds.com
http://www.centerforperformingarts.org
http://www.jentrip.com
http://www.rosendalecafe.com
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rosEndalE—rosEndalE CoMMunity CEntEr, Rt 32, 845.339.0819
 sa 3/14- fundraisEr for thE rosEndalE strEEt fEst, fEaturing dog on flEas,  
 ratBoy Jr., yarrow, studio stu, BrEaKaway, thE trapps, Mr. rusty, thE rhodEs, 
 voodEliC, and saBor Con Colour 12- 10 PM
 su 4/5- rosEndalE farM MarKEt and panCaKE BrEaKfast with fiddlEr hEnry 
 hErMann 10 AM

roxBury—roxBury arts group, 5025 Vega Mt. Rd., 
 www.roxburyartsgroup.org, 607.326.7908

saugErtiEs—Café MEzzaluna Bistro latino and gallEry,626 Route 212,
 845.246.5306
 EvEry 1st & 3rd th- opEn MiC 
saugErtiEs—John strEEt JaM, 16 John Street, www.johnstjam.net, 845.943.6720
 sa 3/14- MusiC in thE round with with Josh KEEnan, ClEoMa’s ghost, CElEstE 
 triEBEnECK, KarEn whitMan & riCK pantEll, sharon KlEin, ErEna, Chana 
 rothMan, anniE fox 7:30 PM
saugErtiEs—Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE, 65 Partition
 St., 845.246.5775
 wE 3/11- CatsKill high sChool EnsEMBlEs 7 PM
 th 3/12- Evan uhlMan 7 PM
 fr 3/13- gospEl train 7 PM
 su 3/15- rEBECCa pronsKy 7 PM
 th 3/19- tophEr thoMas 7 PM
 sa 3/21- riCK pantEll & KarEn whitMan and BruCE wEBEr & JoannE pagano 
 wEBEr 7 PM
 su 3/22- unClE Bootsy 7 PM
 th 3/26- davE irving 7 PM
 fr 3/27- MiChaEl ECK and stEphEn st. Clair 7 PM
 sa 3/28- thE rhodEs 7 PM

stonE ridgE—JaCK and luna’s, 3928 Main Street, www.jackandlunas.com, 
 845.687.9794

vErBanK—thE institutE for MusiC and hEalth, www.musichealth.net,   
 845.677.5871
 EvEry Mo- E-spECial-ly MusiCal prograM; ClassEs gEarEd for ChildrEn and adults  
 with spECial nEEds 6 PM
 EvEry sa- sing out! rEaCh out! MusiC Class for ChildrEn agEs 5-12 2 PM

warwiCK—tusCan CafE, 5 1/2 South Street, www.tuscancafe.net, 845.987.2050
 sa 3/14- Kiss Kiss, CasKEt arChitECts, dEad ChannEls, Capillary aCtion 7 PM
 sa 3/28- Mighty girl, lot 14, arMEdalitEriflEs 8 PM

wEst parK—gloBal palatE rEstaurant, 1746 Route 9W  
 www.globalpalaterestaurant.com, 845.384.6590
 tu 3/17- st. patriCK’s day CElEBration with sugarfiElds 6 PM

wEst point—EisEnhowEr hall thEatEr, Building 655, www.eisenhowerhall.com
 845.938.4159
 sa 4/4- third day 8 PM

whitE plains—whitE plains liBrary, 100 Martine Ave.,  
 www.whiteplainslibrary.org, 914.422.1400
 sa 4/4- Jazz ConCErt fEaturing voCalist MiChEllE lEBlanC with Ed xiQuEs on sax, 
 Bassist Bill Crow, pianist toM Kohl and ron vinCEnt on druMs 3 PM

woodstoCK-—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
 EvEry th- BluEgrass CluBhousE 8 PM
 EvEry th- Miss angiE’s KaraoKE 10 PM
 fr 3/13- dJ davE lEonard’s 14th annual pisCEs party 9 PM
 sa 3/14- thE MarC BlaCK Band 9 PM
 fr 3/20- M shanghai string Band Cd rElEasE 9 PM
 sa 3/21- swan song: CElEBrating thE MusiC of lEd zEppElin 9 PM
 sa 3/28- purplE K’nif BEaCh party 9 PM
woodstoCK—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
 EvEry Mo- opEn spoKEn: poEtry, prosE, and opEn MiC with vinyl 
 showCasE 9:30PM
woodstoCK—thE KlEinErt/ JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079
 sa 3/28- so Many roads printing prEsEnts sEEds of ChangE: a BEnEfit for faMily  
 of woodstoCK fEaturing Mr. ropEr & MCMulE 6 PM
woodstoCK—woodstoCK CoMMunity CEntEr, Rock City Rd.
 sa 3/14- Contra danCE with EriC hollMan Calling and MusiC By thE russEtt trio 
 8 PM
woodstoCK—woodstoCK MothErship, 6 Hillcrest Ave
 www.myspace.com/woodstockmothership, 845.684.5216

music listings

email your music, art, stage & 
screen listings and creative living 
events by the 25th to:  
events@rollmagazine.com

http://www.roxburyartsgroup.org
http://www.johnstjam.net
http://www.jackandlunas.com
http://www.musichealth.net
http://www.tuscancafe.net
http://www.globalpalaterestaurant.com
http://www.eisenhowerhall.com
http://www.whiteplainslibrary.org
http://www.bearsvilletheater.com
http://www.colonycafe.com
http://www.woodstockguild.org
http://www.myspace.com/woodstockmothership
mailto:events@rollmagazine.com
http://www.thirdeyeassociates.com/
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alBany-—thE Egg, Center for the Performing Arts, Empire State Plaza
 www.theegg.org, 518.473.1845
 fr 3/13- flaMEnCo vivo! with Carlota santana (danCE) 8 PM
 su 3/15- thE pEKing aCroBats 3 PM
 th 3/19, sa 3/21- MErMaid thEatrE of nova sCotia prEsEnts good night 
 Moon & thE runaway Bunny Th- 10:15 AM, Sa- 3 PM
 sa 3/28- BallEt hispaniCo with thE afro latin Jazz orChEstra fEaturing 
 arturo o’farrill (danCE) 8 PM
 su 4/5- Mo 4/6- nEw yorK thEatrE BallEt prEsEnts CindErElla (danCE) 
 Su- 3 PM, Mo- 10:15 AM
alBany—thE linda/ waMC pErforMing arts studios, 339 Central Ave., 
 www.wamcarts.org, 1.800.323.9262
 th 3/19- food for thought: Blind spot (CinEMa) 7 PM
alBany—palaCE thEatrE, 19 Clinton Avenue, www.palacealbany.com
 518.465.3334
 th 3/12- Brian rEgan (CoMEdy) 7:30 PM
 Mo 3/23- harold and MaudE (CinEMa) 7 PM
 su 4/5- thE russian aMEriCan Kids CirCus 3 PM
 Mo 4/6- JEsus Christ supErstar 7:30 PM
alBany—tiMEs union CEntEr, 51 S Pearl Street
 www.timesunioncenter-albany.com, 518.487.2000

annandalE-on-hudson—riChard B. fishEr CEntEr, Route 9G
 www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 sa 3/14- Mo 3/16-  spring danCE: an EvEning of ModEration and othEr 
 studEnt ChorEography (danCE) 8 PM, Su- 3 PM

BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
BEaCon—howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.832.4988
 fr 3/13- sa 3/14- thE nEw day rEpErtory CoMpany prEsEnts saMM-art williaM’s 
 play, hoME 8 PM
 fr 4/3- poEtry opEn MiC with fEaturEd poEts: BruCE wEBEr & raphEl KosEK 8 PM
 sa 4/11- froM howland to hudson: CElEBrating 400 yEars of poEtry 
 along thE hudson 2 PM

CatsKill—CatsKill BooKEE/all arts MattEr, 347 Main St., www.allartsmatter.com
 845.966.4038 or 845.943.9030

ChEstEr-—BodlEs opEra housE, 39 Main St., www.bodles.com, 845.469.4595

CopaKE—thE CopaKE thEatrE CoMpany, thE grangE, Route 22 to 7A and 
 Empire Road, www.copaketheatrecompany.com, 518.325.1234 
 Fr-Sa 8 PM, Su 5 PM

garrison—philipstown dEpot thEatrE, Garrison's Landing 
 www.philipstowndepottheatre.org, 845.424.3900
 fr 3/20- Man on wirE (CinEMa) 7:30 PM
 sa 3/28- loCal filMaKErs filM fEstival: EMily BrEEr's supErhEro and thE 
 tutor, JanniKa pEErna's drawing rEvEalEd and art out of longing 
 and song, adaM Matalon's sEasons in thE vallEy, and david  
 rothEnBErg's why Birds sing (CinEMa) 1:30 PM- 10 PM
 su 3/29- loCal filMaKErs filM fEstival: CornErstonE, Clifton's Jail talK, 
 and andrEa sadlEr's thE saCrEd run (CinEMa) 1:30 PM- 10 PM
 fr 4/3- pErforManCE By thE laurEn halE danCE CoMpany 8 PM

grEat Barrington, Ma—CluB hElsinKi, 284 Main Street
 www.clubhelsinkiweb.com, 413.528.3394. Shows: Fr/Sa 9 PM, Th/Su 8 PM
 sa 3/14- thE hElsinKi CoMEdy proJECt fEaturing sEth hErzog 
 (CoMEdy) 9 PM
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street
 www.mahaiwe.org, 415.528.0100
 sa 3/14- thE MEt opEra livE in hd: BEllini’s la sonnaMBula 1 PM
 sa 3/14- la thEatrE worKs: war of thE worlds & thE lost world 
 7 PM

hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
hudson—spaCE 360, 360 Warren St., www.360Warren.com, 518.697.3360
hudson—stagEworKs -thE Max and lillian KatzMan thEatEr

 41-A Cross Street, www.stageworkstheater.org, 518.822.9667
hudson—tiME & spaCE liMitEd, 434 Columbia Street
 www.timeandspace.org, 518.822.8448
 th 3/12- su 3/15- wEndy and luCy (CinEMa) 5:30 PM
 th 3/12- sa 3/14, th 3/19, fr 3/20- our City drEaMs (CinEMa) Th, Fr, Sa- 
 7:30 PM, Sa- 3:30 PM, 3/19- 3/20- 5:30 PM
 th 3/19- fr 3/20, su 3/22, th 3/26- sa 3/28- ExaMinEd lifE (CinEMa) 
 5:30 PM, 3/19- 3/20- 7:30 PM
 su 3/22, su 3/29- MEt opEra in hd: BEllini’s la sonnaMBula 1 PM
 th 3/26- su 3/29- aBsurdistan (CinEMa) Th, Fr, Sa- 7:30 PM, Sa- 3:30 PM, 
 Su 5:30 PM

Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662
Kingston—asK (art soCiEty of Kingston), 97 Broadway
 www.askforarts.org, 845.338.0331
Kingston—CoaCh housE playErs, 12 Augusta Street
 www.coachhouseplayers.org, 845.331.2476
Kingston—ulstEr pErforMing arts CEntEr (upaC), 601 Broadway,
  www.upac.org, 845.339.6088
 su 3/15- an aftErnoon with garrison KEillor 5 PM
 sa 3/28- thE ulstEr BallEt CoMpany prEsEnts thE 26th annual fEstival of danCE 
 8 PM
 fr 4/3- funny girl (CinEMa) 7:30PM

lEnox, Ma—foundErs thEatEr at shaKEspEarE & CoMpany, Kemble Street
 www.shakespeare.org
 fr 3/13- woMEn's tiMEs prEsEnts thE first annual BErKshirE fEstival of woMEn 
 in thE arts shE's got MoxiE! award gala 6 PM

MiddlEtown—suny orangE, harriMan hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891

nEwBurgh—thE downing filM CEntEr, 19 Front Street 
 www.downingfilmcenter.com, 845.561.3686
 sa 3/14- puguMEntary (CinEMa), Q&a following EaCh showing with 
 dirECtor, riCK BaK and writEr, phil ClarKE, Jr. 8 PM, 9:15 PM
 Mo 3/23- into grEat silEnCE (CinEMa) 2 PM, 7 PM
nEwBurgh—thE ritz thEatEr, 111 Broadway, 845.563.6940
 fr 3/27- doCuMEntary vidEo sCrEEning for thE launCh of frEEartinny.org,  
 followEd By an in-dEpth Q&a 8 PM

nEw paltz—suny nEw paltz, MCKEnna thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
nEw paltz—unison arts CEntEr, Mountain Rest Road, www.unisonarts.org
 845.255.1559

olivEBridgE—artist & writErs rEading sEriEs, odd fEllows thEatrE 
 Rte. 213, www.actorsandwriters.com, 845.657.9760

pawling—pawling thEatrE CoMpany, Reservoir Road
 www.pawlingtheatre.org, 845.855.1965

pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 fr 3/13- Csi: livE with Mad sCiEnCE 7:30 PM
 su 3/15, wE 3/18, th 3/19- frost/nixon (CinEMa) 8 PM
 sa 3/21- WANdA SYkeS (CoMEdy) 8 PM
 su 3/22- plEasE Call hoME: thE Big housE yEars (CinEMa) 7:30 PM
 su 3/22, wE 3/25, th 3/26, su 3/29- waltz with Bashir (CinEMa) 
 8 PM, Su- 3 PM
 fr 3/27- thE Cartoon proJECt with firEworKs EnsEMBlE 8 PM
 wE 4/1, su 4/5, wE 4/8, th 4/9- wEndy & luCy (CinEMa) 8 PM
 th 4/2- dAvId SedARIS (CoMEdy) 7:30 PM
 fr 4/3- LeWIS BLAck (CoMEdy) 8 PM
 su 4/5- Mighty thEatEr CoMpany prEsEnts hEdda gaBlEr 2 PM

poughKEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.5288, Box Office: 845.473.2072
 fr 3/13- tEatro liriCo d’Europa prEsEnts MasCagni’s CavallEria rustiCana 
 and lEonCavallo’s i pagliaCCi 8 PM
 fr 3/20- hip hop thEatEr with BaBa israEl and studEnts froM poughKEEpsiE 
 MiddlE and ColuMBus sChools 7 PM
 su 3/22- MoMix (danCE) 7 PM
 fr 3/27- BrEaKfast at tiffany’s (CinEMa) 7:30 PM
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 & 12 Vassar Street
 845.486.4571
 fr 3/13- sa 3/14- rEnaissanCE Kids prEsEnts: BiggEr than lifE 
 fr 3/20- su 3/29- half Moon thEatEr CoMpany prEsEnts littlE rEd: an 
 opErEtta

poughKEEpsiE—dutChEss CoMMunity CollEgE, 53 Pendell Road
 www.sunydutchess.edu, 845.431.8000
poughKEEpsiE—Mid hudson CiviC CEntEr, 14 Civic Center Plaza
 www.midhudsonciviccenter.com, 845.454.5800
poughKEEpsiE—Mill strEEt loft, 455 Maple Street, www.millstreetloft.org
 845.471.7477. See website for classes and events.
poughKEEpsiE—nEw day rEpErtory, latEEf islaM auditoriuM, 29 N Hamilton
 845.485.7399
poughKEEpsiE—vassar CollEgE, MartEl thEatEr 124 Raymond Avenue
 www.vassar.edu, Box Office: 845.437.5584
poughKEEpsiE— vassar CollEgE, powErhousE thEatEr,124 Raymond Avenue  
 www.powerhouse.vassar.edu

theatre/cinema listingstheatre/cinema listings

http://www.theegg.org
http://www.wamcarts.org
http://www.palacealbany.com
http://www.timesunioncenter-albany.com
http://www.fishercenter.bard.edu
http://www.diabeacon.org
http://www.howlandculturalcenter.org
http://www.allartsmatter.com
http://www.bodles.com
http://www.copaketheatrecompany.com
http://www.philipstowndepottheatre.org
http://www.clubhelsinkiweb.com
http://www.mahaiwe.org
http://www.hudsonoperahouse.org
http://www.360Warren.com
http://www.stageworkstheater.org
http://www.timeandspace.org
http://www.airstudiogallery.com
http://www.askforarts.org
http://www.coachhouseplayers.org
http://www.upac.org
http://www.shakespeare.org
http://www.sunyorange.edu
http://www.downingfilmcenter.com
http://www.newpaltz.edu/theatre
http://www.unisonarts.org
http://www.actorsandwriters.com
http://www.pawlingtheatre.org
http://www.paramountcenter.org
http://www.bardavon.org
http://www.sunydutchess.edu
http://www.midhudsonciviccenter.com
http://www.millstreetloft.org
http://www.vassar.edu
http://www.powerhouse.vassar.edu


� 1  |  r o l l m a g a z i n e . c o m

poughKEEpsiE—spoKEn word Café, 67 S. Randolph Ave, 845.473.1324

rhinEBECK—CEntEr for thE pErforMing arts, Route 308
 www.centerforperformingarts.org, 845.876.3080
 fr 3/13- su 3/15, fr 3/20- su 3/22, fr 3/27- su 3/29- 
 urinEtown: tony award-winning MusiCal CoMEdy By MarK hollMann and grEg 
 Kotis 8 PM, Su- 3 PM
 wE 3/11- fun with EnErgy with JEff BoyEr 10 AM, 11:30 AM
 sa 3/14- MiChaEl’s surprisE show 11 AM
 sa 3/21- pErforManCE By thE BarEfoot danCE CoMpany (danCE) 11 AM
 fr 3/27- thE haMpstEad stagE Co. prEsEnts grEEK Mythology for Kids  
 10 AM, 11:30 AM
 sa 3/28- thE haMpstEad stagE Co. prEsEnts pinoCChio 11 AM
rhinEBECK—CoCoon thEatrE, 6384 Mill Street (Route 9)
 www.cocoontheatre.org, 845.876.6470
 sa 3/21- pEtEr KylE MastEr Class & Murray louis solos (danCE) 8 PM
rhinEBECK—upstatE filMs, 6415 Montgomery Street (Route 9)
 www.upstatefilms.org, 845.876.2515. Call for dates and times.
 upCoMing- undEr our sKin, thE rEadEr, goMorra (CinEMa)

rosEndalE—rosEndalE thEatrE, 330 Main St., 845.658.8989
 su 3/15- rEhaBilitation through thE arts prEsEnts dEBut of danCE prograM 
 vidEo, followEd By a danCE pErforManCE By thE figurEs in flight danCErs 3 PM

roxBury—roxBury arts group, www.roxburyartsgroup.org, 607.326.7908

saugErtiEs- Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE, 
 65 Partition St., 845.246.5775

stonE ridgE—suny ulstEr, QuiMBy thEatrE, Cottekill Road (Route 209)
 www.sunyulster.edu, 845.687.5000, 800.724.0833

wappingErs falls—County playErs, 2681 West Main Street
 www.countyplayers.org, 845.298.1491

wEst point—EisEnhowEr hall thEatrE, Building 655, www.eisenhowerhall.com
 845.938.4159
 su 3/29- hairspray 2 PM

woodstoCK—Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
woodstoCK- woodstoCK CoMMunity CEntEr, Rock City Rd.\
woodstoCK—woodstoCK playhousE, Route 212 and 375
 www.woodstockplayhouse.org, 845.679.4101
 sa 3/21- CatsKill CaBarEt with BEnita zahn, ward dalEs, Joan roBErts 8 PM

filM

MoviEhousE CafE & gallEry, 48 Main Street, Millerton, 518.789.3287

 518.789.3405

upstatE filMs, 6415 Montgomery Street, Rhinebeck, www.upstatefilms.org

 845.876.2515

tinKEr strEEt CinEMa , 132 Tinker Street, Woodstock, 845.679.6608

orphEuM thEatrE, 156 Main Street, Saugerties, 845.246.6561

rosEndalE thEatrE, 330 Main Street, Rosendale, 845.658.8989

rEgal poughKEEpsiE CinEMa, 2001 South Road, Poughkeepsie, 845.297.1161

rEgal (hoyts) hudson vallEy Mall CinEMa, 1300 Ulster Ave, Kingston

 www.REGmovies.com, 800-FANDANGO

tiME & spaCE liMitEd, 434 Columbia Street Hudson, www.timeandspace.org

 518.822.8448

search by date 
www.rollmagazine.com

theatre/cinema listings march/theatre & cinema highlights

sa 3/28- thE ulstEr BallEt CoMpany prEsEnts 26th 
annual fEstival of danCE, at ulstEr pErforMing arts 
CEntEr (upaC), Kingston—It’s a cornucopia of culture in motion 

presented here to mark the beginning of the Ulster Ballet Company’s 

32nd year of bringing dance to the Mid Hudson Valley. The Antranig 

Armenian Dance Ensemble remains on the edge of contemporary 

Armenian dance styles while remaining true to the traditions of this 

age-old art form through authentic costumes, music and choreography. 

The Ellen Sinopoli Dance Company—resident company at the “Egg” 

in Albany—is the pre-eminent modern dance company of the Capital 

Region, with "exuberant, serendipitous, gutsy and soaring" and 

"magicians in motion" some of the expressions used to describe their 

exciting style. Kingston’s own Energy Dance Company and POOK 

are innovative young dance and drum companies that combine Hip-

Hop, Latin, Jazz/Funk, Afro-Cuban and Body Percussion into energetic 

performances. The Jivadeers from Vanaver Caravan show why they 

became finalists in Fox’s “So You Think You Can Dance,” while Solas 

An Lae present a fresh take on Irish dance. Last, but certainly not least, 

the New Paltz Ballet Theater and Ulster Ballet Company will perform, 

with homages to Shostokovich and Picasso, respectively. UPAC, 601 

Broadway, Kingston, www.upac.org, 845.473.5288. 8 PM

fridays through 3/29- up in onE produCtions prEsEnts 
URINETOWN: THE MUSICAL, By MarK hollMan and grEg Kotis, 
at thE CEntEr for pErforMing arts, rhinEBECK—Urinetown: the 

Musical, winner of three Tony Awards on Broadway in 2002, including 

awards for best book, was conceived when co-author Greg Kotis, 

while traveling in Europe, encountered pay-per-use toilets in Paris. 

It was then that the musical's central idea hit him: a Gotham-like city 

where all the toilets were controlled by a greedy, crooked corporation 

with no concern for the poor, bladder-oppressed masses. According 

to Kotis, the show "was created in a spirit of defiance against what's 

typically offered up as stage worthy in America today." The show 

parodies many popular musicals and theater conventions, while making 

salient social commentary about the American economy, the division 

between rich and poor, and the way we abuse the environment we 

depend on. The Center For Performing Arts, Rte. 308, Rhinebeck,  

www.centerforperformingarts.org, 845.876.3080. Fridays 8 PM

fr 4/3- laurEn halE danCE at philipstown dEpot thEatrE, 
garrison—Recent New York City transplant Lauren Hale Biniares has 

quite the varied resumé, with training and experience in West African 

dance, ballet, and modern—studying with Pilobolus founder Jonathan 

Wolken. In New York, she has presented choreography at The Museum 

of Biblical Art, the Solar 1 Arts Festival, The Cunningham Studio, 

Triskelion Arts, and the Cool New York Dance Festival, eventually 

forming her own company in 2004. Lauren Hale Dance has performed in 

venues and festivals throughout New York City and has held residencies 

at colleges, high schools, and dance companies along the East Coast 

with a style that “places great importance on both improvisation and 

collaboration.” Philipstown Depot Theatre, 20 Garrison Landing, 

Garrison, www.laurenhaledance.com, www.philipstowntheatre.org, 

845.424.3900. 8 PM

http://www.centerforperformingarts.org
http://www.cocoontheatre.org
http://www.upstatefilms.org
http://www.roxburyartsgroup.org
http://www.sunyulster.edu
http://www.countyplayers.org
http://www.eisenhowerhall.com
http://www.colonycafe.com
http://www.woodstockplayhouse.org
http://www.upstatefilms.org
http://www.REGmovies.com
http://www.timeandspace.org
http://www.rollmagazine.com
http://www.upac.org
http://www.centerforperformingarts.org
http://www.laurenhaledance.com
http://www.philipstowntheatre.org
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march/music highlights

fr 3/13- angEl Band at rosEndalE Café, rosEndalE—This 
melodious trio of singers—Nancy Josephson, Jen Schonwald and Kathleen 
Weber—have made quite a reputation for themselves with great songs, 
tight harmonies, and a red hot backing band: Bobby Tangrea (mandolin, 
guitar, fiddle), Bob Taylor (bass), and Jeff Wisor (fiddle, mandolin). Rumor 
has it (and yes, I can report a rumor here, and it’s looking pretty good) 
that guitar master David Bromberg will be in attendance, which is not 
unusual, as he performs with the group quite often. Mountain music meets 
contemporary rock. (Unfortunately, Jen Schonwald is on the DL…ably 
replaced by Bevin Caulfield.) Rosendale Café, 434 Main St., Rosendale, 
www.rosendalecafe.com, 845.658.9048. 8 PM

 
 
 

sat 3/14- 
fundraisEr for thE 
rosEndalE strEEt fEstival, at 
thE rosEndalE rECrEational CEntEr, rosEndalE—It’s a 
Rosendale two-fer this weekend. One of the regions favorite free music 
festivals—well, OK, the ONLY free music festival—the Rosendale Street 
Festival has been particularly hard hit as of late, having lost pretty much all 
of its corporate sponsorship due to the sketchy economy. So that means 

everybody is getting on board to chip in to help out—including Roll. Nine 
great local bands are donating time and music, and it’s FREE ADMISSION, 
with a donation requested. They’re accepting baked goods to sell to raise 
funds, holding a dollar ticket drawing, and to top it off: Studio Stu is MC-ing. 
Come spend the day in Rosendale and help make the “people’s festival” 
happen this summer. Rosendale Recreational Center, Rte. 32, Rosendale,  

http://www.rosendalecafe.com
http://www.soultransitions.com/
http://www.petereinhorn.com/
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www.rosendalestreetfestival.com, 845.943.6497  —Here’s the line-up; 12 
PM-DOG ON FLEAS (kids); 1 PM-RATBOY JR. (kids); 2 PM-YARROW; 3 PM-
STUDIO STU; 4 PM-BREAKAWAY; 5 PM-THE TRAPPS; 6 PM-MR. RUSTY; 7 
PM-THE RHODES; 8 PM-VOODELIC; 9 PM-SABOR CON COLOUR

fr 3/20- hip hop thEatEr at thE Bardavon, poughKEEpsiE—
Coming of age in the New York of the eighties, Baba Israel began his 
career at the legendary Nuyorican Poets Cafe, invited by Reg E. Gaines. 
From his website: “It was a time where you had to negotiate issues of race, 
face boos if you did not bring skills.” Along with Playback NYC—who uses 
music, dance, Freestyle Hip Hop and improvisational theater to transform 
the stories of the audience into the art of theater—Baba Israel teams up 
with the students of Poughkeepsie Middle and Columbus schools, and 
a group of professional actors, musicians, and DJs, for a special show 
at the Bardavon. Sponsored by Key Bank. The Bardavon, 35 Market St., 
Poughkeepsie, www.bardavon.org, 845.473.2072. 7 PM

sa 3/21- tErry daME’s ElECtriC JunKyard gaMElan, at 
tiME and spaCE liMitEd, hudson—The Electric Junkyard Gamelan—
formed in 1998 by composer, multi-instrumentalist and instrument 
builder Terry Dame—has a style that is inspired by traditional Gamelan 
music of Indonesia, but is shaped by the sensibility and humor of its 
unique composer. The group performs on innovative instruments such 
as the Rubarp and Big Barp (electric rubber band harps), the Sitello 
(an electric cello/sitar combo), the Terraphone (copper pipe horn), the 
Clayrimba (a three octave tuned clay pot "marimba") and an arsenal of 
assorted percussion instruments. The result is a super original sound 
with haunting melodies, funky bass lines and layers of danceable 
interlocking rhythms. Time and Space Limited, 434 Columbia St., Hudson,  
www.timeandspace.org, 518.822.8448. 8 PM

Mo 4/6- ray laMontagnE, at thE Egg, alBany—It’s a little out 
of our usual coverage range, but we’d be remiss to not advise you about 
this performance just up the road, if you will. Possessed of an especially 
soulful voice and songwriting ability, with a style spanning folk, blues, and 

country, Ray LaMontagne is presently still touring his third release, Gossip 
In The Grain, with a Spring tour in the US. A limited number of “Front-Row 
VIP” packages have been made available at Tickets-for-Charity.com, with 
proceeds from the Ray LaMontagne Charitable Sale program benefitting 
a number of highly-respected national charities including The National 
Children’s Cancer Society. If you haven’t yet heard LaMontagne on WDST 
or WKZE, check out www.raylamontagne.com and play an mp3. Then 
circle the date on the calendar for a road trip pronto. The Egg Center For 
Performing Arts, Empire State Plaza, www.theegg.org, 518.473.1845. 8 PM 
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the former two make a whole lot of sense, as there’s an indie alt-
country vibe running through the 11 tracks found on 2. 

“Barcelona,” written in the wake of a tour of Spain, is impossibly 
jaunty, segueing smoothly into the reggae-infused strut of “The 
Barn’s on Fire.” Stylistically, the band is all over the map, taking 
on genre after genre to pleasing effect. “One By One” is what 
Madchester might have sounded like had it been based in 
Chapel Hill, while “No Condition” is a mid-tempo atmospheric 
tune with glorious harmonies straight from the Beach Boys. 
www.myspace.com/thewestportsunrisesessions

Kidz Town Rock— Kidz Town Rock
(independent)—With the grotesque popularity of the Bratz Dolls, 
it’s hard not to be suspicious of anything aimed at children that 
replaces the letter ‘s’ with the letter ‘z’. Yet somehow Kidz Town 
Rock manages to rise above the choppy foam with an album of 
educational songs emphasizing social skills. 

Written and recorded by Tyler and Vesa Byrnes, the associated 
website features testimonials from social workers, clinical 
psychologists and experts with the Children’s Annex: a school for 
students who have autism spectrum disorders. An unspecified 
portion of the proceeds from the sale of the album will be 
donated to benefit children with autism. 

But even with that very serious mission, the music manages to 
be the sort of fun all sorts of kids can enjoy. In fact I played it for 
my 7-year old daughter Madeline, and she was hooked. “I like 
everything about it,” she said. “I’d put it on my iPod.” 

Positive messages like “I Want to Be a Role Model” and “Say 
Thank You” are delivered through raucous rock and roll, the kind 
one could imagine a room full of children singing and dancing 
along to. And what more could anyone want from a children’s 
album?   www.kidztownrock.com

music reviews

}

Kat Larios—Bathos in AquaKat Larios—Bathos in AquaKat Larios—
(Safety Clyde Records)—From seemingly out 
of nowhere weirdo acoustic singer-songwriter 
Kat Larios materializes on the local musical 
landscape fully formed; a Romilar-voiced, 
gifted, and wickedly surreal lyricist for whom 
even the term “unique” doesn’t quite suffice. 
Actually, Larios is from Kingston and gestated 
as the front woman of defunct unit Concrete 
Wave, rather than beneath a bed shared by Nico and Antony 
Hegarty, as her slo-mo folk croak suggests—well, kind of
suggests, at least. In truth Bathos in Aqua, her beguiling 
debut and the first release on upstate indie Safety Clyde, is 
damn hard to describe, always a good sign when it comes 
to music. But here goes, anyway…

Though she also plays organ and accordion and there’s 
a handful of unobtrusive guests on board—including 
Mercury Rev’s Grasshopper on guitar and clarinet and 
Lou Reed/R.E.M. ancillary Jane Scarpantoni on cello—the 

sound of sound of Bathos in Aqua is mainly just 
Larios with only her guitar or ukulele Larios with only her guitar or ukulele 
for company. And yet somehow from for company. And yet somehow from 
the perch of her stool Larios weaves the perch of her stool Larios weaves 
a mysterious, slowly swirling whirlpool a mysterious, slowly swirling whirlpool 
spell, dragging you down, down, ever spell, dragging you down, down, ever 
deeper down, into her gray-hued, deeper down, into her gray-hued, 
world-watching anonymous cave. A world-watching anonymous cave. A 
creeped-out reading of “Misirlou” puts creeped-out reading of “Misirlou” puts 

a heretofore unheard downer-psych spin on the oft-covered 
Greek traditional, but it’s really Larios’s sour, wounded warbling 
on “Gangrene” (“Gangrene / aquamarine / skeletal melting 
unforeseen, sardines / Vaccine / needle sheen / every day is 
Halloween, ceasing”) and other originals that’s the irresistible, 
dark force at work here. The freak folk revolution has a new 
date with destiny, and her name is Kat Larios.—Peter Aaron

Kat Larios will play at Muddy Cup/Inquiring Minds in Saugerties 
on March 14. www.myspace.com/katlarios

ROLL's
quick picks  
by Crispin Kott

The Jill Stevenson Band— EP
 (Independent)—Listening to Brooklyn-based Jill Stevenson’s new 
EP is not unlike chewing on a piece of ginger whilst eating sushi. 
It’s light, pleasant, and leaves one wanting to enjoy a bit more. 

Stevenson’s voice—somehow powerful and delicate at the 
same time—is the first thing that jumps out, particularly on the 
middle track, “Six Weeks.” Stevenson—who also plays piano and 
guitar—has a white hot back-up band for this all-too-brief outing: 
Billy Masters (guitar), Daniel A. Weiss (keyboards, piano, vocals), 
Mike Visceglia (bass) and Doug Yowell (drums) lend the music a 
subtlety other musicians might not pick up on so naturally. 

The organ-fueled “Sugar Sweet” is the collection’s most 
impressive track, the sound of a summer night on a porch or 
front stoop, while the rolling drums, acoustic guitar and piano 
on “Ain’t Enough” feels tailor-made for the love scene in a movie 
you secretly love.   www.jillstevenson.com

The Westport Sunrise Sessions—2The Westport Sunrise Sessions—2The Westport Sunrise Sessions—
(Diablo Dulce Records)—It isn’t often a band’s origins can offer 
some insight into their sound. But the fateful journey into 
Westport, New York by some friends led to a rural three-day 
songwriting marathon that kicked up the dust still heard on the 
appropriately-titled 2, the band’s second full-length release. 
Further sessions in a Brooklyn loft added the grit of the city to the 
mix, and the sound of the Westport Sunrise Sessions was born. 

The album’s profile on CD Baby mentions as kindred spirits Giant 
Sand, Wilco, and—rather curiously—the Flaming Lips. Certainly 

http://www.myspace.com/thewestportsunrisesessions
http://www.kidztownrock.com
http://www.myspace.com/katlarios
http://www.jillstevenson.com
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Wet Paint— 
Emergency Broad Cast Child Line
(Sophia Olivia Willow Productions)—Free jazz is quite possibly one of 
music’s most expansive genres, taking in almost anything that would 
make purists scratch their heads in wonder. Such is the music of Wet 
Paint, a curious blend of style and substance that feels from track to 
track like a film you’d hope to find on the far end of the darkest shelf 
in your local video store. 

Their website lists a roster of 27 musicians, though just six perform 
on their most recent album. Daniel Carter, who plays saxophone, 
trumpet, flute and clarinet, gets top billing, though Doug Elliot is 
also near the top of the bill. Elliot’s contributions to the first two 

roll back

Rick Danko Band—Live on Rick Danko Band—Live on Rick Danko Band—
Breeze Hill (Woodstock Records)

Inside Bob Dylan’s Jesus Years 
DVD (Highway 61 Entertainment/MVD Visual)

John Sebastian—Welcome 
Back DVD (Quantum Leap/MVD Visual)

Rick Danko’s passing in 1999 was, naturally, a 
tremendously sad blow to the Hudson Valley 
scene he helped create and the music world far 
beyond. Recorded just one year prior to Danko’s 
death, Live on Breeze Hill features the bassist and Live on Breeze Hill features the bassist and Live on Breeze Hill
guitarist backed by his fellow Band members Garth 
Hudson and Jim Weider and such local stalwarts 
as keyboardist Aaron “Professor Louie” Hurwitz 
(whose Woodstock Records first issued the album 
in 1999; it later came out as half of a Japanese 
two-CD set), bassist Scott Petito, drummers Randy 
Ciarlante and Dean Sharp, and singer Leslie Ritter. 
This cleanly recorded disc finds Danko dishing 
up the expected Band classics (“Stage Fright,” 
“Shape I’m In,” “Ophelia,” “Chest Fever”) and a 
clutch of tunes from his later years, and a bonus 
studio remake of “Sip the Wine,” a song from 
Danko’s 1977 solo debut, opens the record.

Of course Danko and his Band-mates will forever 
be linked with Bob Dylan, thanks to their backing 
him during his early “electric” period and the 
communal woodshedding that begat Music 
from Big Pink and from Big Pink and from Big Pink The Basement Tapes. Joel 
Gilbert’s documentary Inside Bob Dylan’s Jesus 
Years attempts a welcome look at the legend’s 
religious-themed late ’70s/early ’80s phase, an era 
that confused many fans and yielded Slow Train 
Coming and Saved, LPs much maligned in their 
day but now recognized as among Dylan’s best. Unfortunately, 
despite containing lengthy interviews with central figures like 
spiritual advisor and Jews for Jesus luminary Mitch Glaser, 
late producer Jerry Wexler, keyboardist Spooner Oldham, and 

backup singer Regina McCrary, this unsanctioned 
effort is little more than a hopelessly befuddled, 
wildly unfocused waste of two hours that never comes 
close to glimpsing the essence of its subject. Dylan 
evidently declined to appear in Gilbert’s doc, and the 
whole world knows by now that getting straight to the 
heart of what makes Bob Dylan tick is something that 
only Dylan himself—if and when he chooses to do 
so—is capable of, a fact underscored by the singer’s 
revelatory screen time in Martin Scorsese’s landmark 
No Direction Home. In Jesus Years, Gilbert, short of 
being able to interview his idol (the director is also 
a Dylan lookalike who fronts a tribute band) clearly 
has no idea of where he’s going, as the questions he 
asks reveal little about the man or his music and the 
storyline is hazy at best. Outside of the gruffly affable 
Wexler’s anecdotes and an earthed, typically evasive 
1981 Dylan interview, this is for diehards only.

One of Dylan’s notable running buddies during his 
early ’60s Greenwich Village days was future Lovin’ 
Spoonful main man and longtime Woodstocker 
John Sebastian. Welcome Back presents a 1987 solo Welcome Back presents a 1987 solo Welcome Back
concert at Iowa State University, much of it with the 
singer accompanied by yet another legendary Dylan 
sideman, guitarist David Bromberg. Although the 
editing could be a little better (do we really need to 
sit through the players tuning and changing guitars 
between songs?), this intimate, good-humored set 
includes sprightly Spoonful faves like “What a Day for 
a Daydream,” “Nashville Cats,” and “Did You Ever 
Have to Make Up Your Mind,” and, yes, Sebastian’s 
hit theme from “Welcome Back, Kotter.” A version 
of Little Feat’s “Dixie Chicken” is a rare treat, as is 
“Blow the Blues,” a steamy harmonica showpiece. 
Fans will delight.—Peter Aaron

Rick Danko: www.woodstockrecords.com
Bob Dylan’s Jesus Years: www.highway61revisited.com
John Sebastian: www.qleap.co.uk
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of Little Feat’s “Dixie Chicken” is a rare treat, as is 
“Blow the Blues,” a steamy harmonica showpiece. 
Fans will delight.

early ’60s Greenwich Village days was future Lovin’ 

songs is strictly as a percussionist, his primal vocal not arriving until 
the shimmering “Knighty Knight,” a tune which would undoubtedly 
inspire vivid dreams if used in that manner. In fact, Elliot’s vocals 
throughout are most often instrumental, coming with no discernible 
words, but winding through the music like smoke. “Aquamarine” 
hangs delicately in the air like a lost Slowdive opus, while “Chasm” 
is frenetic and unnerving and terrific. 

Don’t let their rather pedestrian name fool you—Wet Paint is quite 
a bit more unusual and interesting than one might imagine.   www.
wetpaint.net

http://www.woodstockrecords.com
http://www.highway61revisited.com
http://www.qleap.co.uk
http://www.wetpaint.net
http://www.wetpaint.net
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"When one tugs at a  
single thing in nature, he 
finds it attached to  
the rest of the world."   
—John  Muir

http://www.hudsonvalleyschool.org/
http://www.villagewinemillbrook.com/
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With the winter nearly over, the past few months of comfort food, lack of 
regular exercise, dry air, short days and less sunlight all contribute to the 
late-winter blahs, and we often feel a little worse for wear. Add to the list 
the usual stresses such as work, lack of sleep, and the occasional over-

indulgence over a period of time and we have a recipe for the need 
of a full-on physical overhaul, or at least a little attention to our 

physical wellbeing. Looking out the window at the cold and 
often grey late winter, we feel the need to stretch our muscles 
and lift our moods, not to mention spirits. Time to visit a spa. 

Since ancient times, people the world over have enjoyed going to the 
spa, with the purpose of health and renewal of body, mind, and spirit. 
Most early spas were centered around hot or cold mineral springs 
and by the time of the Roman Empire, the spa held a central place 
in everyday life. These elaborate spas often included, along with the 
baths, places for people to congregate and mingle, with amusements 
that included, by the 18th century, theatre, concerts, gambling, and 
dancing. In America, local hot and cold springs have been an attraction 
since colonial times, with New York boasting of several popular springs 
that have since become full-on destinations. The concept of the spa 
has grown, however, moving beyond the idea of a location by a mineral 
springs, to include resorts in all areas with on-site facilities that offer 

full ranges of services, to day spas that 
offer à la carte services as well as 
beauty treatments for hair, skin and 
nails. Wellness centers offer another 
approach by offering spa services as 

part of an overall individualized health 
and treatment plan. The variety of choices 

now gives patrons many options from which to choose.

For those who have never experienced the full 
effect of a spa retreat, the luxury seems 

truly that: a luxury. However, many spa 
adherents will relate the complete 
rejuvenation they feel after a spa 

retreat, to all aspects of their life. Many 
spas offer a full menu of rejuvenating and 

health focused options from which to choose, 
including the requisite selection of massages and skin treatments, 
as well as classes in yoga, meditation, reflexology, nutrition, and 
other holistic approaches to health and wellness. So a spa retreat 

is more than just a luxury—it is a chance to take time out from the 
stress of your daily life and focus on your overall health. Those that 
return from a full spa experience feel recharged and ready to take on 
their regular routines again with renewed vigor and poise. Some make 
lifelong health changes that lead to longer and better lives. In fact, the 
health benefits of spa treatments are an accepted part of an overall 
health plan in many countries, and taking a yearly spa retreat is seen as 
a vital part of taking care of your health.

So, with your health and peace of mind at heart, Roll is presenting our first 
Spas and Retreats showcase. The following spas and retreats offer a full 
range of options for the enthusiasts, as well as the spa novices who are 
interested in discovering the benefits of giving your body the attention 
it deserves. Whether you are interested in a single type of treatment, or 
are looking to take a full retreat and focusing on your overall health, you 
will find many options here to consider, so think about taking some time 
for yourself soon. You deserve it! 

By Eva SouthwoodSpa...aaahhhhpa...

roll creative living

Body & Soul—

imeFor those who have never experienced the full imeFor those who have never experienced the full ime
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center for therapeutic massage
professional massage & spa services
by ny licensed massage therapists

salt scrubs 
sugar scrubs
mud wraps

anti-aging facial
parafin treatment

sauna

tell us you saw  
this ad in ROLL and 

receive a free gift 
when you book your 

treatment!

Dale Montelione Grust, LMT Director
96 Plains Road  |  New Paltz NY

845.255.2188 
www.massagenewpaltz.com

Allure

Escape to a place where beauty and well-being converge: 
Aveda’s line of hair and skin products are devoted to 
bringing you into balance with products and services 
using Aveda's pure flower and plant essences. Sensory 
rituals for your mind, body, skin and hair. So you become 
the peace you seek. Aveda products are available at 
Allure Salon in Rhinebeck, NY.

12 Garden St  |  Rhinebeck, NY 12572  |  (845) 876-7774

Bodhi... is a Sanskrit word  
 

...which translates to mean awakening or self realization; 
the primary goal of all treatments at Bodhi. We  
have designed the studio from our journeys to the 
east where healing therapies are a part of one's 
everyday experience. We offer a variety of healing 
therapies including therapeutic massage, thai massage, 
acupuncture, natropathica holistic facials, ear candling, 
reiki, natropathic medicine, yoga, colon hydrotherapy, 
chiropractic, cranio-sacral therapy, e.f.t, and an array of 
holistic body scrubs, aromatherapy treatments and an 
infrared sauna. In the Boutique we carry a full line of 
natural skin and body products including natropathica, 
bindi & lotus love beauty. We also have a full line of 
organic cotton and bamboo yoga clothing, robes, p.j’s, 
yoga mats, nutritional cleanses & essential oils.

bodhi studio

323 warrenwarrenw st  |  hudson, ny 12534ny 12534ny
518.828.2233  |  www.bodhistudio.com

http://www.massagenewpaltz.com
http://www.bodhistudio.com
http://www.massagenewpaltz.com/
http://www.thewellnesscenterofhydepark.com/
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http://www.mohonk.com/
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Relax.  you deserve it.   
At Bodymind massage 

Therapy,...
...we give you the individual attention you deserve.  Our 
state-licensed and certified therapists use skilled hands 
and intuitive observations to give you and your body what 
you most need in the moment.  Whatever your specific 
needs may be, we can help you to restore balance in your 
body and mind.  Offering Swedish, Therapeutic, Prenatal, 
Sports, Craniosacral and Trager Approach® sessions for 
a wide variety of conditions such as stress, headaches, 
neck / back pain, general aches and pains and repetitive 
strain injuries. Call us at 845-255-3228 and visit us at  
www.bodymindmassagetherapy.com.

7 Prospect Street  |  New Paltz, NY 12561
845.255.3228

Body of Truth Holistic Spas:   
The Spa at Stone Ridge...

VotedVotedV  Best day spa-Hudson Valley Valley V  Malley Malley agazine

VotedVotedV  Best HealtH spa-daily Faily Faily reeMan

Escape to a tranquil oasis of rustic elegance, providing 
the finest in holistic beauty and wellness. Our friendly and 
knowledgeable staff welcomes you to enjoy customized 
luxurious and therapeutic massages, facials, body 
treatments, botanical hair removal, nail care, weight 
loss, and wellness treatments using only the purest 
essential oils and organic ingredients. Relax, Heal, and 
Rejuvenate by the fire, in a Yoga class, or while walking 
on our 35 private acres by yourself, as a couple, a group 
or a family. The personalized attention that pervades 
our unique healing environment in our historic stone 
home leaves you longing to return. Visit BodyofTruth.
com to view our extensive menu and purchase “instant” 
gift certificates today. Open seven days a week by 
appointment. 85 Kyserike Road, Stone Ridge, NY 12484     
845-687-SPA1 (7721)  |  www.bodyoftruth.com

http://www.bodymindmassagetherapy.com
http://www.bodyoftruth.com
http://www.jenkinstowndayspa.com/


� 1  |  r o l l m a g a z i n e . c o m

http://www.emersonresort.com/
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Buttermilk Falls  
Inn & Spa...

Located just minutes from the Mid Hudson Bridge on 75 
plush waterfront acres,  Buttermilk Falls Inn & Spa features 
a circa 1764 Inn house and several carriage houses and 
cottages, as well as a new "green constructed" state 
of the art spa with an indoor pool, sauna, steam room, 
and solar panels and geothermal wells that heat and 
cool the building. The spa also utilizes all organic and 
natural products in treatments. There is a farming area 
of the property with an organic garden, llamas, Angora 
goats, peacocks, chickens and honey bee hives that all 
contribute to the sustainability of the resort. 

220 North Road  |  Milton, New York 12547
877.746.6772 or 845.795.1310

info@buttermilkfallsinn.com/www.buttermilkfallsinn.com

Center for Therapeutic 
massage in New Paltz...

Our serene location on 10 wooded acres is just one mile 
from Main Street, New Paltz. Walk through our door 
and start relaxing in our tranquil setting, with soothing 
music, fresh flowers, and the healing touch from our 
experienced licensed massage therapists. Our four New 
York Licensed Massage Therapists are committed to 
offering quality care and compassionate touch, with over 
26 years of experience in massage therapy. We also offer 
a full range of spa services, including the detoxifying mud 
wrap, where we use the sauna to ‘bake’ the mud and 
intensify the detoxification process. Full body wraps and 
scrubs, hand and foot treatments, and sunless tanning 
available. See what taking care of your body and mind 
can do for your health. Open Monday through Saturday 
by appointment. We accept No-Fault Insurance and 
National Health Administrators Insurance.

96 Plains Rd  |  New Paltz, NY 12561
845.255.2188  |  www.massagenewpaltz.com

mailto:info@buttermilkfallsinn.com/www.buttermilkfallsinn.com
http://www.massagenewpaltz.com
http://www.bodyoftruth.com/
http://www.marleneweber.com/
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http://www.buttermilkspa.com/
http://www.copperhood.com/
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Copperhood Retreat & Spa ...

AwAwA Ard winning wellness getAwAyAyA with proven weight loss
And detox success...

Renew
	 Relax
	 Reshape
	 Rejuvenate
	 Rest
	 Rehydrate
	 Restore

Rte. 28, Shandaken, New York  12480
845.688.2460  

info@copperhood.com  |  www.copperhood.com

Emerson Resort & Spa...

offers luxurious accommodations, a Mobil Four-Star spa 
and exceptional cuisine in both The Phoenix restaurant 
and Spa Café. Emerson’s Eastern-inspired Inn boasts 
26 jeweled-toned suites accented by lush canopy-
draped beds with hand-carved teak headboards. The 
adjacent 27-room Adirondack-style Lodge provides 
a casual yet sophisticated respite for families and 
outdoor enthusiasts. Overlooking the Esopus Creek 
and one of the region’s most magnificent peaks, 
Mount Tremper, Emerson is also an ideal location 
for special events, including corporate retreats and 
destination weddings. For more information please 
visit www.emersonresort.com. For reservations call  
(877) 688-2828.

5340 Route 28  |  Mount Tremper, NY 12457

mailto:info@copperhood.com
http://www.copperhood.com
http://www.emersonresort.com
http://www.bodhistudio.com/
http://www.bodymindmassagetherapy.com/
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Jenkinstown Day Spa...

...by the Brook is the place to Relax, Renew and 
Rejuvenate yourself. You can choose from a menu of 
services that includes Massages, Hot Stone treatment, 
Tandem Massage, Facials, Manicures, Pedicures, Body 
Scrubs, Mud Wraps and much more. Treatments can be 
done next to the fireplace or outside next to the babbling 
brook. Jenkinstown Day Spa is also available for Spa 
parties. This is a great way to get together with friends 
to relax and celebrate a special occasion. Gift certificates 
are available at the Spa or online. Visit our website at 
www.jenkinstowndayspa.com or call 845-255-3160.

45 Jenkinstown Road  |  New Paltz, NY 12561

marlene Weber 
Day Spa

A leading influence in the area of beauty and wellness, 
Marlene Weber converted a 5000 square foot barn into a 
haven for great beauty services and spa treatments first 
in 1989. Approaching 33 years in business and 20 years 
at the Adams Fairacre Farms location in Poughkeepsie, 
Weber attributes her success and longevity to "a 
renewed interest in her craft, an ongoing education 
program and a penchant for ultimate guest service.  
I would like to think we bend over backwards to please 
our guests and work to blend current trends with classic 
favorites in the way of services." A recent renovation 
assures comfort and clean lines while maintaining a cozy 
atmosphere supported by her friendly staff. A "Best of 
the Hudson Valley favorite", Weber offers online gift card 
purchases, Saturday workshops, and on location services.
Visit www.marleneweber.com for more information.

751 Dutchess Turnpike  |  Poughkeepsie, NY 12603
845.454.5852

mohonk mountain 
House...

The award-winning Spa at Mohonk Mountain House  
(Luxury SpaFinder, Spa magazine) provides renewal for 
body, mind, and spirit with more than 70 treatments. 
Overnight guests enjoy a spa solarium, outdoor 
heated mineral pool, fitness/yoga classes, and an 
indoor swimming pool with underwater sound 
system. Day spa packages are available. Relax in 
a spectacular setting only minutes from home! 
call 877.877.2664  |  www.mohonk.com

1000 Mountain Rest Road  |  New Paltz, NY 12561

The Wellness Center...

...established in 1992, featuring Massage Therapy, 
Acupuncture and Therapeutic skin care, The Wellness 
Center of Hyde Park has been serving the Hudson Valley 
for many years. Jane Carpenter, LMT, Cathleen Dowd, 
RN., LAC., and Maureen DiCorcia, Licensed Aesthetician, 
invite you to spend an hour, afternoon, or all day taking 
care of yourself. Providing individually customized care 
to each client, integrating services as needed. Supported 
by a staff of eight additional NYS Licensed Massage 
Therapists, The Center is open Monday through Friday, 
9 am to 8 pm & Saturday, 9 am to 5 pm. Check out the 
web site at; www.thewellnesscenterofhydepark.com, or 
call; 845.229.5560

4307 Albany Post Rd  |  Hyde Park, NY 12538
845.229.5560

http://www.jenkinstowndayspa.com
http://www.marleneweber.com
http://www.mohonk.com
http://www.thewellnesscenterofhydepark.com
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dmcdesign

advertising design
branding
brochures
publication design
web site design
annual reports
logo design
letterheads
business cards
media kits

845.658.9330  |  donna@dmcdesign.net

dm
cde

sig
n

mailto:donna@dmcdesign.net
http://www.amazon.com/
http://www.dankajeckas.com/
http://www.woodstockschoolofart.org/
http://www.betsyjacarusostudio.com/
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g a l l e r i e s

http://www.fletchergallery.com/
http://www.upstatelight.com/
http://www.markgrubergallery.com/
http://www.vanburengallery.com/
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ARIES (march 21-april 19): Beware of people who 
act like polite jerks or tone-deaf music critics or 
emotionally numb lovers. While they may be 
able to teach you a lot about what you don't 
need, they're not worthy candidates for enduring 
relationships. Now let's turn our attention to 
the question of who exactly does belong on 

your future team. What encouraging voices should you draw into 
your inner sphere? What smart adventurers should be solicited as 
staunch allies? Which respectful helpers should be rewarded for the 
good influences they've had on you? It's an excellent time to make 
those determinations.

TAURUS (april 20-may 20): When Ireland's top 
bookmaker first opened the betting on the 
existence of God last September, the odds 
were 20-1 against, and quickly rose to 33-1. But 
more recently they've been down to 4-1. Is this 
evidence that the Supreme Being is close to a 
big disclosure? Is some concrete proof about to 
appear? If I were evaluating the state of your imminent destiny, I'd 
say yes—maybe not in a way that would satisfy a raging atheist, and 
maybe not with the blatant splash of an obvious divine intervention. 
But don't even dismiss those possibilities, Taurus. It is the season of 
miracles and epiphanies for you. You should expect sublime help 
and inspiration.

GEMINI (may 21-June 20): My friend Riley was 
the first member of her family to attend college. 
None of her hardscrabble Irish forebears had 
ever pursued higher education. In her senior year, 
Riley began having nightmares of her relatives 
trying to stop her from finishing school. In one 
recurring dream, her great-grandfather burned 

all her textbooks. In another, a mob of aunts and uncles tackled her 
and held her down as she tried to get to class. Despite these psychic 
obstacles, Riley persevered in her studies and eventually got her 
diploma. The week after graduation, she had another dream: A host 
of her ancestors came to her in the form of a great choir singing 
songs in praise of her success. Riley's psychotherapist speculated 
that the dream meant she had not only overcome the inertia of 
her heritage, but had also healed an ancient wound of her family. I 
believe this is akin to an accomplishment you will be capable of in 
the coming months.

CANCER (June 21-July 22): I'm in quest of new 
role models. There've been some good ones 
in my life, and I'm grateful for how they've 
awakened me, but right now I need fresh heroes 
worth emulating. Know any? I'm not dogmatic 
about what I'm looking for, and am willing to be 
surprised, but here are a few qualities I admire: 
compassion combined with unpredictability, high integrity mixed 
with an intense commitment to creativity, and self-discipline blended 
with playfulness. I like smart talkers who are also savvy listeners, 
and people who have a balance of open-minded objectivity and 

emotional intelligence. By the way, what's true for me is true for 
many of you, my fellow Cancerians: You could use a new role model, 
too, and it's an excellent time to go in search of one.

LEO (July 23-aug. 22): An American residing in 
Berlin had leukemia as well as AIDS. Doctors did 
a bone marrow transplant to cure the leukemia, 
obtaining stem cells from a healthy donor. 
The operation was a success—the leukemia 
disappeared. As an added and surprising bonus, 
the HIV also left the patient's body. He has been 

free of both diseases for two years. I predict a psychological version 
of this double cure for you in the coming weeks, Leo. The healing 
you receive for one type of suffering will unexpectedly heal another 
kind, too.

VIRGO (aug. 23-Sept. 22): There's a rung missing 
on your ladder of success. I suppose you could 
see that as a problem. It means you won't be 
able to climb higher by taking two manageable 
steps, but will be compelled to attempt a giant 
upward stride. I see this as potentially a good 
thing, though. The missing rung is exactly the 
kind of glitch that could activate your dormant reserves of ingenuity. 
It might even force you to become so smart and resourceful that 
you'll ultimately rise to a point you wouldn't have been able to if 
your ascent had come more easily.

LIBRA (Sept. 23-oct. 22): "To see what is in front of 
one's nose needs a constant struggle," said George 
Orwell. While that's true for many of us most of the 
time, I'm betting you'll be an exception to the rule 
in the coming weeks. You will find it easier than 
usual to escape from the trance of everyday life. As 
a result, perfectly obvious secrets that have been 
invisible to you will tap you gently on the forehead 

and say "Look at me!" After the initial shock, there'll be a release of 
tension you didn't even realize you were carrying around, followed 
by a warm, fuzzy explosion of raw hope.

SCORPIO (oct. 23-nov. 21): The world is once 
again falling deeply in love with you. Let's hope 
that on this occasion (unlike what happened the 
last two times) you will accept its adoration in 
the spirit in which it's given. Let's hope that if the 
world offers you the moon, the dawn, and the 
breeze, you won't reject these gifts and say that 
what you really wanted was a comet, the sunset, and a pie in the 
sky. There would be nothing sadder than to see the world suffer yet 
another case of unrequited love.

SAGITTARIUS (nov. 22-dec. 21): "Everything is 
gestation and then bringing forth," wrote poet 
Rainer Maria Rilke. "To let each impression and 
each germ of feeling come to completion wholly 
in itself, in the dark, in the inexpressible, the 

march/�00� 
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unconscious, beyond the reach of one’s own intelligence, and await 
with deep humility and patience the birth-hour of a new clarity: 
that alone is living the artist’s life." I think it's also the approach 
you should take in the coming weeks, Sagittarius, even if you're not 
an artist. As smart as you are, there's an even greater intelligence 
working discreetly within you that is more slyly brilliant and lushly 
visionary than your conscious mind. You owe it to your future to let 
it do its work.

CAPRICORN (dec. 22-Jan. 19): In his book The 
Invention of Air, Steven Johnson says that as coffee 
drinking came into vogue in the 18th century, it 
became a driving force in the Age of Enlightenment. 
Prior to that time, alcohol had been the drink of 
choice—more so even than water. As the stimulant 
replaced the intoxicant, the level of discourse rose 
dramatically. Creative ideas flourished and new discoveries and 
inventions proliferated. I bring this up, Capricorn, because I suspect 
that you're entering your own personal Age of Enlightenment. 
Imbibing caffeine may not be necessary to fuel it, since cosmic 
energies will be conspiring to inspire your mental processes.

AQUARIUS (Jan. 20-feb. 18): If you put a corn chip 
in guacamole, take a bite, then dunk the chip 
in the bowl again, you're doing what's known 
as double-dipping. Scientists say it transfers 
about 2,750 bacteria from your mouth to the 
guacamole. I advise against that kind of behavior 

in the coming weeks, and I suggest that you protect yourself against 
others who might engage in it. This is one time when you should 
be a purity freak. Meticulous attention to both physical and mental 
hygiene will be wise. Please protect yourself from germs of both the 
literal and psychic variety.

PISCES (feb. 19-march 20): I've been asked by 
the leaders of the Piscean Support Group to pat 
you on the back—and add a tender, friendly kick 
in the butt while I'm at it—in celebration of your 
recent promise to leave your safety zone. They're 
a bit worried that you'll be so enamored of the 
new reserve of courage you've discovered lurking in your depths 
that you won't muster the incentive to actually use that courage 
to its hilt. Please prove them wrong. Show us all what it's like for 
a sensitive soul with a lyrical heart to seek raw adventure in virgin 
territory.

To check out my expanded  
audio forecast of your destiny  
go to http://RealAstrology.com.

http://RealAstrology.com
http://www.artisanwineshop.com/
http://www.photosbyrochelle.com/
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Whether you call it budgeting, or a spending plan, it 
can be a tedious task that we only do when absolutely 
necessary. If the word budget makes you cringe, call it a spending 
plan. Having the “black and white” read on your finances gives you 
power in your quest for financial freedom. It’s time for each of us to 
take control of our own financial future. There are some things we 
can do to protect ourselves and get through hard times. One of the 
most powerful ways to deal with economic fears is to take action.

Why should I budget?—The economic downturn has forced many 
individuals, regardless of their net worth, to pay greater attention 
to their bottom line. We need to work a little harder, spend a lot 
less than we earn, and save a lot more. Our national savings rate is 
minus .5%, an obvious recipe for the economic tsunami we are living 
in today. Maybe you’ve experienced a life change and you need to 
manage your spending, or you need to save for a specific goal, or 
you simply want to know where your money goes each month—a 
budget can shed light on your financial situation. 

hoW to create a budget—I recommend keeping it simple, if your 
system is easy, you will use it. You can access a budget template at 
Google.com or email me and I’ll send you a simple system I use.  
The following guidelines will help you get started:

1/determIne hoW you WIll track your expenses—You can use a 
software program (I like Quicken), a worksheet, a spreadsheet, or 
even a notebook. How you format your budget will vary depending 
on how detailed you choose to be. Being consistent in your 
recordkeeping can save you time later when you go back to analyze 
your expenses, especially at tax time when you need to prepare for 
any deductions.

2/understand essentIal vs. nonessentIal spendIng—Determining 
whether an expense is essential or nonessential makes it easier to 
analyze your spending. An essential expense is something that is a 
fixed expense, as opposed to a want-to-have.  

essentIals are thIngs lIke; Mortgage or rent payments, Car payments, 
Insurance premiums, Utilities, Groceries, Health care

nonessentIals Include; Meals out at restaurants, Entertainment 
expenses, Vacations

Whether an expense is essential or nonessential often depends on 
the individual. If you live in an urban area, for example, where you 
have access to public transportation, a car payment may not be 
essential. 

And when it comes to the nonessential items, this doesn’t mean 
that you cannot spend money on entertainment or things you love; 
the goal is to help you take an objective view of which expenses 
are necessary and which ones could be considered luxuries.  This 
will come in handy when you start to look for areas where you can 
potentially save money and allocate funds toward other goals. 

3/track your expenses for 30 days—To gain a true picture of your 
spending and all of your fixed expenses, it makes sense to track your 
spending for a full month. Although you might find this a tedious 
exercise, the truth about your spending habits will be revealed.  

4/everythIng counts—For your budget to be truly 
effective, you need to log even small incidental 

purchases. Log quarterly or annual expenses that you 
might not capture in your regular tracking period

5/analyze—Once you’ve logged your expenses for the period, 
categorize items as essential and nonessential. See if you can cut 
down on some of those items, you deem essentials. Is your morning 
store-bought coffee on your personal essentials list? Consider 
making coffee at home for a fraction of the cost. The same goes 
for dining out—you can eat more meals at home each month to cut 
spending.  

6/don’t cut Items that Impact your future—It can be tough to do the 
right thing when trying to decide between splurging on that dream 
vacation or continuing to contribute to a retirement account or 
maintaining adequate insurance coverage. Consider the impact on 
your future and the future of your loved ones. It usually makes more 
sense to continue saving and to cut out the nonessential expense, 
rather than sacrifice your long-term financial health. I know it seems 
counter-intuitive to contribute to your retirement plan when the 
market is down, but disciplined investors who invest systematically 
will be rewarded over time as they are purchasing more shares of 
their investments while the markets are low.

Benefits of Budgeting
StreSS relief—Knowing exactly what you spend—and that you have 
enough to meet your essential expenses—is liberating. You’re less 
likely to toss and turn at night when you know your finances are in 
order. 

more caSh to put toward other goalS—By analyzing your spending 
habits, you may very well find additional cash to put toward goals 
that are more important.  

more financially Savvy kidS—If you have children, one of the greatest 
gifts you can give them is a sense of financial responsibility. Many 
parents may dread having to refuse a child’s request for a new pair of 
sneakers or an iPhone, but showing them that you track spending so 
you can ensure that all of their needs are addressed through a solid 
plan will teach a life lesson. 

make a game of it—when you are really committed to a goal, it’s 
easier to say no to nonessentials. Who knows what personal and 
financial benefits you’ll derive from budgeting, but it is definitely 
worth it. If your budget reveals that you need extra assistance in 
saving toward goals, or inspires you to consider your overall financial 
plan, you might consider working with a financial professional who 
practices an integrated approach to financial planning. If you are 
consumed with fear and anxiety around your money, turn off the TV 
and get some help. Find a financial therapist.

Beth Jones, RLP® is an independent Financial Consultant  
and Registered Life Planner with Third Eye Associates, Ltd. located 
at 38 Spring Lake Road in Red Hook, NY. She can be reached  
at 845-752-2216 or www.thirdeyeassociates.com. Securities and 
Advisory Services offered through Commonwealth Financial 
Network, Member FINRA, SIPC, a Registered Investment Adviser.

do you have a 
Budget or spending plan?       By Beth Jones, RLP®

necessary. If the word budget makes you cringe, call it a spending 
plan. Having the “black and white” read on your finances gives you 

4/everyth

effective, you need to log even small incidental 
purchases. Log quarterly or annual expenses that you 

might not capture in your regular tracking period

p

roll—dollars & sense

http://www.thirdeyeassociates.com


� 1  |  r o l l m a g a z i n e . c o m

sponsored by                magazine

http://www.mattpetricone.com/
http://www.ulstersavings.com/
http://www.htcne.org/


� �  |  r o l l m a g a z i n e . c o m

Pasta
is perhaps 
one  o f  the 
simplest foods,  
yet it can also be one of the most sublime. Our favorite basic pasta 
dough recipe calls for flour, water, eggs and a little salt. Fresh 
homemade pasta will move your dinner guests to applause and 
tears, while a pound of dried pasta is the savior of the midweek cook. 
What to drink with this common, yet uncommonly good, foodstuff? 
Well, it depends on the sauce, of course.

Matching wine to the sauce in a dish is one of the easiest ways 
to ensure a great experience at the table. We’ll focus on pasta to 
illustrate this point because pasta, no matter how divine, is usually 
a vehicle for other flavors. Yes, simply dressed, the flavor of pasta is 
front and center, and inspires song and poetry. However, when pasta 
is tossed, filled or layered with more robust sauces, its subtle and 
more neutral flavor recedes to the background and acts instead as a 
prop, playing the straight man to more colorful characters.

Keep in mind that the sauce is paramount or at least equally 
important when choosing wine to go with most dishes, for instance, 
with proteins such as chicken or pork. However the cooking method, 
the cut of meat and accompaniments are often just as essential a 
consideration as the sauce in these cases. The simplicity of pasta, 
however, easily gives itself over to a “sauce-determines-the-wine” 
discussion such as this. The comparatively straightforward cooking 
method and flavor of pasta allow you to concentrate mostly on the 
sauce. A light seafood-based broth will bring a far different effect 
than a spicy, chunky sausage and tomato ragù. In turn, one’s wine 
choices need to match these divergent sauces.

Let’s break down the different styles of sauces into six general 
categories, listed below, with some rough ideas on where to look 
for a bottle to go with a new or favorite dish. While we often think 
of Italian wines when enjoying pasta dishes, this is certainly not 
mandatory. Most countries produce a style of wine to accompany 
any of these categories. We have omitted perhaps the easiest sauce, 
the mix of garlic and olive oil, but would suggest that this sauce 
lends itself to most wines. Hence, personal preference is probably 
the best choice here. And in all instances, when a heavy hand is used 
with spice and heat, lower-alcohol wines will do better, as will ones 
with a good streak of fruit.

creAm- or Butter-BAsed sAuces

rich Sauce StyleS Such aS alfredo or carbonara need an equally rich wine to handle

their weight. additionally, dditionally, dditionally the creamineSS begS for Something equally round and Supple

So aS not to abruptly cut off the full mouthfeel of the diSh. reach for a concentrated

s p i r i t s  w i n e &  roll with  
timothy Buzinski  
& mei ying so,  
owners ArtisAn wine shop, BeAcon

chardonnay or perhapS a viognier, viognier, viognier a typically rich french

grape that makeS fabulouSly aromatic, generouS whiteS. 

a chardonnay to try: domaine alfred chardonnay

central coaSt goSS creek 2006 ($17-$19) reek 2006 ($17-$19) reek offerS

abundant fruit with Subtle oak toneS.

meAtless tomAto-BAsed sAuces

pairing tomato Sauce and wine can be a tricky balancing

act. there iS high acidity from the tomatoeS, but there iS

uSually alSo Significant SweetneSS in many commercially

made SauceS. furthermore, there iS Such variation from

Sauce to Sauce. in thiS caSe, you’ll want to find a wine

that haS great balance: good fruit yet profound acidity

without exceSSive tannin. trytryt an eaSy drinking chianti

or montepulciano. experiment with variouS wineS with

your favorite Sauce and find your perSonal preference. 

youyouy might look at Some of the more modern StyleS

in portugueSe valueS out there, Such aS the quinta

de bonS-ventoS vinho regional eStremadura 2007  

($8-$10).

tomAto-BAsed sAuces with meAt

while Some of the Same conSiderationS hold true here aS for meatleSS tomato SauceS, 

the meatineSS bringS a hearty dimenSion that callS for a bigger wine, preferably red. look

for wineS with bright red fruit flavorS and Significant heft, Such aS a full-bodied chianti

claSSico or a roSSo di montalcino. even a moderately aged monaStrell from Spain or a

california old-vine zinfandel would deliver.

meAt-BAsed sAuces

here are SauceS that really dominate the paSta. anything from a Simple Spaghetti bologneSe

to braiSed Short ribS over tagliatelle would call for heartier redS. Some SuggeStionS: 

Southern french blendS, aglianicoS from Southern italy, taly, taly california or wawaw Shington State

Syrah. theSe big-flavor, flavor, flavor frequently tannic wineS will cut through the richneSS in the meat

and match itS weight. one to try iS the intrepid wine company aglianico beneventano igt

2004 ($19-$22) made by vinicola de angeliS.

seAfood-BAsed sAuces

there are certain wineS that work well with briny Seafood. for lighter preparationS Such aS

Shrimp Scampi or linguine with white clam Sauce, look to light-bodied whiteS with plentiful

acid; theSe are complementary to Seafood in the Same way citruS iS. trytryt a fraScati from

lazio or muScadet from the loire. a heavier diSh, Such aS Seafood fra diavolo, could uSe

a richer wine, Such aS a clean and refreShing rendition of a white côteS du rhône baSed

on grenache blanc.

herB- or greens-BAsed sAuces

here we’re talking about the graSSy green flavorS of herb SauceS Such aS peSto, quickly

braiSed leafy greenS, or Simple oil with herbS. with a peSto, becauSe the parmeSan, pine nutS

and olive oil add a good bit of richneSS, you’d need a freSh, vibrant wine that can Stand

up to it. give thiS beautifully aromatic and criSp vermentino a Shot: S'Éleme vermentino di

gallura docg 2007 ($13-$15). a lighter Sauce of oil, garlic and broccoli rabe would

call for leSS intenSe acidity, acidity, acidity perhapS even Something with a bit of fruitineSS to balance the

bitterneSS of the greenS, Such aS the biodynamically grown gySler Scheurebe halbtrocken

rheinheSSen 2007 ($17-$19; 1 liter bottle). with any of theSe flavorS, a lighter pinot

noir would alSo be appropriate if your mood iS red, eSpecially if muShroomS make an

appearance.

ine & Pastaine & ine & 
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carbonara

rollDining  
in with gAry Allen, food maven, historian & author

In 1981, Calvin Trillin suggested, in The New Yorker, that 
Thanksgiving would be improved by skipping the usual dried-
out turkey—and substituting succulent spaghetti carbonara. Of 
course, he also wanted to live on Santo Prosciutto, a mythical 
Caribbean island steeped in Italian culinary traditions.

What, exactly, was his turkey-replacing dish? Waverley Root’s 
classic The Food of Italy (1971) gives carbonara but sixteen 
words (although he does call it “a particular favorite”).  
The Dictionary of Italian Cuisine defines it as:

 paSta (uSually Spaghetti) with  
 egg yolkS,  
 guanciale, pecorino  
 romano or (leSS   
 traditionally) parmeSan   
 cheeSe, and black pepper 
 variationS from theSe few   
 ingredientS are common, but 
 they are not called 
 carbonara, 
 at leaSt not 
 in italy. cream iS not an 
 ingredient of true  
 carbonara; it iS an aid to 
 inexperienced cookS who have trouble getting the eggS  
 to the right conSiStency without it.

The recipe for this Roman specialty is remarkably simple, yet 
its ingredients need some explanation.

guanciale is seasoned and air-cured—but unsmoked—italian 
bacon, cut from the cheek of the hog (as opposed to the belly, 
in American bacon, or tenderloin, in Canadian bacon). It is similar to 
pancetta, but its texture is firmer. Think prosciutto, but with much 
more luxurious fat.

pecorino romano is a sharp grating cheese made from sheep’s 
milk (unlike the sweeter cow’s milk Parmigiano). While it is made in 
Lazio (home to Rome), it is also made elsewhere, however its style is 
definitely Roman.

Whole eggs can be used, but can easily become scrambled (which is 
why beginners sometimes resort to adding cream); egg yolks alone 
will yield a perfectly creamy result, and golden color, when cooked 
only by the pasta’s heat.

The name “carbonara” suggests a number of folk etymologies that 
have become attached to the dish. The Dictionary of Italian Cuisine 
eliminates one of them: “Carbonara is the name of a town, near Bari, 
and is not related to pasta alla carbonara.

One of these pseudo-histories claims 
that the name comes from the wives of 
coal miners or charcoal makers (just as 
“meuniere” refers to a French miller’s 
wife). This is somewhat suspect, as neither 
mining nor charcoal-making are major 
businesses in Rome.

Another suggests that the dish was a 
favorite of the Carbonari, an Italian political 
secret society. This is more appealing, 
especially since it mirrors the history of the 
Slow Food movement (that began among 
Italian leftists, who—being Italian first, and 
communist second—always wanted to 
know the best places to eat when meeting 
with fellow travelers).

Yet another version of the story 
says that the dish originated when  
Allied forces entered Rome during  
World War II. Supposedly, their rations 

included bacon (highly doubtful) and powdered eggs (probable, 
but not very appetizing)—and welcoming Romans invented the dish 

to make use of these ingredients. Creating 
wonderful dishes from whatever is available 
is very Italian, but the story doesn’t ring 
completely true. Spam™ would have 
been more likely than bacon—and pasta 
with spam and eggs sounds more Monty 
Python than cucina rustica.

The time period is probably accurate, 
though, since the dish was first mentioned 
in The New York Times in the July 12, 1954 
issue (never one to be the first to mention 
a new trend, and nine years for the good 

gray lady is just fashionably late). The article’s title, “News of Food; 
When in Rome, You Eat Magnificent Meals in Simple Restaurants,” 
is generally good advice (at least it was when we went searching for 
good carbonara). One thing we discovered was that the guanciale 
was always cut exactly the same way: in little strips, one and a half 
inches long.

Whatever the true story of the dish’s origins, the likeliest explanation 
of the name is the presence of specks of black pepper in the dish 
that look like bits of coal or charcoal. 

As for Trillin’s plan to delete turkey from the family’s Thanksgiving 
menu – they tried it just once (his wife, Alice, found the experience 
too depressing to repeat). But good stories don’t die easily, and 
Trillin had to tell it during succeeding holiday seasons. Once, he 
even heard himself, on his car radio, expounding the virtues of 
spaghetti carbonara—while driving to a friend’s house to partake in 
a traditional Thanksgiving turkey dinner.



� �  |  r o l l m a g a z i n e . c o m

rollDining
in with gAry Allen, food maven, historian & author

spaghetti alla carBonara

In the past few years, spaghetti carbonara has been 
subject to all sorts of little “improvements,” often 
adding garnishes that only diminish the purity of the 
original dish. Here’s our recipe, roughly based on one 
by Marcella Hazan:

ingredients

1/2 pound guanciale  
(or pancetta, if guanciale can’t be found)
2 tablespoonstablespoonst olive oil

1 tablespoontablespoont butter

3 cloves garlic, peeled an crushed

1/4 cup dry white wine  
(such as orvieto or est! est! est!)
2 tablespoonstablespoonst salt

8 egg yolks (or 3 whole eggs)
3/4 cup pecorino romano, freshly grated

1/2 teaspoon black pepper, pepper, pepper coarsely ground

method

1. Sauté garlic in butter and oil until golden, 
then discard garlic.

2. Slice guanciale into small strips, one and a 
half inches long, a quarter inch wide, and an 
eighth of an inch thick. Sauté guanciale in 
garlic-scented fat until browned, Add wine 
and boil for a couple of minutes, scraping any
browned bits from bottom of pan. Set pan 
aside to cool.

3. Cook spaghetti in at least a gallon of rapidly 
boiling salted water until just tender, but still 
firm.

4. In large serving bowl, beat egg yolks (or 
whole eggs), cheese and pepper.

5. Reheat guanciale. Toss drained pasta in egg 
mixture to coat evenly, pour guanciale on 
top, toss again and serve immediately.

therollCommunity

the depuy canal house  
chef/owner John novi presents 
his guest chef series featuring 
thai chef suntree perkins 
wednesdays in march...
In an attempt to “pay it forward” during these 

difficult times—with the restaurant business 

particularly hard hit—Chef John Novi, owner 

and operator of Chefs on Fire and the DePuy 

Canal House, features his Guest Chef series on 

Wednesdays, at his four-star DePuy Canal House, in 

High Falls.

Each chef continues his/her Wednesday dinners 

for two to four weeks, preparing special—and 

reasonably priced—three-course meals that feature 

their unique talents. Wednesdays in March feature 

Thai Chef Suntree (Subkaew) Perkins, whose world 

travels have resulted in a style influenced by “Indian, 

East Asian, Southeast Asian and Western cuisine.”

Upcoming chefs include Roy Yamaguchi, of Roy’s 

in Honolulu, and Detroit restauranteur Rik Halberg. 

Novi is also beginning a guest musician series on 

Saturdays starting in May, featuring Mark Black, with 

Betty MacDonald, and other Canal House alumni 

favorites. 

Celebrating the 40th anniversary of the DePuy Canal 

House, Novi hopes this series is beneficial to chefs 

and patrons alike. “It’s important to me to do what I 

can to give back to the chefs and the community that 

helped sustain my dream these past 40 years…and  

many more years to come.”

For more information please call the  
Depuy Canal House at 845.687.7700, or e-mail ; 
office@depuycanalhouse.net, or Jnovi@hvc.rr.com 
 www.depuycanalhouse.com

mailto:office@depuycanalhouse.net
mailto:Jnovi@hvc.rr.com
http://www.depuycanalhouse.com
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new paltz agway

845.255.0050 | 145 rte 32 n, new paltz, ny 12561

satisfying to shop at

mac’s agway in red hook

845.876.1559 | 68 firehouse lane red hook, ny 12571

it’s
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Exhibitions 

Antoni Tàpies 
The Resources of Rhetoric 
May 16–October 19, 2009 

Agnes Martin 
Trajectories 
Through April 13, 2009 

Zoe Leonard 
You see I am here after all, 2008 
Through September 7, 2009      

Sol LeWitt 
Drawing Series . . . 
Through September 2009 

Imi Knoebel 
24 Colors–for Blinky, 1977 
Ongoing

Imi Knoebel 
Room 19, 1968 
Reinstalled by Helen Mirra 
Ongoing

Walter De Maria 
Silver Meters, 1976 and Gold Meters, 1976–77 
Ongoing

Gallery Talks

Nico Israel on Robert Smithson 
March 28, 2009, 1pm

Janet Kraynak on Bruce Nauman 
April 25, 2009, 1pm

Philippe Vergne on Dan Flavin 
May 30, 2009, 1pm

Robert Lubar on Antoni Tàpies 
June 27, 2009, 1pm

Community Free Days

Dutchess County  
April 11, 2009

Columbia County 
June 13, 2009

Orange County 
August 8, 2009

Dia:Beacon, Riggio Galleries
3 Beekman Street Beacon NY 12508
845 440 0100 info@diaart.org www.diaart.org

Beacon

Chelsea

Sites

Affiliates
Membership
For information visit www.diaart.org
or call  845 440 0100 x19
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