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Annandale-on-Hudson, New York

BUY YOUR TICKETS NOW
845-758-7900
fishercenter.bard.edu

BARDSUMMERSCAPE 	
Bard SummerScape presents seven  
weeks of opera, dance, music, drama, 
film, cabaret, and the 22nd annual Bard 
Music Festival, this year exploring the 
works and world of composer  Jean  
Sibelius. Staged in the extraordinary 
Richard B. Fisher Center for the  
Performing Arts and other venues on 
Bard’s stunning Mid Hudson River 
Valley campus, SummerScape brings 
to audiences a dazzling season of 
world-class performances you won’t 
see anywhere else. 

A “hotbed of intellectual and aesthetic 
adventure.” (New York Times)

Opera 

DIE LIEBE DER DANAE
By Richard Strauss
American Symphony Orchestra
Conducted by Leon Botstein
Directed by Kevin Newbury
Production design by Rafael Viñoly
    and Mimi Lien

sosnoff	theater	 July 29 – August 7

Dance

TERO	SAARINEN	COMPANY
Choreography by Tero Saarinen

Westward Ho! 
Wavelengths
HUNT

sosnoff	theater		 July 7	–	10 

Bard Music Festival

Twenty-Second Season
SIBELIUS AND HIS WORLD
Twelve concert performances, as well as 
panel discussions, preconcert talks, and films, 
examine the music and world of Finnish 
composer Jean Sibelius.

August	12–14 and 19–21

Film Festival 

BEFORE AND AFTER BERGMAN: 
THE BEST OF NORDIC FILM
Thursdays and Sundays 
July 14	–	August	18

Spiegeltent

CABARET and FAMILY FARE
July 8 – August 21

Theater

THE WILD DUCK
By Henrik Ibsen
Directed by Caitriona McLaughlin

theater	two		July 13	–24

Operetta

BITTER SWEET
Music and libretto by Noël Coward
Conducted by James Bagwell
Directed by Michael Gieleta

theater	two		August 4	–	14 

july	7	–	august	21,  2011

Bard College
Annandale-on-Hudson, New York

845-758-7900
fishercenter.bard.edu

weekend one    Imagining Finland
Friday, August 12 program one Jean Sibelius: National Symbol, International Iconoclast
	 	 American Symphony Orchestra, Leon Botstein, conductor 
  Orchestral works by Sibelius

Saturday, August 13 program two Berlin and Vienna: The Artist as a Young Man  
  Chamber works by Sibelius, Goldmark, Fuchs, Busoni

 program three Kalevala: Myth and the Birth of a Nation    
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius and Kajanus  

Sunday, August 14 program four White Nights—Dark Mornings: Creativity, Depression, and Addiction 
  Chamber works by Sibelius, Grieg, Peterson-Berger, Delius 

 program five Aurora Borealis: Nature and Music in Finland and Scandinavia 
  Chamber works by Sibelius, Grieg, Stenhammar, Kuula 

 program six To the Finland Station: Sibelius and Russia  
  Chamber works by Sibelius, Tchaikovsky, Glazunov, Rachmaninov  

weekend two    Sibelius: Conservative or Modernist?
Friday, August 19  program seven Nordic Purity, Aryan Fantasies, and Music
	  Chamber works by Sibelius, Bruckner, Atterberg, Kilpinen

Saturday, August 20 program eight From the Nordic Folk
  Chamber works by Sibelius, Grieg, Grainger, Ravel, Kuula    

 program nine Finnish Modern      
  Chamber works by Sibelius, Melartin, Madetoja, Merikanto

 program ten The Heritage of Symbolism  
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius and Raitio 

Sunday, August 21 program eleven  Nostalgia and the Challenge of Modernity 
  Chamber works by Sibelius, Strauss, Respighi   

 program twelve  Silence and Influence 
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius, Barber, Vaughan Williams 

the	bard	music	festival	presents

Sibelius and His World
august 12–14 and 19–21   

Twelve concert performances, as well as panel discussions, preconcert talks, and films, examine the 
music and world of Finnish composer Jean Sibelius.

PHOTO ©Peter Aaron ‘68/Esto

PHOTO: Jean Sibelius at his house “Ainola” in Järvenpää, Finland, 1907. ©akg-images
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music | art | theatre & cinema listings for the hudson valley

creative living in the hudson valley



Jul. 3
8pm

Jul. 8
8pm

Jul. 9
8pm

Jul. 16
8pm

Jul. 23
8pm

Jul. 29
8pm

Jul. 30
8pm

Aug. 5
8pm

Aug. 6
8pm

Aug. 13
8pm

Aug. 20
8pm

Aug. 27
8pm

Sept. 3
8pm

Singing Sensation  
k.d. lang and 
The Siss Boom Bang 
with special guests
The Belle Brigade

Broadway Dance Soiree 
Jim Caruso’s 
Cast Party

Legendary Song & Dance Man
Tommy Tune in 
“Steps in Time”

Classic Rockers
Creedence Clearwater 
Revisited

Belleayre Festival Opera 
Verdi’s “La Traviata”

Belleayre Jazz Club
KJ Denhert

Belleayre Jazz Club
Global Noize

Belleayre Jazz Club
Ravi Coltrane Quartet

Music of Miles Davis
Jimmy Cobb's “So What Band” 
featuring: Larry Willis, 
Vince Herring, Buster Williams, 
Javon Jackson & Eddie Henderson

Country Music Superstar

Clint Black

Pop & Country Hit-Maker
Mary Chapin Carpenter

Punch Brothers 
with special guest
Jessica Lea Mayfield

Banjo Wizard/Original Band
Bela Fleck & 
The Flecktones

BELLEAYRE MUSIC FESTIVAL
Belleayre Mountain

Route 28, Highmount, NY
800.942.6904 ext.1344

festival@catskill.net
www.belleayremusic.org
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6934 Route 9  Rhinebeck, NY 12572   
845-876-6208   Mon–Sat 9:30–5:30,  Sun 11–4:30   

Visit us on the web, or order on-line, at www.warrenkitchentools.com

Announcing The 
Warren Kitchen & Cutlery

Once-A-Year Summer Sale.
One week of  the lowest prices on the 
Hudson Valley’s best selection of fine 

cutlery, cookware, appliances, barware 
and professional kitchen tools.

ONCE-A-YEAR  SUM
M

ER  SALE  ~  JULY 16 thru
 JU

LY
 2

4 
 ~

 

Everything in 
the store on sale.  

UP TO 50% OFF

and more

 Just north of the 9G intersection.

Sale prices limited to store 
stock.  Come early for the 

best selection.

wkc_roll_hp-summersale_jul11.indd   1 6/21/11   6:21 PM

dear readers,

e’re big fans of July over here at Roll. Personally, 
I’m a sucker for the Fourth of July, which is the 
day I get all America-d up (no flag shirt), enjoy 
beer (moderately) and fireworks (over the top 
preferred), and even (responsibly, mind you) 
maybe blow up some stuff myself! 

You know, I happen to really love this country. Granted, I dislike the 
pointless and expensive warmongering, the sycophantic worship of the 
über-wealthy, the egotistical posturing of the American exceptionalist, 
the emphasis on the exploitation of energy resources over conservation, the 
shameless manipulation of pervasive national media by the corporatocracy. 
But other than that, it’s a pretty rockin’ joint.

And the reason why? I think it comes down to this: Americans actually 
can drop the whole left/right construct and work together constructively. 
See how communities across the country have had to pull together in the 
face of recent natural disasters (Joplin, Minot, Arizona/Texas fires), just 
to survive and rebuild? Not a lot of time for getting angry at talk radio’s 
“Anti-American” of the day when your house—and everything in it—
is gone. When a good neighbor is helping out, you’re just not going be 
checking out their political affiliation, or wondering if they were “born 
here.” You just want a good neighbor. Americans are pretty great in crisis 
mode, in my opinion (and experience).

Thankfully, we have had no such disaster in the Hudson Valley recently, 
so we can all just celebrate on the Fourth together in grand style. And 
hopefully there will be further cause for celebration—the New York 
State Legislature is oh-so-close (as of this moment) to making same-sex 
marriage legal in New York. Personally, I happen to think that my (and 
your) gay and lesbian American friends should have the same rights that 
I do, and I’m sorry if you disagree. Fortunately, you do have the right to 
not marry someone of the same sex, so it really shouldn’t affect you in 
the slightest. That is, unless it just pisses you off that somewhere there’s 
a happily married gay or lesbian American. Then….well, I’m not a  
bit sorry. (Last minute update: the bill passed! This state rocks.)

There’s a lot to celebrate in the Hudson Valley this month, and with our 
peerless listings and highlights we’ve got the comprehensive manual on 
how to enjoy one’s self around these parts. We wanted to give special 
coverage to our resident artists, starting with 24 of our finest on display 
this month at the SUNY New Paltz Samuel Dorsky Museum—one of the 
region’s curatorial gems—meditating on the concept of “beauty,” with 
surprising and provocative results. 

We’ve got Woodstock treasures Happy and Jane Traum, whose Homespun 
organization brings the world’s finest musicians to the eager student 
via video, tape, CD, and DVD—a truly stellar educational resource. I 
should apologize in advance for not getting more into Happy’s amazing 
musical career, rising through the NYC 60s folk scene with brother Artie, 
interacting with the likes of Bob Dylan, Pete Seeger, and Allen Ginsburg, 
on up to his recent recordings and performances, notably his annual Winter 
Solstice concert in Woodstock. Perhaps in another issue…

And is there great theatre this July? Why, yes there is: operettas, cinema, 
and Ibsen’s The Wild Duck—plus the cabaret Spiegeltent—make Bard 
College’s Summerscape a major destination, and Vassar’s Powerhouse 
Theater is a veritable cauldron of thespianism, with readings and 
performances of new works done by professionals and students together. 
Fans of the 80s/90s TV favorite “thirtysomething” won’t want to miss the 
Mainstage production of F2M, written by Patricia Wettig and featuring 
her husband Ken Olin, both of whom were award-winning cast members 
of that popular series.

All this….and the Rosendale Street Festival, the region’s only truly free 
music festival. I’ll probably see you there if you’re inclined to go, with 
four bands in a row on that Sunday! You see, I have much to celebrate 
this month, starting with the 25th anniversary of my marriage to Jamaine 
Bell: the best and smartest thing I’ve ever done! And once again, it’s a Roll 
anniversary with this issue, we’re starting our fifth (!) year in print. Can’t 
decide if the time has flown by, or if it seems like a decade ago we started, 
but we’re still here! All thanks to you….

Cheers,
Ross Rice, editor

w
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P O U G H K E E P S I E
Route 44

845-454-4330

K I N G S TO N
Route 9W

845-336-6300

N E W B U R G H
Route 300

845-569-0303

FARM-FRESH PRODUCE • BUTCHER SHOP • FISH MARKET

VAST GOURMET GROCERY, CHEESE & COFFEE SELECTION

DELECTABLE BAKED GOODS • SWEET SHOP • HOUSEPLANTS

GIFT SHOP • FLOWER SHOP • GARDEN CENTER • NURSERY

w w w . a d a m s f a r m s . c o m

July 9 Fundraiser! rosendale radio - Live Theater 
 with music by soul Purpose  $20 | 8pm

July 10 dance FiLm sundays: Oklahoma with a special 
 performance  $10/$6 students | 2pm

July 14 chiLdren’s PrOgramming: megamind with 
	 modifications	for	sensory	issues	$3 | 10am

July 15 Fundraiser! moonwalk One with director 
 Theo Kameke $10 | 4pm

July 15 music Videos and Voices of the Valley  $10 | 10pm  

July 17  LiVe FamiLy music! recess monkey $6 | 11am  

July 23   hudson Valley short Flix Fest during the 
     & 24 street Festival  

July 31  chiLdren’s PrOgramming: megamind! $3 | 4pm 

Please make a donation to the RTC today! We need your 
help now to make our final payment for the purchase of the 
theater. Visit www.rosendaletheatre.org for details.

nighTLy mOVies aT 7:15

cLOsed sOme Tuesdays

admissiOn: $6

uPComing 
films & 

sPeCial evenTs

www.rosendaletheatre.org

a
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roll magazine is published monthly by Roll Publishing, Inc.

Editor  |  Ross Rice
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contact: sales@rollmagazine.com | 845.658.8153

Ad deadlines and artwork submissions are the  
13th of the previous month.

EvEnts
roll magazine publishes event listings for local music, art, theatre, film, 

dance and spoken-word events. Deadline for submission is the 15th  
of the previous month. Email event listings to: events@rollmagazine.com. 

Include date, name, venue, time and location.

Editorial
If you are interested in writing for roll magazine, or have an  

interesting story on creative living in the Hudson Valley, email a brief press 
release or story idea to info@rollmagazine.com

Or send to:
Roll Publishing, Inc. PO Box 504 | Rosendale, NY 12472

Roll Publishing, Inc. is not responsible for anything, including the return or loss of submissions, or for any  
damage or other injury to unsolicited manuscripts or artwork. Any submission of a manuscript or  
artwork should include a self-addressed envelope or package bearing adequate return postage.

All contents copyright 2011 by Roll Publishing, Inc.
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Charles Geiger, Out of Sight, 2010, courtesy the artist

DORSKY
THE

SAMUEL DORSKY MUSEUM OF ART
STATE UNIVERSITY OF NEW YORK AT NEW PALTZ

SAMUEL DORSKY MUSEUM OF ART 
STATE UNIVERSITY OF NEW YORK AT NEW PALTZ

WWW.N E W PA LTZ . E D U / M US E UM
Open Wed. – Sun. 11 am – 5 pm   |   845/257-3844

Hudson Valley Artists 2011: 
EXERCISES IN 
UNNECESSARY BEAUTY 
June 23 – November 13, 2011

why not tube the esopus?

10 bridge street
phoenicia, new york

Memorial Day weekend
to september 30th

(845) 688-5553

www. towntinker.comsave 10% with this aD
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roll art & image

T here’s something pretty exciting about an empty gallery: 
it’s a totally blank slate, full of potential energy, soon to be 
a vessel for collected expressions representing days or hours 
of artistic contemplation and creation. It’s also quite a good 

place for interviewing curators—great reverb qualities. In this case, 
the gallery is in the Samuel Dorsky Museum of Art, on the campus  
of SUNY New Paltz. We’re talking to Dorsky curator, Brian 
Wallace. The show he is in the process of assembling and planning 
for this empty space, “Exercises in Unnecessary Beauty,” features  
24 Hudson Valley-based artists exploring the time-honored  
question: What is beauty?

First, Brian explains the title. “‘Beauty’ is ostensibly eternal. But I can’t 
imagine talking about it without having qualifiers that let you climb up 
to those rarefied heights. I think about how artists work—they work, 
and they work hard—and that’s where the ‘exercise’ comes from: 

practice, repetition, working toward perfection. And ‘unnecessary’ is 
deliberately provocative. I think a lot of folks think that for something to 
be beautiful it has to have no function, be useless, or somewhat abstract. 
And yet, show me someone who, in one way or another, doesn’t believe 
that we need beauty. Unnecessary? No way. (These words) don’t quite 
fit together on the same plane; they’re a little contradictory. But that’s 
all right.”

Over the years, the summer show at the museum has kept a strong local 
flavor. “I’m really proud that the Dorsky has not ‘outgrown’ the idea 
of an annual juried show of work by emerging artists from the region. I 
think it is a great way to connect a bunch of our different audiences to 
one another through the lens of this show. The range of artistic talent 
here is just amazing, but there aren’t concentrations of neighborhoods 
like there are in the New York metropolitan area.” Regional artists meet 
and recognize their peers; emails and numbers are often exchanged. “It’s 

“EXERCISES IN
UNNECESSARY 
BEAUTY”

  
at THE  
SAMUEL DORSKY MUSEUM

A Talk with Curator Brian Wallace

by Ross Rice
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amazing when that happens. And so the 
museum acts—it’s a term Steven Holl 
uses to refer to architecture—as a social 
condenser. A lot of stuff goes through, 
and some of it condenses out.”

“The show performs a service that 
way. It also shows our really mixed 
audience—including students, faculty, 
staff, local New Paltz folks, people from 
the region, and our tourist audience—
what we’ve got. The museum works  
hard to make what could be just a  
juried show look really, really good. 
We spend a lot of time, and our 
resources, very carefully to make the 
installation, programs, and promotion 
of the show really work. It’s on par 
with all of our other shows. I say that 
because sometimes people hear ‘juried 
show’ and they think oh, that’s like 
a little pro forma thing. Not for us.” 
Unlike in previous years, the show will 
be carried over into the fall semester, 
allowing the student artists to check 
out some of their possible future peers.

For this summer’s show, Brian started 
out with the basic idea of “beauty” in 
his call for artists, keeping it pretty 
straightforward, waiting to see what 
artistic interpretations of that particular 

idea he might receive. He got nearly 250 submissions, way more than for 
any previous call, opening up numerous possibilities for how to present 
the elusive subject. From that group, 24 artists were selected, with a 
wide range of approaches from the obvious to the, well, not so.

“Sometimes there’s a fine line between the not-beautiful and the 
beautiful…I’m thinking of a couple of photographers in the show. Harry 
Wilks, whose work has been in this show before, photographs industrial 
landscapes in this region. (In one photograph) there’s this giant flowering 
shrub, and out from behind it sticks some inflatable structure. Or it 
might be a huge pile of some sort of waste, covered in white plastic. 
Very strange looking objects, and the result is not pretty, but there’s 
something extraordinarily strange about the juxtapositions. Tanya 
Marcuse photographs rotting fruit, and these things are just terrifyingly 
beautiful. Formally, they’re extraordinary, the colors….and you think 
about what they connote, in terms of decay meaning fertilization and 
subsequent life. That’s beautiful, right?” (It really is, in a strangely 
disquieting way.) 

“I’d also mention Gilbert J. Plantinga, a photographer in New Paltz. 
He finds, in even the least likely places, incredible formal and narrative 
beauty in very unassuming settings. Charles Stein is a well-known 
poet who has been making photographs for awhile, and he submitted 
a few which are also just very simple, kind of frozen moments, and he 
has captured the grace you can find even in prosaic settings. There’s a 
photograph called Ghost Chairs, which looks like it was taken in some 
function room somewhere. And it’s an extraordinary image.” 

“Every time that I think that there’s a lot of photography in the show, I 
stop to think about all the amazing paintings and objects. There’s a video 
work by Phoenicia’s Dave Hebb, which has a—I almost hate to say 
it—message about our environment and sustainability. It’s a beautiful 

“EXERCISES IN
UNNECESSARY 
BEAUTY”

  
at THE  
SAMUEL DORSKY MUSEUM

A Talk with Curator Brian Wallace

by Ross Rice
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continued from pg 9...

video of water, welling up from a well. That, to me, was the first hit, 
yes, as if I needed a reminder, that the world is a beautiful place. All 
the little simple processes going on all the time are just extraordinary.” 
SUNY art instructor Amy Cheng’s paintings are “big and they’re bold 
and they’re subtle. And they are beautiful, exceptionally well-handled, 
and they refer to all kinds of natural forms through these filters of other 
representations of those forms, in art and in design. They’re really 
layered conceptually, really rich.”

Don’t expect any classic Hudson River School type landscapes in this 
show. “Jane Bloodgood-Abrams is working this kind of tradition of 
representational painting, but her work pushes the envelope; the paint is 
so seductive, so beautiful. Many people have gone too far and fallen off 
the edge, where you’re looking at this completely ridiculous confection. 
She knows how to see that as a danger in the distance, and walk up to that 
and stop and say ‘I am not a fool, I am not a cynic…I want my work to 
look like the real thing, but also to hint and suggest, connote and imply 
beauty in its own way.’ ”

“Scott Serrano is making a large installation that’s a sort of riff on 
how intellectual and artistic history might have gone had a few things 
happened in a different way 150 years ago. If Darwin’s partner had 
been the one to introduce the idea of ‘natural selection’ in evolution, 
if a couple of artists who were marginalized for various reasons had 
become the standard bearers of artistic innovation in the late 19th/
early 20th Century…what would art look like? The answers are very 
interesting…a museum within a museum.”

It’s a subject guaranteed to spark passionate dialogue, because it couldn’t 
be more, well, subjective. And as everyone has their own personal idea of 
what beauty really means to them, and those ideas can be pretty strong, 
some of these images will no doubt challenge definitions. “I assume that 
one reason why visitors come to the museum is to be stimulated, or 
inspired, or provoked. Those mean generally the same thing. Hopefully, 
the museum is a place where people feel comfortable thinking to 
themselves, or having a dialogue with someone else about it.”

FEATURED ARTISTS: JANE BLOODGOOD-ABRAMS, HANNA 
RAINE BRENNER-LEONARD, KAREN CAPOBIANCO, AMY 
CHENG, VINCENT CONNELLY, TIMOTHY ENGLERT, CHARLES 
GEIGER, DAVE HEBB, JIM HOLL, SUE HOROWITZ, ROMAN 
HRAB, CHARISE ISIS, LYNN ITZKOWITZ, MICHAEL JOYCE, 
IAIN MACHELL, TANYA MARCUSE, GILBERT J. PLANTINGA, 
SUSAN SAMMIS, BILL SCHUCK, SCOTT SERRANO, CHARLES 
STEIN, PAUL G. STEWART, JOY TAYLOR, HARRY WILKS

“Exercises in Unnecessary Beauty” will be showing through November 13 at 
the Samuel Dorsky Museum, SUNY New Paltz, 1 Hawk Drive, New Paltz, 
www.newpaltz.edu/museum, 845.257.3844. Gallery Talks: Su 7/17, Sa 9/24, 
Sa 10/15 2 PM. Gallery hours We-Su 11 AM- 5 PM

Floating World Cruises, Michael Joyce
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roll stage & screen

I n a season when everyday intellects are lulled into lassitude by a 
series of barbecues, wine coolers and beachside scorchings, the 
annual SummerScape festival at Bard College (July 7 through 
August 21) promises a bracing workout for restless, yearning 

minds. For the 22nd season, this seven-week schedule of theatre, film, 
opera, dance, classical music, discussions and cabaret—the latter at 
the glittering temple of vaudeville sin, Spiegeltent—breaks through 
the torpor of the sweltering months.

Each year, Bard selects an avatar of the classical music world, honors 
him by reviving his works and then builds out the schedule from there, 
citing the works of his contemporaries, mentors and influences. (Legends 
previously canonized by SummerScape include Dmitri Shostakovich, 
Franz Liszt and Alban Berg.) 

This year’s protean genius is 20th century Finnish composer Jean Sibelius 
(1865-1957), a musical traditionalist with a soft spot for grandiose Nordic 
myth. No, he did not provide the soundtrack to the recent upscale 
popcorn epic, Thor—but he may have welcomed the commission. 
While a populist artist, fawned over by the masses but spurned by 
critics of the day, Sibelius has been reappraised in the 54 years since his  
demise. (Two of his ardent admirers: Ralph Vaughan Williams  
and Samuel Barber.)

For those who might shy away from seasonal rock festival music, the 
sheer breadth of SummerScape offerings guarantees ample diversions. 
Programmers and curators have scheduled a deluge of entertainments 
that offer both resonance and dissonance vis-à-vis Sibelius. In other 
words, the sideshows are as beguiling as the center stage attractions.

Cerebral 
Playground
 
Bard College’s 
SummerScape 2011 

is holiday  
camp 

for aesthetes
By Jay Blotcher

Je
a

n
 s

ib
el

iu
s,

 1
89

4,
 a

k
se

li
 G

a
ll

en
-k

a
ll

el
a



1 2  |  r o l l m a g a z i n e . c o m

continued from pg 11...

T he foppish, irreverent Briton, Noel Coward, may seem, at 
first blush, to have little in common with Sibelius. However, 
on purely chronological terms, the pair inhabited the same 
artistic substrate. First mounted in London and New York in 

1929, Coward’s Bitter Sweet (performances August 4-14) is a wistful 
tale about a slavish devotion to the arts and the penalty of loving 
not wisely, but too well.

Director Michael Gieleta acknowledges that the musical form of 
operetta was already deemed a quaint medium by the time this 
show arrived on Broadway, but the merits of Bitter Sweet cannot 
be denied.

“It boils down to two things,” he said, in a telephone 
conversation from Italy. “Extraordinary music and the 
charm of the song that lingers on. And a strong narrative: 
the story of an older woman looking at her younger self. 
There is a touching emotive quality.”

While Coward was a commoner who later reinvented 
himself as a blueblood (and played the charade to the 
hilt), Bitter Sweet acknowledges the man’s modest 
beginnings. The narrative bleeds a candor that 
would later be obscured in his plays by signature 
archness. The production concerns a penurious 
Austrian voice teacher who grooms an opera 
singer for fame. He is far more focused on the 
beauty of music than in making a living wage, 
for which he suffers roundly.

In depicting the struggle between 
pursuing riches and honoring the purity 
of aesthetics, Gieleta said, “Coward is 
far more honest about what his life was 
like at that stage rather than later.” 

For the director, the substance of 
the tale was revelatory. “Coward 
never struck me before as a 
writer of poetic honesty;  
I always saw the ambiguity.” 
However, even in this early 
outing, many of the themes 
of Coward’s later work are 
in their embryonic form.

“There is something 
always rebellious in his 
plays: on his social and 
sexual level, the family and 
economic background.”

In the original production, Bitter Sweet begins in the  
1920s, when the opera singer is an older woman looking 
back at a pained arc of career and personal choices. In the Gieleta 
reimagining, we meet her during the 1960s and follow her thoughts back  
to her heyday in the bubblely, reckless 1920s.

“This is a memory play,” said Gieleta. “Every image becomes a 
recollection as if going through a photo album. The set becomes 

the open room of her memory.” Adrian Jones’s set designs 

cover of The score published in london, 1929. lebrechT Music & arTs
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capture the iconoclasm of Mod London in its Carnaby Street era, as well 
as an earlier era bearing strong parallels to America’s Jazz Age. “The 
characters are young and rebellious and in love.”

While operetta revels brazenly in its own artifice, inviting  
the audience to wink along with its improbabilities, Gieleta insists 
that Bitter Sweet breaks with such structural limitations, calling the  
show “quite subversive”.

The show lacks the typical pageant of “fairly shallow characters” 
familiar to the genre, and proffers no comforting moral homilies, never 
inciting us to sneer at monochromatically rendered personages of evil. 

The choices that power the tragic tale are made in good faith, 
whether from a sense of pragmatism or sheer romanticism. 

All characters seem to be true of heart, even if their 
good intentions are not unanimously rewarded by 
destiny. We are left to wonder: Can anyone be 

blamed for the way their lives unspooled?

“There is a question mark at the end,” Gieleta said of 
the story. “That’s how Coward empowers his audience: 

by showing that question.”

W hile Jean Sibelius lived far into the era of 
cinema, he never applied his prodigious 
talents to the genre. Nonetheless, Bard’s 
“Before and After Bergman: The Best of 

Nordic Film” (July 14-August 18) seeks to illuminate the 
directorial styles of contemporary artists who thrived alongside 

the composer, and who gained greater fame after a case  
of artist’s block swallowed up his last three decades of life.

Curator John Pruitt wisely illuminates the relentless, suffocating 
chamber dramas of Swede Ingmar Bergman, with six selections, 
including the classic Smiles of a Simmer Night (1955), Wild Strawberries (1957) 
and Persona (1966). But he also rescues from obscurity two of Bergman’s 
predecessors, Mauritz Stiller and Victor Sjöström.

Having attained commercial and artistic heights in their native Sweden, 
the men were both wooed to Hollywood. “They were considered 
really amazing directors,” Pruitt said. However, their fortunes  
diverged greatly. 

Sjöström was known for his sweeping cinematography and his knack for 
extracting brilliantly restrained performances at a time when silent stars 
overacted in mimetic frenzy. He made several films with Lillian Gish, 
including the celebrated silent epic, Wind. Sjöström returned home in the 
1930s to work in the new genre of sound films.

Stiller arrived on the West Coast with a sullen, heavy-lidded beauty in 
tow by the name of Garbo. Despite the luminosity of his protégé, “Stiller 
had a much rougher time in Hollywood,” Pruitt said. He could not find 
a niche in the Hollywood system, clinging to “an uncompromising 

sense of the arts.” Like Von Stroheim, he confounded the bean counters 
by insisting on artistic vision over budget. Inevitably, project after 
project was rejected until Stiller returned to his homeland and died soon 
afterwards.

The Stiller films to be screened are Sir Arne’s Treasure (1919) and The Saga 
of Gosta Berling (1924). Sjöström works include The Outlaw and His Wife 
(1918) and The Phantom Carriage (1921), which was written, directed by 
and starred Sjöström. This meditation on the regrets of a wasted life 
inspired Bergman’s Wild Strawberries. Acknowledging his muse, Bergman 
cast the aging Sjöström in his film.

A stand-out of the series, Pruitt noted, is the 1924 film, Michael, by Danish 
director Carl Dreyer. An accomplished painter plays artistic mentor to 
a young man who eventually becomes his lover. The understated tale, 
clearly devoid of any judgment toward male love, vexed American 
censors. “The homosexual theme is treated matter of factly,” said Pruitt. 
“That’s what’s so brilliant about it.”

When the film was finally released stateside, those who governed public 
morality sprang into action. The film was recut and transformed into “a 
clinical study of moral and psychological perversity; a clinical case that 
needed to be cured.”

The film series concludes with two films by a modern Finn, Aki 
Kaurismäki, who celebrates the put-upon working class with equal parts 
compassion and rueful humor. His works in the series are Shadows in 
Paradise (1986) and The Match Factory Girl (1990).

T he gifted director, Caitriona McLaughlin, seems drawn to 
productions that traffic in lies. That is, pretty falsehoods 
that initially camouflage the guilty and then drive them to  
self-destruction. 

Last year she pumped adrenaline into the 1937 drama, Judgment Day, by 
Austro-Hungarian playwright Ödön von Horváth, about a guilty secret 
that metastasizes. This year, McLaughlin strips away the tissue of lies 
that holds together a Norwegian family in the 1884 play, The Wild Duck 
by Henrik Ibsen (performances July 13-24).

“It’s hard to actually believe that it was written so long ago, because 
it’s so sharp,” said McLaughlin via telephone from London. “And it just 
reminds me that the issues that we deal with and struggle with politically 
[or] socially are exactly the same.” 

Similar to Ibsen’s masterpiece, A Doll’s House, The Wild Duck takes aim 
at the convoluted social structure that allows mediocrity to thrive, while 
squelching those out of step with the status quo. In the opening scene 
of this tragedy, we see a festive gathering of local officials, a gaggle of 
self-important court chamberlains. They all strut about with unbridled 
pomposity, various medals and honors pinned to their uniforms. From 
the start, McLaughlin said, Ibsen is offering pointed observations about 
“the way people talk, the way people act” —an unsparing depiction of 
small-town politics.
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But while Nora of A Doll’s House struggles to free herself from these 
constraints, The Wild Duck suggests that this tightly constructed web 
of illusions may be benevolent in some way, offering protection from 
a reality far harsher and unforgiving. Gregers Werle has just returned 
home to his wealthy father's homestead. He learns that a former 
classmate, Hjalmar Ekdal, has married his own father’s servant girl. 
The situation smacks of improbability, so Werle undertakes a crusade 
to uncover the truth. But when the last fabrication is uprooted, Werle 
realizes the terrible price of his relentless campaign.

Ibsen wrote this piece at a time when the old world was beginning to 
unravel, McLaughlin said. Class structure was betraying deep fissures 
and governmental hierarchy “was starting to break down a little bit 
in Norway.” If people were loath to peering into a fearsome abyss  
of modernity, Ibsen, the humanistic provocateur, would have to do  
so for them. 

Working with an American cast, McLaughlin decided not to saddle them 
with Norwegian customs and accents. Instead, she drew inspiration 
from the 1996 film, Fargo, by Joel and Ethan Coen. The black comedy 
takes place in rural North Dakota, whose wide expanses of frozen  
flat land suggest Ibsen’s homeland and, poetically, the restrained souls of 
its populace. 

“So while I’m not actually bringing the play to America in 2011,” the 
director said, “there is an American style to its depiction.”

While The Wild Duck is not performed with the regularity of Ibsen’s 
other theatrical pieces, McLaughlin was eager to bring this tale to the 
Bard stage. It is her first attempt at the dense psychological observations 
put forth by this Norwegian master.

In A Doll’s House, Ibsen declared that institutional falsehoods must be 
swept away to purify society. In The Wild Duck, conversely, he suggests 
that we let sleeping dogs lie.

“Yes, he says that absolute truth is dangerous,” McLaughlin said. “We 
need that life-lie to get through the day.”

Bard SummerScape 2011. (July 7 through August 21) Bard College,  
Annandale-on-Hudson. For tickets to all SummerScape events, call the Fisher 
Center box office at 845.758.7900 or visit www.fishercenter.bard.edu. Bard 
SummerScape: fishercenter.bard.edu/summerscape/ Bard Music Festival: 
fishercenter.bard.edu/bmf/2011/

caiTriona MclouGhlin, phoTo courTesy MclouGhlin henrik ibsen, 1890. apic/hulTon archive/GeTTy iMaGes
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n Rte. 212, midway between Woodstock and 
Saugerties, stands a two-story brown house with white 
trim set back a bit from the road. While it is pleasant 
and well kept, nothing in its outward appearance 
hints at the musical treasure trove that lies inside. The 
headquarters of Homespun Tapes and Video since 1981, 

it houses not only the company’s business offices but also a vast library 
of instructional videos by some of the most accomplished musicians in 
American acoustic music. Homespun videos will let you take a New 

continued on pg 16...

Orleans piano lesson from Dr. John, get bluegrass guitar tips from Doc 
Watson, or learn jazz drumming techniques from Jack DeJohnnette.

Homespun is the creation of Happy and Jane Traum, who started the 
appropriately named business in the kitchen of their New York City 
apartment in 1967 with only a reel-to-reel five-inch tape recorder and 
a microphone. Happy was giving guitar lessons at the time, but as one 
of the key players in the New York folk scene (with his brother Artie, 
please visit www.happytraum.com for more about his varied music 

Homespun 
Tapes & Video  
by Kay Cordtz
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documenting the greats, teaching the new:  
Happy & Jane Traum’s
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By Tad Wise

career), was also starting to tour frequently. To keep his students on 
track, he made audiotapes to help them practice, eventually recording 
12 hour-long tapes based on his 1965 book Fingerpicking Styles for Guitar. 
Small classified ads in music magazines—the brand new Guitar Player  
and Rolling Stone, as well as Sing Out, where Happy was an editor—
quickly yielded customers.

“People started sending us $10 bills in the mail so they seemed to like 
them,” Happy said. “We really wanted to get out of the city, so we 
packed up our three kids and moved up to Woodstock, where we could 
do this as well as anywhere.”

Jane recalled copying the tapes one at a time at her kitchen table after 
the kids went to sleep, sometimes getting them to help after school. “The 
beauty of this was that Happy could go on the road and still give virtual 
lessons,” she remembers. “That’s actually why we called it Homespun 
Tapes because I was home spinning the tapes while he was out traveling 
and doing his music.”

Not long afterward, Happy hit on what would be the company’s winning 
formula. Acquainted with a vast crew of accomplished musicians, he 
persuaded a few of them to sit in front of the tape recorder. Banjo master, 
Bill Keith, and fiddle player, Kenny Kosek, were among the first.

“I realized that if I could do it myself, why not have others do it too? At 
the same time, we could document what they were doing,” Happy said. 

“We were all very young at the time but some of these guys were really 
proficient and getting well known. From there, we started branching out 
with more and more people. I started adding more of my own stuff and 
it just grew.”

he introduction of cassette tapes in the early 1970s 
brought Homespun’s first technical revolution, and 
the change was not universally embraced. Although 
the recording process was much easier for them, the 
Traums sold both cassettes and reel-to-reel for about 
five years. High-speed cassettes and a machine that 

duplicated both reel-to-reel and three cassettes at a time made the process 
easier still. But in those pre-computer days, it was still a time-intensive 
task to market their 30 to 40 series of lessons using a handwritten mailing 
list of a few hundred customers stored on 3x5 cards. Happy made the 
labels on his publisher’s copy machine on trips into the city. In the early 
1980s, video came along—a quantum leap forward but, surprisingly, an 
even harder sell than cassettes.

“I immediately realized that if you can see what somebody’s doing as 
opposed to just listening to what they’re telling you they’re doing, it 
makes a gigantic difference,” Happy said. Through their Homespun News, 
they sent out a questionnaire asking customers if they had a VCR and 
would like to have lessons on video.

t
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“And 98 percent said no,” Jane laughed. “They said ‘I don’t want it, I’m 
never going to get a video player.’ But Happy said we were going do it 
anyway and within two years, that was the main part of our business.”

Recognizing their need for some expertise in this new technology, 
they hooked up with local videographer, Cambiz Khosravi, still their 
technical producer today. Starting with just one camera set up in front 
of their living room fireplace, they made a few of their earliest videos. 
As they added cameras and equipment, the productions got better. “We 
were just kind of experimenting with this new technology that none of  
us had any experience with, figuring it out as we went along,” Happy 
said. “But we could see that it was going to work as soon as people 
started buying the video cassettes.”

Even with the new technology, production had its challenges. “We 
started out with big clunky decks and you couldn’t just edit something 
in,” Jane said. “If you were halfway through and decided that something 
was needed at the beginning, you had to start all over again.”

The Traums also moved the business to a small office in Woodstock, 
then to its current location. And they moved the recording sessions out  
of their living room. Over the years they have recorded videos at 
Bearsville Studio, Levon Helm’s barn/studio in Woodstock, and Todd 
Rundgren’s old studio in Bearsville, now the headquarters of radio 
station WDST. More recently they’ve been using the Cambiz’s home 
studio for video of one or two people and Nevessa Studios in Saugerties 
with engineer Chris Andersen for larger sessions. 

Sometimes Happy would take the recording sessions on the road, often 
to Nashville. “If I wanted to get someone documented and they couldn’t 
come here, I would go to them,” he said. “In Nashville, I used a variety 
of different studios and I found a producer who helped me organize 
the camera people and the technology I needed. When I worked with 
Doc Watson, it was in North Carolina, where he lives. I also went to 
California and recorded some people.”
 
Then, just when the public had become comfortable with videocassettes, 
DVDs showed up.

“Almost overnight, nobody wanted VHS,” Happy said. “We still have 
piles of it somewhere in storage that we don’t know what to do with.” 
“Converting from video to DVD was a mammoth job,” Jane said. “We 
had some 300 projects and had to find someone to digitize them all. We 
thought we’d have four years or so to make the transition, but it became 
clear within a couple of months that we had about a year. So we were 
doing 15 projects a month.”

As the business changed, it also grew. “We started going further afield, 
especially in the folk and country and bluegrass areas, but including some 
rock and jazz, too,” Happy said. “We got Bill Monroe, the father of 
bluegrass, Pete Seeger, who was my main influence and hero since I was 
a kid, and Doc Watson, a major influence on most people playing guitars. 
We got young stars of the bluegrass world like Tony Rice, Sam Bush, 
Bela Fleck, Mark O’Connor—the young and up-and-coming virtuosi of 
their instruments, still very active and popular.”

Homespun offers lessons in nearly every kind of acoustic roots music. 
While they have not done brass or woodwind, they have included both 
harmonica and pennywhistle. “When you’re teaching strings, you see 
where the fingers are and you have close-ups of what positions they’re 
playing,” Happy said. “Horns, like harmonica, are less visual. It’s more 
an internal mouth/throat thing. 

Not A MusiciAN?  
homespun videos still entertain and 

instruct

Even if you’ll never learn to play a musical instrument, watching a Homespun video 
can be a delightful experience. Along with harmonica and auto-harp lessons, John 
Sebastian recorded a 90-minute lesson designed to show amateur guitar players 
how to perform Lovin’ Spoonful hits without a band. The genial Sebastian discusses 
arrangement options for songs like “Do You Believe in Magic” and “Summer in the 
City,” while revealing how the Spoonful came up with the elements of some of rock’s 
most familiar tracks.  

If you miss Rick Danko like most of us, you can put on his 1987 Electric Bass Techniques 
and he will appear in your living room, suppressing a grin as he shakes his finger 
at the camera and admonishes, “If we pay attention to each other, we might all 
learn something.” When Happy Traum joins him midway through the lesson, Danko 
reveals how Garth Hudson convinced him to take a formal lesson to learn how to play 
a scale, and how he would watch Bob Dylan’s hands to stay just a hair behind his 
ever-changing arrangements. Lots of musical know-how is delivered with all the goofy 
charm of Danko’s distinctive personality. 

Larry Campbell’s, In-Depth Exploration of Powerful Fingerpicking Classics may be 
way beyond your guitar skills, but it’s a pleasure to watch him side-by-side with 
Teresa Williams performing Reverend Gary Davis songs like “Samson and Delilah” 
and “Keep Your Lamp Trimmed and Burning.” Along with the sophisticated guitar 
techniques, you get glimpses of his musical philosophy: “What I would most like to 
impress on students is that you should learn from the great pioneers, but don’t stop 
at trying to copy their style exactly,” he said recently. “You should take whatever you 
can from them and then put your own personality into it—that’s how music develops 
and enhances. You pay total respect to those who came before you, but take what 
they gave you and turn it into something else.”

If you’ve heard Campbell and Williams play some of those Reverend Gary numbers 
at Levon Helm’s Midnight Ramble in Woodstock, you might also be interested to 
see how The Barn looked 20 years ago when Helm recorded Levon Helm On Drums 
and Drumming there. On his nearly two-hour video, drummer Randy Ciarlante, who 
played next to Helm for years in the second incarnation of The Band, serves as the 
interviewer, getting Helm to reveal some tricks of the trade—his own and those of his 
influences like Peck Curtis, Al Jackson and Earl Palmer.

“We had a good working relationship and spent hours on the bus talking about 
drumming and the drum parts to the Band's music,” he said. “And I got to see how 
all of those grooves worked in context by sitting next to Lee onstage, so it made sense 
for me to ask the questions,” he said. 

Once the teaching segment was finished, The Band—including Rick Danko, Garth 
Hudson and Jim Weider—cut some well-known Band songs at Bearsville Studios.

“We tried to explain how Lee used his one-of-a-kind roots drumming skills to make 
those tunes really groove and swing,” Ciarlante said. “We talked about his approach 
to shuffles, and the elusive shuffle-against-the-eighth-note feel or ‘swung eighth 
notes’ made popular in New Orleans, Memphis and Nashville.”

“I've had players tell me it was worth getting the video just to see how ‘(Life Is A) 
Carnival’ was played,” he said. “That whole groove starts on the pick-up bar that 
precedes the downbeat; it's displaced by a dotted quarter-note or starts on the three 
and the drum voicing in that pick-up is the hi-hat and cowbell. The tom-tom hit is 
actually the downbeat, until the tune goes into the B section, then it straightens out.”

Huh??? Never mind if you didn’t get all that. It’s fun to watch Helm instruct those who 
do. As Ciarlante pointed out, “Lee is not only a brilliant musician, but a phenomenal 
story teller so we tried to make it like we were sitting in his living room—because 
that's what we were actually doing.”
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CatsKill—thE opEn studio, 402 Main Street, www.potatospirit.com
 518.943.9531
CatsKill—sawdust dog gallEry, 375 Main Street, 845.532.4404
CatsKill—tErEnChin finE art, 462 Main Street, www.terenchin.com 
 518.943.5312, Mo-Sa 1-6 PM
CatsKill—thoMas ColE national historiC sitE, 218 Spring Street, 518.943.7465
 www.thomascole.org
CatsKill—union Mills gallEry, 361 Main St., 845.510.8081
CatsKill—vErso finE art, 386 Main Street, www.versofinearts.com, 
 518.947.6367
ChathaM—JoyCE goldstEin gallEry, 16 Main St., www.joycegoldsteingallery.com 
 518.392.2250
EllEnvillE—aroMa thyME Bistro, 165 Canal Street 
 www.aromathymebistro.com, 845.647.3000
gardinEr—BruynswiCK art gallEry and studio, 1058 Bruynswick Road
 845.255.5693
gardinEr—ulstEr savings BanK, 2201 Rte. 44/55, www.ulstersavings.com
garrison—BosCoBEl housE & gardEns, 845.265.3638
 through 9/15- hudson rivEr ContEMporary: worKs on papEr
 through 10/10- CurrEnt 2011 suMMEr sCulpturE ExhiBition

garrison—garrison art CEntEr, Garrison’s Landing, 
 www.garrisonartcenter.org, 845.424.3960, 12-5 PM
goshEn—Brody’s BEst, 159 wEst Main st., www.brodysbestcafe.com
 through 8/1 ChaKra gardEn solo photography ExhiBit 
 By EilEEn MaCavEry KanE
ghEnt—oMi intErnational arts CEntEr, 1405 County Rd. 22,  www.artomi.org, 
 518.392.4747
high falls—KaEtE Brittin shaw funCtional and sCulptural porCElain, Rte 213
 www.kaetebrittinshaw.com, 845.687.7828
highland—Elisa pritzKEr studio at Casa dEl artE, 257 South Riverside Road
 www.pritzkerstudio.com, 845.691.5506
hudson—CarriE haddad gallEry, 622 Warren Street
 www.carriehaddadgallery.com, 518.828.1915
 through 7/10- Early suMMEr Mix MixEd MEdia ExhiBit

 through 7/10- nanCy ruttEr, paul ChoJnowsKi, williE MarlowE, 
 david KonigsBErg, and paul Katz
 through 8/14- intErior ExtErior
hudson—CarriE haddad photographs, 318 Warren St.
 www.carriehaddadgallery.com, 518.828.1915
 through 7/3- thrEad, pixEls, papEr By MElinda MCdaniEl 
 and MElissa zExtEr
 7/7 through 8/14- Mars: adrift on thE hourglass sEa 
 nEw worK By Khan & sElEsniCK
 sa 7/9- opEning rECEption 6-8 PM
hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438
 through 8/14- warrEn strEEt CuratEd By riChard roth
hudson—John davis gallEry, 362 1/2 Warren Street, www.johndavisgallery.com
 518.828.5907, Th-Mo 10 AM-5:30 PM
 through 7/17- Jon ishErwood sCulpturE, BruCE gagniEr sCulpturE, 
 dionisio & lEtiCia CortEs installation, susan sCott paintings, 
 MiChaEl volonaKis paintings, loyCE roBins sCulpturE (See highlight)
 7/21 through 8/14- BruCE gagniEr, Erin walrath, 
 ruth lauEr ManEnti, gaBriEl phipps and JEnnifEr rilEy
 sa 7/21- opEning rECEption 6-8 PM
hudson—liMnEr gallEry, 123 Warren Street, www.limnergallery.com
 518.828.2343
hudson—thaddEus Kwiat gallEry, 437 Warren Street, www.posiekviat.com
 518.653.5407
 through 7/10- lEona ChristiE drawings and Editions

 7/16 through 8/21- laura gurton rEsin worKs on linEn and wood

 sa 7/16- opEning rECEption 4-7 PM
hudson—thE orangE housE, 416 Columbia Street, 518.822.8448
hudson—tiME and spaCE liMitEd, 434 Columbia St., 
 www.timeandspacelimited.org, 518.822.8448
Katonah—thE Katonah MusEuM of art, 134 Jay St., 914.232.9555, 
 www.katonahmuseum.org
Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com
 845.331.2662, We-Sa 9 AM-1 PM
Kingston—agustsson gallEry, 176 Broadway, 845.331.1388, Tu-Su 10-6 PM
Kingston—arts soCiEty of Kingston (asK), 97 Broadway, www.askforarts.org
 845.338.0331
 ongoing- asK goEs to thE Mall ExhiBit at thE hudson vallEy Mall

aCCord—north light studio, 4 City Hall Road, 845.626.2843
aCCord—stonE window gallEry, 17 Main Street, 845.626.4932
 Open Sa And Su 10 AM- 6 PM And Weekdays By Appointment
annandalE-on-hudson—hEssEl MusEuM of art at Bard CollEgE, Route 9 G
 www.bard.edu/ccs/museum, 845.758.7598
 through 10/31- BlinKy palErMo: rEtrospECtivE 1964-1977
 through 12/16- if you livEd hErE, you'd BE hoME By now
ashoKan—roBErt sElKowitz sunlight studio paintings and wintErnight gallEry

  3024 Route 28, www.artfolks.com, 845.657.6982
BEaCon—BaCK rooM gallEry, 475 Main Street, 845.838.1838
BEaCon—BEaCon artist union, 161 Main Street, www.baugallery.com, 
 845.440.7584
 through 7/3- KirstEn olson, EriCa Caginalp, faith adaMs 
 and EilEEn saCKMan nEw CEraMiC worKs

BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600 (Gallery closed Fridays)
 through 10/2- rEvEalEd: hiddEn layErs of thE rivEr By EriC lind
BEaCon—daniEl auBry gallEry, 426 Main St., www.danielaubrygallery.com, 
 845.519.4070
 ongoing- worKs By KatiE hagan, purvis young
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM-6 PM
 ongoing- 24 Colors – for BlinKy By iMi KnoEBEl
 ongoing- sol lEwitt drawing sEriEs
 through 10/31- BlinK palErMo: rEtrospECtivE (See highlight)
 through 2/13- worK as aCtion By franz Erhard walthEr
 sa 7/9- puBliC tour 1 PM
 sa/su 7/9- 7/24- artist walKthrough of 
 BlinKy palErMo: a rEtrospECtivE 2 PM
 fr 7/30- gallEry talK: gaBriEla rangEl on BruCE nauMan 2 PM
BEaCon—drEaM in plastiC, 177 Main St, www.dreaminplastic.com, 845.632.3383
 Gallery Hours Th/Fr/Sa/Mo 12 PM- 7 PM, Su 12 PM- 6 PM
BEaCon—firE lotus, 474 Main Street, www.thefirelotus.com, 845.235.0461
BEaCon—fovEa ExhiBitions, Beacon Gallery, 143 Main Street
 www.foveaexhibitions.org, 845.765.2199
 through 7/17- Japan / now group ExhiBition

 7/23 through 9/4- ChildrEn of thE ChEyEnnE nation 
 By EMily sChiffEr
 sa 7/23- opEning rECEption 5-7 PM
 sa 8/13- artist’s rECEption and talK 5-9 PM
 9/10 through 11/9- sEptEMBEr 11, 
 thE photography of halE gurland
 sa 7/10- opEning rECEption 5-9 PM
BEaCon—thE howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.831.4988, Th-Su 1-5 PM
BEaCon—hudson BEaCh glass gallEry, 162 Main Street
 www.hudsonbeachglass.com, 845.440.0068
 through 7/6- thrEE at thE BEaCh w/ gail roBinson, KErry law 
 and Khara gilvEy
BEaCon—Marion royaEl gallEry, 460 Main Street, 727.244.5535, 
 www.marionroyaelgallery.com
 7/7 through 8/7- “Mix” group show

BEaCon—MorphiCisM, 440 Main St., www.morphicism.com, 845.440.3092 
BEaCon—opEn spaCE gallEry, 510 Main St., www.openspacebeacon.com
 718.207.3793
BEaCon—rivErwinds gallEry, 172 Main St., www.riverwindsgallery.com
 845.838.2880
 through 7/3- of things past photographs By lEE annE Morgan
BEaCon—rivEr CEntEr

 through 9/4- thE grEat hudson rivEr ExhiBition
 sa 7/9- opEning rECEption 4-6 PM
BEthEl—BEthEl wood CEntEr for thE arts, 200 Hurd Road and Route 17B
 www.bethelwoodscenter.org, 845.454.3388
BoiCEvillE—faBulous furniturE gallEry & sCulpturE gardEn, 3930 Route 28
 www.fabulousfurnitureon28.com, 845.657.6317
CatsKill—BriK gallEry, 473 Main St., www.greenarts.org, 518.943.3400
CatsKill—gallEry 384, 384 Main Street, 917.674.6823
 ongoing- rEMovE thE landMarK: worKs By Cannon hErsEy and 
 aaron yassin

CatsKill—gallEry 42, 42 Prospect Ave., 518.943.2642
CatsKill—grEEnE County CounCil on thE arts gallEry, 398 Main St., 
 518.943.3400, www.greenearts.org
CatsKill—M gallEry, 350 Main Street, 518.943.0380, www.mgallery-online.com
 Sa & Su 12-5 PM
 through 7/10- hudson vallEy art & winE travElling group show
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 through 11/13- hudson vallEy artists 2011: 
 ExCErCisEs in unnECEssary BEauty
 su 7/3- first sunday frEE gallEry tour 2 PM
 su 7/17- hudson vallEy artists 2011 gallEry talK 2 PM
nEw paltz—slash root Café, 60 Main St., www.facebook.com/slashrootcafe, 
 845.633.8330
nEw paltz—unfraMEd artists gallEry, 173 Huguenot Street 
 www.unframedartistsgallery.com, 845.255.5482
 through 8/7- undEr thE sEa
nEw paltz—unison arts, Unison Theater, 68 Mountain Rest Road
 www.unisonarts.org, 845.255.1559
 EvEry th- lifE drawing sEssions 7:30 PM
 ongoing- outdoor sCulpturE ExhiBition
 through 7/11- dEBorah gillEspiE fiBEr & MixEd MEdia installation

nEw paltz—unison gallEry at watEr st. MarKEt, www.unisonarts.org, 
 845.255.1559
nEw paltz—watEr strEEt MarKEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
nEw windsor—wallKill rivEr gallEry (Works Of John Creagh And Pat Morgan)
 www.wallkillriverschool.com, 845.689.0613, Mo-Fr 9:30 AM- 6:30 PM
 Sa 10 AM- 5 PM
 through July- ElizaBEth oCsKay and stEvE BluMEnthal
 sa 7/9- opEning rECEption 5-7 PM
pawling—gallEry on thE grEEn, 3 Memorial Avenue, www.gotgpawling.com
 845.855.3900
pEEKsKill—BEan runnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
 through 7/24- grEEn in viEtnaM pastEls and oils 
 By shEilah rEChstaffEr
pEEKsKill—flat iron gallEry inC., 105 So Division Street, flatiron.qpg.com
 914.734.1894
pEEKsKill—paraMount CEntEr for thE arts, uppEr art gallEry, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
pEEKsKill—thE hat faCtory, yaMEt arts, inC., 1000 N. Division Street Suite 4
 www.yametonarts.com, 914-737-1646
pEEKsKill—hudson vallEy CEntEr for ContEMporary art, 1701 Main Street
 www.hvcca.com, 914.788.0100
 ongoing- in.flEC.tion
 ongoing- Mount Maslow By folKErt dE Jong
 ongoing- laundrEttE By thoMas hirsChhorn
 through 7/24- aftEr thE fall: EMErging artists froM 
 East and CEntral EuropE
phoEniCia—arts upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
 845.688.2142
phoEniCia—CaBanE studios finE art gallEry and photography studio, 
 38 Main Street, cabanestudios.wordpress.com
 through 7/15- ron garodalo: tusCan landsCapEs; 
 raChEl untEr EtChing, painting and Monoprints

pinE plains—thE ChisholM gallEry, 3 Factory Lane, www.chisholmgallery.com
 518.398.1246
poughKEEpsiE—arlington art gallEry, 32 Raymond Avenue
 www.arlingtonartgallery.com, 845.702.6280
poughKEEpsiE—BarrEtt art CEntEr/ClayworKs/gallEry, 485 Main Street
 www.barrettartcenter.org, 845.471.2550
poughKEEpsiE—Café BoCCa, 14 Mt. Carmel Place
 www.cafebocca.net, 845.483.7300
 ongoing- liQuid Earth By Craig pEyton
 ongoing- JoEl wEisBrod photography

poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 Vassar St., 
 www.cunneen-hackett.org, 845.486.4571
poughKEEpsiE—dutChEss CoMMunity CollEgE, Mildred Washington Art Gallery 
  53 Pendell Road, www.sunydutchess.edu, 845.431.8916, Mo- Th: 10 AM- 9 
 PM, Fr: 10 AM- 5 PM
poughKEEpsiE—gallEry 45, 45 Pershing Ave., www.millstreetloft.org, 
 845.471.7477
poughKEEpsiE—thE franCEs lEhMan loEB art CEntEr at vassar

 124 Raymond Avenue, fllac.vassar.edu, 845.437.7745
 through 8/21- naKEd City photographs froM thE pErManEnt CollECtion

 through 8/28- nanCy gravEs: a MEMorial ExhiBition
 through 9/4- a tastE for thE ModErn: gifts froM 
 BlanChEttE hooKEr roCKEfEllEr, Edna BrynEr sChwaB 
 and virginia hErriCK dEKnatEl

Kingston—BaCKstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
Kingston—BattlEdorE liMitEd (art gallEry dEvotEd to prEsEnting thE art of

 MauriCE sEndaK), 600 Broadway, 845.339.4889
Kingston—CEllar studio and gallEriE, 69 Esopus Avenue, 845.331.6147
Kingston—CornEll st. studios, 168 Cornell Street, 845.331.0191
Kingston—donsKoJ & CoMpany, 93 Broadway, www.donskoj.com 
 845.388.8473, Th-Sa11-5 PM
Kingston—duCK pond gallEry (at Esopus liBrary), 128 Canal Street, Port Ewan
 www.esopuslibrary.org, 845.338.5580, Mo, Tu, Th 10 AM-5:30 PM
 We 10-8 PM, Fr 10-7 PM, Sa 10-4 PM
Kingston—fhK (friEnds of historiC Kingston gallEry), corner of
 Main/Wall Street, www.fohk.org, 845.339.0720, Sa & Su 1-4 PM
 or by appointment
 through 10/30- anton otto fisChEr (1882-1962) paintings

Kingston—gallEry at r&f handMadE paints, 84 Ten Broeck Ave., 
 www.rfpaints.com, 1.800.206.8088
Kingston—KEEgan alEs, 20 St James Street, www.keeganales.com, 
 845.331.2739
Kingston—hillsidE Manor, 240 Boulevard, 
Kingston—hudson vallEy lgBtQ CoMMunity CEntEr, 300 Wall St. 
 www.lgbtqcenter.org, 845.331.530
Kingston—Kingston MusEuM of ContEMporary art, 103 Abeel St. 
 www.kmoca.org
 7/2 through 7/30- JEnny fowlEr, JEssiCa posEr and Mau sChoEttlE
Kingston—littlE shop of horsEs, 37 North Front St, 2nd Floor, 845.340.0501
Kingston—MiChaEl laliCKi studio, 18 Hone St.  845.339.4280
Kingston—onE MilE gallEry, 475 Abeel St., www.onemilegallery.com, 
 845.338.2035
Kingston—thE firE housE studio, 35 Dunn Street
 www.thefirehousestudio.com, 845.331.6469
Kingston—thE storEfront gallEry, 93 Broadway, www.thestorefrontgallery.com
Kingston—ulstEr savings BanK, 280 Wall St., www.ulstersavings.com, 
 845.338.6060
MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
 through 7/19- thE 2011 rivEr vallEy artists guild suMMEr show
 through 7/19- wEaraBlE art on silK By adriEnnE ButviniK; 
 BEad CrEativE By KarEn CohEn
MillBrooK—MillBrooK gallEry and antiQuEs, 3297 Franklin Ave 
 www.millbrookgalleryandantiques.com, 914.769.5814 
Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd., 
 www.mounttremperarts.org, 845.688.9893
MountainvillE—storM King art CEntEr, Old Pleasant Hill Rd., 
 www.stormking.org, 845.534.3115
 ongoing- 5+5: nEw pErspECtivEs onsitE sCulpturE ExhiBit; 
 thE viEw froM hErE: storM King at fifty MusEuM ExhiBit

nEwBurgh—ann strEEt gallEry, 104 Ann Street, www.annstreetgallery.org
 845.562.6940 Th-Sa 11 AM- 5 PM
 through 7/9- fraME of rEfErEnCE: dioraMas in thE 21st CEntury
nEwBurgh—pop-up gallEry, 9 Chambers St., 845.304.3142
 ongoing- worKs By stEphaniE BursEsE, roBErt Brush, John dElK, 
 david frEund and BarBara sMith gioia
nEwBurgh—thE KarpElEs ManusCript liBrary MusEuM

 94 Broadway, 845.569.4997 www.karpeles.com
 ongoing- slavEry MusEuM ExhiBit

 ongoing- largEly landsCapEs By lois lippEr
 through 7/30- thE art of friEndship By lily norton 
 and KatE fErritEr
 through 7/29- CharlEs darwin ExhiBit

nEw paltz—CEntEr for syMBoliC studiEs, 310 River Rd. Ext., 
 www.symbolicstudies.org, 845.658.8540
nEw paltz—goMEn Kudasai, 215 Main Street, 845.255.8811
nEw platz—laBElla Bistro, 194 Main St., www.labellpizzabistro.com, 
 845.255.2633
 through 6/10- photographs By lisa dEMaria
nEw paltz—MarK gruBEr gallEry, New Paltz Plaza, www.markgrubergallery.com
 845.255.1901
 through 7/5- thoMas loCKEr nEw worK

nEw paltz—saMuEl dorKsy MusEuM of art at suny nEw paltz, 1 Hawk Dr.
 www.newpaltz.edu/museum, 845.257.3844
 (Museum closed 3/19 through 3/27)
 EvEry su- frEE gallEry tour of Binary visions

 through 7/17- thE upstatE nEw yorK olyMpiCs: tiM davis
 through 10/23- thiCK and thin: KEn landauEr 
 and JuliannE swartz
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saugErtiEs—Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE, 65 Partition St., 
 845.246.5775
saugErtiEs—thE doghousE gallEry, 429 Phillips Rd., 845.246.0402
stonE ridgE—CEntEr for CrEativE EduCation, 3588 Main Street, 
 www.cce-kingston.org, 845.687.8890
stonE ridgE—thE drawing rooM, 3743 Main St., 
 www.thedrawingroomonline.com, 845.687.4466
stonE ridgE—pEarl arts gallEry, 3572 Main Street, www.pearlartsgallery.com
 845.687.0888
stonE ridgE—suny ulstEr, Muroff Kotler Gallery, Cottekill Road
 www.sunyulster.edu, 845.687.5113
tivoli—tivoli artists Co-op and gallEry, 60 Broadway
 www.tivoliartistsco-op.com, 845.757.2667, Fr 5-9, Sa 1-9, Su 1-5
 through 7/24- aBstraCt / rEality w/ lara ChKhEtiani 
 and tarryl gaBEl
 7/22 through 8/14- annual landsCapE show
 sa 7/23- opEning rECEption and plEin air painting 5-8 PM
wassaiC—thE wassaiC proJECt, The Maxon Mills, 37 Furnace Bank Rd., and 
 The Luther Barn, 15 Furnace Bank Rd., www.wassaicproject.org
 sa 7/9- 2011 suMMEr fEstival ExhiBition prEviEw to BEnEfit 
 thE wassaiC proJECt 5-8 PM
wEst hurlEy—soho wEst gallEry, Route 28 at Wall Street, 845.679.9944
woodstoCK—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCK—CEntEr for photography at woodstoCK, 59 Tinker Street
 www.cpw.org, 845.679.9957
 through 8/28- CaMp: visiting day; BECoMing MusEs (See highlight)
woodstoCK—East villagE CollECtivE, 8 Old Forge Road, 845.679.2174
woodstoCK—ElEna zang gallEry, 3671 Route 212, www.elenazang.com
 845.679.5432
woodstoCK—flEtChEr gallEry, 40 Mill Hill Road, www.fletchergallery.com
 845.679.4411, Th-Su 12-6 PM
woodstoCK—forstEr gallEry and studio, 72 Rock City Road
 www.forsterstudio.com, 845.679.0676
woodstoCK—galEriE BMg /ContEMporary photography

 12 Tannery Brook Road, www.galeriebmg.com, 845.679.0027
 (Open by appointment only through 4/8)
 through 7/4- ContEMporary BroMoil By Joy goldKind
 through 8/15- soliloQuy By lEah MaCdonald
 sa 7/9- artists’ rECEption 5-7 PM
woodstoCK—hawthorn gallEry, 34 Elwyn Lane, 845.679.2711
woodstoCK—JaMEs Cox gallEry at woodstoCK, 4666 Route 212
 www.jamescoxgallery.com, 845.679.7608
woodstoCK—KliEnErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079, Fr-Su 12-5 PM
 through 7/24- riChard BosMan paintings

woodstoCK—lily EntE studio,153 Tinker Street, 845.679.6064, 212.924.0784
woodstoCK—lotus finE art, 33 Rock City Rd, www.lotuswoodstock.com, 
 845.679.2303
woodstoCK—oriolE9, 17 Tinker St., 845.679.5763
woodstoCK—swEEthEart gallEry, 8 Tannery Brook Road
 www.sweetheartgallery.com, 845.679.2622
woodstoCK—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCK—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
woodstoCK—varga gallEry, 130 Tinker Street,
 www.vargagallery.com, 845.679.4005
 through 7/24- thE opEn show w/ solo ExhiBit of BEadEd sCulpturEs 
 By williaM aCCorsi
woodstoCK—willow art gallEry, 99 Tinker Street, 
 845.679.5319, Th-Mo 12:30-6 PM
woodstoCK—woodstoCK artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
 through 7/17- aCtivE MEMBErs show; sMall worKs w/ Juror

 KEnisE BarnEs
 7/23 through 8/21- July group show; sMall worKs w/ Juror

 thoMas sarrantonio
 sa 7/23- opEning rECEption 4-6 PM
 through 10/9- Cats and CariCaturEs By pEggy BaCon,  
 CuratEd By toM wolf
woodstoCK—woodstoCK sChool of art, 2470 Rte. 212
 www.woodstockschoolofart.org, 845.679.238818
 through 7/2- instruCtors’ ExhiBition

poughKEEpsiE—loCust grovE, 2683 South Rd, www.lgny.org, 845.454.4500
 through 7/4- firE your fantasy! porCElain worKs of art By paoli Bari
 7/7 through 8/14- Earth, rivEr sKy landsCapE paintings of thE hudson vallEy 
 By JanE Bloodgood-aBraMs
 th 7/7- opEning rECEption 5-7 PM
poughKEEpsiE—Marist CollEgE art gallEry, 3399 North Road
 www.marist.edu/commarts/art/gallery, 845.575.3000, Ext. 2308
poughKEEpsiE—Mill strEEt loft, 45 Pershing Ave., www.millstreetloft.org
 845.471.7477
 through 7/15- our towns JuriEd finE art ExhiBition

poughKEEpsiE—palMEr gallEry at vassar CollEgE, 124 Raymond Ave.
 palmergallery.vassar.edu, 845.437.5370
port EwEn—duCK pond gallEry (at Esopus liBrary), 128 Canal St., 
 www.esopuslibrary.org, 845.338.5580
rEd hooK—BEtsy JaCaruso studio & gallEry, 54 Elizabeth St., 
 www.betsyjacarusostudio.com, 845.758.9244
 7/2 through 8/31- luMinous landsCapEs & historiC landMarKs
rEd hooK—tastE Budd’s Café 40 W Market St. www.tastebudds.com 
 845.758.6500
rEd hooK—thE arts CEntEr of thE grEatEr hudson vallEy

 7392 S Broadway (Route 9), 845.758.8708
rhinEBECK—alBErt shahinian finE art - upstairs gallEriEs, 22 East Market Street 
 Suite 301, 845.876.7578
rhinEBECK—gallEry lodoE, 6400 Montgomery Street, www.gallerylodoe.com
 845.876.6331. Open 11-6 PM, except Tu
rhinEBECK—haMMErtown rhinEBECK, 6420 Montgomery St, 
 www.hammertown.com, 845.876.1450
rhinEBECK—MontgoMEry row, 6423 Montgomery St., 
 www.montgomeryrow.com, 845.943.0373
 through 7/27- ExilE in art solo ExhiBition By thoMas CalE
rhinEBECK—hudson vallEy pottEry and Moring studio and gallEry, 
 18 Garden St., Rhinebeck, www.hudsonvalleypottery.com, 845.876.3190
rosEndalE—lifEBridgE sanCtuary, 333 Mountain Rd., www.lifebridge.org,
 845.338.6418
rosEndalE—roos arts, 449 Main Street, www.roosarts.com, 718.755.4726
 through 7/23- thE Most ExtrEME pErfECt that Exists 
 By adiE russEll
rosEndalE—rosEndalE thEatrE, 330 Main St., www.rosendaletheatre.org, 
 845.658.8989
rosEndalE—thE rosEndalE Café, 434 Main Street, www.rosendalecafe.com
 845.658.9048
rosEndalE—woMEn’s studio worKshop, 722 Binnewater Lane
 www.wsworkshop.org, 845.658.9133
 through 7/28- Carly still intaglio

saugErtiEs—Café MEzzaluna Bistro latino and gallEry,626 Route 212,
 845.246.5306
saugErtiEs—CatsKill gallEry, 106 Partition Street, 845.246.5554
saugErtiEs—ClovE ChurCh studio & gallEry, 209 Fishcreek Rd., 845.246.7504
 open noon- 4 PM
saugErtiEs—dutCh alE housE, 253 Main st., www.dutchalehouse.com, 
 845.247.2337
saugErtiEs—half Moon studio,18 Market Street, 845.246.9114
saugErtiEs—inQuiring Minds, 65 Partition St., 845.246.5775
saugErtiEs—lovEland MusEuM/Justin lovE painting gallEry and studio

 4 Churchland Road, www.justinlove.com, 845.246.5520
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annandalE-on-hudson—riChard B. fishEr CEntEr - Bard CollEgE, Route 9G, 
 fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 fr 7/1- 7/8- aston Magna ConCErt sEriEs 8 PM
 sa 7/9- suMMErsCapE gala BEnEfit 8 PM
 th 7/14- 7/21- thursday night livE: irish night 8:30 PM
 fr/sa 7/15- 7/16- EvEning CaBarEt: wEiMar nyC 8:30 PM
 fr/sa 7/22- 7/23- EvEning CaBarEt: wau wau sistErs 8:30 PM
 th 7/28- thursday night livE: afriCan night 8:30 PM
 fr 7/29- EvEning CaBarEt: naoMi shElton & thE gospEl QuEEns  
 8:30 PM
 sa 7/30- EvEning CaBarEt: two Man gEntlEMan Band 8:30 PM
BEaCon—Chill winE Bar, 173 Main St., 845.765.0885
BEaCon—howland Cultural CEntEr, 477 Main Street, 
 www.howlandculturalcenter.org, 845.832.4988
 fr 7/8- Kristin hoffaMann & hElEn avaKian 7:30 PM
 su 7/10- doug Munro 3 PM
 sa 7/16- pyEng thrEadgill 8 PM
 su 7/17- string QuartEt rECital 3 PM
BEaCon—thE piggy BanK, 448 Main Street, www.local845.com, 845.838.0028
 sa 7/16- in thE pinEs w/ sChwErvon, roBBEr on high strEEt, 
 Erin hoBson CoMpaCt, i’M BEttEr now and nElsonvillains 4 PM
BEaCon—univErsity sEttlEMEnt CaMp thEatEr, 724 Wolcott Ave.,  
 www.local845.com, 845.838.0028
BEthEl—BEthEl woods CEntEr for thE arts, 200 Hurd Road and Route 17B, 
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
 su 7/3- nEw yorK philharMoniC 8 PM
 sa 7/9- ny doo wop Extravaganza 7 PM
 su 7/10- tiM MCgraw and thE danCEhill doCtors 7 PM
 tu 7/12- yEs & styx 7 PM
 fr 7/15- what a long, strangE trip: a looK BaCK at ‘60s roCK 4 PM
 sa 7/16- furthur 7 PM
 Mo 7/25- 311 & suBliME w/ roME 6:30 PM
 sa 7/30- goo goo dolls w/ MiChEllE BranCh 7 PM
ChathaM—ps/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
 EvEry fr- swing danCE 7:30 PM
 Mo 7/11- 7/18- 7/25- suMMEr sings w/ grEtChEn ruECKhEiM & thE 
 hudson vallEy Choral soCiEty 7:30 PM
Cornwall-on-hudson—2 aliCEs CoffEE loungE, 311 Hudson St., 
 www.2alicescoffee.com
EllEnvillE—aroMa thyME Bistro, 165 Canal Street,  
 www.aromathymebistro.com, 845.647.3000
 All shows 8:30-11:30 PM unless otherwised noted
 EvEry th- John siMon and thE grEatEr EllEnvillE Jazz trio 7-10 PM
 EvEry 1st fr- opEn MiC night 10 PM
 sa 7/2- ME & My Ex
 sa 7/9- Bryan gordon
 sa 7/23- EriC EriCKson
 sa 7/30- KEith nEwMan
fishKill—thE KEltiC housE, 1004 Main Street, www.thekeltichouse.com, 
 845.896.1110
 EvEry tu- aCoustiC tuEsdays 8:30 PM
 EvEry wE- linE danCing 8:30 PM
garrison—philipstown dEpot thEatrE, Garrison's Landing,  
 www.philipstowndepottheatre.org, 845.424.3900
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street, 
 www.mahaiwe.org, 415.528.0100
 sa 7/23- an EvEning with dr. John and thE lowEr 911 roCK and roll 
 hall of faME induCtEE 8 PM
 su 7/31- Marin MazziE & Jason daniElEy in hE said/shE said 7 PM
high falls—high falls Café, Route 213 and Mohonk Road, 
 www.highfallscafe.com, 845.687.2699
 EvEry th- aCoustiC thursday w/ Kurt hEnry 6 PM
 sa 7/2- BrEaKaway w/ roBin BaKEr 8 PM
 tu 7/5- 7/19- BluEs & danCE w/ Big JoE fitz & thE lo-fis 7 PM
 sa 7/9- high falls fair day w/ livE outdoor MusiC

 sa 7/9- phElonious funK 9 PM
 sa 7/16- sMoKin’ aCEs 9 PM
 fr 7/29- thE Broad Band 8 PM
 sa 7/30- zazuzau 9 PM
highland—Boughton plaCE thEatEr, 150 Kisor Rd., www.boughtonplace.org, 
 845.691.7578

845.658.2239 – 845.430.8216  •  527 rt 213 rosendale. n.y. 12472

privates and semi-privates are available by appoinment 7 days a week

Gyrotonic® and Gyrokinesis®  

studio
info@rosendalepilates.com   |  www.rosendalepilates.com
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 sa 7/16- nightMarEs for a wEEK w/ thE dEparturEs 9 PM
 su 7/17- Big Band Jazz gang 7 PM
 wE 7/20- BuB stuMp & friEnds 7 PM
 th 7/21- JiMi sChEffEl 7 PM
 sa 7/23- alEx Jonov Band w/ Johnn MonstEr BluEs Band 9 PM
 wE 7/27- Just JaMEs and BoB CagE 7 PM
 th 7/28- MCgroovin’ 7 PM
 fr 7/29- staCKhousE 9 PM
 sa 7/30- spirit faMily rEunion 9 PM
Kingston—Kingston shirt faCtory, 77 Cornell St.
Kingston—sKytop BrEwing CoMpany and stEaKhousE, 237 Forest Hill Drive, 
 www.skytop.moonfruit.com, 845.340.4277
 All shows 9 PM unless otherwise noted.
 EvEry 1st sa- thE upstart BluEs allstars 9 PM
 EvEry tu- stuMp trivia! 8 PM
Kingston—snappEr MagEEs, 59 North Front Street
 www.myspace.com/snappermageeslivemusic, 845.339.3888
 All shows start at 10 PM and are 21+
Kingston—stoCKadE tavErn, 313 Fair St., 845.514.2649
Kingston—thE BasEMEnt, 744 Broadway, www.basementvenue.com, 
 845.340.0744
 EvEry Mo- MEtal Mondays 9 PM
Kingston—ulstEr pErforMing arts CEntEr, 601 Broadway, www.upac.org, 
 845.473.5288
Kingston—wallspaCE, 323 Wall St., www.323wallstreet.com, 845.338.8700
Kingston—whitE EaglE hall, 487 Delaware Ave, www.hudsonvalleydance.org, 
 845.452.2483
 EvEry 3rd su- wEst Coast swing worKshop and danCE 7 PM
KruMvillE—Country inn, 1380 County Rd. 2, www.krumville.com, 845.657.8956
 EvEry wE- livE MusiC w/ triplE play 7 PM
MarlBoro—thE falCon, 1348 Rte. 9W, www.liveatthefalcon.com, 845.236.7970
 All shows begin at 7 PM unless otherwise noted 
 fr 7/1- nEw swing sExtEt
 sa 7/2- hugh BrodiE & thE CosMiC EnsEMBlE
 su 7/3- sunday BrunCh w/ aKiE BErMiss 10 AM
 su 7/3- don Byron nEw gospEl QuintEt fEaturing dK dyson
 th 7/7- travis sullivan’s BJorKEstra fEaturing BECCa stEvEns
 fr 7/8- doug Munro, JErry z & MiKE ClarK w/ nina shEldon
 sa 7/9- split Bill w/ MarC BlaCK Band & aMy fradon Band
 th 7/14- rupa & thE april fishEs
 fr 7/15- KEvin hays trio
 sa 7/16- oz noy, viC Juris, Jay andErson & adaM nussBauM w/
 Manual transMission
 su 7/17- sunday BrunCh w/ thE Connor KEnnEdy Band 10 AM
 th 7/21- slaM allEn
 fr 7/22- thE Mahavisnu proJECt
 sa 7/23- Bill siMs Jr. w/ adaM lEvy & thE Mint iMpErials
 th 7/28- profEssor louiE & thE CrowMatix
 fr 7/29- thE alExis p. sutEr Band
 su 7/31- gloBal noizE
MiddlEtown—CornEr stagE, 368 East Main Street
 www.myspace.com/cornerstage, 845.342.4804
 EvEry wE- aCoustiC opEn MiC night
 EvEry th, fr, & sa- opEn BluEs JaM w/ thE MiKE QuiCK trio 9 PM
MiddlEtown—paraMount thEatrE, 17 South Street, 
 www.middletownparamount.com, 845.346.4195
MiddlEtown—thE Mansion sEriEs, 14 Wilcox Ave., www.friendsofmusic.net, 
 845.343.3049
MillBrooK—la puErta azul, 2510 Route 44, www.lapuertaazul.com,  
 845.677.2985
 EvEry th- opEn MiC night 8:30 PM
MillBrooK—MillBrooK r&B Bar, 3264 Franklin Ave, 845.677.3432
 EvEry Mo- storMy Mondays opEn JaM w/ alBErt CarEy 
 and KEn faranda 8:30 PM
MillErton—Manna dEw, 54 Main Street, 518.789.3570
 EvEry th- opEn MiC night 10 PM
 EvEry fr- livE Jazz, BluEs, and folK 10 PM
Mount KisCo—aaron Copland housE at MErEstEad, 455 Byram Lake Rd, 
 www.coplandhouse.org, 845.788.4659
Mount trEMpEr—thE EMErson rEsort and spa, 5340 Rte. 28, 
 www.emersonresort.com, 845.338.0889
nEwBurgh—paMEla’s on thE hudson, 1 Park Place, 
 www.pamelastravelingfeast.com, 845.563.4505 
nEwBurgh—thE ritz thEatEr, 111 Broadway,  
 www.safeharborsofthehudson.org, 845.784.1199

highMount—181 galli CurCi rd., www.belleayremusic.org, 
 845.254.5600 ext. 1344
 7/3 through 9/3- BEllEayrE MusiC fEstival
 su 7/3- K.d. lang and thE sis BooM Bang w/ 
 thE BEllE BrigadE 8 PM
 sa 7/16- CrEEdEnCE ClEarwatEr rEvisitEd 8 PM
 fr 7/29- KJ dEnhErt 8 PM
hudson—CluB hElsinKi hudson, 405 Columbia St., www.helsinkihudson.com, 
 518.828.4800
 fr 7/1- glEn david andrEws 9 PM
 sa 7/2- thE don Byron nEw gospEl QuintEt 9 PM
 su 7/3- CluB swing danCE fEst w/ thE luCKy fivE 8 PM
 th 7/7- Chris nEuMann & siMplE MaChinEs 8 PM
 fr 7/8- sonny landrEth 9 PM
 sa 7/9- thE rEvalations w/ tré williaMs
 sa 7/16- EilEn JEwEll 9 PM
 fr 7/22- EriC BiBB 9 PM
 fr 7/29- Mountain Man 9 PM
hudson— ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street, 
 www.hudsonoperahouse.org, 518.822.1438
hudson—tiME and spaCE liMitEd, 434 Columbia St., 
 www.timeandspacelimited.org, 518.822.8448
hudson—spotty dog BooKs & alE, 440 Warren Street, www.thespottydog.com,
 518.671.6006
 sa 7/2- MarysE sMith 8 PM
 wE 7/6- C. lavEndar, s2K and no MilK 7 PM
 fr 7/8- Brian dEwan 8 PM
 su 7/10- will stratton and thE waiting wall 6 PM
 fr 7/15- rogEr paul Mason and JaKE plourdE 8 PM
 fr 7/22- John snydEr pErforMing and Cyrus gEngras 8 PM
 wE 7/27- last good tooth 7 PM
 fr 7/29- hEllvar 8 PM
hurlEy—hurlEy rEforMEd ChurCh, Main St., www.hudsonvalleydance.org, 
 845.452.2483
hydE parK—hydE parK BrEwing CoMpany, 4076 Albany Post Road, 
 www.hydeparkbrewing.com, 845.229.8277
 EvEry wE- opEn MiC BluEs JaM 8:30 PM
 fr 7/1- thE grEyhounds
 sa 7/2- Marilyn MillEr
 fr 7/8- four guys in disguisE
 sa 7/9- dalE fishEr solo
 fr 7/15- BaCKBEat
 sa 7/16- dos diaBlos
 fr 7/22- ChiMps in tuxEdos
 sa 7/23- rEality ChECK
 fr 7/29- grEgg douglas Band
 sa 7/30- stEvE BlaCK
hydE parK—hydE parK unitEd MEthodist ChurCh, Rte. 9 and Church St., 
 www.hudsonvalleyfolkguild.org, 845.758.2681
Kingston—a.i.r. studio gallEry, 71 O’Neil Street, www.airstudiogallery.com, 
 845.331.2662
 EvEry 2nd sa- aCoustiC artists Coalition & art party 8-11 PM
Kingston—arts soCiEty of Kingston (asK), 97 Broadway, www.askforarts.org
 845.338.0331
Kingston—BaCKstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
Kingston—BridgEwatEr irish puB, 50 Abeel St., bridgewateririshpub.com, 
 845.264.2700
 EvEry th- opEn MiC night w/ flash Band 8 PM
Kingston—holiday inn ConfErEnCE CEntEr, 503 Washington Ave., 
 www.woodstocktradeshow.com
Kingston—KEEgan alEs, 20 St James Street, www.keeganales.com, 
 845.331.2739
 See highlight for more
 fr 7/1- MylEs MoJo ManCuso 9 PM
 sa 7/2- iKEBE shaKEdown 9 PM
 su 7/3- KaraoKE night 6-9 PM
 wE 7/6- BoB stuMp & thE BluE Mountain Band 7 PM
 th 7/7- MiKE hErMan 7 PM
 fr 7/8- BluE sKy Mission CluB 9 PM
 sa 7/9- thE Big shoE Band 9 PM
 wE 7/13- Just JaMEs and BoB CagE 7 PM
 th 7/14- tJay 7 PM
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 sa 7/23- BEyond thE wall pinK floyd triButE 9:30 PM
 th 7/28- Jp patriCK’s “sEssions” 8:30 PM
 fr 7/29- livE soCiEty 9:30 PM
 sa 7/30- Johnny fEdz & da BluEz Boyz w/ toMMy BluEs Buddha
pEEKsKill—BEanrunnEr Café, 201 S. Division Street, www.beanrunnercafe.com, 
 914.737.1701
 EvEry 2nd & 4th wE- latin Jazz w/ sKin against MEtal 7 PM
 sa 7/2- rosEtta watts w/ MusiC froM thE roaring twEntiEs 7:30 PM
 fr 7/8- KiM ClarKE, roB sChEps, Bryan Carrott 
 and gEorgE gray 7:30 PM
 sa 7/9- lisa lipKin 7:30 PM
 Mo 7/11- MaggiE drEnnon CEltiC voCals and violin 7 PM
 fr 7/15- alva nElson 7:30 PM
 sa 7/16- thE pan Band 7:30 PM
 fr 7/22- ilan’ Ban’ sounds of thE CariBBEan 7:30 PM
 sa 7/23- ray BluE 7:30 PM
 fr 7/29- stEvE ChizMadia 7:30 PM
pEEKsKill—thE division strEEt grill, 26 North Division Street,
  www.divisionstreetgrill.com, 914.739.6380
 fr 6/3- MiChEllE lEBlanC 7 PM
pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street,
 www.paramountcenter.org, 914.739.2333
 sa 6/11- idol at thE paraMount MusiC for MEdiCinE 8 PM
 sa 6/18- pEtEr fraMpton 8 PM
pEEKsKill—pEEKsKill CoffEE housE, 101 S. Division St., 914.739.1287
phoEniCia—arts upstairs gallEry, 60 Main St., 845.688.9453
 fr 7/1- phonECia phirst phriday w/ wE arE onE and opEn MiC 8 PM
phoEniCia—EMpirE statE railway MusEuM, Lower High St., 845.688.9453
 sa 7/16- douBlE Bill w/ MontgoMEry dElanEy 
 and davE KEarnEy 7:30 PM
 th 7/28- nashvillE sing-wongwritEr aMy spEaCE 7:30 PM
port EwEn— rEforMEd ChurCh of port EwEn, 160 Salem St., 
 www.hudsonvalleydance.org, 845.452.2483
 EvEry su- wEst Coast swing worKshop and danCE 
 Workshop at 5:30 PM, Dance at 7 PM
 sa 7/2- hudson vallEy English danCE: toM aMEssE Calling 
 w/ tiddEly poM 7:30 PM
 su 7/17- wEst Coast swing danCE / California Mix danCE 7 PM
poughKEEpsiE—arlington rEforMEd ChurCh, Rt. 44/55 and Main St., 
 www.hudsonvalleydance.org, 845.452.2483
 EvEry 1st su- swing danCE to rECordEd MusiC 8 PM
poughKEEpsiE—Bull and Buddha, 319 main st., www.bullandbuddha.com, 
 845.337.4848
 EvEry sa- piano Bar at oriEnt ultra loungE 7-9 PM
 EvEry tu/th- livE MusiC sEriEs Tu 7 PM, Th 9 PM
 tu 7/5- grEg MElniCK
 th 7/7- lindsEy wEBstEr Band
 tu 7/12- vito pEtriCCitto
 th 7/14- royal Khaoz
 tu 7/19- thE Joanna tEtErs ExpEriMEnt
 th 7/28- MBMa
 tu 7/26- MiKE & ruthy
poughKEEpsiE—Christ ChurCh, 20 Carroll St., www.hvbluegrass.org
poughKEEpsiE—CiBonEy CafE, 189 ChurCh st., 845.486.4690
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 Vassar St., 
 www.cunneen-hackett.org, 845.486.4571
 sa 7/16- thE hudson vallEy folK guild prEsEnts 
 BEyond a siMplE folK song (See highlight) 7:30 PM
poughKEEpsiE—CafE BoCCa, 14 Mt Carmel Pl., www.cafebocca.net, 
 845.483.7300
 sa 7/2- shanE lovErro 7:30 PM
 wE 7/6- logan vEndErliC 7 PM
 sa 7/17- JEssiCa sMuCKEr trio
 fr 7/22- livio italian folK MusiC

poughKEEpsiE—dutChEss CoMMunity CollEgE, 53 Pendell Rd., 845.431.8916
poughKEEpsiE—Juniors loungE, 504 Salt Point Turnpike, 845.452.6963,
 www.juniorsloungesaltpoint.com
poughKEEpsiE—platinuM loungE, 367 Main Street, www.thechancetheater.com
poughKEEpsiE—poughKEEpsiE tEnnis CluB, 135 S. Hamilton St., 
 www.hudsonvalleydance.org, 845.454.2571
 fr 7/22- thE don young Mix (swing danCE + worKshop) 8:30 PM
poughKEEpsiE—sKinnEr hall of MusiC, vassar CollEgE, 124 Raymond Avenue, 
 music.vassar.edu, 845.437.7319
 su 7/24- an aftErnoon of ChaMBEr MusiC w/ 
 JosEph gEnualdi violin & riChard wilson piano 3 PM

nEwBurgh—thE whErEhousE, 119 Liberty Street, 
 www.thewherehouserestaurant.com, 845.561.7240
 All shows 9 PM, See highlight for more
 fr 7/1- thE outpatiEnts
 sa 7/2- thE toni Brown Band
 su 7/3- thE rEddan BrothErs
 Mo 7/4- JErMainE paul Cd rElEasE
 th 7/7- talKing MaChinE
 fr 7/8- thE dEadBEats
 sa 7/9- liCK thE toad
 su 7/10- thE raplh & dExtEr proJECt
 tu 7/12- rEpliCa “unpluggEd”
 fr 7/15- MylEs ManCuso
 sa 7/16- fat City Band
 tu 7/19- MEllow MadnEss
 th 7/20- thE rEal Band
 fr 7/22- thE dan BrothEr Band
 su 7/24- ChrissiE o’dEll and onE hot MEss
 th 7/28- opEn MiC
 fr 7/29- an outsidEr show
 sa 7/30- thE young lions
nEw paltz—goMEn Kudasai, 215 Main Street, 845.255.8811
nEw paltz—suny nEw paltz, MCKEnna thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
nEw paltz—unison thEatEr, 68 Mountain Rest Road, www.unisonarts.org, 
 845.255.1559
nEw paltz—watEr strEEt MarKEt, 10 Main Street, www.waterstreetmarket.com 
 845.255.1403
 th 7/7- thE swEEt ClEMEntinEs 7 PM
 th 7/14- thE virginia wolvEs 7 PM
 th 7/21- tanagEr 7 PM
 th 7/28- rhEtt MillEr of thE old ‘97 7 PM
oaK hill—walsh farM, 1 poultney rd., www.greyfoxblugrass.com, 888.946.8495
 7/14 through 7/17- grEy fox BluEgrass fEstival (See highlight)
olivEBridgE—ashoKan CEntEr, 477 Beaverkill Road, 
 www.ashokancenter.org, 845.255.1559
pawling—thE townE CriEr, 130 Route 22, www.townecrier.com, 845.855.1300
 Fr/Sa shows at 8:30 PM, Su 7:30 PM unless otherwise noted
 wE and th- opEn MiC night 7 PM
 fr 7/1- high irons w/ voCal soul fEaturing sasha KlasEn-BEEChEr 
 & davE dECotiis 8:30 PM
 sa 7/2- BaCK to thE gardEn 1969 8:30 PM
 su 7/3- lugwrEnCh 7:30 PM
 fr 7/8- BuCKwhEat zydECo 8:30 PM
 sa 7/9- KEvin KanE Band w/ Matt raE trio 8:30 PM
 su 7/10- 7/17- 7/24- 7/31- hudson vallEy young artist 
 talEnt sEarCh 12:30 PM
 su 7/10- showCasE EvEning w/ Evolutionary war 
 and austin JahnEr 7:30 PM
 fr 7/15- MCpEaKE 8:30 PM
 sa 7/16- franK vignola w/ vinny raniolo and thE yayas 8:30 PM
 su 7/17- natE & KatE w/ twangtown paraMours 7:30 PM
 fr 7/22- BErEznaK BrothErs w/ roB Carlson & thE 
 BEnEfit strEEt Band 8:30 PM
 sa 7/23- wood Mann w/ paul gErEMia 8:30 PM
 su 7/24- ChristophEr roBin Band 7:30 PM
 fr 7/29- John néMEth BluEs Band 8:30 PM
 sa 7/30- MarC BlaCK Band 8:30 PM
pEEKsKill—12 grapEs MusiC & winE Bar, 12 North Division Street,
 www.12grapes.com, 914.737.6624
 fr 7/1- BuriEd in BluE 9:30 PM
 sa 7/2- thE MylEs ManCuso Band 9:30 PM
 su 7/3- MElissa fraBvotta 6 PM
 wE 7/6- faMily fun night w/ Kids’ opEn MiC 7 PM
 th 7/7- patriCK Murphy MCdowEll 8:30 PM
 fr 7/8- thE rhonda dEnét proJECt 9:30 PM
 sa 7/9- nEw yorK uproar 9:30 PM
 wE 7/13- Jon CoBErt 8 PM
 th 7/14- opEn MiC night 8:30 PM
 fr 7/15- niColE hart & thE hart attaCK Band 9:30 PM
 sa 7/16- otis & thE hurriCanEs 9:30 PM
 su 7/17- MarC von EM 6 PM
 th 7/21- tito wilson, riCh KElly, drEw BordEaux 
 and Chris BurKE 8:30 PM
 fr 7/22- phinEas & thE lonEly lEavEs 9:30 PM
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poughKEEpsiE—thE ChanCE, 6 Crannell St. www.thechancetheater.com
 845.486.0223
 sa 7/2- Chris wEBBy w/ dylan owEn, upgradE, EMayE 
 and poEtiC 7 PM
 fr 7/8- s.a.t.o. (ozzy triButE) w/ faCElEss (godsMaCK triButE) 
 and shadEs of Burn 7:30 PM
 sa 7/9- thE rEd JuMpsuit apparatus w/ drivE a, statiC CyClE, 
 EvEnt horizon and thE 37 proJECt 7 PM
 Mo 7/11- CohEEd and CaMBria 7 PM
 fr 7/15- “dr. dirty” John valBy w/ John toBin 
 and daniEl MCritChiE
 sa 7/16- 3 up 3 down w/ sharKEy’s MaChinE, Chaos 
 and innEr MonologuE 7:30 PM
 fr 7/22- BuCKChErry w/ loadEd, taddy portEr 
 and starts of BoulEvard 7:30 PM
 sa 7/23- Josh thoMpson w/ thE anthony K Band, JErEMy sCott 
 and todd Mihan 7 PM
 fr 7/29- rEEl Big fish w/ strEEtlight ManifEsto, nEw riot 
 and rodEo ruBy lovE 6 PM
 sa 7/30- dissolvE rEunion show w/ living lasEr, 
 now thErE is only a signal, BriCK By BriCK 
 and intErnal warEfarE 8 PM
 su 7/31- QuEEnsryChE 30th annivErsary show 6 PM
poughKEEpsiE—thE loft, 6 Crannell St., www.thechancetheater.com, 
 845.486.0223
 fr 7/1- BrEaK ContEst 2011 winnErs: MazMyth w/ 
 tEll a tall talE 7 PM
 wE 7/6- sparKs thE rEsCuE w/ rooKiE of thE yEar, sElECt start, 
 undEr thE spotlight, sECond floor lovE story 
 and longing for atlantis 6 PM
 sa 7/9- stray froM thE path w/ lEtlivE, BrEathtaKEr, 
 tastE thE fatE and i thE viCtiM 6 PM
 fr 7/15- that’s outragEous Cd rElEasE show w/ visions, 
 thE last of our Kind, if i wErE you and vEla 6 PM
 fr 7/22- this CEntury w/ austin giBBs, CartEr hulsEy 
 and dEar luna 6 PM
 fr 7/29- with thE punChEs w/ CarridalE and thiEvEs 7 PM
 sa 7/30- thE swEllErs & faKE proBlEMs w/ daytradEr 7 PM
 su 7/31- thEsE hEarts w/ through thE flood, 
 aCryliC liEs and rECKlEss Control 4 PM
poughKEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.2072
rEd hooK—CoMMunity MusiC spaCE, 54 Elizabeth St. - 2f, 
 www.communitymusicspace.com, 845.444.0607
 sa 5/14- BEn sEntErfit & friEnds 8 PM
rEd hooK— tastE Budd’s Café 40 W Market St. www.tastebudds.com, 
 845.758.6500
 EvEry sa & su- livE at tastE Budd’s livE MusiC 1 PM
 7/14 through 7/17- grEy fox BluEgrass fEstival
 su 7/3- aBBy lappEn 1 PM
 Mo 7/4- hudson vallEy philharMoniC outdoor CElEBration 3 PM
 sa 7/9- sCott Bravo w/ JEssE BrEwstEr & JoEl strEEtEr 1 PM
 su 7/10- anthony MiChaEl 1 PM
 sa 7/16- arlEnE MCCann 2 PM
 su 7/17- angEliQuE hEnlE 1 PM
 sa 7/23- rosa wallaCE w/ rolf storM 10:30 AM
 su 7/24- i aM lovE w/ JoE toBin 10:30 AM
 sa 7/30- MarC BlaCK Band 1 PM
 su 7/31- BarBara Martin 1 PM
rhinECliff—thE rhinECliff hotEl, 4 Grinnell St., www.therhinecliff.com,   
 845.876.0590
 EvEry tu- loCal MusiCian showCasE w/ Karl allwEiEr 9 PM
 EvEry wE- KaraoKE w/ pJ thE dJ
 EvEry th- say anything MusiC night Bring your own MusiC

 EvEry sa- vinyl spECtaCular 9 PM
 EvEry su- Jazz BrunCh 11:30 AM
 fr 7/1- dangling suCCEss
rhinEBECK—CEntEr for thE pErforMing arts, Route 308, 
 www.centerforperformingarts.org, 845.876.3080
rosEndalE—Main Street
 sa/su 7/23- 7/24- rosEndalE strEEt fEstival (See highlight)
rosEndalE—MarKEt MarKEt, 1 Madeline Lane, www.jentrip.com, 845.658.3164
 fr 7/1- sEtting sun w/ BluE doll 9 PM
 sa 7/2- arMEdalitE riflE w/ spiv uK 
 and thE Brian wilson shoCK 9 PM
 th 7/7- first thursday w/ shana falana 8 PM
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 fr 7/8- Quitzow w/ Brown BrEad 9 PM
 sa 7/9- Just dEssErts w/ MarK donato 9 PM
 th 7/14- tM idol 8 PM
 fr 7/15- frEnChy and thE punK 9 PM
 sa 7/16- truMMors w/ two darK Birds and sons of 
 an illustrious  fathEr 9 PM
 th 7/21- Matt BauEr w/ dana falConBErry 8 PM
 fr 7/22- this ain’t your MoMMa’s KaraoKE 9 PM
 th 7/28- opEn MiC night 8 PM
 fr 7/29- MiChaEl hollis 10 PM
 sa 7/30- vaCation 9 PM
rosEndalE—rosEndalE rECrEational CEntEr, 1055 Rte. 32, 845.658.8198
rosEndalE—rosEndalE thEatrE, 330 Main St., www.rosendaletheatre.org, 
 845.658.8989
rosEndalE—thE rosEndalE Café, 434 Main St., www.rosendalecafe.com
 845.658.9048
 fr 7/1- staCEy EarlE and MarK stuart 8 PM
 sa 7/2- thE saturday night BluEgrass Band 8 PM
 fr 7/8- hot CluB of Cowtown 8 PM
 sa 7/9- diana JonEs 8 PM
 tu 7/12- singEr-songwritEr tuEsdays 8 PM
 fr 7/15- JiM doniCa trio 8 PM
saugErtiEs—Café MEzzaluna Bistro latino and gallEry, 626 Route 212,
 845.246.5306
 EvEry 1st & 3rd th- opEn MiC
saugErtiEs—John strEEt JaM, 16 John Street, www.johnstjam.net, 845.943.6720
saugErtiEs—inQuiring Mind CoffEEhousE & BooKstorE, 65 Partition
 St., 845.246.5775 All shows 7 PM unless otherwise noted
 EvEry tu- aftErnoon with BoB lusK instruMEntal 12:30 PM
 EvEry tu- opEn MiC w/ Chrissy BudzinsKi 7 PM
saugErtiEs—saugErtiEs unitEd MEthodist ChurCh, 59 Post St., 
 www.saugertiespromusica.org, 845.246.5021
stonE ridgE—CEntEr for CrEativE EduCation, 3588 Rte. 209, 845.687.4143, 
 www.cceconcerts.com
stonE ridgE—high MEadow sChool pErforMing arts CEntEr, 
 3700 Main St. (Rte. 209), www.highmeadowschool.org, 845.687.4855
stonE ridgE—JaCK and luna’s, 3928 Main Street, www.jackandluna.com, 
 845.687.9794
 sa 7/15- John MEnagon & friEnds 7:30 PM
stonE ridgE—suny ulstEr - QuiMBy thEatEr, 491 Cottekill Road, 845.687.5262
tivoli—KaatsBaan intErnational danCE CEntEr, 120 Broadway, 
 845.757.5106 ext.10
tivoli—thE BlaCK swan, 66 Broadway, 845.757.3777
woodstoCK—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCK—harMony Café at woK ‘n’ roll, 52 Mill Hill Rd., 
 www.woknrollcafe.com, 845.679.3484
woodstoCK—MountainviEw studio, 20 Mountainview Avenue, 
 www.mtnviewstudio.com, 845.679.0901
woodstoCK—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
 EvEry th- BluEgrass CluBhousE 8 PM
 EvEry th- Miss angiE’s KaraoKE 10 PM
 sa 7/2- profEssor louiE & thE CrowMatix 9 PM
 tu 7/5- California guitar trio 7 PM
 fr 7/8- davE Mason 9 PM
 fr 7/15- rEsErvoir MusiC 5th annivErsary partty 8 PM
 sa 7/16- aMEriCan BaBiEs 9 PM
 th 7/21- Miss angiE’s KaraoKE 9 PM
 fr 7/22- CraCKEr 9 PM
 th 7/28- dwEEzil zappa plays zapp w/ flo & EddiE 9:30 PM
 fr 7/29- Miss angiE’s KaraoKE 9 PM
 sa 7/30- thE hEad and thE hEart 9 PM
 su 7/31- ray wyliE huBBard 8 PM
woodstoCK—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
 EvEry Mo- spoKEn word: poEtry, prosE, and opEn MiC with vinyl 
 showCasE 9:30PM
woodstoCK—thE KlEinErt/JaMEs arts CEntEr, 34 Tinker Street
 www.woodstockguild.org, 845.679.2079
 fr 7/29- thE world BEyond thE wood w/ MiKE & ruthy 8 PM
woodstoCK—thE villagE grEEn

 through 9/3- ConCErts on thE grEEn
woodstoCK—tinKEr st. CinEMa, 132 Tinker Street

woodstoCK —MavEriCK ConCErt hall, Maverick Road 
 www.maverickconcerts.org, 845.679.8217
 7/9 through 8/6- young pEoplE’s ConCErts (See highlight) 11 AM
 su 7/3- MirÓ QuartEt 4 PM
 sa 7/9- Jason viEaux 11 AM, 8 PM
 su 7/10- st. pEtErsBurg string QuartEt 4 PM
 sa 7/16- trio solisti 11 AM
 sa 7/16- EthEl string QuartEt 8 PM
 su 7/17- BErnstEin and friEnds i 3 PM
 sa 7/23- pErry BEEKMan, Bar sCott and tErry BlainE 8 PM
 su 7/24- lEipzig string QuartEt 4 PM
 sa 7/30- andrEw russo and frEdriC Chiu 11 AM
 su 7/31- andrEw russo and frEdriC Chiu piano duo 4 PM
woodstoCK—woodstoCK artists assoCiation & MusEuM, 28 Tinker Street
 www.woodstockart.org, 845.679.2940
woodstoCK—woodstoCK CoMMunity CEntEr

woodstoCK—woodstoCK farM fEstival, Houst Parking Lot and 
 Mower’s Market Field (Maple Lane), www.woodstockfarmfestival.com
 EvEry wE- farMEr’s MarKEt food, ChildrEn’s aCtivitiEs starting 3:30 PM, 
 MusiC 5 PM

music listings
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annandalE-on-hudson—riChard B. fishEr CEntEr, Route 9G
 fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
 7/7 through 7/10- tEro saarinEn CoMpany
 7/13 through 7/24- thE wild duCK By hEnriK iBsEn
 sa/su 7/16- 7/17- BindlEstiff faMily CirKus 3:30 PM
 su 7/17- CinEMa: sir arnE’s trEasurE 7 PM
 th 7/21- CinEMa: thE phantoM CarriagE 7 PM
 sa/su 7/23- 7/24- doKtor KaBooM 3:30 PM
 su 7/24- CinEMa: hÄxan 4 PM
 su 7/24- CinEMa: thE saga of gÖsta BErling 7 PM
 th 7/28- CinEMa: MiChaEl 7 PM
 fr 7/29- diE liEBE dEr danaE (thE lovE of danaE) 7 PM
 sa/su 7/30- 7/31- BindlEstiff CavalCadE of youth 3:30 PM
 su 7/31- CinEMa: thE wind 4 PM
 su 7/31- CinEMa: MastEr of thE housE 7 PM

annandalE-on-hudson—ottaway filM CEntEr at Bard CollEgE, 
 www.bard.edu, 845.758.7900
BEaCon—BEaCon institutE for rivErs and EstuariEs, 199 Main Street 
 www.riversandestuaries.org, 845.838.1600
BEaCon—dia:BEaCon, 3 Beekman Street, www.diabeacon.org
 845.440.0100, Th-Mo 11 AM- 6 PM
BEaCon—howland Cultural CEntEr, 477 Main Street
 www.howlandculturalcenter.org, 845.832.4988
 fr 7/1- Calling all poEts: Marissa MourguEs 
 & haigan sMith 8 PM
BEaCon—howland puBliC liBrary, 313 Main St., 845.831.1134, 
 howland.beacon.lib.ny.us
BEthEl—BEthEl woods CEntEr for thE arts, 200 Hurd Road and Route 17B
 (at the site of the original 1969 Woodstock Festival)
 www.bethelwoodscenter.org, 845.454.3388
ChathaM—ps/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
 7/7 through 7/31- EurydiCE By sarah ruhl BasEd on thE story of 
 orphEus and EurydiCE (See highlight)
 sa 7/2- CinEMa: thosE two guys 7 PM
 tu 7/5- CinEMa: thE Band’s visit 8:30 PM
 tu 7/12- CinEMa: topsy-turvEy 8:30 PM
 tu 7/19- CinEMa: BuEna vista soCial CluB 8:30 PM
 tu 7/26- CinEMa: thE BluEs BrothErs 8:30 PM
ChathaM—CrandEll thEatrE, 46-48 Main Street, www.thechathamfilmclub.com, 
 518.392.3331
 sa 7/9- CinEMa: BustEr KEaton’s thE gEnEral 2 PM
 su 7/10- CinEMa: proJECt niM 2 PM
EllEnvillE—shadowland thEatrE, 157 Canal Street 
 www.shadowlandtheatre.org, 845.647.5511
 through 7/10- JaCKass flats By CC lovEhEart & John siMon
 7/15 through 8/14- thE andrEws BrothErs By rogEr BEan
garrison—BosCoBEl housE & gardEns, www.hvshakespeare.org, 845.265.9575
 through 9/4- 25th annual hudson vallEy 
 shaKEspEarE fEstival (See highlight)
garrison—philipstown dEpot thEatrE, Garrison's Landing 
 www.philipstowndepottheatre.org, 845.424.3900
grEat Barrington, Ma—thE MahaiwE thEatEr, 14 Castle Street
 www.mahaiwe.org, 415.528.0100
 th 7/7- pissarro's pEoplE a frEE lECturE prEsEntEd By thE MahaiwE and 
 thE stErling and franCinE ClarK art institutE 7 PM
 su 7/10- donna MCKEChniE: My MusiCal CoMEdy lifE dirECtEd By 
 riChard Jay alExandEr 7 PM
 fr 7/15- BErKshirE playwrights laB nEw play BEnEfit, world prEMiErE 
 rEadings of nEw short plays 8 PM
 fr 7/29- Joan rivErs w/ opEnEr Brad ziMMErMan 8 PM
 su 7/31- Marin MazziE & Jason daniElEy in hE said/shE said 7 PM
grEEnwiCh villagE—CoMMunity rooM at wEstBEth, 155 Bank St., 
 www.woodstockfringe.org
highland—Boughton plaCE thEatEr, 150 Kisor Rd., www.boughtonplace.org, 
 845.691.7578
highMount—181 galli CurCi rd., www.belleayremusic.org, 
 845.254.5600 ext. 1344
 fr/sa 7/8- 7/9- Broadway BEnEfit wEEKEnd for BEllayrE MusiC fEstival

 fr 7/8- JiM Caruso’s Cast party 8 PM
 sa 7/9- toMMy tunE in stEps in tiME 8 PM
 sa 7/23- vErdi’s la traviata BEllayrE fEstival opEra 8 PM
hudson—CluB hElsinKi hudson, 405 Columbia St., www.helsinkihudson.com, 
 518.828.4800
hudson—ColuMBia grEEnE CoMMunity CollEgE, 4400 Route 23,  
 www.sunycgcc.edu, 518.828.4181
hudson—hudson opEra housE, 327 Warren Street
 www.hudsonoperahouse.org, 518.822.1438

theatre/cinema listings
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 7/7 through 7/11- powErhousE apprEntiCE CoMpany 
 pErforManCEs 6-7:30 PM
 7/8 through 7/16- MartEl MusiCal 
 7/20 through 7/31- a MazE 
poughKEEpsiE—Mid hudson CiviC CEntEr, 14 Civic Center Plaza
 www.midhudsonciviccenter.com, 845.454.5800
rhinEBECK—CEntEr for thE pErforMing arts, Route 308
 www.centerforperformingarts.org, 845.876.3080
 7/1 through 7/17- gEntlEMEn prEfEr BlondEs w/ winnaKEE land trust 
 fundraisEr pErforManCE on 7/1
 7/22 through 8/7- godspEll
rhinEBECK—CoCoon thEatrE, 6384 Mill Street (Route 9)
 www.cocoontheatre.org, 845.876.6470
rhinEBECK—oBlong BooKs & MusiC, 6422 Montgomery St. (Route 9)
 www.oblongbooks.com, 518.789.3797
 fr 7/8- husdon vallEy ya soCiEty: survivor Edition w/ 
 liBBa Bray, MiChaEl northop, E. arChEr and david lEvithan 7 PM
 sa 7/9- launCh party for lola California By EdiE MEidav 7:30 PM
 sa 7/23- disCussion: Joy gross on Joy’s rECipEs for 
 living youngEr longEr 7:30 PM
rhinEBECK—upstatE filMs, 6415 Montgomery Street (Route 9)
 www.upstatefilms.org, 845.876.2515. Call for dates and times.
rosEndalE—rosEndalE thEatrE, 330 Main St., www.rosendaletheatre.org, 
 845.658.8989
 (Theatre is closed Tuesdays unless otherwise noted)
 7/6 through 7/8- CinEMa: poM wondErful prEsEnts thE 
 grEatEst MoviE EvEr sold
 7/10 through 7/15- CinEMa: paul
 th 7/14- CinEMa: MEgaMind prEsEntEd with ModifiCations for youth with 
 sEnsory issuEs 10 aM
 sa 7/16- CinEMa: MusiC vidEos & voiCEs of thE vallEy 10 pM
 sa 7/16- CinEMa: MoonwalK onE
 su/Mo 7/17- 7/18- CinEMa: thE prinCEss of MontpEnsiEr 7:15 pM
 wE 7/20- CinEMa: CavE of forgottEn drEaMs 7:15 pM
saugErtiEs—Muddy Cup/inQuiring Mind CoffEEhousE & BooKstorE 
 65 Partition St., 845.246.5775
stonE ridgE—MarBlEtown CoMMunity CEntEr, 3564 Main St.
stonE ridgE—MaMa arts, 3588 Main St. (Rte 209)
 sa 7/16- Moving togEthEr: a day of danCE & wEllnEss 
 for faMliEs w/ danCE MonKs (See highlight) 9 AM
stonE ridgE—suny ulstEr - QuiMBy thEatrE, Cottekill Road (Route 209)
 www.sunyulster.edu, 845.687.5000, 800.724.0833
tivoli—KaatsBaan intErnational danCE CEntEr, 120 Broadway, 
 www.kaatsbaan.org, 845.757.5106
tivoli—watts dE pEystEr hall, 1 Tivoli Commons, Tivoli, www.tangent-arts.org, 
 845.230.7020
tivoli—thE BlaCK swan, 66 Broadway, 845.688.9453
wappingErs falls—County playErs, 2681 West Main Street
 www.countyplayers.org, 845.298.1491
woodstoCK—ByrdClifflE art Colony/thEatEr, 3 Upper Byrdcliffe Way, 
 www.woodstockguild.org, 845.679.2079
woodstoCK—KlEinErt/JaMEs arts CEntEr, 34 Tinker St., 
 www.woodstockguild.org, 845.679.2940
woodstoCK—Mountain viEw studio, 20 Mountain View AVe., 
 www.mtnviewstudio.com, 845.679.0901
 sa 7/23- Moving togEthEr: a day of danCE & wEllnEss 
 for faMliEs w/ danCE MonKs (See highlight) 1 PM
woodstoCK —MavEriCK ConCErt hall, Maverick Road 
 www.maverickconcerts.org, 845.679.8217
 su 7/3- iMprov nation 8 PM
woodstoCK—thE BEarsvillE thEatEr, 291 Tinker Street (Route 212)
 www.bearsvilletheater.com, 845.679.4406
woodstoCK—thE Colony Café, 22 Rock City Road, www.colonycafe.com
 845.679.5342
 sa 7/9- woodstoCK poEtry soCiEty MEEting fEaturing 
 allEn fisChEr and BarBara ungar 2 PM
woodstoCK—upstatE filMs in woodstoCK, 132 Tinker St., www.upstatefilms.org, 
 845.679.6608
 wE 7/13- salvation BoulEvard spECial prE-rElEasE sCrEEning 
 (See highlight) 8:30 PM
woodstoCK—woodstoCK playhousE, Route 212 and 375
 www.woodstockplayhouse.org, 845.679.4101
 through 7/10- a Chorus linE
 7/15 through 7/24- anything goEs
woodstoCK—woodstoCK CoMMunity CEntEr, 56 Rock City Rd., 845.679.7420
woodstoCK—woodstoCK town hall, 72 Tinker St., 
 www.performingartsofwoodsock.org, 845.679.7900

hudson—poCKEt parK, 328 Warren St., www.timeandspace.org, 518.822.8448
 EvEry fr- frEE friday outdoor MoviEs prEsEntEd By tsl 8 PM
 fr 7/8- CinEMa: horton hEars a who!
 fr 7/15- CinEMa: druMlinE
 fr 7/22- CinEMa: thE ChroniClEs of narnia: thE voyagE of 
 thE dawn trEadEr
 fr 7/29-CinEMa: fantastiC Mr. fox
hudson—spaCE 360, 360 Warren St., www.wtdtheater.org, 1.800.838.3006.
 Shows are 8 PM, Su 2 PM
 7/7 through 7/31- EurydiCE By sarah ruhl 
hudson—stagEworKs - thE Max and lillian KatzMan thEatEr

 41-A Cross Street, www.stageworkshudson.org, 518.822.9667
 through 7/10- play By play annual fEstival of onE-aCts

 through 8/7- thE divinE sistEr By CharlEs BusCh
 sa 7/23- old Boat goddEss: songs of thE ainu 8 PM
hudson—tiME & spaCE liMitEd, 434 Columbia Street
 www.timeandspace.org, 518.822.8448, check website for times
 fr/sa 7/1- 7/2- CinEMa: filM soCialisME 7:30 PM
 wE 7/13- MEt opEra: donizEtti’s la fillE du rEgiMEnt 6:30 PM
 wE 7/20- MEt opEra: puCCini’s tosCa 6:30 PM
 wE 7/27- vErdi’s don Carlo 6:30 PM
Kingston—arts soCiEty of Kingston (asK) , 97 Broadway, www.askforarts.org, 
 845.338.0331
 EvEry tu- playwrights’ laB 6:30 PM
 EvEry wE- thEatrE iMprov worKshop with toM Caplan 7-9 PM
Kingston—BaCKstagE studio produCtions (Bsp), 323 Wall St., 
 www.bspinfo.net, 845.338.8700
Kingston—BridgEwatEr irish puB, 50 Abeel St., bridgewateririshpub.com, 
 845.264.2700.
Kingston—CoaCh housE playErs, 12 Augusta Street
 www.coachhouseplayers.org, 845.331.2476
Kingston—BridgEwatEr irish puB, 50 Abeel St., bridgewateririshpub.com, 
 845.264.2700
Kingston—half Moon poEtry rEading, 35 North Front Street, 845.331.539
Kingston—thE BasEMEnt, 744 Broadway, www.basementvenue.com, 
 845.340.0744
Kingston—ulstEr pErforMing arts CEntEr (upaC), 601 Broadway,
  www.upac.org, 845.339.6088
MiddlEtown—suny orangE, Harriman Hall, 115 South Street 
 www.sunyorange.edu, 845.341.4891
MillBrooK—thE Cary institutE auditoriuM, 2801 Sharon Turnpike, 
 www.caryinstitute.org, 845.677.7600
Mount trEMpEr—Mount trEMpEr arts, 647 South Plank Rd., 
 www.mounttremperarts.org, 845.688.9893
nEwBurgh—thE downing filM CEntEr, 19 Front Street 
 www.downingfilmcenter.com, 845.561.3686, check website for times
 EvEry su- filMs with franK 1 PM
 su 7/3- CinEMa: stagE door CantEEn 1 PM
 su/Mo 7/10- 7/11- CinEMa: CarousEl Su sing-along 1PM, Mo 7:15 PM
 7/15 through 7/19- MEEK’s Cutoff
 fr/Mo 7/22- 7/25- watEr 8 PM
nEwBurgh—railroad playhousE, 27 S. Water St., www.rrplayhouse.org, 
 800.838.3006
nEw paltz—suny nEw paltz, parKEr thEatrE, 1 Hawk Drive
 www.newpaltz.edu/theatre, 845.257.3880
nEw paltz—unison thEatEr, 68 Mountain Rest Road, www.unisonarts.org, 
 845.255.1559
pEEKsKill—BEanrunnEr Café, 201 S. Division Street, www.beanrunnercafe.com 
 914.737.1701
pEEKsKill—paraMount CEntEr for thE arts, 1008 Brown Street
 www.paramountcenter.org, 914.739.2333
 Sunday shows at 3 PM, all other shows at 8 PM unless otherwise noted
 Mo 7/11- thE papEr Bag playErs whoop-dEE-doo 11 AM
 su 7/10- BarBEr of sEvillE 3 PM
phoEniCia—sts playhousE, 10 Church Street, www.stsplayhouse.com
 845.688.2279
poughKEEpsiE—CunnEEn-haCKEtt arts CEntEr, 9 & 12 Vassar Street
 845.486.4571
poughKEEpsiE—nElly golEtti thEatrE at Marist CollEgE, 3399 North Road,
 www.rivervalleyrep.com, 845.575.3133
poughKEEpsiE—thE Bardavon, 35 Market Street, www.bardavon.org
 845.473.5288, Box Office: 845.473.2072
poughKEEpsiE—vogElstEin CEntEr, vassar CollEgE, www.vassar.edu, 845.437.5599
poughKEEpsiE—vassar CollEgE - taylor hall, 124 Raymond Avenue,  
 www.vassar.edu, 845.437.7319
 EvEry wE- russian filM sEriEs 8 PM
 through 7/10- f2M By patriCia wEttig

theatre/cinema listingstheatre/cinema listings
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American Roots 
 music 

rock | jazz | cajun | gospel | r&b | cowboy

folk | big band | rockabilly | bluegrass

www.whvw.com

whvw/950 am

july/music highlights

Sa 7/9 through 8/6- YouNg PEoPLE’S CoNCErtS at MavEriCk 
CoNCErtS, fEaturiNg JaSoN viEauX, trio SoLiSti, frEDEriC 
Chiu aND aNDrEW ruSSo, aND ELiZaBEth MitChELL, at 
MavEriCk CoNCErt haLL, WooDStoCk—Although the whole “feed 

your baby Mozart in the womb” was a kind of faddish flash sometime 

in the last decade or so, there has always been definitely great value to 

exposing young people to the best classical music. After all, there’s a 

very good reason this music has lasted centuries, withstanding decades 

of popular whims and fashions: it’s 

quite often a lot of fun to listen to 

it being performed well. You don’t 

actually have to be a “young person” 

to enjoy these Saturday morning 

shows in July, but children get in free. 

(The $5 admission for accompanying 

adults also gets one $5 off any regular 

concert ticket.) First up is classical 

guitarist Jason Vieaux (Sa 7/9), who is 

not only a highly sought-after virtuoso 

for performance, but a dedicated and 

energetic educator. Then, the three 

brilliant musicians of Trio Solisti return 

to Maverick Concerts this year (Sa 7/16), with a program that includes 

an extremely colorful range of music from a variety of time periods and 

countries, demonstrating that music is truly the universal language. 

Piano virtuosos Frederic Chiu and Andrew Russo bring an exciting 

concert of music for piano duet (7/30). Both have worked extensively 

with young people, Andrew through a nonprofit youth educational 

foundation he has established in his hometown of Syracuse. Woodstock 

folksinger and indie rocker Elizabeth Mitchell—an educator as well as a 

musician— has recorded three albums of music for children, and closes 

the series (Sa 8/6) with heartfelt tunes by artists ranging from Woody 

Guthrie to Bob Marley and the Velvet Underground. Maverick Concert 

Hall, Maverick Rd. (just off Rte. 375), Woodstock, maverickconcerts.org. 

11 AM

Sa 7/16- huDSoN vaLLEY foLk guiLD PrESENtS “BEYoND 
a SiMPLE foLk SoNg”, at CuNNEEN-haCkEtt artS CENtEr, 
PoughkEEPSiE—Do you ever stop to think where folk songs come from? 

It’s easy to consign all origins of this genre to the somewhat distant past; 

so many of the great “folk” songs seem to have been around forever. But 

they were all written by real people, often  with just a guitar, a piece of 

paper and a pen, and a good (usually topical) idea that needed to be spoken 

and heard. And some of those songs made history. But the genre itself 

need not become history, and the Hudson Valley Folk Guild is working 

to keep it in the present with a variety of concerts and dances around 

the region. “Beyond a Simple Folk Song” was conceived to be an annual 

festival of newly created music based on folk heritage, to be performed 

in a concert setting. A variety of six Hudson Valley composers/arrangers 

Trio solisTi
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have accepted the Hudson Valley Folk Guild’s challenge to push the edge 

of the envelope by creating larger new works using folk songs, historic 

events, or traditional instruments to stretch their craft, while broadening 

the Guild’s appeal beyond its usual constituency, incorporating blues, 

jazz, and classical flavors to the traditional folk styles. Participants 

include Helen Avakian, Susan Bialek, Terry Champlin, Chris Conners, 

Gaia Wolf, Mellissa Holland, Vilian Ivantchev, John Martucci, Sabrina 

Torsjan, and Valerie Turner. Cunneen-Hackett Arts Center, Vassar St., 

Poughkeepsie, www.hudsonvalleyfolkguild.org. 7:30 PM

through JuLY- SPotLight oN thE WhErEhouSE, NEWBurgh—
It really wasn’t that long ago that The Wherehouse proprietor Dan 

Brown opened his bar/BBQ/live music establishment on Liberty St.,  

near the bluff in downtown Newburgh. But it seems like it’s been 

grooving there nicely for a long time now, and the joint has become a 

gotta-play venue on the local band circuit. Why would that be, you might 

ask? Well, first of all, the bar kicks ass, great service and selection. The 

food is damn good. Clearly somebody (or everybody) understands what 

“barbecue” means here, plus the non-barbecue entrées are also mighty 

fine. And though the back room can be cozy, it’s a fun room to rock in. 

OK, full disclosure: I played here with my band some weeks back, and 

all had a great time, and we do have some “choosy mothers.” But best 

of all, a bunch of people were there specifically to enjoy live music they 

had never heard before, and nobody got hurt! And folks, please don’t 

put your nose up at the “local band“ notion; there are some fine bands, 

great players in these ranks, well worth the minimal cover charge. The 

Wherehouse, 119 Liberty St., www.thewherehouserestaurant.com, 

845.561.7240. All shows at 9 PM.

Fr 7/1-  THE OUTPATIENTS

Sa 7/2-  THE TONI BROWN BAND

Su 7/3-  THE REDDAN BROTHERS

Mo 7/4-  JERMAINE PAUL CD RELEASE

Th 7/7-  TALKING MACHINE

Fr 7/8-  THE DEADBEATS

Sa 7/9-  LICK THE TOAD

Su 7/10-  THE RALPH & DEXTER PROJECT

Tu 7/12-  REPLICA “UNPLUGGED”

Fr 7/15-  MYLES “MOJO” MANCUSO

Sa 7/16-  FAT CITY BAND

Tu 7/19-  MELLOW MADNESS

Th 7/20- THE REAL BAND

Fr 7/22-  THE DAN BROTHER BAND

Su 7/24-  CHRISSIE O’DELL AND ONE HOT MESS

Th 7/28- OPEN MIC

Fr 7/29-  AN OUTSIDER SHOW

Sa 7/30-  THE YOUNG LIONS

through JuLY- SPotLight oN kEEgaN aLES, kiNgStoN—Y’know, 

I’m liking this whole “spotlight” idea this month. So much, I’m going 

for a two-fer. Because venues like these that book quality regional bands, 

pay them, and give them good food and, yes, beer, and provide a nice 

space for the audience, deserve a hoisted glass and a thank-you-very-

much now and then. And this one (Prost!) is for Tommy Wolf and Tommy 

Keegan of Keegan Ales, who not only brew some of the Hudson Valley’s 

best local beer, but also make welcome a really fine selection of regional 

groups, as well as occasionally the nationally and internationally known. 

It’s a fun bar, you can throw your (free) peanut shells on the ground, the 

sandwich-based food selection is really good, and the beer is as fresh 

as it gets. Thankfully, no enormous sport-screaming flat-screen TV, but 

they do have a good smoker’s patio for you smokers. And beer lovers: 

you can take a growler of your favorite Keegan concoction home, and 

you really should be sure to check out the seasonal selection on tap. Oh 

yes, and karaoke every Sunday, from 6-9 PM. Keegan Ales, 20 St. James 

St., Kingston, www.keeganales.com, 845.331.2739. 

Fr 7/1-  MYLES “MOJO” MANCUSO 9 PM

Sa 7/2-  IKEBE SHAKEDOWN 9 PM

We 7/6-  BOB STUMP &  

 THE BLUE MOUNTAIN BAND 7 PM

Th 7/7-  MIKE HERMAN 7 PM

Fr 7/8-  BLUE SKY MISSION CLUB 9 PM

Sa 7/9-  THE BIG SHOE BAND 9 PM

We 7/13- JUST JAMES & BOB CAGE 7 PM

Th 7/14- TJAY 7 PM

Sa 7/16-  NIGHTMARES FOR A WEEK,  

 THE DEPARTURES 9 PM

Su 7/17-  BIG BAND JAZZ GANG 7 PM

We 7/20- BOB STUMP & FRIENDS 7 PM

Th 7/21- JIMI SCHEFFEL 7 PM

Sa 7/23- JOHNNY MONSTER BLUES BAND,  

 ALEX JONOV BAND 9 PM

We 7/27- JUST JAMES & BOB CAGE 7 PM

Th 7/28- MCGROOVIN’ 7 PM

Fr 7/29-  STACKHOUSE 9 PM

Sa 7/30- SPIRIT FAMILY REUNION 9 PM
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JANIE 
CHRISTENSEN— 
PAINTED BIRDS
(independent)

Janie Christensen’s biography indicates a life spent absorbing music in 
some of the great places in the world to do just that. Born in Paris, raised 
in New York City and upstate New York, Christensen’s development 
also included listening to radio stations playing music from around the 
globe. The notion of all those different styles being strained through 
a filter might sound a bit daunting for a listener, but Painted Birds is a 
cohesive album, with elements of smooth European gloss and placid 
tones of folk music at its core. 

Painted Birds is the work of two musicians, with Christensen singing 
and playing piano as well as adding a rhythm guitar to one track, while 
Angelo Ficara was responsible for just about everything else, including 
drum programming and string arrangements. The pair work well 
together with material primarily composed by Christensen, and Painted 
Birds is an amiable collection of contemporary easy listening 
music. “Iceman” is representative of the up-tempo numbers, 
an almost ‘80s feel, as though Natalie Merchant was fronting 
Level 42. Elsewhere, “White House on the Beach” dips its 
toe into contemporary country music, while “Inside Your 
Heart” is evocative of the smoothness of Sade. 

Painted Birds may include a wide range of influences, but the 
final product is definitely its own.  —Crispin Kott

www.janiechristensen.com 

music reviews

WEMUSTBE— 

WeMustBe (independent)

WeMustBe, the eponymous debut by 
Christine Dominguez and T. Xiques, is 
a rare gift; an initial release brimming 
with a confidence that’s backed up by 
the songs and performance. 

The duo’s multi-instrumentalism is 
clearly a key feature of both their sound and live performance, as their 
electronic press kit includes a detailed sketch of their stage setup right 
down to the fancy rug. But while some artists might sacrifice their vision 
in an effort to show their skills, nothing here is wasted. 

WeMustBe features 11 original songs and one cover, Michael Jackson’s 
“Human Nature.” It’s a testament to the strength of the partnership that 
the cover is such a seamless fit that I wasn’t even sure it was a cover at 

all until my girlfriend walked into the room and said, “Isn’t 
that a Michael Jackson song?” 

Dominguez has the kind of soulful voice that could cause 
an avalanche of swoons, and on songs like “Minutemore,” 
where the music is like a soft heartbeat, it’s so intimate it 
might make you blush. 

“Les Luttes” is a near misstep, with Dominguez mixing 
French and English vocals. The music, including an 

evocative and lush flute, is simply too strong to let it slip out of control. 

By combining the urban “Rimshot” aesthetic of Erykah Badu and the 
intellectual poetry of Fiona Apple, WeMustBe has hit upon an entirely 
new vein in the Hudson Valley music scene, one where every brushstroke 
is vital. WeMustBe is a terrific debut by two established musicians coming 
together in perfect harmony. —Crispin Kott

www.wemustbe.com

  

DAVID KRAAI & AMY LABER—  

FROM NEW ORLEANS TO THE MOON/
BORDER SONG
(Fine Country Folk Recordings)

Though they’ve each made a name for themselves as solo artists, David 
Kraai and Amy Laber have come together as a duo for the first time, with 
their initial salvo in the once-again-popular 7” single format. 

The two-sided single is an ideal showcase for what the two bring to  
the partnership, with Laber taking lead vocals on the a-side and  
Kraai on its flip. 

Laber, who also plays guitar and banjo, sings “From New Orleans to the 
Moon” with a countrified voice that likely represents the folk side of the 
coin. Kraai’s vocals, as heard on “Border Song,” are on the outlaw side 
of the spectrum, full of travels over dusty paths. Kraai also plays guitar, 
mandolin and harmonica, with the latter lending “From New Orleans to 
the Moon” a Dylanesque depth to the romantic melody. “Border Song” 
is at once sparser and a bit more ominous, somehow delivering all the 
power of a full electric band through the two musicians and their shared 
harmonies. 

The limited edition vinyl single is available 
through their website, and comes with an 
individually numbered picture sleeve, a poster 
of original art by Kraai, and a digital download 
code for those who prefer to enjoy their  
music on the go. The website also features  
a free download of “You Can’t Trust,” on which 
Kraai and Laber trade vocals over a country  
shuffle that feels like a horse clip-clopping 
joyously down the trail.  —Crispin Kott

www.davidandamymusic.com
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july music festivals

SaturDaY JuLY 23

CaNaL StagE (faMiLY)
12 pm- cleoma’s ghost

1 pm- shoe string band

2 pm- kenny & the eggplants

3 pm- ratboy jr.
4 pm- spiral up kidz

5 pm- fuzzy lollipop

6 pm- pook

Café StagE (BY roSENDaLE Café) 
12 pm- sweet island

1 pm- victoria levy

2 pm- the broad band

3 pm- saints of swing

4 pm- jim barbaro & the magnetics

5 pm- wdst-tbd

6 pm- trio mio

7 pm- zumbi zumbi

CrEEkSiDE StagE

12 pm- cathy young

1 pm- marji zintz

2 pm- david longendyke

3 pm- larrama

4 pm- jeff entin & bob blum

5 pm- sarah kramer harrison

6 pm- is
7 pm- tim whalen & mr oh

firEhouSE StagE

12 pm- peter morrison

1 pm- ross rice’s very sexy trio

2 pm- connor kennedy

3 pm- the trapps

4 pm- soul purpose

5 pm- homemade rockets

6 pm- neil alexander

7 pm- johnny monster

MouNtaiN StagE

12 pm- tulula!
1 pm- painmask

2 pm- antidote 8
3 pm- oryan

4 pm- pitchfork militia

5 pm- the big heavy

6 pm- the virginia wolves

7 pm- billy reed & the street people

8 pm- hart attack

SuNDaY JuLY 24

CaNaL StagE (faMiLY)
12 pm- paper keys

1 pm- kidz town rock

2 pm- new rasberry bandits

3 pm- grenadilla

4 pm- dog on fleas

5 pm- fre atlast/parade

Café StagE

12 pm- melinda dimaio

1 pm- bobkat

2 pm- gypsy jazz

3 pm- lara hope & the champtones

4 pm- shorty king’s clubhouse

5 pm- breakaway

CrEEkSiDE StagE

12 pm- wally nichols

1 pm- c. b. smith

2 pm- don haynie

3 pm- vickie russell

4 pm- barellhouse

5 pm- 4 gun ridge

firEhouSE StagE

12 pm- di cross band

1 pm- u-r-u
2 pm- the rubber band

3 pm- grey horizon

4 pm- sabor con colour

5 pm- joey eppard

MouNtaiN StagE

12 pm- david kraii & amy laber

1 pm- david kraai &  
 the saddletramps

2 pm- the kurt henry band

3 pm- marc von em

4 pm- the compact

5 pm- mr. rusty

6 pm- voodelic

th-Su 7/14 through 7/17- grEY foX BLuEgraSS fEStivaL, at thE WaLSh farM, oak hiLL —Sure, there are lots of great summer music 
festivals out there, some big-ticket multi-superstar mega-sellers out there breaking out the sound to the shirtless and steaming masses. But it’s also 
the summer season of the bluegrass festival, which—if you are at all so inclined—gives you a bit more that just loud music, heavy security, and 
overpriced beverages for your hard-earned dollars. The Grey Fox Bluegrass Festival is a great example. Though it’s changed homes a few times over 
the years, this annual Columbia County farm-based event has become one of the Northeast’s most consistent draws, growing yearly in popularity. 
As well they should: the line-up is as good it gets, and the opening “house band”—The Dry Branch Fire Squad, playing all four days—sets a pretty 
serious bar for the headliners, of which there are almost too many to count. But it’s not just the concert; there’s also the Dance Pavilion, where 
dance oriented groups keep feet on the floor all day and night, and lessons in square and clog dancing for those inclined to learn. There are musical 
workshops and master classes with bluegrass masters like Sam Bush and Tim O'Brien, as well the Grass Roots tent, where amateurs can jam and get 
tips from greats like Bill Keith and Kimber Ludiker. Plus, the Bluegrass Academy for kids, and family friendly things like crafts, tie-dying, yoga, 
games, and performances by clowns, ventriloquists, puppeteers and musicians at the Family Tent each day. Camping is optional, food and beverage 
vendors galore, and spontaneous jam sessions tend to sprout up about the premises. Sound good? Get those tickets! Grey Fox Bluegrass Festival, 
Walsh Farm, 1 Poultney Rd., Oak Hill, www.greyfoxbluegrass.com, 888.946.8495, 315.724.4473. See website for finalized schedule; this is also an 
incomplete line-up.

Sa/Su 7/23 & 24- roSENDaLE StrEEt fEStivaL, iN roSENDaLE—This is truly the “people’s festival.” Though it started in the ‘70s as a much 
bigger deal, and over the years morphed into a showcase of regional musical talent and local vendors, the Rosendale Street Festival has weathered 
the abandonment of corporate donation and the spotty economy to continue to deliver a fun FREE weekend of music in July, five stages full of 
music in one of the coolest towns this side of the Hudson (in my humble opinion, anyhow). How do they do it? Well, it’s simple: everybody works 
for free (except, of course, the vendors): staff, drivers, musicians, sound guys. It’s kind of a mutual arrangement to just have a really good time 
for a couple of days. And some might put up their noses at the lack of “big named acts,” like festivals are supposed to have, I reckon. Well, I 
would reply this: dude, it’s a FREE festival. There are some really fine bands here that maybe aren’t super famous, but they get the job done 
every weekend all over five counties. And once y’all have spent umpteen hundred dollars at a Bonnaroo or Coachella or even Mountain Jam, I’m 
thinking FREE is a pretty damn good deal for a change. Who’s with me? And who knows, you might walk away with a new favorite regional 
band! And any donated funds go to help fund music scholarships for area youth. Speaking of which, the Festival is very kid friendly, with a Family 
Stage and flag-making station, and the Rosendale Theatre will also be open for the duration, showing a lineup of locally-produced short films.  
Visit www.rosendalestreetfestival.org for more information. See you there.

thurSDaY JuLY 14
chris thile & michael daves

peter rowan bluegrass band

the gibson brothers

the boxcars

greensky bluegrass

donna the buffalo

spinney brothers

the hillbenders (also fr)
della mae (also fr)
the dixie bee-liners (also fr, sa)
red stick ramblers (also fr, sa)

john kirk & trish miller (also fr, sa)
fiddlestyx (also fr, sa)

katy wilson & two time string band

friDaY JuLY 15
del mccoury band

o’brien party of seven 
yonder mountain string band

the steeldrivers

michael cleveland & flamekeeper

claire lynch band

rockin’ acoustic circus (also sa)
frank solivan & dirty kitchen  
 (also sa)
sweetback sisters

cornerstone

jubal’s kin

chasing blue

SaturDaY JuLY 16
sam bush band

j. d. crowe and the new south

the infamous stringdusters

crooked still

tony trischka territory

laurie lewis & tom rozum

blue moose and unbuttoned zippers

SuNDaY JuLY 17
monroeville

jim gaudet & the railroad boys

citigrass

and more tba
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Declaration of Financial Independence By Beth Jones, RLP®

In the spirit of Independence Day why not consider issuing your own 
personal Declaration of Financial Independence? The following is 
one form it might take, and is shared with permission from author 
and fellow financial planner, Rick Kahler, CFP®. Rick has authored 
several books including Wired for Wealth: Change The Money Mindsets 
That Keep You Trapped and Unleash Your Wealth Potential.  

A PersonAl DeclArAtion of finAnciAl inDePenDence 

I hold these truths to be self-evident, that all persons are endowed by 
their Creator with certain unalienable rights, including life, liberty 
and the pursuit of happiness. I understand that fulfilling these rights 
requires the wise use of personal and financial resources, based on a 
balance of financial freedom and financial responsibility.

Therefore, I hereby make this personal Declaration of Financial 
Independence.

Article i
I declare my understanding that the ultimate responsibility for my 
financial well-being is mine alone. It is not borne by any government, 
organization, family member, or financial advisor. I understand that 
working with and learning from others is valuable, but my ability 
to provide financially for myself, my family, and my future depends 
primarily on my choices and my actions.

Article ii
I declare my understanding of the fundamental principle of financial 
independence: spending less than I earn and investing the difference. 
I commit to follow that principle in my large and small financial 
decisions by developing the habit of frugality.

Article iii
I declare my independence from the tyranny of consumer debt. I will 
not use credit to buy what I cannot afford, but pledge to use a credit 
card only for convenience and only when I can pay the balance due in 
full. I will regularly save for short-term goals like purchasing a car, 
vacations, home repairs, and medical expenses.

Article iV
I declare my independence from financial ignorance. I pledge to 
learn the basics of money management, budgeting, economics, and 
investing. I pledge to be aware and conscious of my expenditures  
and to regularly track my spending. I will learn basic economic 
principles such as supply and demand and the difference between 
capitalism and socialism.

Article V
I declare my independence from the emotional slavery of my 
destructive money scripts. I pledge to invest the time, energy, and 
money necessary to understand my unconscious beliefs about money 
and to re-script those that do not serve me well.

Article VI
I declare my independence from the trap of measuring my financial 
and personal success by real or imagined societal standards. I pledge 
to honor myself by defining what success and financial independence 
mean to me instead of blindly adhering to the definitions of others.

Article Vii
I declare my independence from fear of losing what I have. I pledge to 
learn and to use appropriate asset protection strategies to protect the 
financial resources I accumulate.

Article Viii
I declare that my health and my career are the most important assets 
I own and manage. I pledge to invest in my own future by living a 
healthy lifestyle and by obtaining the education I need to develop my 
career skills and earning power and to keep them current.

Article iX
I pledge to teach my children, through my guidance and my example, 
the principles of financial independence.

Article X
I declare my understanding that money is the most powerful and 
pervasive secular force on the planet, so mastering money skills is 
necessary for survival in the 21st century. I pledge to respect money 
as a useful and essential life tool. I pledge to give it an appropriate 
place in my life, not regarding the accumulation of wealth as an end 
in itself but using money as a valuable resource to help me fulfill my 
life aspirations.

In full understanding of the importance of taking responsibility for my 
own financial well-being, I do hereby solemnly pledge to take action 
to fulfill this personal Declaration of Financial Independence.

Beth Jones, RLP® is a Registered Life Planner and independent Financial 
Consultant with Third Eye Associates, Ltd, a Registered Investment Adviser 
located at 38 Spring Lake Road in Red Hook, NY. She can be reached at 
845.752.2216 or www.thirdeyeassociates.com. Securities offered through 
Commonwealth Financial Network, Member FINRA/SIPC.
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“We always had the feeling that our mission wasn’t only to teach people 
to play, but also to document traditional American music,” Happy said. 
“To this day, there are people I pursue because I think they’re unique 
or have something that nobody else has done for us or some instrument  
or style that we need. Some musicians have never taught before, so we 
have to convince them to do it. Ralph Stanley and Doc Watson had done 
some workshops at festivals, but they never really analyzed what they 
were doing. Others had been teaching for years and it was no challenge 
to get them to say yes.”

One big advantage Homespun has always had is its location. “The 
Hudson Valley is such a rich environment for music, we always had a 
wealth of world-class artists right here,” Jane said.  

“We got to work with people like Donald Fagen, Jack DeJohnnette, 
Levon Helm, Jim Weider and Cindy Cashdollar,” Happy said. “Some 
of them are good friends, which made it especially gratifying. It was 
a big deal for me to get Rick Danko to record a video on playing bass 
because I loved The Band and his playing and he was a friend. As much 
as teaching people to play his style, we were also able to show something 
about a musician’s thought processes, how he attacks the instrument, 

how he thinks about his music. We had a project with Paul Butterfield, 
which never made it to video, but we have an audio historical record 
of him talking about playing the harmonica, which doesn’t really exist 
anywhere else. John Sebastian, who’s been a friend for 30 years, has made 
several videos for us. ”
Sebastian has worked with Homespun since the audio era, recording 
both an autoharp lesson and, with Paul Butterfield, a six-CD set on blues 
harmonica, without benefit of video. “I was not taught with a visual 
reference and that may have helped,” he said. “My best teachers—Sonny 
Terry and Doc Watson—were not sighted people.”

Sebastian has since recorded his lessons on video. He has also recorded 
guitar videos, including The Fingerpicking Blues of Mississippi John Hurt 
with Happy Traum and his late brother, Artie. Sebastian, whose only 
previous teaching experience was as a camp counselor, gives Happy full 
credit for the success of the lessons. “Part of Happy Traum’s genius is his 
production skills,” he said. “Many of us, myself particularly, have not 
had that much experience as music teachers. I have seen Happy make 
the difference between a good video and a great video just by asking the 
right questions. You see only the visible teacher, but he’s on the other 
side of the camera telling you what might help the student.”

continued from pg 17...
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continued from pg 33...

Larry Campbell, who recently recorded Interpreting the Gospel Songs and 
Style of Rev. Gary Davis for Homespun, is an entirely self-taught multi-
instrumentalist. Before working with Happy, he had some limited 
experience teaching guitar at Jorma Kaukonen’s Fur Peace Ranch. But 
he was not entirely comfortable in that role, and had never taught to a 
camera. Recently, he did his second stint at Fur Peace on interpreting the 
style of Blind Blake. 

“I was a nervous wreck in there,” he laughed. “I don’t consider myself 
a teacher and these guys in the classroom are hungry to learn what 
you have to show them. Over time, I have learned that the two main 
requirements are caring about the people who are trying to learn and 
having the patience to get through to them.”

He also praised Happy’s skills in the studio. “I went in completely 
ignorant of how this was going to go down,” he said. “But Happy made it 
a really relaxed and enjoyable experience. He has great directorial skills. 
He asked the right questions to spur me to present something interesting 
and made it flow in a logical way. He’s always been a great teacher and 
has a real instinct for it.” 

Like most musicians of his generation, Happy didn’t have this benefit of a 
resource like Homespun. “I learned the old fashioned way, by watching 
people, asking questions, taking some lessons,” he said. “I was lucky 
enough to have studied with traditional blues artist, Brownie McGhee, 
and I took some classical guitar lessons just to learn the fundamentals of 
music. At Homespun, we offer lessons for people who are picking up 
their instrument for the first time and want to know where to put their 
fingers and lessons that professional musicians can learn from, like Larry 
Campbell’s. Even if they’ve been playing all their lives, they can learn 
from what Larry has to show them. 

“I hear from professional musicians who say they’ve gotten a lot out 
of our tapes,” he continued. “Skill level is a bell curve and most people 
are somewhere in the middle. They play a little bit, but they want to 
improve and learn new techniques. But we also get letters from people 
who didn’t play at all and now they’re out in their local jam sessions. It 
makes our day when we hear that.”
 
Jane added, “Now, kids are playing at an extraordinarily high level and 
I think it’s because they can just order a DVD and if they’re talented and 
committed, they can master the fundamentals.”

echnological changes led to the inevitable downsizing 
of Homespun’s office staff. At its employment peak, 
Homespun had a staff of 15, headed up by office 
manager Susan Robinson, who started working for 
them when the business was in their home and is still 
with them today. 

At that time, there were several people just answering phones. But 
with the advent of the Internet, the phone doesn’t ring much anymore. 
Distribution is handled mainly by Hal Leonard, the Milwaukee company 
that also sells Homespun’s instructional books. Homespun also distributes 
overseas, mainly in the UK, Australia, New Zealand—places where 
English is most likely spoken—but also in Germany, the Netherlands, 
Scandinavia, and Japan.

“We have a wonderful, small, dedicated staff that keeps everything 
running and supplies very good customer service, but most of our orders 
now come in online,” Jane said. “Susan is here most of the time, getting 
the orders from the website into our accounting and royalty systems, 
and shipping orders to customers or Hal Leonard. She knows Homespun 
inside and out. She’s also a musician, so she has some insights into the 
finished product.” 

But on the business side, Jane is the key, working with the graphic 
artists on cover concepts and ads, organizing and designing the catalogs, 
coordinating the projects to make sure deadlines are met and handling 
the finances. “There wouldn’t be a Homespun business without Jane,” 
Happy said. “It definitely wouldn’t happen.”

The Traum children have also been involved with the business nearly 
all their lives. April, who lives in Woodstock and has played drums 
since childhood, has worked in the office. Mary, who is not a musician, 
has done work from a distance. Adam, a guitar player/teacher and 
photographer who lives in California, has both recorded and produced 
Homespun lessons. “They all know the business because they grew up 
with it,” Jane said.

Recently, the company underwent another big change and now offers 
material downloadable by computer. “People can go online and 
download a proprietary player where we have our entire catalog of 
DVDs and download whatever they want directly to their computer’s 
hard drive,” Happy said. “It’s become a significant part of the business.” 
A California company did the conversions and developed software that 
locks up the material, so it can’t be shared or put on YouTube. Homespun 
also launched a new website in January.

They intend to keep widening their musical reach, hoping to record 
a klezmer fiddle video with a member of The Klezmatics. “It’s a very 
vital music now, so we feel it will add something unique and special to 
our catalog,” Happy said. They also recently completed a book project 
with Steve Martin based on his banjo CD, The Crow. At the time of this 
interview, they had just returned from MerleFest where Happy performs 
every year.

“Happy being a performing musician has been a tremendous advantage 
for our business,” Jane said. “He says it wouldn’t run without me but 
truly, it wouldn’t run without Happy. Because they know him, other 
musicians trust him to make them look good. He’s not just a camera guy 
shooting a film; he knows how to get the best out of people.”

Please visit www.homespuntapes.com for more about Homespun’s continuing music 
instructional series, and www.happytraum.com for more about the ongoing musical 
career of Happy Traum.t
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roll stage  &  screen

W hat started 27 years ago as a kind of “getting it together 
in the country” program for budding New York City 
playwrights has since become one of the pre-eminent 
workshops for live theatre in the entire country. 

Powerhouse Theater—a collaboration between New York Stage and 
Film and Vassar College—annually presents an intensive eight-week 
summer residency on that college campus, blending emerging and 
established theatre artists, writers, and directors, with the 40-student 
Apprenticeship program. Theatre-goers are invited to witness up to 
20 works-in-progress in a range of development, from table readings 
and performed readings, to the fully staged Mainstage performances 
and Martel Musicals, plus free performances of classics by the 
Apprentice Company. This is where playwrights like John Patrick 
Shanley, Eve Ensler, Jon Robin Baitz, Beth Henley, Eric Bogosian, 
and Steve Martin (to name but a few) workshopped some of their 
famous works, where successful Broadway musicals Spring Awakening 
and American Idiot were premiered, If you’re a lover of live theatre, 
this is an audience you definitely want to be in.

Take it from artistic director of New York Stage and Film Johanna 
Pfaelzer. “One of the things that I love about being here is that our 
audience members are so deeply engaged in the work that is being made, 
and they have such a direct impact on the work itself. The artists who 
work with us comment all the time on the very specific ways that this 
audience has changed the way they see their own work.”

Talking with Johanna—working closely with Powerhouse producing 
director, Ed Cheetham—one can’t help but feel her infectious enthusiasm 
about the upcoming season, particularly the two Mainstage productions: 
Patricia Wettig’s, F2M, and Rob Handel’s, A Maze.

Probably best known for her three-time Emmy Award-winning turn in 
the popular series thirtysomething (along with husband Ken Olin), Patricia 
Wettig has had a solid acting career, primarily in television, appearing in 
Hill Street Blues, L.A. Law, St. Elsewhere, and more recently in Alias, Prison 
Break, and Brothers and Sisters. But she has also pursued her playwriting 
muse, graduating in 2001 with a MFA in playwriting from Smith College, 
and has participated in the Powerhouse process as actor and writer. Last 
year, F2M had a reading there, using the same director—Maria Mileaf—
and much of this year’s cast. “There are incredible actors coming in…
three of whom participated in the reading through last year. Deirdre 
O’Connell, has been a Powerhouse favorite for years. Keira Keeley, 
who’s playing the young person making the transition, has tremendous 
skill and bravery. And Ken Olin, who is probably best known for his role 
in ‘thirtysomething’ has, for the last few years, been a very successful 
producer/director in LA, and it’s really fun to get him back onstage.”

“What’s amazing about Patty as an actor is that her performances are 
always very truthful; she has a great compassion for every character 
she’s ever portrayed. And I think that we’re seeing that in her writing 
as well. It’s a really beautiful play about a family undergoing very 

Spotlight on Mainstage 
Productions  

By Ross Rice

continued on pg 36...
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specific challenges, about a young person who is exploring the transition 
from female to male, and the impact of that choice on himself and his 
relationships. In this case, most specifically, his family.” (Please see our 
accompanying interview with the actor/playwright.)

Then there’s the other Mainstage piece: A Maze, by Rob Handel. “This is 
a wild one! This is a play where there are really three intersecting stories. 
There’s the story of a graphic novelist who is struggling to complete a 
15,000 graphic novel in ten volumes. There’s the story of a rock band on 
the precipice of their comeback. And it’s a story of a child who has been 
held captive for eight years, and what it’s like for her to re-emerge safely 
into the world.” And do the stories intersect? “Do they ever! But I don’t 
want to give away too much.”

T his isn’t playwright/educator/Poughkeepsie-raised Rob 
Handel’s first time at Powerhouse. He had been a playwright 
apprentice in 1987, just after his freshman year at Williams 
College. “Even though it was close to home, it was a professional 

environment. I learned a lot there, from a weekly class with Jon 
Robin Baitz, who was himself pretty young (at the time),” as well as 
from workshops with writers like John Patrick Shanley—also early in 
his career— plus the invaluable resource of professional actors 
and directors. Being around professional people who take you 
seriously is always really great, and I’m always impressed by 
the generosity of the professionals towards students.” After 
getting his first production (“a really bad play called Whatever”) 
in a New York new play festival, Rob realized the collaborative 
nature of his chosen vocation. He moved to the City, and, with 
like-minded souls, formed the playwright collective 13P (“P” 
for playwrights) in 2004. Its basic mission was to help each 
other get their works performed, with the collective resources 
being used for one production at a time, until each playwright 
had at least one apiece. 

“The reason we started in the first place is that the playwright is 
always the guest in somebody else’s house, and it’s often an awkward 
way to work in a collaborative art form. Starting our own company gave 
us the opportunity to try to fulfill our own dreams. We raised the money 
ourselves to produce these shows, and then we said ‘what theatre or space 
in New York would we like to rent for putting this play on? What director 
would we most like to hire? We helped the playwright fulfill his dream.” 
One of the first productions was Rob’s critically acclaimed Aphrodisiac, 
which caught the eye of the artistic director of the Longwharf Theatre 
in New Haven CT, who then staged a production the following season. 

One thing has led to another, 
and, since 2009, he has been the 
head of the Dramatic Writing 
program at Carnegie Mellon 

University. “It’s a perfect place to teach. It’s an MFA program, so my 
students are graduate students. The (CMU School of Drama) is actually 
the oldest acting school in the U.S. It’s a very prestigious, exciting 
atmosphere.”

A Maze has been in the works for the last four years, and, by his own 
admission, is Rob’s most intensive work yet, having been already work-
shopped in several festivals. It’s in the final round now, so to speak, with 
Tony Award nominee (for Sunday in the Park with George) Sam Buntrock 
directing, but it’s not over yet. When Rob first met with his Powerhouse 
director, they table read it twice through, and the director announced: 
I need a new scene right here. Rob agreed, and a new scene was created 
for the spot. And the rewrites haven’t abated; Rob expects there will be 
adjustments even in the rehearsal period. 

Johanna has high praise for the work. “Rob has constructed this beautiful 
play, with surprises at every turn. And the other thing that’s good is 
he’s created this wildly theatrical world that these people inhabit, and it 
bounces back and forth in time from ten years ago to now…to the fantasy 
world. And it has incredible characters—this is one that I fell in love 
with on the first reading. And I think for a writer like Rob to embrace 
the theatricality that can only be realized in this kind of environment is 
so thrilling. Audiences are in for a real treat, and a wild ride.”

T hough Powerhouse has always been strong in musical theatre 
development, this year they’ve upped the ante from three 
to four productions (plus one reading). Powerhouse alumni 
Duncan Sheik and Steven Sater (Spring Awakening) return with 

The Nightingale (7/8-10), a contemporary musical rendering of the 
Hans Christian Andersen tale of a young emperor who finds his heart 
in the song of a small grey bird—and in the soul of a common servant 

continued from pg 35...
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girl—far beyond the walls of the Forbidden City. “This is a piece that 
I’ve been tracking for a number of years, and it’s evolved hugely since 
the first time that they brought it to me. I’m really proud to be able 
to support their work.”

“The February House (7/14-16) is an amazing piece, based on a true story of 
intrigue, about this sort of boarding house in Brooklyn Heights in 1940. 
A man has brought together an incredible group of artists in this very 
ad hoc collision of personalities. It’s an extraordinary work. Imagine 
being the proprietor of a boarding house that had W. H. Auden, Carson 
McCullers, Gypsy Rose Lee, Benjamin Britten. I think it’s about what it 
meant to be an artist in the face of an impending war.”

“The music is all over the place. I think this guy Gabe Kahane (music and 
lyrics, book by Seth Bockley) is going to be major. I think this is one of 
those moments where our audiences who experience his work now are 
going to be saying in five years, ‘we were part of the development of this 
career.’”

“Piece of My Heart (7/29-31, book by Daniel Goldfarb, Brett Berns, and 
Cassandra Berns) is almost like a mystery story. I had never heard of Bert 
Berns before. Of course I had heard all the seminal tunes— “Twist and 
Shout,” “Piece Of My Heart,” “Hang On Sloopy,” “Cry To Me,” “Cry 
Baby”—but I had no idea they were by the same person. He wrote these 
songs in an eight year period. He was born with a heart murmur, had 
rheumatic fever as a child. He had been told from a very young age he 
wouldn’t live past 30. He lives with that ticking clock, gets to 30, realizes 
he’s not dead, embarks on this huge rush of creation. And then…..dies.” 
Singer-songwriter Dar Williams presents her all-ages musical The Island 
Musical (7/17), a new musical tale of a faraway island whose inhabitants 
must confront the forces which threaten their magical home, and who 
come together to protect their beloved island.

A key component to the Powerhouse concept is the Apprentice 
Program, 40 or so students from around the country, focusing on acting, 
playwriting, or directing. The apprentices work up performances of 
classics (A Midsummer Night’s Dream 7/8-11; Cymbeline 7/15-18, 6 PM), 
presented free to the public, while generating their own new work. “For 
them to be engaged in that practice alongside professionals—they also 
serve as rehearsal assistants—it’s amazing. I think that because theatre is 
a form that’s truly handed down from one working theatre artist to the 
next, the only way to really both fall in love with it and then hone the 
practice of your own craft, is to do it in the company of people who are 
perhaps one step farther along in their career, or ten steps. And I think 
what you see here is that the professionals who are in residence with us, 
take on that task as well.” Those interested in the raw form of the script 
can check out the Readings Festival (7/29-31), to hear readings of new 
works by Ed Hime, Mona Mansour, Jennifer Robbins, Michael Biello, 
Dan Martin, and—surprise, surprise, John Patrick Shanley.

Despite the preponderance of computerized entertainment in this day 
and age, Johanna pronounces the health of contemporary live theatre is 
in excellent condition, noting the increase even recently in the number 
of Broadway attendees. “One of the things that scare me is that we 
sometimes see theatre heading toward a style of story-telling that’s more 
akin to television or to film. And I think that this season sits in glorious 
opposition to that. We are working on highly theatrical stories, being 
told in a specifically theatrical way.”
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 Q&A

with F2M playwright
PATRICIA 
WETTIG  By M. R. Smith

W e were fortunate to catch actress/playwright Patricia 
Wettig, during a quick break from blocking the second 
act of her upcoming Mainstage production of F2M, at 
Powerhouse Theatre. Considering the hectic schedule—

and our not-so-great timing at requesting an interview—she could 
not have been more gracious.

Most people who know about you are familiar with your acting career, 
particularly your award-winning work on “thirtysomething”. But I’d 
wager few people know that ten years ago you received a MFA in playwriting  
from Smith College. What spurred this interest, and how long have you been 
writing plays?

Well, I’ve always written on the side. I was cast in the first production 
of Crimes of the Heart, before it went to Broadway. It was my very first 
professional acting job. I got a $300 check; I was so excited. I took the 

$300 downtown and bought a typewriter! Obviously that’s how closely 
acting and writing were tied in my mind. I’ve always written. I’ve always 
had this need, and it’s only grown in me. As opposed to my acting…I 
don’t quite seem to have as much passion right now for that, as I do for 
writing. Maybe it’s because it’s a new adventure for me, and there’s so 
much for me to explore as a writer. 

F2M seems based on a decidedly modern premise: a young person deciding to 
change from female to male, and the effect that has on his family. Was there 
any particular reason, person or event that made this subject interesting to you?

Well, it was a combination. It certainly wasn’t only one thing. Quite a 
few years ago, I had a good friend whose daughter I had known since she 
was little. And she had an affair in college with a trans-gender person. 
And I found that so fascinating, because I had known this girl when she 
was really (young); she had been straight, heterosexual. And yet she had 
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this one affair; I just found that intriguing. Did she think of this person as 
a girl, as a guy? I just had all these questions.

So that was in that background. That was years ago. And then I think 
(there are) certain issues that I’ve been dealing with myself, on a more 
personal level, about identity. Like, how does one define one’s identity 
against the dominant culture? And it occurred to me while I was thinking 
about this, about the difficulty that I find, and yet I sort-of fit in. You 
would never know that I was having any identity issues. I fit the status 
quo; I pass really easily right down the middle. And I thought, “wow”, 
if I’m having this much trouble, how much more courage would it take 
for somebody to define themselves as who they actually are, what their 
authentic being is, when it is so outside the “mainstream?” And that 
started the thinking behind this play.

Like every human being, you’re either heterosexual or you’re 
homosexual. Your gender is not (necessarily) what your sexuality is. 
There’s a very funny scene in the play, where the mother of the girlfriend 
asks this transgender “wait a minute, I’m trying to get this straight, don’t 
be mad at me, but what does it mean? Do you like girls? Do you like 
boys?” She goes through the whole thing, which becomes kind of funny, 
because it can be very confusing.

It seems like a dramatic setup, but yet there are humorous elements…

That comes about because there’s also this culture clash. The girl-to-boy 
character—F2M—has celebrity parents. His girlfriend Lucy’s mother 
owns a hairdressing place in Dayton, Ohio. You’ve got these Hollywood 
parents visiting on parents’ weekend at the same time as this girlfriend’s 
mother. So it’s in the combination of that parent group that much of the 
humor comes from.

We did a reading of this play here last summer, and a lot of the board 
members were very concerned about the subject matter. Like, “wait a 
minute, no, no, no, you’re talking about an 18 year-old. This makes me 
nervous, I don’t want to see this; I won’t like this!” And one of the board 
members was very adamant about it, and I said, “can you come and listen 
to (a reading)?” He said “no, I really don’t think so.” And through the 
course of the talking, he finally said, “OK, I’ll come; I have to pick up my 
daughter. If she wants to come, I’ll come.” He was afraid, I think, that his 
point of view wouldn’t be represented in the play. He was worried that 
this was going to be a propaganda piece only about: “oh sure, everybody 
do whatever you want.” I hope it comes around to a particular point  
of view. But we try we give expression to some various points of view 
in this piece.

Is the issue about being a good guiding parent, or letting your kids do 
what they want? Is some of it our issue of: how to love them when they 
are like this. It gets back to our own prejudices.

Most folks don’t realize what a collaborative process playwriting is. It’s not just 
somebody hunched over a keyboard, bang, it’s done, ready to be staged. Can you 
walk me through some of the workshop process F2M experienced? And in what 
ways has it changed since inception?

The play hasn’t changed radically since this first draft. But, I’m not saying 
it hasn’t been sculpted. I would say you basically get the big hunk of clay 
and get a basic shape, and you get all the people there, and everything 
that you want.

I sent it to Johanna at New York Stage and Film, because they’ve been 
really supportive of my writing for years. She read it, and suggested 
that we do a reading of it this summer. We hired Maria Mileaf to direct 
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july/theatre/cinema highlights
7/7 through 7/31- PS21 aND WaLkiNg thE Dog thEatEr PrESENtS 
EURYDICE, BY Sarah ruhL, at thE tENt at PS21, ChathaM—It’s one 

of the most enduring classic Greek myths. Orpheus, an incomparable 

musician and poet, is distraught when his new wife, Eurydice, dies. 

Orpheus follows her to the underworld, hopeful that his talents and pleas 

will convince Hades to allow Eurydice to return with him. Completely 

seduced and swayed by Orpheus’ music, Hades surprisingly agrees, under 

the condition that Orpheus not look at Eurydice until they are out of the 

underworld. So does Orpheus look? If you don’t know the answer—or 

even if you do—you might want to make the trip out to PS21, just outside 

of Chatham, and catch this modern version written by MacArthur 

“genius” grant recipient and Pulitzer Prize finalist Sarah Ruhl, which 

enjoyed a hot run off Broadway in 2007. Ruhl takes the audience on a 

gripping trip to an underworld filled with surreal imagery: stones that 

talk, rooms made of string, and an elevator that rains. 

Plot twists, and vivid visuals add to this funny and 

heartbreaking tale, and music by Jonathan Talbott 

is—can’t do a play about Orpheus without music, 

now can we?—woven into the staging, which includes 

musicians in the ensemble. With David Anderson 

directing. The Tent at PS21, 2980 Rte. 66, Chatham,  

www.wtdtheater.org, www.ps21chatham.org, 

518.392.6121. Previews: Th 7/7, Sa/Su 7/9 &10. 

Performances: We-Su 7/13-17, Th-Su 7/21-24, 7/28-31. 

All shows 8 PM

WE 7/13- WooDStoCk fiLM fEStivaL 
PrESENtS SALVATION BOULEVARD (CiNEMa), 
With foLLoWiNg Q&a With DirECtor gEorgE 
ratLiff aND author LarrY BEiNhart, at 
uPStatE fiLMS iN WooDStoCk, WooDStoCk—One of 

the bonuses of living in this area is proximity to the 

Woodstock Film Festival (9/21 through 9/25), which 

starts the Fall season off with a large portion of 

cinematic excitement, offering four days of cinema 

in four towns, plus workshops, panels, celebrations, 

and, of course, the fascinating people who make 

movies. There is also a series of fundraising events 

between festivals, oftentimes screenings of new 

cinema with WFF connections, featuring Q&A 

sessions with cast or crew members, directors, 

cinematographers, producers, and writers. From 

the Sundance synopsis: “Based on the hit book by 

renowned author and Woodstock resident Larry 

Beinhart, Salvation Boulevard is the story of Pastor 

Dan (Pierce Brosnan), a charismatic preacher who 

has captivated a city with his charm. Ex-deadhead 

and recovering hippie Carl (Greg Kinnear) is one 

of the loyal sheep in his flock. When Dan finds 

himself in a compromising situation, Carl is called 

into service in a most unconventional way. The 

mega-church is cast into shadow, and a hellish storm 

begins brewing that could jeopardize its entire existence.” Also starring 

Jennifer Connelly, Ed Harris, and Marisa Tomei. Author Larry Beinhart 

(Wag the Dog) and film director George Ratliff host the Q&A session after 

the screening, with a book signing to follow next door at Varga Gallery. 

Upstate Films in Woodstock, 132 Tinker St. (Rte 212), Woodstock,  

www.woodstockfilmfestival.com, 845.810.0131. 8:30 PM

through 9/4- 25th aNNuaL huDSoN vaLLEY ShakESPEarE 
fEStivaL, at BoSCoBEL houSE & garDENS, garriSoN—Said it before, 

we’ll say it again: a visit to the Hudson Valley Shakespeare Festival at 

Boscobel House & Gardens as a date is a sure success. It’s a pleasant 

drive along the Hudson River on Rte. 9D, going south from Beacon. 

Pull into the grounds at Boscobel, and bring your picnic basket over 

to the open green, with one of the best views in New York, high on the 

ridge overlooking the river. As the sun sets, you are 

called to the large white tent, where you are seated 

facing the open green, which becomes transformed 

into a vast extension of the stage. Soon a stellar cast 

has you in the grip of the Bard, with only sound, 

lighting, costume, and a minimum of props—no 

set—enhancing the evocatively delivered language. 

For their 25th Anniversary, HVSF presents two of 

the most popular Shakespeare works of all time, 

plus a modern adaptation of a Jules Verne classic. 

THE COMEDY OF ERRORS is pretty much the 

definitive “mistaken identity” comedy, with two sets 

of identical twins—separated from birth—arriving 

in the same town simultaneously, with ensuing 

hilarity, slapstick, and heartwarming ending. 

Then there’s “something rotten in Denmark.” It’s 

brooding/dithering prince HAMLET versus usurping 

father-killing/mother-bedding uncle Claudius, with 

only one major character left standing in the end 

(hint: it’s neither Rosencrantz nor Guildenstern). 

And if there’s one thing the HVSF cast is really 

good at, it’s quick-fire multi-role comedy like last 

year’s The Complete Works of William Shakespeare 

(Abridged). This year, audiences will enjoy Mark 

Brown’s madcap adaptation of Jules Verne’s 

AROUND THE WORLD IN 80 DAYS, with five actors 

taking on (gulp) 39 parts to portray the notorious 

voyage of Phileas Fogg and company. See website 

for more information about Family Nights, Wine 

Tasting Nights, and the popular “Caught in the 

Act” program. Hudson Valley Shakespeare Festival, 

Boscobel House & Gardens, 1601 Rte. 9D, Garrison, 

hvshakespeare.org, 845.265.9575. THE COMEDY 

OF ERRORS: 7/3, 7, 9, 13, 15, 17, 21, 23, 26, 28, 29; 

HAMLET: 7/1, 2, 6, 8, 12, 16, 20, 22, 24, 30; AROUND 

THE WORLD IN 80 DAYS: 7/5, 10, 14, 19, 27, 31. 

Closed Mo, Tu/We/Th 7 PM, Fr/Sa 8 PM, Su 6 PM
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it. Then we cast it and we spent a week  last summer around a table 
questioning through lines for the actors: have we dropped something? 
Are we not hearing enough about something? One of the big issues was: 
do we have a climax for this play? Where is the breaking point? What 
are we setting up, and where does that pay off? It’s all about working the 
beats of the script, so that the dramatic tension is where you want it to 
be. Some defining of characters…

There are a lot of women in this play. And my husband (Ken Olin) is the 
only man! I didn’t really do it intentionally….I have three sisters. Maybe 
there’s some gestalt there I copied without realizing.

Though I know you went into production mode only days ago at Powerhouse, 
how have these first days been going there? Any significant changes or 
revelations?

We’ve been working mostly on the second to last scene. It’s about 
25-pages long.  I went back the other day and did an entire rewrite. After 
rewriting, I have the actors read it. Then they give feedback, and the 
director weighs in. Now I think we have it, so we’re cutting things; it’s 
too long. Just trying to sculpt it down to what is essential.

We’re blocking scene six, starting  today. The actors have most of the 
first act memorized; we’re now going into the last scene of the first act. 
Other than cutting and doing little shapes and things, I’m beginning 
to get toward the end of my time (working on it.) The actors have to 
be given time to settle in, to own their characters, memorize lines. 
Technically I’m allowed to keep giving them notes; I hope I won’t have 
to note them to death.

What happens for F2M after the Powerhouse season? And how does one go 
about raising awareness about a great new play?

Hopefully we get up a good production (here), that we feel represents 
the play, and we feel strong about. For people who would invest money 
or move it into New York, it helps to see it, rather than just read it. 
Something on the page and something you  experience aren’t exactly the 
same. The hope is we feel good about it, we get people to see it, someone 
will want to invest in it, and put it up somewhere.

New York City and Broadway are just an hour and a half down the road….

That’s what’s so brilliant about being able to work here. First of all, 
you’re given such support to really develop the play. You don’t have 
other concerns; you don’t have these big reviewers up here. The process 
is truly committed toward the playwright finding the play that she wants 
to write. It’s extraordinary to have that kind of support.

What else do you have in the works writing-wise at present? And will you 
continue doing television while being a playwright?

Well, you know, I do have to make money. It’s much easier for me at 
this point to make money as an actor than as a writer. But I am working 
on a couple of other things. I don’t see myself writing movies and such; I 
really do love the theatre. I feel committed to wanting to write….I have 
another play that I did here a few summers ago in a reading workshop 
called My Andy, about Andy Warhol’s relationship to his mother. I’ve 
been working on that a little bit more, wondering what I need to solve 
about their issues. She lived with him for 25 years, this immigrant who 
barely spoke English, in a babushka with the little apron!

“My imagination seems to be more alive thinking about the theatre. 
When I was young and I moved to New York, I was a member of the 

Circle Repertory as a very serious actor!  At that time, I never really 
thought much about acting for television or film. But that’s what 
happened in my life. I got cast; you do this and that, and then, you’re 
just….there. You never know.”

Patricia Wettig’s F2M will be performed on the Powerhouse Mainstage, Vassar 
College, Poughkeepsie, through July 10. Please see powerhouse.vassar.edu/season 
for schedule, or call the Box Office at 845.437.5599.
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These are jusT a small selecTion of planTs 
ThaT are naTive To The hudson valley region:

If you’re planning a rain garden [to absorb rainwater], a butterfly  
garden, or a wildflower garden any combination of these native plants 
will help you to achieve great results. Plants that have already adapted to 
the local conditions create a natural habitat for birds, insects and wildlife. 
This is an important consideration if we want to save the many species 
that are simply disappearing from our region’s fragile ecosystems. 

There are numerous resources online for information on native plants and  
invasive non-native plants, too many to list. But here in the Hudson Valley we 
have some great sources, both for plant materials and for information.  

The following nurseries have clearly marked native plants along with  
knowledgeable staff who are genuinely helpful:

norThern duTchess BoTanical gardens
389 SaliSbury tpke.   |   rhinebeck   |   845.876.2953 
www.ndbgonline.com

caTskill naTive nursery
607 SamSonville-kerhonkSon road   |   kerhonkSon   |   845.6262758
info@catSkillnativenurSery.com   |   www.catSkillnativenurSery.com

 

H ere in the Hudson Valley—as well as other regions across 
the nation—there is a truly phenomenal movement in the 
works: a trend to use locally grown produce and goods and 
to patronize locally owned shops and businesses. This trend is 

both environmentally and economically healthy for those of us that 
make our homes here. These days, the trend in home gardening is to 
cultivate native plants—a group of plants that has evolved along with 
the fauna of a specific region. Having adapted over thousands of years 
to the particular conditions needed to thrive in this local ecosystem, 
they offer many benefits for use in your garden or landscape.

A key to the significance of this trend is understanding the difference 
between native and non-native plants and the importance of being 
aware of the many invasive non-native plants that are spreading—some 
seemingly uncontrolled—into our forests and open spaces. Non-native 
plants are those plants that have been brought to a region through 
human activity, either deliberately or accidentally. Many have become 
“naturalized” and are not harmful to the local ecosystem. However, 
there are many that are considered “invasive”. These are plants that pose 
a threat to our native plants and local biodiversity, and there often is 
nothing to impede or check  their spread.

Some of the benefits of using native plants: they have an enhanced chance 
at survivability since they are adapted to local conditions and thus need 
little or no fertilizer. They also require little or no pesticides, very  
little maintenance and less water than non-native ornamentals and, as  
a result, save money

Those are just the basics. Other benefits of using primarily local  
flora are more complex. They help reduce air pollution and provide 
shelter and food for wildlife, promoting biodiversity. Perhaps one  
of the most important reasons for using native plants is the abundance  
of non-native invasive plants that are outpacing our natives.  
The consequences could be an irrevocable change in the local  
biodiversity, creating an ecological disaster. The almost indestructible 
Japanese Knotweed that is proliferating along our stream beds and  
roadsides is an especially pernicious example of an invasive non-native.  
Even the common daylily [Hemerocullis fulva], is considered invasive. 
Another invasive—once considered an asset—is purple loosestrife 
[Lythrum salicaria].

Surprisingly, some invasive species may even appear in your local 
nursery. The ever-present English Ivy [Hedera helix] and Periwinkle 
[Vinca minor], are two. But there may be many more.

Happily, there is an abundance of beautiful plants native to our region—
many are great alternatives to the traditional ornamentals—and they 
can certainly be mixed with non-invasive ornamentals if you can’t  
resist incorporating some traditional plants into your garden or landscape. 

EastErn columbinE  [AquilegiA cAnAdensis]
buttErfly wEEd  [Asclepsis tuberosA Aster spp.] 
bluE falsE indigo  [bAptisiA AustrAlis]
tall larkspur  [delphinium exAltAtum]
purplE conEflowEr  [echinAciA purpureA]
wild gEranium  [gerAnium mAculAtum]
blazing-star, gayfEathEr  [liAtris sp.]
bEEbalm, monarda  [monArdA sp.]
switch grass  [pAnicum virgAtum]
black-EyEd-susan  [rudbeckiA hirtA]

EastErn rEdbud  [cercis cAnAdensis]
turtlEhEad  [chelone]
pink ticksEEd  [coreopsis roseA]
JoE-pyE-wEEd  [eupAtorium fistulosum]
QuEEn-of-thE-prairiE  [filipendulA rubrA]
rosE mallow  [hibiscus moscheutos]
bluE flag iris  [iris versicolor]
rEd maplE  [Acer rubrum]
rivEr birch  [betulA nigrA]
rEd-osiEr-dogwood  [cornus sericeA]

roll gardening & green

G •  o •  I •  N •  G  Native. . .
by Donatella de Rosa
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july/art highlights

through 8/14- SCuLPturE, DraWiNgS, 
aND PaiNtiNgS BY JoN iShErWooD, 
BruCE gagNiEr, DioNiSio 
CortES & LEtiCia ortEga, 
SuSaN SCott, MiChaEL 
voLoNakiS, aND JoYCE roBiNS (through 7/17); DaiSY 
CraDDoCk, BruCE gagNiEr, EriN WaLrath, ruth 
LauEr MaNENti, gaBriEL PhiPPS, aND JENNifEr riLEY 
(7/17 through 8/14), at JohN DaviS gaLLErY, huDSoN—When 
it comes to presenting and promoting fine artists from across the 
Northeast U.S. (and beyond), Hudson’s John Davis Gallery stands with 
the best, with two high quality shows dovetailing in the month of July. 
The first (through 7/17) features new works by Jon Isherwood, whose 
sculptures “are a result of a unique process allowing him to attain an 
uncompromised precision in the carving of the incised surfaces, which 
play with and against the swelling, fleshy, soft and yet substantial 
character of his organic forms. Isherwood’s drawings further illustrate 
and complement the tension between image, shape and skin that 
characterizes his carvings.” In response to the prevailing and intensified 

violence in Mexico—which has claimed more than 35,000 lives over the 

past few years—Leticia Ortega and Dionisio Cortes have created 35,000 

drops, a three-story high, drawing/installation, in the Elevator Shaft 
Installation section. Susan Scott pushes paint construction to the limits. 
“The process of restructuring—re-finding formal relationships allows a 
kind of narrative to edge its way into the work without being literal, so 
the paintings remain open to very broad readings, always subjective.” 
Intuitive and color-rich abstracts by Michael Volonakis contrast with the 
arrangements of amorphous clay shapes, courtesy of Joyce Robins, while 
Bruce Gagnier’s oddly-muscled clay people lurk about in the Sculpture 
Garden. Second show (7/17 through 8/14, artist reception Sa 7/23, 
6-8 PM) features Hudson River and Berkshire landscape artist Daisy 
Craddock, who seems to capture the hazy essence of summer by the 
water effortlessly. Ruth Lauer Manenti celebrates the modestly simple: 
“I started weaving paper blankets, making drawings of handkerchiefs 
and photographing plates and chairs as a way of calling attention to the 
beauty and importance of everyday objects, and situations that often go 
unnoticed.” Layers reveal themselves in the paintings of Erin Walrath. 
“There is something within ourselves that we recognize in surfaces that 
are distressed, peeling, rotting, unraveling, and fading. These surfaces 
speak to our mortality on the one hand and on the other, to the love 

we have for the marks we leave on 
this material world.” Gabriel Phipps 
presents Mondrianesque squares and 
rectangles in metallic hues, while 
the playfully abstract drawings and 

paintings of Jennifer Riley splash out in shades of black and primary 
colors. John Davis Gallery, 36 Warren St., Hudson, www.johndavisgallery.
com, 518.828.5907. Artist reception for second show Sa 7/23 6-8 PM. 
Gallery hours Th-Mo 11 AM- 5 PM

through 10/31- “BLiNkY PaLErMo: rEtroSPECtivE” at Dia: 
BEaCoN, riggio gaLLEriES, BEaCoN; aND at CENtEr for CuratoriaL 
StuDiES at BarD CoLLEgE, aNNaNDaLE-oN-huDSoN—Organized by 
Dia Art Foundation and CCS Bard, “Blinky Palermo: Retrospective 
1964-1977” represents the first collaboration between the two largest 
museums in the Hudson Valley dedicated to art from the 1960s to the 
present. The influential German artist (1943-1977) has been a Dia:Beacon 
favorite; his To the People of New York City (1976) has been shown 
since the studio’s inauguration in 1987. This retrospective—curated by 
Lynne Cooke—includes over sixty works, few of which have been seen 
in the U.S., and is the culmination of nine years of planning, and this 
is the last stop on a nationwide tour. “Blinky Palermo: Retrospective 
1964–1977” encompasses the four principal categories of the artist’s 
oeuvre, with works divided chronologically between CCS Bard and 
Dia. On view in the CCS Bard galleries will be the Objects created by 
the artist shortly after he graduated from Joseph Beuys’s class, at the 
Düsseldorf Art Academy in 1964; Cloth Pictures, dating from 1968; and 
documentation of his Wall Drawings and Paintings. The installation 
at Dia:Beacon will be devoted to Palermo’s Metal Pictures, which were 
made between 1973 and 1977 when they were interrupted, in media 
res, by the artist’s untimely death. Both installations will feature new 
loans to the retrospective: four significant works from the Pinakothek 
der Moderne, Munich, will be on view at CCS Bard, and the Dia:Beacon 

presentation will include Times of the Day versions III, IV, V, and VI (all 
works 1975), which have been borrowed from a private collection. A 
series of public programs are scheduled at the Dia:Beacon exhibition, 
with artist talks and walkthroughs: Josiah McElheny (Sa 7/9, 2 PM), 
David Reed (Su 7/24, 2 PM). Dia:Beacon, Riggio Galleries, 3 Beekman 
St., Beacon, www.diabeacon.org, 845.440.0100, Th-Mo 11 AM- 6 PM; The 
Center for Curatorial Studies, Bard College, 33 Garden Rd., Annandale-

on-Hudson, www.bard.edu/ccs, 845.758.7598. We-Su 1-5 PM

clockwise l-r:  midday mt. merino, daisy craddock, blinky palerMo, andes ny, GilberT planTinGa
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roll dining in  by Julie Goldstein, Bull and Buddha

A 
world of scents wafts through city streets and dozens of 
people gather around silver stationary vehicles eager to 
taste what these trucks have to offer. Each truck is home to 
something equally mysterious, nourishing, and delicious—

street food—often from the cook’s country of origin.  

Almost every country has its own street food, the cuisine that its people 
eat every day (and it’s often the best way to learn about an individual 
country). Venezuela is known for crunchy corn arepas filled with meat 
or cheese; Israel has crispy falafel balls tucked inside pita bread; Greece 
is famous for savory lamb gyros. Even cities have their own particular 

Eating in the Streets
street foods—often served at all hours of the day. The vendors of the 
Muslim Quarter in Xian, China, dish up thin pancakes stuffed with meat 
and green onions, and, of course, New York City is famous for its hot 
dogs with mustard and sauerkraut. 

The charm of street food is that the vendors take such pride in it, 
often making every ingredient by hand; it is a gratifying craft as well 
as a business. Serving food from carts has been a practice for hundreds 
of years. Ancient Romans sold food from wagons at sporting events; 
Victorians vended pickled and salted items on the roads. 
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The streets of Portland, Oregon are sprinkled with food truck lots where 
diners can simply walk up to a procession of food carts and opt to eat 
from a diverse selection of dishes. If one lot is unsatisfactory, a different 
lot of food trucks is parked a few blocks away. Not only is there a great 
selection to choose from, but even the indecisive eaters can be pleased 
since this food is a fine deal; one could very well choose pad Thai from one 
truck, a crepe from another, and spend less than ten dollars.

A favorite local street food is Aba’s falafel whose cart rolls up at the 
Woodstock Farmer’s Market on Wednesdays and the Rhinebeck Farmer’s 
Market on Sundays. The pita bread is homemade, the chickpeas (for the 
falafel) are organic, and the flavor takes you away to the Middle East. 
Bull and Buddha is serving our version of street food at The Backyard, 
an outdoor  garden oasis behind the restaurant where guests can lounge 
al fresco and snack from a menu of Asian street food such as noodle dishes 
and grilled satay skewers, served in the classic take-out container. Jap 
chae is traditionally served at parties for special occasions as a side dish, 
or even main dish. Literally meaning a mixture of vegetables, jap chae is 
delicately flavored with sesame and soy. If you do not want to make it at 
home, come and try ours!

JAP chAe—KoreAn GlAss nooDles
(serves 4-6)

½ lb. sweet PotAto nooDles (cAn be founD At AsiAn mArKets; 

rice nooDles Are A GooD substitute)

2 ½ tsP. sesAme oil

2 tbsP. soy sAuce 

1 tsP. honey 

1 tbsP. cooKinG oil 

½ cuP thinly sliceD onions

2 cArrots, cut into mAtchsticKs 

2 cloVes GArlic, minceD 

3 scAllions, cut thin 

½ cuP mushrooms, sliceD (whicheVer you Prefer, but 

shiitAKe ADDs A DePth of flAVor to this Dish) 

½ lb. sPinAch, wAsheD well AnD DrAineD 

1 reD bell PePPer, cut into thin striPs

1 tbsP. sesAme seeDs

Fill a large pot with water and bring to a boil. When the 
water reaches a boil, add the noodles and cook for 5 minutes. 
Immediately drain and rinse with cold water. Drain again and 
toss with 1 tsp. of the sesame oil. Set aside.

In a bowl, mix the soy sauce & honey together. Pour the cooking 
oil in a wok or large sauté pan on high heat. When the cooking 
oil is hot, add the onions, peppers, and carrots, and cook until 
just softened, about 1 minute. Add the garlic, scallions, and 
mushrooms, and cook for 30 seconds. Then add the spinach, the 
noodles, and the sauce. Stir-fry 2-3 minutes until the noodles are 
cooked soft. Turn off heat and toss with the sesame seeds and the 
remaining sesame oil.
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Portrait Painting with a sense of humor                                           

           Do you have a sense of humor? I can paint it.

                   Let’s chat! Call me @ 845-233-0082

By Nadine Robbins

www.nadinerobbinsportraits.com/gallery/
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aries (mArch 21-APril 19): When astronaut Buzz 
Aldrin flew to the moon and back on the spacecraft 
Apollo 11 in 1969, he was paid less than $8 a day. That has 
to stand as one of the most flagrant cases of underpaid labor 
ever—far worse than what you’ve had to endure in your storied career. 
I suggest you keep Aldrin’s story in mind during the next six months as 
you meditate steadily on the future of your relationship with making 
money. Hopefully it will help keep you in an amused and spacious  
and philosophical frame of mind—which is the best possible attitude to 
have as you scheme and dream about your financial master plan for the 
years ahead.

Taurus (APril 20-mAy 20): After meditating on your 
astrological omens for the rest of 2011, I’ve picked out 

the guiding words that best suit your needs. They’re from 
mythologist Joseph Campbell: “If you can see your path laid 

out in front of you step by step, you know it’s not your path. 
Your own path you make with every step you take. That’s why 

it’s your path.” Now here’s a corollary from Spanish poet Antonio 
Machado: “Wanderer, your footsteps are the road, nothing more; there 
is no road—you make the road by walking. Turning to look behind, you 
see the path you will never travel again.”

gemini (mAy 21-June 20): Emma Goldman (1869-
1940) was a charismatic activist whose writing and 
speeches had a big impact on leftist politics in the first half 
of the 20th century. Unlike some of her fellow travelers, she 
wasn’t a dour, dogmatic proselytizer. She championed a 
kind of liberation that celebrated beauty and joy. “If I 
can’t dance, I don’t want to be in your revolution,” she is 
alleged to have told a sourpuss colleague. As you contemplate the radical 
transformations you might like to cultivate in your own sphere during 
the coming months, Gemini, I suggest you adopt a similar attitude. Make 
sure your uprisings include pleasurable, even humorous elements. Have 
some fun with your metamorphoses.

cancer (June 21-July 22): A while back I asked my 
readers to propose a new name for your astrological 

sign. “Cancer” has a bit of a negative connotation, after 
all. Many people suggested “Dolphin” as a replacement, 
which I like. But the two ideas that most captivated my 

imagination were “Gateway” and “Fount.” I probably won’t 
be able to convince the astrological community to permanently 

adopt either of these uplifting designations, but I encourage you to try 
them out to see how they feel. This is a good time to experiment: For 
the next 12 months, you will have substantial potential to embody the 
highest meanings of both “Gateway” and “Fount.”

leo (July 23-AuG. 22): The year’s half over, Leo. Let’s 
talk about what you want to make happen in the next six 
months. My analysis of the astrological omens suggests 
that it’ll be an excellent time to formulate a long-term 
master plan and outline in detail what you will need to 

carry it out. For inspiration, read this pep talk from philosopher Jonathan 
Zap: “An extremely effective and grounded magical practice is to 
identify your big dreams, the missions you really need to accomplish in 
this lifetime. The test of a big dream comes from asking yourself, ‘Will I 
remember this well on my death bed?’ If you have a big dream, you will 
probably find that to accomplish it will require a minimum of two hours 
of devoted activity per day.”

virgo (AuG. 23-sePt. 22): “The passion to explore 
is at the heart of being human,” said Carl Sagan. 
“This impulse—to go, to see, to know—has found 

expression in every culture.” But Steven Dutch, a 
professor at the University of Wisconsin, disagrees. He 
says there’ve been lots of societies that have had little 

interest in exploration. Africans never discovered Madagascar or the 
Cape Verde archipelago, for example. Few Asian cultures probed far 
and wide. During a thousand years of history, ancient Romans ignored 
Russia, Scandinavia, and the Baltic, and made only minimal forays to 
India and China. Where do you personally fit on the scale of the human 
exploratory urge, Virgo? Regardless of what you’ve done in the past, I 
bet you’ll be on the move in the coming months. Your hunger for novelty 
and unfamiliarity should be waxing.

liBra (sept. 23-oct. 22): In the coming months, it’s 
likely you will experience more action than usual—
some of it quite expansive— in your astrological 
eighth house. Traditional astrologers call this the sphere of sex, drugs, 
and rock and roll, but I refer to it as the realm of deep connection, altered 
states of awareness, and lyrical interludes that educate and enrich your 
emotional intelligence. Are you ready to have your habit mind rewired, 
your certainties reworked, and your pleasures reconfigured?

scorpio (oct. 23-noV. 21): I hope that in the first half of 
2011 you have been doing some devoted work on tidying up 
the messy old karma that had been interfering with the free 
flow of grace into your intimate relationships. If there’s 

still work to be done on that noble task, throw yourself into 
it now. The renaissance of togetherness is due to begin soon 

and last for many months. You don’t want any lingering ignorance, self-
deceit, or lack of compassion to gum it up.

sagiTTarius (noV. 22-Dec. 21): In 1498, Leonardo da 
Vinci completed one of his masterworks, the mural known 
as “The Last Supper.” Nineteen years later, the paint had 
begun to flake off, and by 1556 Leonardo’s biographer 
considered the whole thing to be “ruined.” Over the 
centuries, further deterioration occurred, even as many experts tried to 
restore and repair it. The most recent reclamation project, finished in 
1999, lasted more than two decades. I hope that in the coming months, 
Sagittarius, you will show a similar dedication to the high art of 
regeneration. Please work long and hard on bringing vitality back into 
what has fallen into decay or stagnancy.

july/2011 
© Copyright 2011 Rob Brezsny
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capricorn (Dec. 22-JAn. 19): In a horoscope last year, 
I asked you Capricorns whether you ever obsessed on your 

longing to such a degree that you missed opportunities to 
actually satisfy your longing. In response, a reader named John 
G. sent me the following corrective message: “We Capricorns 

comprehend the futility of too much longing. We understand it 
can be a phantasm that gets in the way of real accomplishment. It’s like 
a telephone that keeps ringing somewhere but can’t be found. We don’t 
waste energy on dreamy feelings that may or may not be satisfied, since 
that energy is so much better funneled into mastering the details that 
will bring us useful rewards.” I’m here to tell you, Capricorn, that the 
coming months will be an excellent time to make use of the Capricornian 
capacities John G. describes.

aQuarius (JAn. 20-feb. 18): “Truth is, everybody 
is going to hurt you,” sang Bob Marley. “You just 
gotta find the ones worth suffering for.” How 
are you doing on that score, Aquarius? Have you 
been discerning in picking out allies whose value 
to you is so high that you’re willing to deal with their m o m e n t s 
of unconsciousness? Have you created a family and community that 
bless you far more than they drain you? The next ten months will be an 
excellent time to concentrate on refining this part of your life.

pisces (feb. 19-mArch 20): Any minute now, you 
might start learning at a faster rate than you have since 

2000. Any day now, you will be less bored than you have 
been since 2006, and any week now you will be expressing 

more spontaneity than you have since early 2010. Any month 
now, Pisces, you will find yourself able to access more of 

your visionary intelligence than you have since maybe 2007. What does it 
all mean? You may not feel an amazing, spectacular, extraordinary degree 
of personal unity tomorrow, but you will soon begin building toward 
that happy state. By December I bet you’ll be enjoying an unprecedented  
amount of it.

To check out my expanded  
audio forecast of your destiny  
go to RealAstrology.com.
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roll portrait

photo by Robert Hansen-Sturm
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Annandale-on-Hudson, New York

BUY YOUR TICKETS NOW
845-758-7900
fishercenter.bard.edu

BARDSUMMERSCAPE 	
Bard SummerScape presents seven  
weeks of opera, dance, music, drama, 
film, cabaret, and the 22nd annual Bard 
Music Festival, this year exploring the 
works and world of composer  Jean  
Sibelius. Staged in the extraordinary 
Richard B. Fisher Center for the  
Performing Arts and other venues on 
Bard’s stunning Mid Hudson River 
Valley campus, SummerScape brings 
to audiences a dazzling season of 
world-class performances you won’t 
see anywhere else. 

A “hotbed of intellectual and aesthetic 
adventure.” (New York Times)

Opera 

DIE LIEBE DER DANAE
By Richard Strauss
American Symphony Orchestra
Conducted by Leon Botstein
Directed by Kevin Newbury
Production design by Rafael Viñoly
    and Mimi Lien

sosnoff	theater	 July 29 – August 7

Dance

TERO	SAARINEN	COMPANY
Choreography by Tero Saarinen

Westward Ho! 
Wavelengths
HUNT

sosnoff	theater		 July 7	–	10 

Bard Music Festival

Twenty-Second Season
SIBELIUS AND HIS WORLD
Twelve concert performances, as well as 
panel discussions, preconcert talks, and films, 
examine the music and world of Finnish 
composer Jean Sibelius.

August	12–14 and 19–21

Film Festival 

BEFORE AND AFTER BERGMAN: 
THE BEST OF NORDIC FILM
Thursdays and Sundays 
July 14	–	August	18

Spiegeltent

CABARET and FAMILY FARE
July 8 – August 21

Theater

THE WILD DUCK
By Henrik Ibsen
Directed by Caitriona McLaughlin

theater	two		July 13	–24

Operetta

BITTER SWEET
Music and libretto by Noël Coward
Conducted by James Bagwell
Directed by Michael Gieleta

theater	two		August 4	–	14 

july	7	–	august	21,  2011

Bard College
Annandale-on-Hudson, New York

845-758-7900
fishercenter.bard.edu

weekend one    Imagining Finland
Friday, August 12 program one Jean Sibelius: National Symbol, International Iconoclast
	 	 American Symphony Orchestra, Leon Botstein, conductor 
  Orchestral works by Sibelius

Saturday, August 13 program two Berlin and Vienna: The Artist as a Young Man  
  Chamber works by Sibelius, Goldmark, Fuchs, Busoni

 program three Kalevala: Myth and the Birth of a Nation    
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius and Kajanus  

Sunday, August 14 program four White Nights—Dark Mornings: Creativity, Depression, and Addiction 
  Chamber works by Sibelius, Grieg, Peterson-Berger, Delius 

 program five Aurora Borealis: Nature and Music in Finland and Scandinavia 
  Chamber works by Sibelius, Grieg, Stenhammar, Kuula 

 program six To the Finland Station: Sibelius and Russia  
  Chamber works by Sibelius, Tchaikovsky, Glazunov, Rachmaninov  

weekend two    Sibelius: Conservative or Modernist?
Friday, August 19  program seven Nordic Purity, Aryan Fantasies, and Music
	  Chamber works by Sibelius, Bruckner, Atterberg, Kilpinen

Saturday, August 20 program eight From the Nordic Folk
  Chamber works by Sibelius, Grieg, Grainger, Ravel, Kuula    

 program nine Finnish Modern      
  Chamber works by Sibelius, Melartin, Madetoja, Merikanto

 program ten The Heritage of Symbolism  
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius and Raitio 

Sunday, August 21 program eleven  Nostalgia and the Challenge of Modernity 
  Chamber works by Sibelius, Strauss, Respighi   

 program twelve  Silence and Influence 
  American Symphony Orchestra, Leon Botstein, conductor
  Orchestral works by Sibelius, Barber, Vaughan Williams 

the	bard	music	festival	presents

Sibelius and His World
august 12–14 and 19–21   

Twelve concert performances, as well as panel discussions, preconcert talks, and films, examine the 
music and world of Finnish composer Jean Sibelius.
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PHOTO: Jean Sibelius at his house “Ainola” in Järvenpää, Finland, 1907. ©akg-images


