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Cool!
Whether it’s the thrill of Big Air on a snowboard, or the rush of downhill,
or the heart pounding of cross country and snowshoeing or the quiet of ice
skating on a lake, Ulster County is alive with winter sports. But winter is not
only for outdoor recreation. It’s fireplaces, wine and cheese art openings,
theatre, the fresh smell of a candle in a cozy shop or the scent of history in
an antique store.
So, pack up the kids or take a romantic weekend to Ulster County and see
how alive our part of the world can be.

Don’t forget to sign up for our online newsletter and receive regular updates
on all the fun available in Ulster County.

ulstercountyalive.com
Call us at 1-800-340-3567

® I LOVE NEW YORK logo is a registered trademark/service mark of the NYS Dept. of Economic Development, used with permission.
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dear readers

,

ree. Clean. Green.

I mean, who doesn’t freaking love these three words.
The first means: I don’t have to pay for it; I give up
nothing in return for it. The next means: devoid of filth, or at least,
relatively so. More realistically: not un-clean. And the third word?
Why, these days it can mean just about anything, as long as some living
thing is spared destruction by its existence or application. Or at least
again, relatively so.

Lunch Delivery - MON~FRI
Japanese Groceries - MON~SAT
Japanese Gifts - MON~SAT
Go Club - TUE
Japanese Class - TBD
Mahjan Club - THU
Live Music - FRI
Ikenobo Ikebana Lesson - SAT

BEST OF HUDSON VALLEY

845-255-8811

www.gomenkudasai.com
215 MAIN ST. NEW PALTZ NY

I love the word “free.” Free as the wind, born free, free beer...ah. It’s like
“whee” but starting with an “f”. But like the title of one of my all-time
favorite NRBQ songs states, Ain’t No Free. Some things seem free—like
clean air, music on the internet, this magazine right here—but there are
always costs, for somebody.
Being clean and green “ain’t no free”, we’re always being reminded; sun
and wind cost too much money to turn into energy, it’s cheaper to pollute
than to live sustainably. Drill baby drill and all that. But guess what?
For a little extra money, you can own the technology that provides your
home power needs, and with the tax benefits and rebates available in
New York State, the system will pay for itself in 7 to 10 years. After
that, you get free power. No pollution. Sure, there “Ain’t No Free.” So,
you’ve got to find the good deals out there.
On to “clean.” The Hudson Valley, thanks in no small part to the efforts
of Representative Maurice Hinchey (D-Hurley), is showing signs of
leading the way in clean energy technology, with up to 200 real jobs in
solar technology having been created in the last few months with Prism
Solar in Highland, and the revitalized Tech City in Kingston. What
better place for a green tech corridor than the Hudson Valley?
“Clean” also means “unpolluted.” It’s good to see the Marcellus Shale
hydro-fracturing project (hydro-fracturing: forcibly injecting toxic
chemically treated water into deep shale to break up and release natural
gas) in the Catskills has been at least postponed. Is it worth long-term
polluting a vital water supply to New York City to get some short-termuse natural gas? Gosh, I hope you don’t think so, I was really hoping we
could be friends!
But what the heck is “green?” It’s like “digital” was in the 90s, or
“virtual” in the 00s: both have been rendered utterly meaningless through
overuse. Got something you need to sell? Call it green, and talk about
how the other guy pollutes more.
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Well, this being our 2010 inaugural “Green” issue, I’m going to wrestle
M65
my own meaning from the word, so here goes. We want to celebrate those
who wish to achieve a harmony with the world, staying independent of
Y80
unnecessary and harmful entanglements, striving for a sense of community
that values responsibility and sustainability over quick bargains and easy
profits. Being “green” is using what you’re given, and giving back what
you can; living in a way that benefits your neighbors, and in doing so
benefitting yourselves. Doing all this while enriching, not raping and
polluting the Earth. How’s that?

But we’d like to go a step further. With our new monthly “Eco” column,
we plan to highlight people and businesses that choose the responsible
and sustainable route over the alternative—the folks who put meaning
to “green.” We hope you enjoy it in the coming New Year. See you
out there…
Cheers,
Ross Rice, editor
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join the rosendale theatre
collective! help us secure the
future of the theatre you
know and love—as it evolves
into a not-for-profit film
and performing arts center.
Support the quality films you are
used to enjoying, more live theatre,
music and other community events,
in the tradition set by the Cacchio
family for over 60 years.

come to
our next
community
meeting
Thursday, January 14th, 7 pm
at the Rosendale Recreation Center
1055 Rte 32, Rosendale, NY 12472

Visit rosendaletheatre.org
get involved, make a donation,
learn about upcoming events
and more.
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Ash, Maple, Pine, Black Walnut,
Red & White Oak,Curly Maple,
Hickory & Cherry*
* Available in Rustic or Select (3” to 12” widths)

Ghent Wood Products, Inc.
1262 Rt. 66 Ghent, NY 12075

518.828.5684

www.ghentwoodproducts.com
V Mention this ad and receive a free gift with purchase V
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FARM-FRESH PRODUCE • BUTCHER SHOP • FISH MARKET
VAST GOURMET GROCERY, CHEESE & COFFEE SELECTION
DELECTABLE BAKED GOODS • SWEET SHOP AND

MORE!

www.adamsfarms.com
POUGHKEEPSIE

K I N G S TO N

NEWBURGH

Route 44
845-454-4330

Route 9W
845-336-6300

Route 300
845-569-0303

Join the Veterans for Peace
in donating workable, pre-owned or new
laptops to needy children around
the world. Alan Marker, from
Alan’s Computers, is working to help to
bring these computers to schools and
orphanages in places such as the Gaza Strip,
Nepal, Haiti, and soon India and
Tibet. The children and schools
that receive the laptops are tremendously
grateful. Help better their lives and
give them a chance to
succeed in the 21st century.
call 845-687-9505 to learn how you can
help, or bring your good, workable laptop to
alan’s computers in stone ridge.

AlAn’s Computers
sponsored by roll magazine

3835 main street/rte. 209 | amarker@hvc.rr.com
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or Valentines Day
FGive
a gift like no other from

Lotus Jewelry Designs
Timeless, Elegant
and always
Distinctive

Jewelry for Men and Women

41 North Front Street, Uptown Kingston, N.Y .12401

845-340-1012
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roll art & image

bringing a little west
back east:
artist katharine mckenna

Flathead Pass and Farmland, MT oil /board

by Ross Rice
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Near Tsegi Overlook, Canyon de Chelly, AZ oil /linen

Any Easterner (United States, that is) who takes their first trip out
West could easily be forgiven if they thought they were on a different
planet altogether; they just don’t have those shapes, those colors…those
SIZES of things back home. Many never return East, except to pack up
and say goodbye.

T

hough born in California, Katharine McKenna grew
up in New Jersey from the age of four, and spent most
of her successful professional life working in the heart
of New York City. Childhood summers were spent
travelling out West with her paleontologist father, and color-filled
visions of mesas, buttes, and mountain passes took hold from an early
age. Those memories became a recurring theme, a returning place for

the artist. now, instead of staying out there for good, she’s bringing
visions of the West back East. A little piece at a time.
It took awhile to figure it out though. First it was anthropology at
Skidmore and Wellesley Colleges bracketing trips out to Flagstaff
Arizona, where she worked at the Museum of Northern Arizona. She
found herself studying industrial design at Pratt Institute, a subject she
admits she had never heard of until just before starting her Masters. (In
case you’re wondering, industrial designers are the art architects of
products: everything from automobiles to appliances to Coke bottles.)
She graduated from Pratt in 1984—having written her thesis on nonverbal thought—and set out looking for work.
A reference from a professor put her in touch with a client that needed
somebody with exhibition design experience plus computer skills.
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continued on pg 10...

continued from pg 9...

Fortunately Katharine was an avid “computer geek,” having attended
several of the annual Siggraph Conferences and Exhibitions on Computer
Graphics and Interactive Techniques, and she landed a job working for
designer Albert Woods, who specialized in large-scale environmentstyle exhibitions. Katharine’s job was to devise an easy-to-use interface
to access computers in exhibition kiosks, using buttons and shapes—
“the Graphical User Interface”—instead of the qwerty keyboard. The
installations were hugely successful. That led to a job with CitiBank’s
Development division, designing interfaces for customer service reps
to use.
Katharine settled into being more of a consultant—with the nickname
of “Screen Goddess”—and started feeling like she “was going down the
wrong path. I’m not a business person. I didn’t really know that much
about the stocks, the trades. That was actually an asset: I could ask dumb
questions, and they would scratch their heads and go ‘well, why ARE
we doing it that way?’” Arranging numbers on a screen was becoming
unfulfilling, despite the nice salary, Manhattan digs, great food and
fashion, and single life.

But she didn’t want to go back to college for it, didn’t want to have
somebody grading her progress. Multiple inquiries led her to Nicolas
Buhalis at the Woodstock School of Art, and she began taking weekend
classes with him in 1990, while working weekdays in Manhattan for
IBM. And like so many from the City who buy homes upstate, Katharine
made the shift to full time in Ulster County, part time in NYC.
After a few years of instruction, Katharine returned to the Southwest
and reconnected with her visual and spiritual muse, and over the course
of frequent trips there and back built up a body of work over the next
several years. So how did she manage to get them shown?
“If you’re someone like me, that is, someone without an arts degree, you
start off showing in restaurants. From there you join the local artist center
and start showing in group shows. Then you might have a four-person
show there, get something in a gallery. Build up the resume, where you
can list where you’ve shown. Then, you try to hit something bigger. But

K atharine McKenna, photo by M att Petricone

She went to a career counselor, who one day asked her “’if you get to be
95 years old, what are you going to regret that you didn’t do?’ I looked at

her and said ‘I’d really regret not doing a painting.’ It just kind of came
out of me.” The small bit of painting she had done back in her first years
at Pratt had stuck with her somehow. For Katharine, this was the pivotal
moment she decided to become a painter.

10 | rollmagazine.com

Sacred Peaks, Leupp, AZ oil /linen

well-known galleries aren’t interested in somebody just starting out.
You use every connection you can think of.”
“I ended up showing at a museum auction show, a fundraiser for the
museum. The Buffalo Bill Museum in Cody Wyoming. Being on that
put me on askart.com. After that the Booth Museum in Atlanta; I sent a
portfolio down before (the building was even completed). Because I had
a connection there. That resulted in a solo show, and one of my paintings
becoming part of their permanent collection. The curator at the Booth
knew the guy…at the Museum of Northern Arizona.” Where she used to
work back when she was 19.
Locally, Katharine has been very active, opening the Coffey Gallery in
Kingston with two fellow artists in 1994, and then co-founding the Art
Society of Kingston (ASK) the following year, where she occasionally
still serves as president. Recently, her industrial design experience came
in handy when she helped co-ordinate the Tanks Project in the Rondout
section of Kingston, with large-scale images projected onto industrial
tanks.

Ensconced in an industrial space adjacent to Markertek—the Saugertiesbased professional broadcast studio equipment supplier whose founder
and CEO Mark Braunstein is Katharine’s husband—the spacious studio/
office is a perfect getaway. Meticulously organized, tastefully furnished,
it’s a place she can camp out in and get work done. The upstairs lounge,
complete with kitchen and couches, seems decorated by someone with a
fond memory of the 60s, a retro-modern feel.
Natural light fills the two-story studio space where multiple canvasses
and finished works fill wooden racks, a series of fifteen or so paintings
in various stages of completion line a corner, and two easels stand in
the middle, with charcoal sketched canvasses imbued with a orangeyreddish undertone that reminds one of the actual color of the Golden
Gate Bridge—“Pompeii Red,” Katharine tells me. It’s immediately
recognizable as the fundamental hue of her Western sandstone formations
and cliffs.
It’s a straightforward process. Katharine books time out West, generally
in the warmer months, and does charcoal sketches en plein air, some
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dan kajeckas
m: 917.684.1984
contact@dankajeckas.com
www.dankajeckas.com

dk

painting as well. Upon return to her Saugerties studio she works on
several paintings simultaneously, layering in color using a combination
of memory and whim, never referring to any photography. Paints are
Williamsburg oils, from R & F Homemade Paints in Kingston.
It’s not meant to be perfectly representational, “it’s definitely an
interpretation of what I am looking at. So I’m putting a lot of myself into
the painting, and also hopefully capturing the essence of what I’m seeing
as well.” She laughs and readily admits “it doesn’t look like this out West.
I use the structure of what I’m looking at…to play with color.”
The results have an interesting combination of boldness and serenity.
The open largeness of the Western vistas gives Katharine plenty of room
to touch golden and crimson off with vibrant greens and blues. The effect
can seem like an idealized hyper-reality: “New West Expressionism,”
Katharine likes to call it. The effect is similar to wearing tinted glasses,
the way certain colors pop out at you.

design consultant | murals

decorative painting | venetian plaster
faux finish | scenic art

With several charcoal-sketched canvasses still from her last trip West,
and the corner of unfinished paintings, Katharine has plenty of material
to work with over the Winter until Spring, when she goes back out. She
puts in time on the board at Pratt, and plans to be part of a large ASK
group show in mid-2010. With nearly 400 paintings—some in permanent
collections—she has created a body of work that combines a vision of the
Western US with a New York vibrancy and energy. All thanks to some
timely career counseling.

interior carpentry | furniture
Visit www.klmckenna.com and askart.com for more information and images. Learn
more about Art Society of Kingston at askforarts.org, or call 845.338.0331.
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Saturday, February 6, 9-12 pm | Rosendale Cafe
434 Main Street in Rosendale | $10 Cover
All Proceeds to the Rosendale Theatre Collective
Visit rosendaletheatre.org
Keep the movies, concerts, and
live theater happening.
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Old Bridger Barns, MT oil /board

ce Party!

DJ Ali Gruber Dan

Through Jan/Feb- LANDSCAPE FOREVER
group show, curated by Dion Ogust; and
VANITAS, solo show by Justine Reyes, at
The Center for Photography at Woodstock
(CPW), Woodstock—This winter CPW

Through 1/30- THE CONTEMPORARY
IMAGE, acrylics on paper by JOHN KRUPPA,
2/6 through 2/27- MUSIC AS MUSE,
paintings on the theme of music, at ASK Arts
Center, Kingston—The non-profit Art Society

features LANDSCAPE FOREVEr: a project

of Kingston (ASK)—now under the stewardship

produced in collaboration with the Woodstock

of Lew Gardner—keeps rolling along through

Land Conservancy. Over a seven-month period,

the lean times without a hitch, enthusiastically
exposing folks to local gifted artists, and putting
on the occasional musical and/or theatrical performance. This month the
featured artist is John Kruppa, whose curious scenes and scenarios appear to
have an undercurrent of…chess? Black and white squares vie with a watercolorful world in an odd juxtaposition, realized in acrylic on paper. Then
in February the ASK members contribute works that are inspired by music
(MUSIC AS MUSE) for a group show in the members lounge, while the
Main Gallery features works by students from Vassar College. Arts Society
of Kingston, 97 Broadway, Kingston, www.askforarts.org, 845.338.0331.
Tu-Sa 1-6 PM and by appt.

to

1/22 through April- HARRY ROSEMAN: HOLE IN
THE WALL site-specific installation, at Frances Lehman
Loeb Art Center, Vassar College, Poughkeepsie—

visit WLC protected areas and

Artist Harry Roseman will create a site-specific drawing

create new photo-based works.

installation directly onto a wall in the Atrium Gallery,

The results are fresh and often

which boasts thirty-foot arched ceilings in a bright, airy

surprising: not your average nature

foyer with a round window high overhead. Roseman, the

photos

treasures.

current chair of Vassar's Art Department and professor of

Artists include Richard Edelman,

sculpture and drawing at the college since 1981, will respond

Gay Leonhardt, Bill Miles, Yva

to the unique architecture and scale of the space as he draws

ten artists—selected by curator
Dion

Ogust—were

of

regional

invited

Momatiuk & John Eastcott, Fawn
Potash,

Peter

Schoenberger,

across the entire wall, extending around the corners onto
Carla

Shapiro,

and

Williams

the adjacent walls. The resulting work is intended to inspire visitors to gain

& Russ. In the Kodak gallery, Justine Reyes’ curious VANITAS exhibit

a

explores strangeness of normality in a series of still lifes, inspired by the

experientially,

Dutch paintings of the same name. These effecting photos bring meaning

Eighth

to oddly juxtaposed objects, perfectly illuminated to simulate Renaissance

gallery include the Art Center and Modfest Poetry Invitational

painting light. CPW is just down the street from Oriole 9, Joshua’s, and

(Th 1/21 5 PM) and composer and violist Adrienne Elisha performing

Kleinert/James Art Center in downtown Woodstock and these exhibits are

“Circle Voices,” a piece inspired by Roseman’s work-in-progress

free of charge. The Center for Photography at Woodstock, 59 Tinker St.,

(Fr 1/29 6:30 PM; Th 2/4 6 PM). Please see drama.vassar.edu/news/2009-

Woodstock, www.cpw.org, 845.679.6337.

2010/100121-eighth-annual-modfest.html

heightened
Annual

awareness

of

one's

spatially,

and

materially.

Modfest

(see

music

physical
As

highlights),

for

a

surroundings,

part

of

events

complete

Vassar’s
at

the

Modfest

(1/21 through 2/7) schedule. Frances Lehman Loeb Art Center, Vassar
College, 124 Raymond Ave., Poughkeepsie, fllac.vassar.edu, 845.437.5250.

top to bottom;

Snake Rock, by Bill Miles, Still Life with Teaset, by Justine Reyes, Still Life with Photographs, by Justine Reyes, Snake Rocks Pond, by Yva Momatiuk & John Eastcott

january/art highlights
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roll the music

heroic effort

Leon Botstein
Conducts the
American Symphony Orchestra
performance of

Beethoven's
Eroica
By Peter Aaron
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Leon Botstein conducts the A merican Symphony Orchestra, photo by Richard Termine

Written at the dawn of the 19th century, when the composer was coming
to grips with his newfound deafness, Ludwig van Beethoven’s Symphony
No. 3 in E-flat Major (Op. 55)—also known as the Eroica symphony (Italian
for “heroic”)—is perhaps the archetypal sweepingly epic symphonic
work. Across four grand movements the piece evokes life, death, hope,
anger, sadness, elation, and the rise and fall of a civilization, and was
originally composed in honor of Napoleon—a dedication Beethoven
angrily recanted upon learning that the military leader had declared
himself emperor and abandoned the French Revolution’s egalitarian
stance (legend even says the furious composer excised Bonaparte’s

name from the title page by scratching a hole through it with a knife).
A pivotal composition, the Eroica is commonly cited as marking the end
of the Classical period and the beginning of the Romantic era, and is
further seen as illustrative of Beethoven’s love/hate relationship with
the aristocracy.
“By turning away from Napoleon, Beethoven took the side of creative
genius over that of aristocratic dictatorship, and asserted that he wasn’t
like Napoleon,” says Bard College President Leon Botstein. “But at the
same time he had a nobility complex. He wasn’t born a nobleman, but it
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continued on pg 16...

Richard B. Fisher Center for the Performing Arts, by Peter A aron/Esto

continued from pg 15...

seems that deep down he still wanted to be seen as one himself. So while
he had contempt for the idea of aristocracy, he was also in love with
this idea of the ‘new man’; of being able to conquer the world without
actually being an aristocrat.” In Botstein’s other role, as principal
conductor of the American Symphony Orchestra, he will lead the
venerated organization through two performances of the Eroica at Bard’s
Richard B. Fisher Center for the Performing Arts on February 5 and
6. The concerts are part of an ongoing chronological cycle presenting
Beethoven’s first five symphonies.

S

omewhat of a bootstrapping iconoclast himself, the
Swiss-born Botstein, who graduated high school at
age 16 and earned a Ph.D. from Harvard University,
became the youngest college president in U.S. history
at age 23 when he assumed leadership of Franconia College; he
became Bard’s president in 1975. As the ASO’s musical director and
a strong proponent of thematic programming, he has famously led
the orchestra through other series that were similarly organized to
this season’s Beethoven sequence, including several that have tied
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together music with common themes in literature, history, and art,
or focused on the music of lesser-known composers or unheralded
works by major ones. Botstein also oversees the revered annual Bard
Music Festival and SummerScape events, and serves as the principal
conductor and music director of the Jerusalem Symphony Orchestra.
“The Eroica is the first real 19th-century symphony on a grand scale,
with an implied storyline,” says Botstein. “It’s very theatrical, very
dramatic.” Easily the work’s most melodramatic section is its second
movement, the funeral march; Strauss seized upon the segment as the
basis for his Metamorphosen and the instantly recognizable interlude is
frequently performed on its own for memorial occasions. “It’s a very
powerful movement,” agrees Botstein. “I’ve performed it with the
Jerusalem Symphony in Israel on Holocaust Remembrance Day. It really
resonates.”

And one couldn’t ask for a more rewarding way to help these events
continue than to step into Bard College’s acoustically and structurally
magnificent Fisher Center and hear one of the world’s foremost
symphonic orchestras perform some of the greatest music ever composed.
Your seat awaits.
The American Symphony Orchestra under the leadership of Leon Botstein will
perform Beethoven’s Symphony No. 3 in E-flat Major (Op. 55) and Bruckner’s
Symphony No. 3 in D Minor at Bard’s Richard B. Fisher Center for the
Performing Arts in Annandale-on-Hudson on February 5 and 6. (845) 758-7900;
www.fishercenter.bard.edu.

Richard B. Fisher Center for the Performing Arts, by Peter A aron/Esto

The February concerts will also feature performances of Anton Bruckner’s
Symphony No. 3 in D Minor, which is also known as his “Wagner
Symphony,” since it was written for his friend and fellow composer,
Richard Wagner. “Since the Eroica is a stand-alone composition, [the ASO]
wanted to feature something by a different composer for the second half
of the program, and Bruckner’s Third was a natural choice for several
reasons,” Botstein explains. “In addition to the fact that we’ll have a pair
of threes [i.e., two third symphonies] and that both works are dedicated
to historical figures, there’s also the Viennese connection [Beethoven,
Bruckner, and Wagner all lived in the Austrian city]. Also, Bruckner’s
Third has the influence of Schubert, another Viennese composer, who
was himself influenced by Beethoven. So there’s a definite link there.”
Yet another parallel between the featured symphonies is that they both
comprise four movements.

A leading advocate of progressive education, Botstein has seen his
programs, like that of so many other institutions, having to navigate the
uncertain waters of funding, which have grown even murkier in recent
times due to deep cuts in arts grants. “Unfortunately, besides there being
less government funds to work with there’s also less money coming from
private patrons, either because they don’t have the money to donate
because of the economy or because they’re simply disappearing [dying
off],” says Botstein. “Which means the audience itself needs to be more
philanthropic. It’s easy to assume that someone else is paying for the
performances, but that’s not the case; the price of the ticket only covers
about 10 percent of the cost that goes into the performance. My ability to
raise money for the events we do is dependent on the interest reflected by
the public. Even if someone doesn’t necessarily attend every event that
happens at Bard, they usually do recognize that what we do is good for
the community. So if the performances and other events that take place
at Bard are to continue, the public has to step up to the plate more than
it has.”

17 | rollmagazine.com

art listings

Define

Yourself
articulate

[ahr-tik-yuh-lit] adj. using language easily
and fluently; having facility with words: an articulate speaker.
bold [bohld] adj. not hesitating or fearful in the face of
actual or possible danger or rebuff; courageous and daring: a
bold hero.
confident [kon-fi-duhnt] adj. sure of oneself; having no
uncertainty about one's own abilities, correctness, successful
ness, etc.; self-confident; bold: a confident child.
determined [di-tur-mind] adj. decided; settled;
resolved: she was determined.
engaged [en-geyjd] adj. busy or occupied; involved: deeply
engaged in conversation.
free [free] adj. enjoying personal rights or liberty, as a person
who is not in slavery: a land of free people.
great [greyt] adj. notable; remarkable; exceptionally
outstanding: a great person.
happy [hap-ee] adj. characterized by or indicative of
pleasure, contentment, or joy: a happy frame of mind.
independent [in-di-pen-duhnt] adj. not influenced or
controlled by others in matters of opinion, conduct, etc.;
thinking or acting for oneself: an independent thinker.
just [juhst] adj. guided by truth, reason, justice, and
fairness: a just process.
kind [kahynd] adj. of a good or benevolent nature or
disposition, as a person: a kind and loving person.
loyal [loi-uhl] adj. faithful to one's oath, commitments, or
obligations: to be a loyal friend.
motivated [moh-tuh-veyt] v. To provide with an
incentive; move to action; impel: children are motivated.
natural [nach-er-uhl] adj. existing in or formed by nature
(opposed to artificial ): a natural education.
observant [uhb-zur-vuhnt] adj. quick to notice or
perceive; alert: he is observant.
persistent [per-sis-tuhnt] adj. persisting, esp. in spite of
opposition, obstacles, discouragement, etc.; persevering: a
persistent debater.
qualified [kwol-uh-fahyd] adj. having the qualities,
accomplishments, etc., that fit a person for some function, office,
or the like: a qualified worker.
responsible [ri-spon-suh-buhl] adj. answerable or
accountable, as for something within one's power, control, or
management : he is responsible for his decisions.
secure [si-kyoor] adj. dependable; firm; not liable to fail,
yield, become displaced, etc: a secure future.
tenacious [tuh-ney-shuhs] adj. holding together;
cohesive; not easily pulled asunder; tough: they are tenacious.
unconventional [uhn-kuhn-ven-shuh-nl] adj. not
conventional; not bound by or conforming to convention, rule, or
precedent; free from conventionality: an unconventional teacher.
vibrant [vahy-bruhnt] adj exciting; stimulating; lively: a
vibrant community.
whole [hohl] adj. not broken, damaged, or impaired; intact:
the whole child.
"x"traordinary [ik-strawr-dn-er-ee] adj. beyond
what is usual, ordinary, regular, or established: an
“x”traordinary school.
youthful [yooth-fuhl] adj. of, pertaining to, or befitting
youth: youthful enthusiasm.
zealous [zel-uhs] adj. full of, characterized by, or due to
zeal; ardently active, devoted, or diligent: he is a zealous
supporter of democracy.

ACCORD—North Light Studio, 4 City Hall Road, 845.626.2843
ACCORD—Stone Window Gallery, 17 Main Street, 845.626.4932
Open Sa And Su 10 AM- 6 PM And Weekdays By Appointment
	Through 1/30- TRACY LEAVITT solo exhibition
	Through 2/1- NELI RUZIC & MARIE-CHRISTINE CAMUS: JOURNEY TO
	THE ISLAND (the hole/the midwife)
ANNANDALE-ON-HUDSON—Hessel Museum Of Art At Bard College, Route 9 G
www.bard.edu/ccs/museum, 845.758.7598
	Through Mo 2/1- NELI RUZIC & MARIE-CHRISTINE CAMUS:
JOURNEY TO THE ISLAND (THE HOLE/THE MIDWIFE)
ASHOKAN—Robert Selkowitz Sunlight Studio Paintings And Winternight Gallery
3024 Route 28, www.artfolks.com, 845.657.6982
BEACON—Back Room Gallery, 475 Main Street, 845.838.1838
BEACON—Beacon Artist Union, 161 Main Street, www.baugallery.com,
845.440.7584
BEACON—Beacon Institute for Rivers and Estuaries, 199 Main Street
www.riversandestuaries.org, 845.838.1600
	Through 3/7- LINDA CROSS: reflections on the river
BEACON—Dia:Beacon, 3 Beekman Street, www.diabeacon.org
845.440.0100, Th-Mo 11 AM- 6 PM
	Ongoing- 24 COLORS – FOR BLINKY by imi knoebel
	Ongoing- ROOM 19 by imi knoebel
	Through 9/30- YOU SEE I AM HERE AFTER ALL by ZOE LEONARD
	Though 11/30- SOL LEWITT drawing series
1/15 and Ongoing- ROBERT RYMAN gallery
	Sa 1/30- gallery talks: BARBARA SCHRÖDER ON GERHARD RICHTER 1 PM
BEACON—Fire Lotus, 474 Main Street, www.thefirelotus.com, 845.235.0461
BEACON—Floor One, 17 East Main St., 845.765.1629
BEACON—Fovea Exhibitions, Beacon Gallery, 143 Main Street
www.foveaexhibitions.org, 845.765.2199
Through 1/10- FAITH by Christopher Churchill, Curated by Michael Itkoff
BEACON—The Howland Cultural Center, 477 Main Street
www.howlandculturalcenter.org, 845.831.4988, Th-Su 1-5 PM
	Th-Su 1/28 through 1/31- annual photography exhibition: LOVE 1-5 PM
BEACON—Hudson Beach Glass Gallery, 162 Main Street
www.hudsonbeachglass.com, 845.440.0068
BEACON—Marion Royael Gallery, 460 Main Street, 727.244.5535,
www.marionroyaelgallery.com
	Through 2/10- STRUCTURAL ESPRIT w/ JOE ZARRA, WILLIAM LINDSAY
and FELICIA GLIDDEN
BEACON—Morphicism, 440 Main St., www.morphicism.com, 845.440.3092
BEACON—Open Space Gallery, 510 Main St., www.openspacebeacon.com
718.207.3793 (Closed February)
	Through 1/31- LIMITED RUN 3 annual print and zine show
BEACON—Riverwinds Gallery, 172 Main St., www.riverwindsgallery.com
845.838.2880
BEACON—Van Brunt Gallery, 460 Main Street, www.vanbruntgallery.com
845.838.2995
BOICEVILLE—Fabulous Furniture Gallery & Sculpture Garden, 3930 Route 28
www.fabulousfurnitureon28.com, 845.657.6317
CATSKILL—Gallery 384, 384 Main Street, 917.674.6823
	Ongoing- REMOVE THE LANDMARK: works by cannon hersey and
aaron yassin

CATSKILL—Gallery 42, 42 Prospect Ave., 518.943.2642
CATSKILL- Greene County Council on the Arts Gallery, 398 Main St., 518.943.3400,
www.greenearts.org
	Through 1/9- SALON 2009, group show and boutique
CATSKILL—M Gallery, 350 Main Street, 518.943.0380, www.mgallery-online.com
Sa & Su 12-5 PM
CATSKILL—The Open Studio, 402 Main Street, www.potatospirit.com
518.943.9531
CATSKILL—Sawdust Dog Gallery, 375 Main Street, 845.532.4404
CATSKILL—Terenchin Fine Art, 462 Main Street, www.terenchin.com
518.943.5312, Mo-Sa 1-6 PM
CATSKILL—Thomas Cole National Historic Site, 218 Spring Street, 518.943.7465
www.thomascole.org
CATSKILL—Union Mills Gallery, 361 Main St., 845.510.8081
CATSKILL—Verso Fine Art, 386 Main Street, www.versofinearts.com,
518.947.6367
CHATHAM—Joyce Goldstein Gallery, 16 Main St., www.joycegoldsteingallery.com
518.392.2250
ELLENVILLE—Aroma Thyme Bistro, 165 Canal Street
www.aromathymebistro.com, 845.647.3000
GARDINER—Bruynswick Art Gallery And Studio, 1058 Bruynswick Road
845.255.5693
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GARRISON—Garrison Art Center, Garrison’s Landing, Gillette Gallery,
www.garrisonartcenter.org, 845.424.3960, 12-5 PM
	Through 1/31- DRAWINGS by KIRSTEN KUCER
	Through 1/31- COLLAGES by CHARLES A PLATT
	Through 1/31- ICE SCULPTURE by TOM HOLMES
2/5 though 2/28- JEFFREY DETRANI mixed media drawings;
JILL BURKHOLDER photographs; MATT FREIBURGHAUS
video installation

	Fr 2/5 - Opening Reception 6-8 PM
GOSHEN—Orange Count Tourism Executive Suite Gallery, 124 Main St.,
845.615.3860
	Through 1/28- PHOTOGRAPHY GROUP SHOW by members of the hudson
highlands photo workshop

HIGH FALLS—Kaete Brittin Shaw Functional And Sculptural Porcelain, Rte 213
www.kaetebrittinshaw.com, 845.687.7828
HIGHLAND—Elisa Pritzker Studio At Casa Del Arte, 257 South Riverside Road
www.pritzkerstudio.com, 845.691.5506
HUDSON—Albert Shahinian Fine Art, 415 Warren Street, 518.828.4346
Open Thurs-sat, 12-6; Sun, 12-5 & By Appoint. Or Chance
HUDSON—Carrie Haddad Gallery, 622 Warren Street
www.carriehaddadgallery.com, 518.828.1915
1/7 Through 2/15- NATURE ABSTRACTED: paintings by elise freda, and works
on paper by madelon jones—IN THE BACKROOM: paintings by nancy rutter and
joseph maresca

HUDSON—Carrie Haddad Photographs, 318 Warren St.
www.carriehaddadgallery.com, 518.828.1915
	Through 1/10- CREATURES w/ VALERIE SHAFF, JOHN DOLAN,
MARGARET SALISKE
1/14 through 2/21- BIRGIT BLYTH & MICHAEL SIBILIA
	Sa 1/14- Opening Reception 6-9 PM
HUDSON—Hudson Opera House, 327 Warren Street
www.hudsonoperahouse.org, 518.822.1438
1/16 through 2/13- FROM THE HOH STUDIO an exhibition of works created
at the hudson opera house

HUDSON—John Davis Gallery, 362 1/2 Warren Street, www.johndavisgallery.com
518.828.5907, Th-Mo 10 AM-5:30 PM
HUDSON—Limner Gallery, 123 Warren Street, www.limnergallery.com
518.828.2343
HUDSON—Posie Kviat Gallery, 437 Warren Street, www.posiekviat.com
518.653.5407
1/9 through 2/15- MAKING A SCENE w/ MICHAEL COHEN,
KATARINA HOLBROOK, MARY ANNE ERICKSON
KINGSTON—A.I.R. Studio Gallery, 71 O’Neil Street, www.airstudiogallery.com
845.331.2662, We-Sa 9 AM-1 PM
Every 2nd Sa- ACOUSTIC ARTISTS COALITION & ART PARTY 8-11 PM
KINGSTON—Agustsson Gallery, 176 Broadway, 845.331.1388, Tu-Su 10-6 PM
KINGSTON—Arts Society Of Kingston (ASK), 97 Broadway, www.askforarts.org
845.338.0331
	Through 1/30- LONG REACH ARTS: 18 diverse artists
	Through 1/30- THE CONTEMPORARY IMAGE by JOHN KRUPPA
2/6 through 2/27- MUSIC AS MUSE paintings of the theme of music
KINGSTON—BSP (Backstage Studio Productions), 323 Wall Street
www.bspinfo.net, 845.338.8700, Weekdays 3-8 PM, Fr & Sa 3 PM-12 AM
	Sa 2/4- HER STORY by JENNIFER IFIL-RYAN & EMLYN TAVERAS
KINGSTON—Battledore Limited (Art Gallery Devoted To Presenting The Art Of
Maurice Sendak), 600 Broadway, 845.339.4889
KINGSTON—Cellar Studio And Gallerie, 69 Esopus Avenue, 845.331.6147
KINGSTON—Cornell St. Studios, 168 Cornell Street, 845.331.0191
KINGSTON—Donskoj & Company, 93 Broadway, www.donskoj.com
845.388.8473, Th-Sa11-5 PM
KINGSTON—Duck Pond Gallery (At Esopus Library), 128 Canal Street, Port Ewan
www.esopuslibrary.org, 845.338.5580, Mo, Tu, Th 10 AM-5:30 PM
We 10-8 PM, Fr 10-7 PM, Sa 10-4 PM
KINGSTON—The Fire House Studio, 35 Dunn Street
www.thefirehousestudio.com, 845.331.6469
KINGSTON—FHK (Friends Of Historic Kingston Gallery), corner of
Main/Wall Street, www.fohk.org, 845.339.0720, Sa & Su 1-4 PM
or by appointment
KINGSTON—Gallery At R&F Handmade Paints, 84 Ten Broeck Ave.,
www.rfpaints.com, 1.800.206.8088
KINGSTON—Hudson Valley LGBTQ Community Center, 300 Wall St.
www.lgbtqcenter.org, 845.331.530
KINGSTON—Kingston Museum Of Contemporary Art, 103 Abeel St.
www.kmoca.org
	Through 1/31 - WILD HORSES by JENNIFER MAHARRY
2/7 through 2/28- MOTHERS FOR FASCISM by STEPHEN STRAUSS

KINGSTON—Michael Lalicki Studio, 18 Hone St. 845.339.4280
KINGSTON—Seven 21 Gallery On Broadway, 721 Broadway, 2nd Floor,
845.331.1435, Hours: Mo- Fr 9 AM- 5:30 PM, or by appt.
MIDDLETOWN—SUNY Orange, Harriman Hall, 115 South Street
www.sunyorange.edu, 845.341.4891
	Through 1/29- SMALL WORKS & DOUBLE BORDER SERIES
MILLBROOK—Millbrook Gallery and Antiques, 3297 Franklin Ave
www.millbrookgalleryandantiques.com, 914.769.5814
NEWBURGH—Ann Street Gallery, 104 Ann Street, www.safe-harbors.org
845.562.6940 Th-Sa 11 AM- 5 PM
NEWBURGH—The Karpeles Manuscript Library Museum
94 Broadway, 845.569.4997 www.karpeles.com
NEW PALTZ—Mark Gruber Gallery, New Paltz Plaza, www.markgrubergallery.com
845.255.1901
	Through 1/20- HOLIDAY SALON SHOW group show
NEW PALTZ—New Paltz Cultural Collective, 60 main street, www.60main.org,
845.255.1241
Every Tu- CRAFT NIGHT: bring your project to work on in good company
Every Third Sa- NEW PALTZ THIRD SATURDAY: live music and art show
NEW PALTZ—Samuel Dorksy Museum Of Art At Suny New Paltz, 1 Hawk Dr.
www.newpaltz.edu/museum, 845.257.3844 (closed until 1/30)
1/30 through 4/11- BODY, LINE, MOTION: Selections from the Permanent 		
Collection, curated by Amy Lipton
1/30 through 4/11- RENÉE C. BYER: A MOTHER’S JOURNEY and selected 		
photographs, curated by Brian Wallace
2/6 through 7/25- CAROLEE SCHEEMANN: WITHIN AND BEYOND THE 		
	PREMISES
2/6 through 3/28- PANORAMA OF THE HUDSON RIVER: GREG MILLER 		
(photography)
NEW PALTZ—Unframed Artists Gallery, 173 Huguenot Street
www.unframedartistsgallery.com, 845.255.5482
NEW PALTZ—Unison Arts Gallery, Water Street Market, Lower Main Street
www.unisonarts.org, 845.255.1559
	Through 1/10- KEUM WON CHANG
NEW PALTZ—Unison Arts, Unison Theater, 68 Mountain Rest Road
www.unisonarts.org, 845.255.1559
Every Th- LIFE DRAWING SESSIONS 7:30 PM
NEW PALTZ—VanBuren Gallery, 215 Main Street, www.vanburengallery.com
845.256.8558
NEW WINDSOR—Wallkill River Gallery (Works Of John Creagh And Pat Morgan)
www.wallkillriverschool.com, 845.689.0613, Mo-Fr 9:30 AM- 6:30 PM
Sa 10 AM- 5 PM
1/1 through 1/31- GROUP SHOW of all represented artists
2/1 through 2/14- SENIOR'S SHOW featuring LOUISE MCCUTCHEON
PAWLING—Gallery On The Green, 3 Memorial Avenue, www.gotgpawling.com
845.855.3900
PEEKSKILL—Flat Iron Gallery Inc., 105 So Division Street, flatiron.qpg.com
914.734.1894
PEEKSKILL—Paramount Center For The Arts, Upper Art Gallery, 1008 Brown Street
www.paramountcenter.org, 914.739.2333
	Through 1/31- INTERIORS in association with flat iron gallery
	Th 12/10- Artist Reception 5-7 PM
PEEKSKILL—The Hat Factory, Yamet Arts, Inc., 1000 N. Division Street Suite 4
www.yametonarts.com, 914-737-1646
PEEKSKILL—Hudson Valley Center For Contemporary Art, 1701 Main Street
www.hvcca.com, 914.788.0100
	Through 6/26- DOUBLE DUTCH: an exhibition celebrating the quadricentennial
of the dutch discovery and settlement of the hudson river

	Ongoing- FENDRY EKEL: ART AND ARCHITECTURE: A WAY OF SEEING
	THE WORLD
	Ongoing- FOLKERT DE JONG: MOUNT MASLOW
	Ongoing- THOMAS HIRSCHHORN: LAUNDRETTE
	Su 1/31- ARTIST LECTURE SERIES by FENDRY EKEL &
	FOLKERT DE JONG 4-6 PM
PHOENICIA—Arts Upstairs, 60 Main Street, 2nd Floor, www.artsupstairs.com
845.688.2142
PHOENICIA—Cabane Studios Fine Art Gallery and Photography Studio,
38 Main Street, cabanestudios.wordpress.com
	Through 2/12- GROUP SHOW
	Sa 1/16- Opening Reception
PINE PLAINS—The Chisholm Gallery, 3 Factory Lane, www.chisholmgallery.com
518.398.1246
POUGHKEEPSIE—Arlington Art Gallery, 32 Raymond Avenue
www.arlingtonartgallery.com, 845.702.6280
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POUGHKEEPSIE—Barrett Art Center/clayworks/gallery, 485 Main Street
www.barrettartcenter.org, 845.471.2550
1/30 through 2/20- THE 75TH ANNIVERSARY 7x5 SHOW all artwork $75
POUGHKEEPSIE—Café Bocca, 14 Mt. Carmel Place
www.cafebocca.net, 845.483.7300
POUGHKEEPSIE—Dutchess Community College, Mildred Washington Art Gallery
53 Pendell Road, www.sunydutchess.edu, 845.431.8916, Mo- Th: 10 AM- 9
PM, Fr: 10 AM- 5 PM
POUGHKEEPSIE—The Frances Lehman Loeb Art Center At Vassar
124 Raymond Avenue, fllac.vassar.edu, 845.437.7745
Tu,We,Fr,Sa, 10 AM- 5 PM, Th 10 AM- 9 PM, Su 1-5 PM
Every Th- LATE NIGHT THURSDAYS at the fllac 5-9 PM
1/22 through 3/18- AT THE HEART OF PROGRESS by JOHN P ECKBLAD
	Sa 1/22- Opening Reception 5:30 PM
1/28 through 3/18- HOLE IN THE WALL by HARRY ROSEMAN
	Su 1/29- Opening reception 5:30 PM
	Th 1/14- informal discussion with HARRY ROSEMAN 5-9 PM
POUGHKEEPSIE—G.A.S. Gallery And Studio, 196 Main Street
www.galleryandstudio.org, 845.486.4592, Fr-Su 12- 6 PM
POUGHKEEPSIE—Kork at Bailey Browne CPA & Assoc., 80 Washington Ave, Ste
201, korkd.blogspot.com, 914.844.6515
POUGHKEEPSIE—Locust Grove, 2683 South Rd, www.lgny.org, 845.454.4500
POUGHKEEPSIE—Marist College Art Gallery, 3399 North Road
www.marist.edu/commarts/art/gallery, 845.575.3000, Ext. 2308
POUGHKEEPSIE—Mill Street Loft, 455 Maple Street, www.millstreetloft.org
845.471.7477
	Through 2/13- NATIONAL ART HONOR SOCIETY EXHIBIT
POUGHKEEPSIE—Palmer Gallery At Vassar College, 124 Raymond Ave.
palmergallery.vassar.edu, 845.437.5370
1/20 through 3/23- MARK TWAIN AND HUCKLEBERRY FINN an exhibition
of letters, artwork, manuscripts, books and articles
1/21 through 2/3- TEEN VISIONS ‘10
	Th 1/21- Opening Reception 5 PM
1/21 through 2/7- EIGHTH ANNUAL MODFEST
RED HOOK—The Arts Center Of The Greater Hudson Valley
7392 S Broadway (Route 9), 845.758.8708
RED HOOK—Betsy Jacaruso Studio & Gallery, The Chocolate Factory
98 Elizabeth Street, www.betsyjacarusostudio.com, 845.758.9244
RHINEBECK—Gallery Lodoe, 6400 Montgomery Street, www.gallerylodoe.com
845.876.6331. Open 11-6 PM, except Tu
RHINEBECK—Gazen Gallery, 6423 Montgomery Street, www.gazengallery.com
845.876.4278
1/15 through 2/8- GALLERY HALF PRICE SHOW
RHINEBECK—Omega Rhinebeck Campus, 150 Lake Dr, www.eomega.org
877.944.2002
ROSENDALE—Lifebridge Sanctuary, 333 Mountain Rd., www.lifebridge.org,
845.338.6418
ROSENDALE—Roos Arts, 449 Main Street, www.roosarts.com, 718.755.4726
1/20 through 4/3- THE BUG, THE SPIDER, AND THE BUTTERFLY by
	GERBEN MULDER, XAVIER NOIRET & JANAINA TSCHÄPE
ROSENDALE—The Rosendale Café, 434 Main Street, www.rosendalecafe.com
845.658.9048
2/1 through 2/28- LANDSCAPES IN OIL by VICKI CHESLER
ROSENDALE—Women’s Studio Workshop, 722 Binnewater Lane
www.wsworkshop.org, 845.658.9133
	Through 1/30- WORKS BY INTERS-IN-RESIDENCE
	Through 1/31- LIVIN’ ON A BREYER by LINDSAY GLEASON,
	TEREZ LACOVINO & KRISTEN DEGREE
2/6 through 2/26- HEIDI NEILSON artist’s book resident
SAUGERTIES—Café Mezzaluna Bistro Latino And Gallery,626 Route 212,
845.246.5306
SAUGERTIES—Catskill Gallery, 106 Partition Street, 845.246.5554
SAUGERTIES—Clove Church Studio & Gallery, 209 Fishcreek Rd., 845.246.7504
open noon- 4 PM
SAUGERTIES—Half Moon Studio,18 Market Street, 845.246.9114
SAUGERTIES—Loveland Museum/justin Love Painting Gallery And Studio
4 Churchland Road, www.justinlove.com, 845.246.5520
SAUGERTIES—Muddy Cup/inquiring Mind Coffeehouse & Bookstore, 65 Partition St.,
845.246.5775
Every Tu- SAUGERTIES ART LAB 3-5 PM
STONE RIDGE—Center for Creation Education, 3588 Main Street,
www.cce-kingston.org, 845.687.8890
STONE RIDGE—The Drawing Room, 3743 Main St.,
www.thedrawingroomonline.com, 845.687.4466

STONE RIDGE—Pearl Arts Gallery, 3572 Main Street, www.pearlartsgallery.com
845.687.0888
STONE RIDGE—SUNY Ulster, Muroff Kotler Gallery, Cottekill Road
www.sunyulster.edu, 845.687.5113
1/28 through 2/26- LANDSCAPE2 photography exhibit
by JARED HANDELSMAN and PHIL UNDERDOWN
	Th 1/28- Opening Reception 5-7 PM
TIVOLI—Tivoli Artists Co-op And Gallery, 60 Broadway
www.tivoliartistsco-op.com, 845.757.2667, Fr 5-9, Sa 1-9, Su 1-5
WEST HURLEY—Soho West Gallery, Route 28 at Wall Street, 845.679.9944
WOODSTOCK—Center For Photography At Woodstock, 59 Tinker Street
www.cpw.org, 845.679.9957
	Through February- LANDSCAPE FOREVER group show; VANITAS, solo show
by JUSTINE REYES
WOODSTOCK—East Village Collective, 8 Old Forge Road, 845.679.2174
WOODSTOCK—Elena Zang Gallery, 3671 Route 212, www.elenazang.com
845.679.5432
	Through 1/5- NEW POTTERY and GROUP SHOW
WOODSTOCK—Fletcher Gallery, 40 Mill Hill Road, www.fletchergallery.com
845.679.4411, Th-Su 12-6 PM
WOODSTOCK—Forster Gallery And Studio, 72 Rock City Road
www.forsterstudio.com, 845.679.0676
WOODSTOCK—Galerie Bmg /contemporary Photography
12 Tannery Brook Road, www.galeriebmg.com, 845.679.0027
(Feb 23 - Apr 8: Open by appointment only)
	Through 1/11- HIBERNUS...a winter study by DAVID ELLINGSEN
1/15 through 2/22- SKYLIGHT VIEWS by RITA MAAS
WOODSTOCK—Hawthorn Gallery, 34 Elwyn Lane, 845.679.2711
WOODSTOCK—James Cox Gallery At Woodstock, 4666 Route 212
www.jamescoxgallery.com, 845.679.7608
WOODSTOCK—Klienert/James Arts Center, 34 Tinker Street
www.woodstockguild.org, 845.679.2079, Fr-Su 12-5 PM
WOODSTOCK—Lily Ente Studio,153 Tinker Street, 845.679.6064, 212.924.0784
WOODSTOCK—Lotus Fine Art, 33 Rock City Rd, www.lotuswoodstock.com,
845.679.2303
WOODSTOCK—Sweetheart Gallery, 8 Tannery Brook Road
www.sweetheartgallery.com, 845.679.2622
WOODSTOCK—Varga Gallery, 130 Tinker Street
www.vargagallery.com, 845.679.4005
WOODSTOCK—Vita’s Gallery & Studio, 12 Old Forge Road, www.vitas.us
845.679.2329
WOODSTOCK—Willow Art Gallery, 99 Tinker Street,
845.679.5319, Th-Mo 12:30-6 PM
WOODSTOCK—Woodstock Artists Association & Museum, 28 Tinker Street
www.woodstockart.org, 845.679.2940
WOODSTOCK—Woodstock School Of Art, 2470 Rte. 212
www.woodstockschoolofart.org, 845.679.2388
1/16 through 3/6- INSTRUCTORS’ EXHIBITION
	Sa 1/16- Opening Reception
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ANNANDALE-ON-HUDSON—Richard B. Fisher Center At Bard College, Route 9G
www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
	Fr/Sa 2/5- 2/6- AMERICAN SYMPHONY ORCHESTRA FEBRUARY CONCERT
8 PM
BEACON—Howland Cultural Center, 477 Main Street
www.howlandculturalcenter.org, 845.832.4988
	Th 1/14- MATT THE ELECTRICIAN & JESS KLEIN 8 PM
	Fr 1/15- OPEN MIC 8 PM
	Su 1/17- HOWLAND CHAMBER MUSIC CONCERT 4 PM
	We 1/20- SINGER SONGWRITERS IN THE ROUND 7 PM
BEACON—The Piggy Bank, 448 Main Street, www.local845.com, 845.838.0028
BETHEL—Bethel Wood Center For The Arts, 200 Hurd Road and Route 17B
(at the site of the original 1969 Woodstock Festival)
www.bethelwoodscenter.org, 845.454.3388
CHATHAM—PS/21 2980 Route 66, www.ps21chatham.org, 518.392.6121
Every Th- THE LISTENING ROOM 8 PM
CORNWALL-ON-HUDSON-—2 Alices Coffee Lounge, 311 Hudson St.
www.2alicescoffee.com
	Fr 1/15- THE BIG TAKOVER w/ ED DEMIRER 8 PM
	Sa 1/30- CHEVAL SOMBRE w/ GABRIELLA SPRENKLE 8 PM
	Sa 2/6- ANNIE FITZGERALD w/ THE DHARMA BUMS 8 PM
ELLENVILLE—Aroma Thyme Bistro, 165 Canal Street
www.aromathymebistro.com, 845.647.3000
Every Th- JOHN SIMON and the GREATER ELLENVILLE JAZZ TRIO 7-10 PM
Every 1st Fr- OPEN MIC NIGHT 10 PM
	Sa 1/16- ALYSSA & THE SEPTEMBER DOGS 8 PM
	Sa 1/23- HELEN AVAKIAN 8 PM
	SA 1/30- ERIC ERICKSON 8 PM
FISHKILL—The Keltic House, 1004 Main Street
www.myspace.com/thekeltichouse, 845.896.1110
Every We- OPEN MIC w/ THROWN TOGETHER 6 PM
	Th 1/14- D C 10 PM
	Fr 1/15- BOSCO 10 PM
	Sa 1/16- TREMOR 10 PM
	Tu 1/19- TALIONIS & SPECIAL GUESTS 10 PM
	Fr 1/22- GOOD N LOADED 10 PM

HUDSON- Time and Space Limited, 434 Columbia St.,
www.timeandspacelimited.org, 518.822.8448
HYDE PARK—Hyde Park Brewing Company, 4076 Albany Post Road
www.hydeparkbrewing.com, 845.229.8277
Every We- OPEN MIC Blues Jam 8:30 PM
	Fr 1/15- MOJO MYLES MANCUSO 9:30 PM
	Sa 1/16- VITO & 4 GUYS IN DISGUISE 9:30 PM
	Fr 1/22- IS 9:30 PM
	Sa 1/23- TONY MERANDO SOLO 8:30 PM
	Sa 1/29- CHIMP IN TUXEDOS 9:30 PM
	Fr 2/5- BOSCO AND THE STORM 9:30 PM
	Sa 2/6- THE WOODCOCKS UNPLUGGED 8:30 PM
KINGSTON—A.I.R. Studio Gallery, 71 O’Neil Street, www.airstudiogallery.com
845.331.2662. Second Saturdays (art, food, and acoustic music), 8-11 PM
Every 2nd Sa- Acoustic Artists Coalition & Art Party 8-11 PM
KINGSTON—The Basement, 744 Broadway, www.myspace.com/thebasement744
845.340.0744
	Sa 1/23- PAJAMAZON 15 year anniversary show w/ FOR NO ONE
KINGSTON—Keegan Ales, 20 St James Street, www.keeganales.com
845.331.2739
Every We- Open Mic Night 6:30 PM
Every 2nd Su- THE BIG BANG JAZZ GANG plays the music of MINGUS,
MONK DUKE And More
Every 4th Su- THE BIG SHOE JAM!
KINGSTON—Skytop Brewing Company And Steakhouse, 237 Forest Hill Drive
www.skytop.moonfruit.com, 845.340.4277
Every 1st Sa- The Upstart Blues Allstars 9 PM
Every Tuesday- Stump Trivia! 8 PM
KINGSTON—Snapper Magees, 59 North Front Street
www.myspace.com/snappermageeslivemusic, 845.339.3888
All shows start at 10 PM and are 21+
KINGSTON—Ulster Performing Arts Center, 601 Broadway, www.upac.org
845.473.5288
MIDDLETOWN—Corner Stage, 368 East Main Street
www.myspace.com/cornerstage, 845.342.4804
Every We- ACOUSTIC OPEN MIC NIGHT
Every Th, Fr, & Sa- OPEN BLUES JAM w/ The Mike Quick Trio 9 PM
MIDDLETOWN—Paramount Theatre, 17 South Street
www.middletownparamount.com, 845.346.4195

GARRISON—Philipstown Depot Theatre, Garrison's Landing
www.philipstowndepottheatre.org, 845.424.3900
	Fr 1/15- ANTHONY MELLILO 8 PM
	Su 1/30- DANA EDELMAN 8 PM

MILLBROOK—La Puerta Azul, 2510 Route 44, www.lapuertaazul.com
845.677.2985
MILLBROOK—Seany B’s, 3264 Franklin Avenue,
845.677.2282

GREAT BARRINGTON, MA—The Mahaiwe Theater, 14 Castle Street
www.mahaiwe.org, 415.528.0100
	Sa 1/23- CHAMBER MUSIC from the baroque 7:30 PM

MILLERTON—Manna Dew, 54 Main Street, 518.789.3570
Every Th- OPEN MIC NIGHT 10 PM
Every Fr- LIVE JAZZ, BLUES, AND FOLK 10 PM

HIGH FALLS—High Falls Café, Route 213 and Mohonk Road
www.highfallscafe.com, 845.687.2699
1st & 3rd Tu- BLUES AND DANCE PARTY w/ Big Joe Fitz 7 PM
Every Th- ACOUSTIC THURSDAY hosted by Kurt Henry 7 PM
	Su 1/10- THE MARK DZIUBA TRIO hosted by BILL BANNAN 12 PM
	Sa 1/16- PITCHFORK MILITIA 9:30 PM
	Sa 1/23- DAVID KRAAI & THE SADDLETRAMPS 9 PM
	Su 1/24- THE METROPOLITAN HOT CLUB hosted by BILL BANNAN 12 PM
	Fr 1/29- BLUE FOOD 9 PM
	Sa 1/30- THE CB SMITH BAND 8 PM
HIGHLAND—Boughton Place Theater, 150 Kisor Rd., www.boughtonplace.org,
845.691.7578
HUDSON— Columbia Greene Community College, 4400 Route 23
www.sunycgcc.edu, 518.828.4181
HUDSON—Hudson Opera House, 327 Warren Street
www.hudsonoperahouse.org, 518.822.1438
	Fr 1/15- COLUMBIA COUNTY CHILDRENS VOCAL ENSEMBLE CONCERT
7:30 PM
	Sa 1/30- KELLI RUDICK w/ ALEXANDER TURNQUIST 8 PM
HUDSON—Jason’s Upstairs Bar, 521 Warren Street, www.jasonsupstairsbar.com
518.828.8787
Every We- OPEN MIC NIGHT 9 PM
Every Th- HIP HOP by DJ NES 9 PM
	Sa 1/16- BEARS WITH WINGS 5 PM
	Sa 1/30- ALEX TURNQUIST 5 PM

MOUNT KISCO—Aaron Copeland House at Merestead, 455 Byram Lake Rd,
www.coplandhouse.org, 845.788.4659
NEWBURGH—Pamela’s On The Hudson, 1 Park Place
www.pamelastravelingfeast.com, 845.563.4505
NEWBURGH—The Ritz Theater, 111 Broadway
www.safeharborsofthehudson.org, 845.563.694
	Sa 1/30- LARRY CORYELL 8 PM
NEWBURGH—Terrace Bar & Lounge, 81 Liberty Street, 845.561.9770
Every Tu- Jazz Jam Session With Marvin Bugalu Smith 7:30- 10 PM
NEW PALTZ—Gomen Kudasai, 215 Main Street, www.gomenkudasai.com
845.255.8811
NEW PALTZ—The Muddy Cup Coffeehouse, 58 Main Street, www.muddycup.com
845.255.5803
Every Mo- Open Mic Night 7 PM
NEW PALTZ—New Paltz Cultural Collective, 60 Main Street, www.60main.org
845.255.1901
Every Th- OPEN MIC 8 PM Sign ups at 7:30 PM
Every Su- JAZZ JAM 2 PM
Every Third Sa- NEW PALTZ THIRD SATURDAY: live music and art show
NEW PALTZ—SUNY New Paltz, Mckenna Theatre, 1 Hawk Drive
www.newpaltz.edu/theatre, 845.257.3880
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music listings
NEW PALTZ—Unison Arts Center, 68 Mountain Rest Road, www.unisonarts.org
845.255.1559
Every Third Su- OPEN MIC NIGHT Hosted By John Denicolo
Every We- AFRICAN DRUM w/ Fode Sissoko and Toby Stover 6 PM
OLIVEBRIDGE—Ashokan Center, 477 Beaverkill Road,
www.ashokancenter.org, 845.255.1559
PAWLING—The Towne Crier, 130 Route 22, www.townecrier.com, 845.855.1300
Fr/Sa shows at 9 PM, Su 7:30 PM
1st And 3rd We- Open Mic Night 7 PM
	Su 1/10- PETE KENNEDY & MARK STUART 7:30 PM
	Th 1/14- HARRY MANX 7:30 PM
	Fr 1/15- DAVID WILCOX 8:30 PM
	Sa 1/16- THE NEW YORK DOLLS w/ DAVID JOHANSEN 8:30 PM
	Fr 1/22- WILLIE NILE 8:30 PM
	Sa 1/23- PATTY LARKIN w/ THE YAYAS 8:30 PM
	Fr 1/29- CLIFF EBERHARDT 8:30 PM
	Sa 1/30- WOODY MANN w/ ED GERHARD 8:30 PM
	Su 1/31- BACK TO THE GARDEN 4 PM
	Fr 2/5- CARAVAN OF THIEVES 8:30 PM
	Sa 2/6- LUTHER “GUITAR JR.” JOHNSON & THE
MAGIC ROCKERS 8:30 PM
	Su 2/7- JALALA w/ janis seigel, laurel masse and lauren kinhan 2:30 PM
PEEKSKILL—12 Grapes Music & Wine Bar, 12 North Division Street,
www.12grapes.com, 914.737.6624
Every Su- SINGER SONGWRITER SHOWCASE 6 PM
Mo 1/11- GREG WESTHOFF & THE WESTCHESTER SWING BAND 8 PM
	Sa 1/16- THE PURPLE TOUR w/ TRISTAN CLOPET & THE JUICE 9:30 PM
PEEKSKILL— BeanRunner Café, 201 S. Division Street, www.beanrunnercafe.com
914.737.1701
	Fr 1/15- ZIINGARO w/ ALEXIS COLE 7:30 PM
	Sa 1/16- FRED SMITH JAZZ ENSEMBLE 7:30 PM
	Fr 1/22- THE SPIRIT OF AFRO-SUBAN RTHM w/ SKIN
	AGAINST METAL 7:30 PM
	Sa 1/23- FRED GILLEN JR & MATT TURK 7:30 PM
	Fr 1/29- LEGENDARY JAZZ w/ HARVIE S & JAMES WEIDMAN 7:30 PM
	Sa 1/30- LIVE JAZZ w/ NEIL ALEXANDER and NAIL, dan asher and
nadav zelniker 7:30 PM
	Fr 2/5- BIG BOSS BOSSA NOVA w/ DOUG MUNRO, michael goetz and
jason devlin 7:30 PM
	Sa 2/6- REAL w/ KRISTIN HOFFMANN and PREMIK RUSSELL TUBBS
7:30 PM
PEEKSKILL— The Division Street Grill, 26 North Division Street
www.divisionstreetgrill.com, 914.739.6380
PEEKSKILL—Paramount Center For The Arts, 1008 Brown Street
www.paramountcenter.org, 914.739.2333
	Sa 2/6- A VALENTINE EVENING OF DOO WOP & ROCK N ROLL w/
kenny vance & the planotones, jay siegel & the tokens, la la brooks (originally
of the crystals), emil stucchio & the classics, the fireflys, and the emotions 8 PM
PEEKSKILL—Peekskill Coffee House, 101 S. Division St., www.peekskillcoffee.com
914.739.1287
POUGHKEEPSIE—The Bardavon, 35 Market Street, www.bardavon.org
845.473.2072
POUGHKEEPSIE— Cafe Bocca, 14 Mt Carmel Pl., www.cafebocca.net
845.214.8545
	Sa 1/23- QUATRANE 7 PM
POUGHKEEPSIE— Juniors Lounge, 504 Salt Point Turnpike, 845.452.6963,
www.juniorsloungesaltpoint.com
POUGHKEEPSIE—The Chance, 6 Crannell St. www.thechancetheater.com
845.486.0223
	Su 1/10- 1/17- 1/24- 1/31- THE BREAK CONTEST - the official contest for
BAMBOOZLE 2010 7 PM
	Fr 1/15- “DR DIRTY” JOHN VALBY 8 PM
	Sa 1/16- NOVEMBER RAIN (guns n roses tribute) w/ KARASCENE 8 PM
	Fr 1/22- THE CHILLIEBURGERS (red hot chilli peppers tribute)
w/ GHOST GROUNDS 8:30 PM
	Fr 1/29- PAUL DIANNO (formerly of iron maiden) w/ ICARUS WITCH,
	DESDEMON, DOWNFIRE & LEFT IN RUINS 8 PM
	Sa 1/30- WAR PIGS (black sabbath tribute) w/ GHOSTS OF WINTER,
	ADAMS ECHO & DEAD AND BLOATED (stp tribute) 8 PM
	Fr 2/5- FIVE FINGER DEATH PUNCH 8 PM
	Sa 2/6- TAKE ACTION TOUR 2010 w/ WE THE KINGS, MAYDAY PARADE,
	A ROCKET TO THE MOON & THERE FOR TOMORROW 7 PM

75 Benjamin Street | Albany, NY 12202
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POUGHKEEPSIE—The Loft, 6 Crannell Street, www.thechancetheater.com
845.486.0223
	Fr 1/15- THE LIVING w/ WOOD BURNING STOVE &
BLANKET TRUTH 8:30 PM
	Sa 1/16- EVERY AVENUE w/ THE AUDITION, THE SUMMERSET &
	SPARKS TO THE RESCUE 5 PM
	Fr 1/22- FOR NEVER YOURS w/ FUCKIGN MESS &
	SUFFER BEFORE THE FALL 8:30 PM
	Tu 1/26- THE FRIDAY NIGHT BOYS w/ ANARBOR, THE READY SET &
	THE BIGGER LIGHTS 7 PM
POUGHKEEPSIE—Platinum Lounge, 367 Main Street, www.thechancetheater.com
POUGHKEEPSIE—Skinner Hall Of Music, Vassar College, 124 Raymond Avenue,
music.vassar.edu, 845.437.7319
	Fr 1/22- MODFEST CONCERT w/ BIAVA QUARTET 8 PM
	Sa 1/23- MODFEST CONCERT w/ JOE MCPHEE AND FRIENDS 8 PM
	Su 1/24- MODFEST CONCERT w/ ARGENTO ENSEMBLE 3 PM
	Th 1/28- MODFEST MUSIC RECITAL 6 PM
	Fr 1/29- CIRCLE VOICES inspired by harry roseman: hole in the wall 7 PM
	Sa 1/30- MODFEST OPEN REHEARSAL w/ MAHAGONNY ENSEMBLE 11 AM
	Sa 1/30- MODFEST CONCERT orchestral and vocal ensembles 8 PM
	Th 2/4- CIRCLE VOICES inspired by harry roseman: hole in the wall 6 PM
RED HOOK—St. Paul’s Lutheran Church Hall, Broadway
845.802.6515
RED HOOK— Taste Budd’s Café 40 W Market St. www.tastebudds.com
845.758.6500
	Su 1/10- REED WADDLE 2 PM
	Sa 1/16- CAV AND KAV children’s show 12:30 PM
	Sa 1/16- CAV AND KAV 2 PM
	Su 1/17- MAMALAMA 12 PM
	Sa 1/23- ALLI MILLSTEIN 4 PM
	Su 1/27- THE ACOUSTIC MEDICINE SHOW 12 PM
	Sa 1/30- BILL GALANIN 2 PM
	Su 1/31- GRETCHEN WITT 12 PM

"When one tugs at a
single thing in nature, he
finds it attached to
the rest of the world."

—John Muir

RHINECLIFF—The Rhinecliff Hotel, 4 Grinnell St., www.therhinecliff.com,
845.876.0590
Every Tu- LOCAL MUSICIAN SHOWCASE w/ Karl Allweier 9 PM
Every Sa- LATE LOUNGE AT THE RHINECLIFF 9 PM
Every 1st Su- ERIN HOBSON COMPACT 11:30 AM
Every 2nd Su- WILL SMITH TRIO 11:30 AM
Every 3rd Su- BLUE GARDENIA 11:30 AM
Every 4th Su- VARIOUS ARTISTS 11:30 AM
RHINEBECK—Center For The Performing Arts, Route 308
www.centerforperformingarts.org, 845.876.3080
RHINEBECK—Starr Place Restaurants & Lounge , 6417 Montgomery St.
www.starrplace.com, 845.876.2924
Every 1st Fr- OPEN MIC
Every Th- KARAOKE w/ D.J. TEDESH
ROSENDALE—Market Market, 1 Madeline Lane, www.jentrip.com, 845.658.3164
Every Fr- MIXTAPE FRIDAY w/ DJ ALI GRUBER 9 PM
	Fr 1/15- THIS AIN’T YOUR MOMMA’S KARAOKE 9 PM
	Th 2/4- JAZZ SESSION AT MARKET MARKET 9 PM
ROSENDALE—Rosendale Theatre, 330 Main St., 845.658.8989
ROSENDALE—The Rosendale Café, 434 Main Street, www.rosendalecafe.com
845.658.9048
	Tu 1/12- SINGER-SONGWRITER TUESDAYS w/ seth davis, kimberly,
liz dealman, lisa dudley, camille wallace and paul maloney 8 PM
	Sa 1/16- MARK BROWN w/ UNCLE BUCKLE 8 PM
	Sa 1/23- THE SAINTS OF SWING 8 PM
	Tu 1/26- SINGER-SONGWRITER TUESDAYS w/ rebel red, jeff entin,
karen davis, kate farrell, victor fiore and bryan gordon 8 PM
	Fr 1/29- LARRY CORYELL 8 PM
SAUGERTIES—Café Mezzaluna Bistro Latino And Gallery,626 Route 212,
845.246.5306
Every 1st & 3rd Th- OPEN MIC
SAUGERTIES—John Street Jam, 16 John Street, www.johnstjam.net, 845.943.6720
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SAUGERTIES—Muddy Cup/inquiring Mind Coffeehouse & Bookstore, 65 Partition
St., 845.246.5775 All shows 7 PM unless otherwise noted
Every Tu- OPEN MIC w/ CHRISSY BUDZINSKI 7 PM
	Su 1/10- TOPHER THOMAS 1-3 PM
Mo 1/11- ROCKY 7-9 PM
	Th 1/14- MAMALAMA 7-9 PM
	Fr 1/15- NEW LAZY BOYS 7-9 PM
	Sa 1/16- DOUG MARCUS 11:30AM
	Sa 1/16- FRANCES KRAMER 3-5 PM
	Sa 1/16- VITO’S SATURDAY MUSIC 7-9 PM
	Su 1/17- MARJI ZINTZ 1-3 PM
	Th 1/21- ROCKY 7-9 PM
	Fr 1/22- CONNOR KENNEDY 7-9 PM
SAUGERTIES- New World Bistro, 1411 Rte. 212, www.ricorlando.com, 845.246.0900
Su 1/31- WEMUSTBE, benefit for the Catskill Mountainkeeper 2 PM
STONE RIDGE—Jack And Luna’s, 3928 Main Street, www.jackandluna.com,
845.687.9794
TIVOLI—The Black Swan, 66 Broadway, 845.757.3777
WOODSTOCK— Alchemy of Woodstock, 297 Tinker St, 845.684.5068
All shows 9 PM unless otherwise noted
Every We- OPEN MIC 6 PM
WOODSTOCK—The Bearsville Theater, 291 Tinker Street (Route 212)
www.bearsvilletheater.com, 845.679.4406
Every Th- BLUEGRASS CLUBHOUSE 8 PM
Every Th- MISS ANGIE’S KARAOKE 10 PM
	Th 1/21- BLUEGRASS CLUBHOUSE & MISS ANGIE’S KARAOKE 8 PM
	Fr 1/22- GRACE POTTER AND THE NOCTURNALS 7:30 PM
	Sa 1/30- SOULIVE 8 PM
WOODSTOCK—The Colony Café, 22 Rock City Road, www.colonycafe.com
845.679.5342
Every Mo- OPEN SPOKEN: poetry, prose, and open mic with vinyl
showcase 9:30PM
	Sa 1/16- GINNY HAWKER & THE ROUGH GEMS 8 PM
	Fr 2/5- RED MOLLY 8 PM
WOODSTOCK—The Kleinert/James Arts Center, 34 Tinker Street
www.woodstockguild.org, 845.679.2079
WOODSTOCK—Tinker St. Cinema, 132 Tinker Street
WOODSTOCK—Maverick Concert Hall, Maverick Road
www.maverickconcerts.org, 845.679.8217

search by date
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14 Mount Carmel Place, Poughkeepsie, NY 12601

guitarist
Peter
einhorn

Nancy Leilah Ward

SoulTransitions
Psychic intuitive assisting in
personal transformation through
channeling, mediumship,
guided meditation and Soul Realignment™

“from Broadway to
Brazilian...”
for your special event,
wedding or restaurant.
solo, duo, trio...

845/626.2850 • leilah.nward@gmail.com • www.soultransitions.com

“eclectic electric guitarist and
composer with Espanol-articulate
acoustic mastery”
– Kingston Daily Freeman
concert review, 4/07

845-679-3391 | www.petereinhorn.com

Financial Planning for Inspired People
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ANNANDALE-ON-HUDSON—Richard B. Fisher Center, Route 9G
www.fishercenter.bard.edu, 845.758.7950, Box Office: 845.758.7900
BEACON—Beacon Institute for Rivers and Estuaries, 199 Main Street
www.riversandestuaries.org, 845.838.1600
BEACON—Dia:Beacon, 3 Beekman Street, www.diabeacon.org
845.440.0100, Th-Mo 11 AM- 6 PM
BEACON—Howland Cultural Center, 477 Main Street
www.howlandculturalcenter.org, 845.832.4988
BEACON—Howland Public Library, 313 Main St., 845.831.1134,
howland.beacon.lib.ny.us

NEW PALTZ—New Paltz Cultural Collective, 60 Main Street, www.60main.org
845.255.1901
NEW PALTZ—SUNY New Paltz, Mckenna Theatre, 1 Hawk Drive
www.newpaltz.edu/theatre, 845.257.3880
NEW PALTZ—Unison Arts Center, Mountain Rest Road, www.unisonarts.org
845.255.1559

BETHEL—Bethel Wood Center For The Arts, 200 Hurd Road and Route 17B
(at the site of the original 1969 Woodstock Festival)
www.bethelwoodscenter.org, 845.454.3388
CHATHAM—PS/21, 2980 Route 66, www.ps21chatham.org, 518.392.6121
CHATHAM—Crandell Theatre, 46-48 Main Street, www.thechathamfilmclub.com,
518.392.3331
ELLENVILLE—Shadowland Theatre, 157 Canal Street
www.shadowlandtheatre.org, 845.647.5511

MURDERERS, by Jeffrey Hatcher 8 PM
PEEKSKILL— BeanRunner Café, 201 S. Division Street, www.beanrunnercafe.com
914.737.1701
	Sa 12/12- STAND UP COMEDY NIGHT w/ freddie ricks 8 PM
PEEKSKILL—Paramount Center For The Arts, 1008 Brown Street
www.paramountcenter.org, 914.739.2333
Sunday shows at 3 PM, all other shows at 8 PM unless otherwise noted
	Sa 1/23- harold pinter’s BETRAYAL 8 PM
PHOENICIA—STS Playhouse, 10 Church Street, www.stsplayhouse.com
845.688.2279
	Fr 1/29- cinema: WHITE HEAT (1949) 7 PM

GARRISON—Philipstown Depot Theatre, Garrison's Landing
www.philipstowndepottheatre.org, 845.424.3900
	Sa 1/16- play reading: DEATH AND THE MAIDEN 8 PM
	Fr 1/22- documentary: THE WAY WE GET BY 7:30 PM
	Sa 1/30- cinema: THE GODS MUST BE CRAZY (1980)
GREAT BARRINGTON, MA—The Mahaiwe Theater, 14 Castle Street
www.mahaiwe.org, 415.528.0100
	Sa 1/16- MET OPERA live in hd: Bizet’s CARMEN 1 PM
	Sa 1/30- MET OPERA live in hd: NATION based on a novel by
	TERRY PRATCHETT 2 PM
	Th 2/4- live in hd: A PRAIRIE HOME COMPANION 8 PM
	Sa 2/6- MET OPERA live in hd: Verdi’s SIMON BOCCANEGRA 1 PM
HIGHLAND—Boughton Place Theater, 150 Kisor Rd., www.boughtonplace.org,
845.691.7578
1/21 through 1/25- WINTER PSYCHODRAMA INTENSIVE
	Fr 2/5- COMMUNITY PLAYBACK THEATRE improvisional playback actors
share stories of boughton place 2 PM
	Fr 1/22- READ FOR FOOD poetry open mic fundraiser 7-10 PM
HUDSON—Hudson Opera House, 327 Warren Street
www.hudsonoperahouse.org, 518.822.1438
HUDSON—Space 360, 360 Warren St., www.wtdtheater.org, 1.800.838.3006.
Shows are 8 PM, Su 2 PM
HUDSON—Stageworks -the Max and Lillian Katzman Theater
41-A Cross Street, www.stageworkstheater.org, 518.822.9667
HUDSON—Time & Space Limited, 434 Columbia Street
www.timeandspace.org, 518.822.8448, check website for times
	Su 1/10- MET OPERA ENCORE: Offenbach’s LES CONTES D’HOFFMANN
	Su 1/10 through 1/16- cinema: OLD PARTNER
	Su 1/17- 1/24- MET OPERA ENCORE: Strauss’s ROSENKAVALIER
1/14 through 1/23- cinema: THE OTHER WOMAN
	Fr 1/15- comedy: OLD RELIABLE AMUSEMENT COMPANY
1/16 through 1/31- MET OPERA live in hd: CARMEN
1/21 through 1/30- cinema: A TOWN CALLED PANIC
1/28 through 1/31- cinema: SWEETGRASS
	Sa 1/30- NATIONAL THEATRE OF LONDON live in hd: NATION
	Th/Su 2/4- 2/7- live in hd: A PRAIRIE HOME COMPANION
KINGSTON—ASK Art Center, 97 Broadway, www.askforarts.org, 845.338.0331
KINGSTON—Coach House Players, 12 Augusta Street
www.coachhouseplayers.org, 845.331.2476
KINGSTON—Ulster Performing Arts Center (UPAC), 601 Broadway,
www.upac.org, 845.339.6088
	Fr 1/22- comedy: BILL MAHER 8 PM
	Fr 2/5- cinema: GOLDFINGER (1964) 7:30 PM
MIDDLETOWN—SUNY Orange, Harriman Hall, 115 South Street
www.sunyorange.edu, 845.341.4891

NEWBURGH—The Downing Film Center, 19 Front Street
www.downingfilmcenter.com, 845.561.3686, check website for times
Every Su- FILMS WITH FRANK 1 PM
	Through January- cinema: BROKEN EMBRACES

POUGHKEEPSIE—The Bardavon, 35 Market Street, www.bardavon.org
845.473.5288, Box Office: 845.473.2072
	Sa 1/16- MET OPERA live in hd: CARMEN 1 PM
	Fr 1/29- cinema: 2001: A SPACE ODYSSEY (1968) 3 PM
Mo/Tu 2/1- 2/2- RUMPELSTILTSKIN by the BROTHERS GRIMM 10 AM/12 PM
	Th 2/4- live in hd: A PRARIE HOME COMPANION 8 PM
	Sa 2/6- MET OPERA live in hd: SIMON BOCCANEGRA 1 PM
POUGHKEEPSIE—Vassar College, 124 Raymond Avenue,
www.vassar.edu, 845.437.7319
	Sa 1/23- MODFEST ALUMNI FILM SCREENING 3 PM
Mo 1/25- MODFEST foreign film screening: TOTO THE HERO 8 PM
	Tu 1/26- MODFEST foreign film screening: ZERKALO/THE MIRROR 8 PM
	We 1/27- MODFEST READINGS translation as an art 5 PM
	Sa 1/30- MODFEST DRAMA staged dramatic reading by vassar student-run
performance group 3 PM
Mo 2/1- MODFEST foreign film screening: MEGHE DHAKA TARA/
	THE CLOUD CAPPED STAR 8 PM
	Tu 2/2- MODFEST foreign film screening: HANGMEN ALSO DIE 7:30 PM
	Fr 2/5- MODFEST VRDT DANCE PERFORMANCE 8 PM
POUGHKEEPSIE—Cunneen-hackett Arts Center, 9 & 12 Vassar Street
845.486.4571
2/5 through 2/7- EMPEROR JONES
POUGHKEEPSIE—Mid Hudson Civic Center, 14 Civic Center Plaza
www.midhudsonciviccenter.com, 845.454.5800
POUGHKEEPSIE—Mill Street Loft, 455 Maple Street, www.millstreetloft.org
845.471.7477. See website for classes and events.
RHINEBECK—Center For The Performing Arts, Route 308
www.centerforperformingarts.org, 845.876.3080
Fr/Sa shows 8 PM, Su 3 PM
1/15 though 1/31- JESUS CHRIST SUPERSTAR a centerstage production
directed by laurie sepe marder

RHINEBECK—Cocoon Theatre, 6384 Mill Street (Route 9)
www.cocoontheatre.org, 845.876.6470
RHINEBECK- Starr Place, 6417 Montgomery St., starrplace.com, 845.876.2924
	Sa 1/16- rob kirwood hosts COMEDY NIGHT, w/ leah dubie, jason saenz,
george gordon, and selena coppock 7 PM
RHINEBECK—Upstate Films, 6415 Montgomery Street (Route 9)
www.upstatefilms.org, 845.876.2515. Call for dates and times.
ROSENDALE—Rosendale Theatre, 330 Main St., 845.658.8989
SAUGERTIES- Muddy Cup/inquiring Mind Coffeehouse & Bookstore
65 Partition St., 845.246.5775
STONE RIDGE—SUNY Ulster, Quimby Theatre, Cottekill Road (Route 209)
www.sunyulster.edu, 845.687.5000, 800.724.0833
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theatre/cinema listings

january/theatre & cinema highlights
Sa 1/16- COMEDY NIGHT featuring LEAH DUBIE, JASON
SAENZ, GEORGE GORDON, and SELENA COPPOCK, hosted by
ROB KIRWOOD at Starr Place, Rhinebeck—With its ideal central

WAPPINGERS FALLS—County Players, 2681 West Main Street
www.countyplayers.org, 845.298.1491
2/5 through 2/20- RABBIT HOLE by david lindsay directed
by christine crawfis

Rhinebeck location right next to Upstate Films, Starr Place has been
WOODSTOCK— Alchemy of Woodstock, 297 Tinker St, 845.684.5068
WOODSTOCK—Colony Café, 22 Rock City Road, www.colonycafe.com
845.679.5342
Every Mo- SPOKEN WORD open mic with host PHILIP LEVINE 7:30 PM
WOODSTOCK—Overlook United Methodist Church, 233 Tinker St, 845.246.7991
WOODSTOCK—Tinker Street Cinema, 132 Tinker Street, 845.679.6608
WOODSTOCK—The Bearsville Theater, 291 Tinker Street (Route 212)
www.bearsvilletheater.com, 845.679.4406
WOODSTOCK—Woodstock Town Hall, 76 Tinker Street
WOODSTOCK—Woodstock Playhouse, Route 212 and 375
www.woodstockplayhouse.org, 845.679.4101

making its comeback (thanks to the strong cuisine of chef Roberto
Mosconi) after closing briefly last year. Music is back on weekends. The
venue is also taking advantage of the easy access to the train by bringing
in four hot up-and-coming New York City comics, all in one night. Rob
Kirwood hosts special guests Leah Dubie, Jason Saenz, George Gordon,
and Selena Coppock for a comedy smorgasbord that may become a
regular monthly event. And why shouldn’t it? We all need some funny this
winter. Starr Place, 6417 Montgomery St., Rhinebeck, starrplace.com,
845.876.2924. 7 PM

Sa 1/23- Mighty Theatre Company presents BETRAYAL, by Harold
Pinter, at Paramount Center for the Arts, Peekskill—Most folks who
cheat on their spouses find little gained from the infidelity, and often suffer

email your music, art, stage &
screen listings and creative living
events by the 22th to:
events@rollmagazine.com

much loss. Nobel Laureate playwright Harold Pinter got one of his most
critically acclaimed dramatic works from his indiscretions with BBC
“televisionpresenter” Joan Bakewell (from 1962 to 1969) with Betrayal
(1978). It studies the array of betrayals set into motion over a period
of nine years between two couples bound by a close friendship. Pinter
uses an innovative technique to tell this particular tale by starting at
the end of the story and unfolding the scenes in reverse chronology;
thus depriving the “betrayals” any spin or sugar-coating: nothing
artificial. Should be an interesting evening of theatre at Peekskill’s
Paramount, courtesy of their company-in-residence Mighty Theatre

have you
missedfor
theroll?
current
looking
issue of ROLL magazine?

Company. Paramount Center for the Arts, 1008 Brown St., Peekskill,
www.paramountcenter.org, 914.739.2333. 8 PM

Fr-Su 2/5 through 2/7- New Day Repertory and Wolf Lane
Productions present EMPEROR JONES by Eugene O’Neill, at
Cunneen-Hackett Arts Center, Poughkeepsie—Widely considered the
play that launched the playwright’s career, Eugene O’Neill’s Emperor Jones
was also a breakthrough role for influential singer/actor Paul Robeson,
who performed the lead both on London stages and in the 1933 screen
adaptation (Ossie Davis reprised the role in a 1955 remake). From the
New Day Repertory press release: “This is a rarely produced American
masterpiece, a tragedy that is rooted deep in American history. It is
perhaps the first play to depict the Middle Passage, the voyage of slaves
from Africa to America. Its eight brief, expressionistic scenes tell the
story of a charismatic Pullman porter with a shady past who has recreated
himself as the dictator of a Caribbean paradise. We follow him as he flees
for his life during a native revolt. Brutus Jones carries the burden of black
oppression within him, ghosts he can’t exorcise. He is O’Neill’s Macbeth, a
man of promise and valor who is killed by the silver bullets that represent

a 1 year subscription is only $36.00
send check or money order to:
roLL magazine, subscriptions | po box 504 / rosendaLe / ny 12472
or emaiL; info@roLLmagazine.com

his greed and ambition.” Cunneen-Hackett Arts Center, 9 Vassar St.,
Poughkeepsie, www.cunneen-hackett.org, 845.485.7399 (New Day Rep.).
Fr/Sa 8 PM, Sa/Su 3 PM
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january/music highlights
Sa 1/16- THE NEW YORK DOLLS featuring DAVID JOHANSEN, at
Towne Crier, Pawling—The band that was more swagger than success,
more grit than glam, that could never turn the corner into mass adulation,
and had to settle for mere legendary status: The New York Dolls! They’re
back on their “second coming,” with a brand new Todd Rundgren-produced
release—‘Cause I Sez So—and the surviving members of the band who
debuted in 1973—singer David Johansen and guitarist Sylvain Sylvain—have
a hard new line-up, and have left the girl clothes in the closet. There can be
no mistaking that this band has earned the right to have “New York” in their
name; I would defy anyone to find a more New York sounding band. This
shouldn’t be remotely a dinosaur revue. Towne Crier, 130 Rte. 22, Pawling,
www.townecrier.com, 845.855.1300. 8:30 PM

1/21

through

2/7- 8th Annual MODFEST, a

celebration of the arts

of the 20th and 21st centuries at Vassar College, Poughkeepsie—Well

if this free-to-the-public extravaganza of artistic expression doesn’t break
the mid-winter doldrums, nothing can. Modfest founders Richard
Wilson and Adene Wilson—both Vassar alums—have long had the goal
of showcasing the interrelationships between contemporary forms of
music, dance, film, literature, poetry, and visual arts. This year’s musical
schedule—with all shows at Skinner Hall—features contemporary classical
by the Biava Quartet (Fr 1/22, 8 PM), avant-garde jazzman Joe McPhee
(Sa 1/23, 8 PM), and pioneering modern composer Milton Babbitt with
the Argento Ensemble (Su 1/24, 2 PM). Among other things, this multiweek event features a mini-film festival throughout, special concerts at
the Lehman Loeb Gallery, and the Vassar Repertory Dance Theatre
performing selections from Stephen Rook’s The Griot Dance. Forgive me
if I just don’t have space to do this party justice: visit drama.vassar.edu/
news/2009-2010/100121-eighth-annual-modfest.html for the complete
schedule, and make some time to get over to that nifty little part of
Poughkeepsie. Vassar College, 124 Raymond Ave., Poughkeepsie, arts.
vassar.edu. See website for full schedule of events and times.

Fr 1/22, Sa 1/30- WDST presents GRACE POTTER & THE
NOCTURNALS (1/22) and SOULIVE (1/30) at Bearsville Theater,
Woodstock—WDST Radio Woodstock 100.1 has a nice two-fer gift
for folks who like feelgood music that features fine keyboard work (and
in case you’re wondering, this writer is demonstrably one such person).
Sporting two new band members, Grace Potter and the Nocturnals pass
back through the area on a make-up gig (Fr 1/22, changed from 1/9). In case
you didn’t know, Potter—who is a top-notch singer, songwriter, and B-3
organ monster to boot—and band have owned the Northeast for some time
now, playing just about every club possible, and will have a new T-Bone
Burnett produced album out later this year that should take them to the
next level. You probably missed them at Levon Helm’s Midnight Ramble
on 1/9, so don’t miss them here. Then it’s that wickedly grooving organ
trio Soulive (Sa 1/30) who ten years ago cut their debut Get Down just
outside of Woodstock, and since have circled the globe with an infectious
groove machine assembled by brothers Neal Evans (organ, left-hand
bass) and Alan Evans (drums) with guitarist Eric Krasno, opening for the
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Rolling Stones, jamming with Stevie Wonder. People, nothing knocks
the chill off a January funk like a nice warm Hammond B-3 organ. This I
know. Bearsville Theater, 291 Tinker St. (Rte.212), Woodstock/Bearsville,
www.bearsvilletheater.com, 845.679.4406. Both shows 8 PM

Fr 1/29- LARRY CORYELL

at the

Rosendale Café, Rosendale—

SPOTLIGHT on THE CHANCE THEATER, Poughkeepsie—Nobody
is really sure how they do it, but The Chance Theater manages to keep
putting on rock show after rock show, providing what is probably the
only possible place for 80% of the young bands in the area to play. Along
with the Bearsville Theater, it’s also the only place to catch mid-level
touring bands headed north from the City. This month The Chance has
a combination of the two, with a regional “battle of the bands” thrown
in for good measure. But this winter is particularly good for fans of
the tribute band. And truly…you know you love them. Confess. (See
www.chancetheater.com or Roll’s music listings for The Loft/Platinum
Lounge listings.) The Chance Theater, 6 Crannell St., Poughkeepsie,
www.thechancetheater.com, 845.471.1966
Su 1/10- THE BREAK CONTEST: Official Contest for Bamboozle 2010
(sign bands up at www.thebreakcontest.com) 7 PM
Fr 1/15- “DR. DIRTY” JOHN VALBY 8 PM
Sa 1/16- NOVEMBER RAIN (Guns & Roses tribute) w/ Karascene 8 PM
Su 1/17- THE BREAK CONTEST: Official Contest for Bamboozle 2010 7 PM
Fr 1/22- THE CHILLIEBURGERS (Red Hot Chili Peppers tribute)
w/ Ghost Grounds 8:30 PM
Su 1/24- THE BREAK CONTEST: Official Contest for Bamboozle 2010 7 PM
Fr 1/29- PAUL DIANNO (formerly of Iron Maiden) w/ Icarus Witch,
	Desdemon, Downfire, & Left In Ruins 8 PM
Sa 1/30- WAR PIGS (Black Sabbath tribute) w/ Ghosts of Winter, Adams Echo,
& Dead and Bloated (Stone Temple Pilots tribute) 8 PM
Su 1/31- Su 1/24- THE BREAK CONTEST: Official Contest for Bamboozle
2010 7 PM
Fr 2/5- FIVE FINGER DEATH PUNCH 8 PM
Sa 2/6- TAKE ACTION TOUR w/ We Are Kings, Mayday Parade,
	A Rocket To The Moon, & There For Tomorrow 7 PM

dmcdesign+

Having witnessed this distinguished gentleman destroy a full festival-sized
audience waiting for James Taylor one balmy summer evening in the late
‘70s—with naught but an acoustic guitar, no words, all music—I personally
have no doubt that seeing and hearing Larry Coryell in the cozy space that
is the Rosendale Café will be nothing short of mind-blowing. As one of
the few guitarists who could truly make the rock and jazz fuse properly,
Coryell has been a musical force since coming to the fore with vibraphonist
Gary Burton in 1967, forming his “fusion” band The 11th House in 1974, and
since made numerous (75 and counting) recordings, and toured the world
while also becoming a top-level educator. You may have heard of his son
Murali, a well-known blues guitarist based in the Hudson Valley. This will
be a special night of music not to be missed. Rosendale Café, 434 Main St.,
Rosendale, www.rosendalecafe.com, 845.658.9048. 8 PM
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music reviews
DEAN JONES with THE FELICE
BROTHERS—
Rock Paper Scissors (independent)

Earmight and the Hudson Valley’s other kidfriendly success story, Uncle Rock), Jones is
the ringmaster.

The hardest working man in Hudson Valley showbiz is back,
having stepped away from his various group and side projects.
If your kid’s a fan of the prolific Dog On Fleas or Saugerties-based
puppet theater troupe Arm of the Sea, chances are they might spend
more time with Dean Jones than just about anyone else. On his second
solo album, Jones leaves behind the lullabies of his debut in favor of a
party atmosphere. And who better to join in on the sing-a-longs than
the Felice Brothers, who not only feature on more than half the album’s
tracks, but also on its colorful cover, ensuring fans of the wildly popular
Americana group don’t miss out. Jones is a charismatic musician, which
has always served him as well in a live setting as in the studio, and on Rock
Paper Scissors, his charm shines through. Make no mistake—even with
the all-star guests (which also include Jones’ fellow band mates from

The all-inclusive vibe running through the
album serves the material well, and its most
fun on tracks like the rockabilly-inflected “Roncando” and “Frenzy”,
which instructs the listener to pick up an instrument and get in on the
action.
In the unlikely event you’ve got kids and haven’t met Jones yet, this is
the perfect place to begin. Think Dan Zanes or They Might Be Giants,
and you’re on the right track. It may be kid-friendly, but if you’re also
a grown-up who used to be a kid, it’ll probably work for you, too.
—Crispin Kott
www.nappersdelight.com

BRIAN GOSS—
The Firing Line (BTG Records)
All music scenes are incestuous in some form or
fashion, especially when they center around an area
as music-friendly as the Hudson Valley. The benefits
of this are well illustrated reading Brian Goss’ curriculum vitae, both in
the bio on his website and among the partners in crime who play on his
outstanding new album, The Firing Line.

DEAN BATSTONE—
No Angel
(Battunes Music)

I can’t decide if this is a compliment or a criticism, but Dean
Batstone’s new album, No Angel, doesn’t sound as though it was
recorded and released in 2009. If it’s amiable rock & roll in a midcareer Tom Petty vein, does that mean it’s classic or derivative?
And if it’s still got one foot firmly in the late 20th century, does
that mean it’s timeless or out of step?
Over 10 original numbers—two of which were co-written with
a fellow member of the Harder Men, Jim Weider—Batstone’s
voice is either soothing or dull, his songs comforting or innocuous.
Take, for example, “The Leaving Kind,” a song presumably about
heartbreak. The musicians shuffle along politely with a gorgeous
organ raising the hairs on the back of one’s neck. But through
it all, Batstone’s decision to simply sing the song means any
emotion that might be found in such a theme is almost wholly
absent. “Heavy as a Heartache” feels just as shallow, with lines
like “What don’t kill me makes me strong, and strong for you is
what I’ll be” unlikely to inspire much confidence.
Nine of the album’s songs fall into this trap, carrying little weight
as they drift through the speakers. Only on “Waiting for the
World” does Batstone deliver, matching the menace of his fellow
musicians with a vocal completely of the moment. It’s a pity
there’s so little of this to go around. —Crispin Kott
www.deanbatstone.com

Goss cut his teeth with two of his brothers in the Warmjets in the late
‘80s, eventually touring with alt-rock heroes Jane’s Addiction. Brother
Tom returned to the fold in the early ‘90s, when the pair formed Dripping
Goss, and years later, Goss teamed up with Simone Felice to form Fuzz
Deluxe. These weren’t the only stops along the way for Goss, but they’re
key pieces of the contemporary puzzle, as both Tom Goss and Felice feature
prominently on this release.
Strings are such a gamble in rock & roll. Just ask Richard Ashcroft, who used
them to great effect on his old band, the Verve’s biggest chart successes, then
fell into lite-rock self-parody trying to replicate the formula over his solo
career. To the credit of Goss and his fellow musicians, the strings on songs
like “Trainwreck in Your Eyes” featuring cellist Jane Scarpantoni blend
seamlessly with everything else, often producing something epic.
Former D-Generation front man Jesse Malin has carved out a modest solo
career as an earnest Lower East Side sub-Springsteen rocker, but it’s Goss
who should be receiving the accolades. And even with his grimy past, Malin
would never dare mix a Sonic Youth wall of sound guitar passage in a song as
gorgeous as “Holiday.” But for Goss—the musician and the producer—this
not only makes sense to try out, but also works perfectly.
Goss’ bio lists an early exposure to British post-punk and goth thanks to
another brother as being a key to his early development, and maybe it’s still
in the mix somewhere, as his vocals often sound like those of Bauhaus front
man Peter Murphy. That’s not necessarily a bad thing.
If there’s any justice left in the music industry, The Firing Line should sell like
hotcakes. —Crispin Kott
www.briangossmusic.com
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roll back
The Beatles- Rare and Unseen DVD
(MVD Visual/Wienerworld Productions)

Various Artists- The Who, The
Mods, and the Quadrophenia
Connection DVD
(Sexy Intellectual Productions)

The Beatles ceased being merely a rock band and became
a full-fledged religion somewhere around 1967, when Sgt.
Pepper’s Lonely Hearts Club Band came out. The previous
year’s Rubber Soul and Revolver had already cemented their
reputation as profound poets of lyrical genius and impeccable
songcraft, but with Sgt. Pepper’s surreal, Zeitgeist-changing
sense of musical experimentation the quartet simply left the
rest of the pop universe in the dust. The world now looked
to the four formerly cuddly and innocent Liverpudlians
for its future artistic directions, and, right or wrong, their
very utterances—in the studio and away from it—became
cryptic pearls of wisdom, meaning-rich nuggets to be
held up to the light and dissected by legions of obsessive
mortals.
Which is why now, in the years since their 1970 breakup,
any unearthed grain of minutiae can form the basis of whole box sets,
coffee table books, or university courses. As such, Rare and Unseen is built
around scarce footage that includes the earliest known film of the Beatles
on stage (Liverpool, February 1962—in color!), the only film of their
October ’64 tour of Scotland, and amateur clips of a January ’64 gig in
Paris. Padded with cheesy, “nostalgic” narration and talking-head quotes
from tour manager Sam Leach, press officer Tony Barrow, (pre-Beatles
outfit) Quarrymen drummer Colin Hanton, and musician-fans like Phil
Collins and Gerry (Pacemakers) Marsden, few of which will reveal much
for the fanatics it’s aimed at, Rare and Unseen is also devoid of any actual
Beatles music (no surprise, as it’s up front about being an unauthorized
project). But the rare early footage is still historically important, and, for
fans anyway, it definitely merits a peek.
In those heady British Invasion days the Who was a relative latecomer
act to the U.S. charts, not hitting on this side of the pond until—after
many worthy attempts—1967, when the band finally entered the Top
40 with “Happy Jack” and played a triumphant set at the all-important
Monterey Pop Festival. But by then the group was well on its way to
attaining god-like status in England, having been adopted as the flagship
act of the nation’s dynamic mod movement. In addition to laying out the
story of the band’s early days The Who, The Mods, and the Quadrophenia
Connection does a tight job of dishing up the deal on the mod subculture,
from its beginnings in London’s hip modern jazz scene to its styleconscious followers’ embracing of soul and R&B to the formation of the
Who, the Kinks, the Small Faces, and other classic acts (although it’s
puzzling and unpardonable that mods-to-a-T quartet the Creation isn’t
even mentioned).
From there the focus is on the making and impact of the Who’s 1973
double LP Quadrophenia, which kept the torch burning and, along with the
emergence of mod-punks the Jam and Quadrophenia’s 1979 film adaptation,
sparked the full-on mod revival, a phenomenon that continues today.
Between and over period clips and stills, expert journos, scenemakers
like Pete Townshend pal and Who roadie Roger Barnes, and members
of revival bands the Chords and the Purple Hearts run it all down. 1979’s

The Kids Are Alright remains the definitive exposé on the Who, but anyone
curious about the mod culture that surrounded and was inspired by the
band should look no further.—Peter Aaron
The Beatles: www.mvdb2b.com
The Who, The Mods, and the Quadrophenia Connection:
www.chromedreams.co.uk
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roll—dollars & sense
sustainable investing

goes mainstream By Beth Jones, RLP®
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The inclusion of ESG criteria in the investment process can result in an
increased level of scrutiny that helps to identify better-managed companies,
and construct portfolios with better long-term investment prospects.

Mainstream News Helps Focus on Sustainable Investing Process
“As climate change has become a mainstream investment issue, we
started seeing more and more mainstream news reports that talked
about greenhouse gas emissions and which companies would thrive
and which would be hurt by a carbon trading regime or mandatory
emissions limitation” says Julie Gorte, Ph.D., Pax World senior vice
president for Sustainable Investing. “Simply put, we think increased
attention to sustainability in investment processes helps drive
change,” says Gorte. “Ultimately the adoption of these sustainability
practices offers the potential for improved long-term investment
performance.”
•

The world’s largest stock exchange, NYSE Euronext, has announced
that it will begin to make ESG information available on 2,800 of the
world’s largest companies.1

•

Bloomberg recently announced that it would soon begin to distribute
publicly available ESG data on 2,000 to 3,000 companies through its
250,000 data terminals worldwide.2

•

Fidelity Investments has added ESG performance ratings to its stock
research offering.3

•

The CFA Institute Centre for Financial Market Integrity, the global
policy authority on professional and performance standards, financial
reporting, and capital markets, launched its 2008 Environmental, Social,

•
•
•
•
•

Reduce potential for litigation
Reduce turnover and absenteeism
Create brand loyalty
Align interests of shareowners and management
Avoid unpleasant financial surprises

According to the Mercer study, “In many cases, ESG performance
can directly impact a corporation’s ability to expand to new markets,
attract knowledgeable and skilled workers, and access key resources—
important factors in considering a corporation’s prospects for future
financial performance.”6
New York Stock Exchange – “New Solutions to Help NYSE-Listed Companies
Enhance Corporate Governance and Transparency,” May 19, 2009. 2 Business
Week – Mindy Libber, “Companies Come Clean on Climate Change,” June 3,
2009. 3 Fidelity.com. 4 CFA Institute Centre for Financial Market Integrity,
“New ESG Manual from CFA Institute Centre Helps Investors Evaluate
Environmental, Social and Governance Factors,” June 25, 2008. 5 Principles
for Responsible Investment, www.unpri.com, May 31, 2009. 6 Mercer, “Why
Consider ESG Factors? The Case for ESG Integration,” July 14, 2009.
1

Beth Jones, RLP® is a Registered Life Planner and independent Financial Consultant
with Third Eye Associates, Ltd, a Registered Investment Adviser located at 38
Spring Lake Road in Red Hook, NY. She can be reached at 845-752-2216 or www.
thirdeyeassociates.com. Securities offered through Commonwealth Financial Network,
Member FINRA/SIPC.
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roll on stage & screen

A secret
war on
americans...
Courtesy
of Your
Government
The Documentary Freeing Silvia Baraldini
tells the rest of the story
by Jay Blotcher

If you attended public school in the 1960s and 1970s, civics class was a
trip. It usually had no connection to the reality beyond the classroom.
Outside, people protested the Vietnam War, battled poverty,
wrangled with sexism and took on institutionalized racism. But on
your blackboard and in your textbooks, the last American dissidents up
for discussion were the Sons of Liberty.

springboard to a retrospective of a tumultuous era in American culture.
In this case, the radical Everywoman is Silvia Baraldini, implicated in
the liberation of a black female revolutionary and sentenced to prison for
43 years. (She eventually served 26.)

Freeing Silvia Baraldini, a new documentary by Catskill-based Margo
Pelletier and co-director Lisa Thomas, puts the lie to the numerous
omissions that comprised our late 20th-century education. For those
in school now, this chronicle of the radical and progressive American
movements of that era is an unsettling, fascinating document of a
country at war with itself. A benefit screening of the award-winning
documentary will be held on January 24th at The Rosendale Theater.

“Important films find the people to make them, and not the other way
around,” said co-director Margo Pelletier. She first met Baraldini 30
years ago when Pelletier moved to Park Slope, more a warzone than its
current incarnation as a tree-lined upscale family paradise. Angered by
the poverty of the area and the refusal by landlords to rehabilitate unsafe
buildings, Pelletier (fresh from art school and eager to be a celebrated
painter) joined the neo-Marxist May 19th Communist Organization. This
group pledged to make changes to the neighborhood, and eventually, to
the American system.

Like the compelling William Kunstler: Disturbing the Universe, which
appeared late last year, Freeing utilizes a colorful individual as a

One of the group’s more charismatic members was Baraldini, an Italian
national with stunning blue eyes and a calm demeanor that was a marked

34 | rollmagazine.com

contrast to the wild-eyed, voluble rebels who dominated the collective.
Pelletier began silk-screening protest posters at the Madame Binh
Graphics Collective, which was the propaganda arm of the organization.
As she worked, she was indoctrinated as a foot soldier. She learned the
intricacies of the unjust capitalistic system. How entrenched racism
turns a profit and how policemen are mere pawns in maintaining the
status quo.

Italy to interview her, while she was in prison and then under house
arrest. By now, Baraldini had spent 24 years in jail, some of that time in
total isolation.

She preferred to listen to Baraldini, who was fast becoming a leader of
the group on a national level because “she broke things down. She was
much clearer—she didn’t sound so much like a political leaflet.” Pelletier
decided Baraldini saw the current strife with “a fresher set of eyes” as an
outsider from Italy.

“It’s not a secret that the movie tells the movement’s side of the story,”
she said. “The other side was told loud and clear. The state actually used
the media to criminalize a lot of these activists.”

Freeing Silvia Baraldini deals with the lesser-known organizations that
agitated for change during this era, seeking to win equality for the poor,
the homeless, the black and the Latino through aggressive and fiery
groups such as The Black Panthers, The Republic of New Afrika and the
Puerto Rican independence movement.
Why these groups are all but unknown in mainstream circles, the film
tells us, is because in its zeal to maintain the status quo the United States
government launched a war against them, coming down hard on their
acts of civil disobedience, often using federal anti-racketeering laws to
crush their opposition.
Pelletier was a victim of this government escalation; in 1982 she spent
six months in jail for protesting the appearance of a South African rugby
team in Albany, while that country was still under the yoke of anti-black
apartheid laws. Soon after she was released, Baraldini was imprisoned,
accused of freeing Black Panther, Assata Shakur from prison. The sole
person who claimed to have seen Baraldini at the scene failed to identify
her accurately.
As Baraldini lingered in an American prison, radical organizations began
to collapse under ongoing government scrutiny and FBI-generated smear
campaigns. Pelletier became disillusioned and returned to her art, only
to become disgusted by the transition of the art world from an arena
of discovery to blatant marketplace, artificially inflating prices, and
becoming an elitist enclave. She began to study sound as a visual artist
at Bard, obtained a degree at the Institute of Audio Research and began
creating aural art pieces.

If Freeing Silvia Baraldini often plays like a film version of a radical
broadside, overstuffed with rhetoric, Pelletier makes no apologies.
Objectivity was not her goal.

Pelletier had planned to complete the narrative of the film in 2006,
leaving Baraldini as a prisoner in limbo to drive home the injustice. But
news came that she had officially been released. The crew returned to
Italy to interview her as a free woman. The change in their subject was
striking. “She seemed to feel so much more ready to invest her feelings in
the questions,” Pelletier said. They sat with her for four hours, repeating
questions they had asked in previous sessions, which had originally
elicited wan responses.
“This was our golden interview,” she said.
Throughout the interviews, Baraldini comes across as a woman who
bleeds idealism but never self-righteousness. She makes no pretensions
to sainthood, but tells her story plainly and honestly, recurring tears
underscoring her poignant tale.
Freeing Silvia Baraldini is the perfect civics lesson for the other
United States.

The Rosendale Theater presents Freeing Silvia Baraldini on Sunday, January
24 at 2:30 PM. 408 Main Street in Rosendale, with a Q & A with filmmakers
Margo Pelletier and Lisa Thomas. Wine and cheese reception. Tickets $10.00.
Sponsored by The Haitian People’s Support Project and The Martin Luther King
Day Planning Committee. Snow date January 31 at 2:30 PM. Call 845.658.8989
or 845.943.8633. Visit www.thinedgefilms.com.

But in 2000 she decided to return to the matter of her friend and comrade
Silvia Baraldini. She had just met Lisa Thomas, who possessed film and
TV experience and decided she now had “the gumption” to embark
on a film.

After numerous negotiations during the late 90s, Baraldini—now known
as a celebrated political prisoner in her native land—was finally returned
to complete her prison term in Italy. During her incarceration, she had
contracted breast cancer and other ailments and had lost her mother,
all the while fighting for her release. Pelletier and Thomas traveled to
35 | rollmagazine.com

directors

“I chose Silvia as the focal point because I wanted to emphasize racial
issues: a white freedom fighter helping to free a black woman.”
Convincing her old comrade, however, was not an easy task. Baraldini
rejected the project initially, Pelletier said, because “she’s just been
mistreated and lied about for so many years.” But she finally relented,
when told that her side of the story would dominate the narrative.

M argo Pelletier & Lisa Thomas

She felt that the case of Baraldini was particularly poignant, because it
emphasized the government’s inherent racism, she said, its aggression
towards politicized people of color and those seen as helping them.

roll eco
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interview
with

congressman

MAURICE
HINCHEY
by Ross Rice

Presently serving his ninth term in the House of Representatives on
behalf of New York’s 22nd District, Congressman Maurice Hinchey
(D-Hurley) has become a leading progressive voice and a staunch
advocate for the state. With a district that presently encompasses
Ulster, Orange, Sullivan, Delaware, Broome, Tioga, and Tompkins
Counties, and includes the cities of Kingston, Newburgh, Middletown,
Binghamton, and Ithaca—as well as Poughkeepsie in Dutchess Co.—
New York’s 22nd is as serpentine and politically diverse as a district can
be. But the indefatigable Hinchey has earned the trust of the voters, and
thanks to seventeen years of seniority has become a member of the House
Appropriations Committee, where he has used his influence to secure
federal funding for numerous projects that have been to the benefit
of all.

public colleges, working to make solar energy more efficient and
affordable. So far, around 200 jobs have been created, with another
1000 projected within the next five years, and Tech City in Kingston—
for years an abandoned ex-IBM industrial space—is coming back to
life as a clean energy/green business incubator, with several tenants
already in place.

rom the beginning of his political career—with
18 years in the New York State Assembly prior to
election to the House—Hinchey has always been a
strong advocate of environmentalism, clean energy,
and green technology. Recently he has secured stimulus funds to help
fund The Solar Energy Consortium (TSEC), a regional group of over
70 small and large companies, in conjunction with state private and

You’re from Saugerties, a town that nobody around here would consider a
“liberal” hotbed. But they elected you to the State Legislature in 1974, and in
1992, you defeated a credible Republican opponent to represent New York’s 28th
District—now the 22nd, did the same again in 1994, and have had no significant
challenger since, in spite of what most would consider a “liberal” voting record.
How do you do it? And why haven’t you written a best-selling book about
it yet?

F

We could fill a magazine discussing a wide range of issues (like that
recent quote about Bush wanting to keep Osama Bin Laden alive) with
Rep. Hinchey, but in this interview with Roll in December 2009, we kept
the questions in the realm of environmental and green tech issues. We do
recommend a visit to www.house.gov/Hinchey to learn more about this
able and accessible representative.
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Ah, that’s an interesting idea! I have an idea to write a couple of books
but I just haven’t had the time (laughs). The focus of attention in this
particular job is very demanding. There’s very little time outside of the
responsibilities that you have both here (in Washington) and back up in
the district you represent.
I’m very much committed to what I’m doing because I’ve seen the way in
which we were able to bring about some effective changes into the area
I represent, and good impact on the people there.
You’ve made it clear that you believe that America must reduce its demand for oil
while increasing investment in renewable energy technologies. What do you think
can be done nationally to stimulate renewable energy technology? Would something
like New York’s NYSERDA (New York State Energy Research & Development
Authority) rebate program be feasible at the federal level?

harvest wind and sun, for example the New York State Solar Farm project in Walkill.
Do you foresee a clash between conservation and the needs of green technology? And
can you tell us more about the benefits of National Park status?
Well, no, I don’t see any conflicts there. One of the things that we’ve
done recently is we have brought in a significant amount of funding
for farms in Ulster County—and other surrounding counties—for the
development of solar energy use on those farms, to make them more
effective and efficient, and reduce the costs they have to pay for they
energy they need. (Hinchey worked in conjunction with USDA Rural
Development State Director Jill Harvey to secure over $370,000 in loans
for solar power upgrades for ten regional farms—ed.) This is just the
beginning, but these are the things we're trying to complete more and
more over the course of the next several years.

Well, I think that NYSERDA in New York is something that is very
effective, and we’ve been working closely with them over the course of
the last couple of years…but particularly this last year. We’ve been setting
up The Solar Energy Consortium (TSEC), a not-for-profit corporation
focusing on solar energy, to generate companies, corporations, jobs in
the development of solar energy technology. We are working closely on
this in the Hudson Valley, and other places in New York as well [that] I
represent, like Broome and Tompkins Counties.
So what we’ve done is we’ve begun to work with Tech City, just outside
of Kingston. We’ve been negotiating with them over the course of the
last couple of years, and there are three small companies located there
now engaged in the solar energy issue. We also have a larger company
(Prism Solar) that was trying to get into Tech City but was unable to, so
we were able to find them a place in Highland.
But Tech City is a big open space; the potential for new corporations
there is substantial. We’ve had a number of companies come look at the
place.
Can you tell us more about The Solar Energy Consortium, and process by which
stimulus funds, like the recent $2.25 million it received, how this translates into
economic and ecological improvements for the Hudson Valley?
The Solar Energy Consortium is, as I said, a not-for-profit company,
and we have been engaged in getting some funding for it to operate
more effectively. What the consortium does is to contact and work with
companies that are in the process of developing solar technology in a
variety of ways, and we are engaging them in the interests of New York
State, and particularly in the Hudson Valley. And have begun to have
some significant success.
The company in Highland—Prism Solar—has generated a significant
number of jobs. And the fact that TSEC has partnered with over 70 small
and large companies, that includes nearly a dozen that have already
created 200 jobs in the Hudson Valley.
The plan is to bring in over a thousand new jobs to this portion of upstate
New York within the next few years. That’s the main focus of attention
of TSEC: to work with companies that are developing new aspects of
solar energy, and generating the production of these new aspects in New
York to create new industries. So, to focus on the development of new
technology, new technologies to develop new industries, new industries
to create new jobs.
Recently you sponsored legislation to have the National Park Service do a special
resources study to determine the Hudson Valley’s eligibility for National Park status.
But renewable power technology like wind and solar require large amounts of space to

One of the things that I have been focused on for a long time, ever since
I was in the State Legislature in Albany, is the historic significance of
the Hudson Valley, and how it’s played such a dramatic and strongly
positive role in the development of not just New York, but the nation—
the Hudson River being the initial main transportation facility in North
America.
Then, of course, the Hudson River—during and after the Second World
War—suffered a great deal of pollution. One of the main focuses of
my attention when I was chairman of the Environmental Conservation
Committee (in Albany) was to upgrade the environmental quality of
the Hudson River, and Hudson River Valley. The river had suffered
from decades of neglect. Our idea was to get people on both sides of the
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Hudson to trust each other and work together to improve the health of
the river both ecologically and for the good of the people who live near
it. One of the ways we achieved that was to set up the Hudson Valley
Greenway, which has been enthusiastically embraced by many towns
and villages up and down the river.
In 1993, my first year in Washington, I introduced legislation that
would set up the Hudson River Valley National Heritage Area, and
we managed to get it passed in ’96. The HRVNHA has drawn national
attention to the Hudson River Valley, and has had an effect on promoting
a deeper appreciation for the area by the people of New York.
And now what we’re trying to do is to move the Hudson River Valley
to become a unit of the National Park Service. That doesn’t mean the
Park Service is going to own large amounts of property in the area, but
it means that the NPS is going to look at and understand and appreciate
the national significance of the Hudson River Valley. As a result of that,
there will be a significant amount of federal funding that will come in
to promote an array of businesses and industry by recognizing the great
value of this area, and the historic contributions it has given, going back
to the Revolutionary War.
One of the things we’ve done already (to promote awareness and
appreciation) was setting up the Walkway over the Hudson (in
Poughkeepsie), a project I had been working on for years. And it jumped
into success, frankly, after I was able to get the first federal funding
for it.
Speaking of the Hudson River, earlier this year the Supreme Court allowed the use
of “cost benefit analysis” by the EPA to determine the Indian Point nuclear reactor’s
compliance with the Clean Water Act. This allows them to assign dollar values
only to commercially or recreationally harvested fish, disregarding 98.2% of affected
aquatic species in the river. What do you think would make an accurate cost benefit
analysis of aging nuclear plants like Indian Point? Does nuclear power have a green
future?
Well, I think that there are other ways to develop energy that HAVE
green futures. The nuclear power situation in New York has been very
expensive.
(Back when in the State Assembly) I can remember going down there
with the then-Speaker of the State Assembly, going through that plant
with him, and the two of us being concerned about the quality of that
power plant, the potential dangers associated with it, among those
dangers, of course, its close proximity to New York City.
I don’t think it’s been exemplary in many ways: its impact on the Hudson River,
the life within that river has not been positive. The problem is that that particular
facility does provide a significant amount of energy into the New York metropolitan
area. And the question is if that is going to go away, what’s the source of energy that
will replace it?
That’s one of the main reasons we have to focus on alternative energy,
particularly solar energy. Because one of the basic principles of the
development of TSEC is the notion, the realization that one of the

largest sources of alternative energy is New York City! New York City
is a place that has the ability to develop solar energy in a variety of ways
around these cities—and one of the things that we’re doing in the context
of TSEC is to work with corporations that are developing solar cells that
are flexible and more efficient, and can be placed in a variety of ways in
the context of building, and generate more of the energy that is needed
in each of those buildings.
Quick question about 2010. What do you see for the midterm elections in your
crystal ball? Do you think the Republicans will take back many seats, or will they be
held off?
It’s really hard to say. We know historically that not in every midterm
of every president, but in midterms of most presidents the party of that
president has losses. We don’t know if that will happen in the context of
2010, what we’re trying to do is to deal with the set of circumstances that
have been placed upon this country over the course of the previous eight
years, during the Bush administration.
So much spending occurred outside of the country, particularly in Iraq.
And how little spending was engaged inside the country except for
money that went into special interests like the investment banks and that
TARP bill, and things of that nature. And how we are so strongly in need
of internal investment in this country.
I can remember when Clinton ran for office in 1992. One of the main
things he talked about was the need for internal investment to upgrade the
quality of life in this country, to focus on a whole host of things including
transportation, education, health care, and all of those things that needed
to be dealt with. But unfortunately, he lost his majority two years later,
and he had to deal with the Republican domination of Congress for the
next six years. And he wasn’t able to bring about what he wanted.
We have had decades of a lack of appropriate investment internally in
our own country, meeting its needs. And that has to change. Hopefully
we’re in the process of changing that now.
You seem like a guy who is personally very committed to being an effective
representative, not just somebody passing through en route to higher office or bigger
paydays in the private sector or K Street. Having said that, do you see yourself as
moving beyond being a Congressman….or, do you like where you are now?
Well, I’ve thought about running for other offices, including running
for the Senate, and running for the Governor of the state of New York
actually, some years ago. I didn’t do it for a number of reasons that were
internal.
But the situation that I’m dealing with now as a member of the
Appropriations Committee, and the ability that I have as a senior member
of this Congress now—I’ve been here for seventeen years—
I am perfectly happy doing what I’m doing with the abilities I have
thanks to seniority. I’m also on the Defense Appropriations
sub-committee. I have the ability to be strongly and positively effective
for the district I represent and for New York State. I’m happy with
what I’m doing, and have no intention of doing anything else.

j
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Sustainable

energ y for
your home :

it’s more

affordable
than you think
By Molly Jones

What is an average amount of time to finance a complete PV Solar
installation?
There are a couple of finance options. The first is a 10-year 3% fixed
rate home equity loan that the state subsidizes. The limitation to that is
that you can only finance up to $20,000. That’s where a 0% loan comes
in. That 0% loan is really a bridge loan, to bridge the gap between the
contract price and the tax credits. So let’s say the initial price out of
pocket is $30,000. They borrow $20,000 from New York State. They
borrow $10,000 through the 0% program for 1 year, to bridge the $10,000
in tax credits they’re going to get back in a year. The manufacturer also
offers some solar loans that are 5, 10 or 15 year.

How long does it take to recoup your investment? What is the average savings
over the lifespan of the system?
The answer to your first question is that you recoup it immediately by
increasing the value in your home, dollar for dollar. So, you pay $20,000
for a PV system, you increase the value of your home $20,000. The comps
have shown that in a resell situation, a homeowner gets every penny
back on the system. If you didn’t want to take that into account, say
you’re not going to sell your house for the next 25 years, typically you
recoup in around 10 years. That’s a payback calculating a 5% inflation
rate in electric prices, which is fair. Electric rates have been going up
closer to 8 to 9% a year.

So after 10 years, when you have recouped the cost of the system, the savings
are all yours?
All yours for a minimum of the next 15 years, since the warranty on the
system is 25 years.

What are the average savings over the lifespan of the system?
You can see savings of up to the $200,000 range on systems, because
what happens is, the first year, you might only be saving $1,500, but that
compounds 5-10% a year. Electricity rates go up 5-10% a year. So the
first year savings might be $1,500, while the average 10-year savings
might be $5,000 (a year).

So, provided your electricity usage remains the same each year and the cost of
power provided by the utility continues to rise—as it has historically—your
savings per year increase in proportion to the cost of power.

ho wouldn’t want to have their home energy
needs met by the sun, or have their home
heated by the earth’s natural heat? The idea
of getting “free” energy at some point is very
enticing and has many people studying their options. But while most
homeowners would entertain the idea of going for a Photovoltaic
Solar System to power their electricity needs, or a geothermal system
to heat naturally at a low cost, few feel they can come up with the
$30,000 to $50,000 price tag that such systems entail, and so their
research often ends when the reality of the cost sets in. However, as
John Wright from Hudson Valley Clean Energy, explains, once the
rebates, tax credits, and low interest loans are taken into account, the
actual cost of a full system is dramatically less than the initial price.
John was kind enough to fill us in on the costs and savings of home
systems and how a homeowner can save up to $200,000 in electric
costs over the lifetime of a system.

Of the three systems that you install—geothermal, solar thermal, and PV solar,
which do you feel gives the most “bang for the buck” in terms of investment and
savings?
I think PV solar electric because that is the only system of the three that
has literally zero maintenance. So, for homeowners who want to put a
system in their house and want zero maintenance, that’s the best system.
Although geothermal could have a faster rate of return—the payback for
geothermal is seven years, there is maintenance involved, and there are
more moving parts. With PV solar electric there are no moving parts.

What’s the typical installation cost for geothermal?
Probably around $50,000 for a new home. For a retrofit, it’s probably
around $35,000.
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W

Most folks calculate a 30-year or 25-year recoupment on their investment,
because they calculate a simple payback, which is much too simple. They
say, “Ok, first year savings: $1,500. System cost me $30,000. It’s a 30 year
payback.” They’re ignoring electric price inflation.

Tell us about the rebates and grants available to homeowners.
For PV solar electric, there is a New York state tax rebate, and we handle
all the paperwork. There is also a New York state tax credit of up to
$5,000, which is 25% of the cost, as well as a 30% federal tax credit. Then
there are the state subsidized loans for financing. For the geothermal, the
only incentive available is the 30% federal tax credit; there is no New
York state tax credit or rebate.
And then for solar hot water, there’s no New York state rebate, but it
does have the 25% NY state tax credit and the 30% federal tax credit.

What are the advantages to hiring a professional company, such as Hudson
Valley Clean Energy, to do your installation?
In order to get the state rebate, you have to have the system installed by a
state electrical installer. You are dealing with high-voltage direct current
electricity, which can either kill somebody, or burn a house down. You
really want to know what you’re doing. It’s not some weekend project.
Then, the manufacturer warranties are so long, 10 years on the inverters
and a 25 year warranty on modules, you really want a certified installer
to get that warranty for you, because having a system installed by
someone who’s not an eligible installer will void the warranty.
Also, even though these systems seem easy, there is a lot of behindthe-scenes engineering that goes on, and to maximize efficiency of the
system, it’s very important that you use a company that has a vast
experience in engineering and designing these systems.

With the rebates and tax incentives, as well as the zero percent financing
available, what is the typical monthly payment for a typical home roof-mounted
PV solar system?
Probably around $180 a month for a PV solar system, which is comparable
to a monthly electric bill. If you are generating any excess electricity,
you get a check back at the end of the year from the utility.

By M. R. Smith
With the word “green” being so often used and abused as a marketing
tool—often with minimal concession to anything remotely
“sustainable”—it’s understandable if people tend to tune out to any
significance the word may have. But when constructing a building, using
all manner of wood, metal, plastic, stone, concrete, glass, insulations,
glues, paints, wiring, and systems—some people like knowing that the
source of the materials is a responsible one, that the design takes into
consideration proper land use, insulation, and energy efficiency, and
that renewable energy sources can meet most—if not all—needs on
the premises.
If somebody is looking for a “green” builder to meet the above criteria,
they need look no further than New Paltz-based William Whitsfield
Johnson the Third, aka Will III (pronounced Will Three). And if anyone
tells you that “green” building is not “sustainable” profit-wise in the
homebuilding market, they should be sure to tell Will too. If he has time
to talk, that is. He’s a very busy man these days.
Some of us lived in dormitories when we went to college; Will III lived
in an elaborate treehouse he built himself, out of found materials. An
art major at the University of Georgia—he grew up in Decatur, near
Atlanta—he put himself through school with carpentry work before
dropping out and moving to New York City with his girlfriend in 1988.
Though he was getting some contractor work in the city, and doing
some superintendant work, he found himself spending more time in the
Hudson Valley. “When my friends in Woodstock asked me to work on
their properties that’s when it really came together for me. They were
really creative, and had travelled the world….(they) influenced me a lot.”
Pretty soon he made the move upstate in 1990, working for a contractor
whose specialty was dismantling and moving barns to new locations, and
either re-assembling or recycling them. When the contractor retired,
Will “inherited” the equipment and employees, assumed the moniker
“Will III,” and was soon in business for himself, building in the Hudson
Valley.”
So what exactly does a self-professed “green” builder like Will III do
differently than a “non-green?” First consideration is available materials:
are there any onsite that can be successfully harvested or recycled? For

Tannersville, photo by John Waldie
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WILL III
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All wood has to be from honest sources: Will favors Woodstock Wood
Supply and Rothe Lumber, both of which only deal with sustainably
harvested products, often plantation-grown. Recent improvements
in lightweight high-insulating concrete also make that a “responsible”
option.
“One of the things about being a (responsible) builder is that you’re really
working with the community. If you’ve been there awhile, and can pick
materials straight from the community, what could be more sustainable
than making sure you’re building with stuff from the neighborhood, and
providing local jobs (in the process)?”
So: local materials, local crew, and low carbon footprint in acquiring
materials. The next consideration is heating/cooling and insulation.
Insulation in particular is not the most bio-friendly of materials, and
though some clients will go the less-expensive fiberglass route, Will
advocates the use of SIP’s: structural (pre-)insulated panels for walls
and roofs, as they tend to have a higher “R” value, which indicates an
insulator’s resistance to heat flow. It goes without saying: insulation is the
main key to energy efficiency.
For heating and cooling Will
starts by designing radiant
systems into the floors—
efficient and money-saving—
and recommends putting in a
closed-system
geo-thermal.
A series of narrow wells are
dug into the ground, down
to around 300 feet deep, and
pipes are installed. The earth’s
basic temperature—@55˚F at
around 300 ft. down—is used
to warm or cool water piped
through the wells in a closed
system. In winter, this gives
whatever heating system is
used in the house a head start:
it’s easier to warm a house
starting from 55˚F than from
say, 20˚F. (In the summer, it
works the opposite way, when
55˚F is cooler than outdoor temperature.) Geo-thermal heating/cooling
does have minimal energy needs to pump the water, but those can often
be easily met by the use of photovoltaic solar cells on the roof. Solar
powered hot-water systems have become more available and affordable.
(For more about PV and onsite sustainable energy generation, see this
month’s interview with Hudson Valley Clean Energy’s John Wright.)

When building or restoring, Will seeks harmony between interior and
exterior. “We have a lot of interfacing with agricultural buildings
and use of barns, and how they function as tools of the environment, not
just as houses. Studying a lot of great Japanese architecture, they had that
same philosophy of bringing your outside surroundings inside to your
home. For a long time, people had the attitude that Mother Nature was
an enemy. Our grandparents felt that way, often as a necessity. They
grew up in different conditions from us. A lot of our buildings were built
that way (back then to reflect that).”
When it comes to the exterior of the building, Will cites Eric Sloane’s
book Reverence For Wood as a major influence. “I started from a very
organic place, making my own finishes, reading about how things were
done 200 years ago. They were building ‘green’. If you’re building with a
sense of history, you’re kind of building green to begin with. The further
you get from vinyl, the better!” Needless to say: no vinyl or T-111 siding
is used, metal roofs are preferable to asphalt shingles.
Thanks to last years Green Fair in Rhinebeck—at the Dutchess County
Fairgrounds—Will has had fairly steady business since, with one potential
upcoming project of particular interest. A gentleman who owns some
land near where Rte. 32 enters Kingston is interested in partnering
with Will on a
“green
development,” building a series
of eco-friendly buildings aimed
at middle-income families.
“They’re like the Prius of
houses. And it’s a great location
for them, right in the middle of
the hospitals and schools,” the
idea being that most residents
needs could be met with little
or no driving needed. Still
very much in the planning
stage, Will hopes to get the ball
rolling for the “Habitat” project
financially and politically in the
coming year.
Meanwhile the projects are
coming in, they’re booked well
into 2010. Will’s girlfriend
Lillian Heard commutes to the
city to do high-end wall finish
work—often using materials
like Shikkui plaster, a natural substance that absorbs CO2, VOC gasses
and bad odors, and kills harmful bacteria, fungi, and molds. And Will is
busy building places that will hopefully “last forever. Using materials
that you know are not going to rot, that are beautiful, designing a house
in a way that you know will be efficient. It’s not that much of a stretch to
make a building ‘green’, if you build it well.”
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Will III

Wood planks and beams from demolitions are de-nailed and reused.
Outdoor exposed wood can be used inside, most barn floorboards are
good and thick, easily reclaimed. Will also favors “mushroom wood” for
siding: wood that has been used in mushroom growing and harvesting,
and has a resulting variegation of grain color and texture.

Then it’s often open collaboration with the client on the design, sometimes
with the help of an architect, but Will is highly skilled with drawing
and the CAD design program. “I have a lot of fun with the design, but
I’m not technically an ‘architect.’ I call myself a builder. Anyway, the
word ‘architect’ means ‘chief builder,’ and that’s what I am.” Modern
clients—especially in the Hudson Valley—have become much more
sophisticated in their understanding on sustainability factors. One client
wanted a system that diverted rainwater from the roof to the garden.
“Those are the calls were getting now, that’s what people are talking
about. It’s refreshing because you feel like you’re doing something.”

photo courtesy

harvested, Will likes locally available white pine; “Back in the day when
we were colonies the English claimed the tallest (white pines) as the
property of the King, as masts for the ships. I try to avoid wood that’s
trucked in from California.” If there’s a usable existing structure, Will
prefers to incorporate it into the design. “It’s such a waste to just destroy
it, when you can take it, change it, use the foundation, whatever parts
of it are good.”

WINTER CLASSES
include

CHRISTIE SCHEELE
Interpreting the Landscape
February 20-21, 9 AM-4 PM

PIA ÖSTE-ALEXANDER
Collage
February 6-7, 9 AM- 4 PM
for a complete listing of classes go to
www.woodstockschoolofart.org
or contact the school by calling 845. 679. 2388

galleries

Gerald Hopkins
Woodstock Artist

Art in Historic Rhinebeck
Our 2010 Stimulus Package
Gallery & Artists Special Sale Event

Half Price Show

January 16—February 8, 2010

Stimulate Your Senses
And Your Wallet
Apgar Big Sky

6423 Montgomery Street
www.GazenGallery.com

“Gerald Hopkins’ paintings are luminous and magical.” Donna Calcavecchio, roll

Fletcher Gallery

40 Mill Hill Road

Woodstock, NY 12498
www.fletchergallery.com

(845)679.4411

845-876-4ART (4278)
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ARIES (March 21-April 19): I don't understand
why the astronomers responsible for naming newfound objects are so devoid of flair. Here's a prime
example: They found a blazar, or blazing quasistellar object, in a faraway galaxy. It's powered
by a supermassive black hole that's 10 billion times
larger than our sun. Why did they give this fantastic
oddity the crushingly boring name "Q0906+6930"? Couldn't they have
called it something like "Queen Anastasia" or "Blessed Quasimodo" or
"Gastromopolopolis"? I trust you won't be as lazy in your approach to
all the exotic discoveries you're going to be making in 2010, Aries. Start
getting your imagination in top shape. Make sure it's primed and ready
for your upcoming walkabout to the far reaches of reality.
TAURUS (April 20-May 20): Scientists say that
pretty much everywhere you go on this planet, you
are always within three feet of a spider. That will
be an especially useful and colorful truth for you to
keep in mind during 2010. Hopefully it'll inspire you
to take maximum advantage of your own spiderlike potentials. It's going to be web-spinning time,
Taurus: an excellent phase in your long-term life cycle to weave an
extended network—with you at the hub—that will help you catch an
abundance of the resources you need.
GEMINI (May 21-June 20): I have good astrological
reasons to suspect that a year from now, your
empire will be bigger. The resources you have at
your disposal will be more substantial, the influence
you wield will be more meaningful, and the
responsibilities you oversee will be more demanding.
You can't, however, just sit back passively and expect
fate to make it all happen for you. You will have to
work your assets off: get better organized, clarify your game plan, and
commit to taking better care of yourself. None of that is mandatory, of
course. Being a lazy wanderer with no mission statement is definitely an
option. If you do go in that direction, though, don't complain to me next
December about how you feel like you're made of cookie dough.
CANCER (June 21-July 22): I'm hoping that you will
get out more in 2010. And I mean way out. Far out.
Not just out to the unexplored hotspots on the other
side of town (although that would be good), but also
out to marvelous sanctuaries on the other side of
paradise. Not just out to the parts of the human zoo
where you feel right at home, but also out to places in
the urban wilderness where you'll encounter human
types previously unknown to you. In conclusion, traveler, let me ask you
this: What was the most kaleidoscopic trip you've ever taken? Consider
the possibility of surpassing it in the next 12 months.
LEO (July 23-Aug. 22): Do you know any world
travelers, shamanic healers, or visionary entrepreneurs?
If not, there's a good chance you'll meet some in
2010, possibly even forge alliances with them. Crafty
activists, brilliant artists, and deep thinkers may come

your way, as well. Another possibility is that cohorts and comrades you've
been linked to for some time will embark on mind-expanding quests that
blow your mind as well as theirs. One way or another, Leo, the coming
year will bring you more than the usual benefits and challenges that come
from being in relationships.
VIRGO (Aug. 23-Sept. 22): I was in my first rock
band in North Carolina in the 1970s. We did a mix
of cover tunes by David Bowie, Lou Reed, and
Patti Smith, plus original hippie-punk songs and my
poetry rants. Controversy arose virtually every time
we performed, especially in places like the North
Carolina State Fair in Raleigh (where we competed
with the cacophony of mooing cows) and frat parties (where we endured
the shouted insults of drunken jocks). It wasn't until I moved to California
that I synced up with an audience that appreciated my idiosyncratic
musical sensibilities. According to my reading of the omens, Virgo, 2010
could bring you a comparable transition: finding listeners or hooking up
with collaborators who are a better fit for your unique qualities.
LIBRA (Sept. 23-Oct. 22): I'm always befuddled
by astrologers who preach the gospel of doom and
gloom when they talk about the influence of Saturn.
My experience is that the ringed planet provides the
greatest gift imaginable: motivation to become the
person you were born to be. It steers you away from
pursuing goals that aren't in alignment with your
soul's code. It pressures you to give up vain fantasies
that even if fulfilled wouldn't make you happy. That's why I'm happy to
report to you the following good news: As Saturn travels through your
sign for much of the time between now and October 2012, I expect that
you will be prompted and prodded to cut away the irrelevancies that
distract you from claiming your birthright.
SCORPIO (Oct. 23-Nov. 21): "It Don't Mean a
Thing (If It Ain't Got That Swing)" is a jazz tune
composed in 1931 by Duke Ellington and Irving Mills.
In accordance with your long-term astrological
omens, I propose that we make that song title your
motto in 2010—the standard you'll keep referring
to as you evaluate which experiences you want to
pursue and which you don't. Please proceed on the assumption that you
should share your life energy primarily with people and situations that
make your soul sing and tingle and swing.
SAGITTARIUS (Nov. 22-Dec. 21): I hope you will
get more sleep in 2010. And eat better food, too. And
embark on some regimen like meditation that will
reduce your stress levels. In general, Sagittarius,
I hope you will learn a lot more about what makes
your body function at optimum levels, and I hope you
will diligently apply what you learn. That doesn't
mean I think you should be an obsequiously well-behaved pillar of the
community. On the contrary, what I'm envisioning is that by taking
better care of yourself you will make yourself strong enough to run
wilder and freer.
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Mountain Laurel Waldorf School
Early Childhood through 8th grade

CAPRICORN (Dec. 22-Jan. 19): I'm happy to
announce that 2010 could be the year when you
become a more expert communicator. It's not that
you do a bad job now; it's just that there is always
room for improvement, and this will be an excellent
time to attend to that. Life will be bringing you an
abundance of experiences that will help you learn to
listen better, cultivate more tact, read people's body
language like a pro, and consistently speak about the elusive truth with
language that's both kind and effective.
AQUARIUS (Jan. 20-Feb. 18): Imagine that money
is not just the literal cash and checks you give and
receive, but that it is also an invisible force of nature
like gravity or electromagnetism. Then imagine that
it's possible for this primal energy to be favorably
disposed toward you—that on some occasions its
rhythms may be more closely aligned with your
personal needs. Can you picture that, Aquarius? I hope so, because there
is a sense in which this seeming fantasy will be an actuality for you during
much of 2010. How well you're able to capitalize will depend in part on
how high you keep your integrity levels. Are you prepared to be more
impeccably ethical, fair, and honest than you've ever been?
PISCES (Feb. 19-March 20): The pop star Pink is
a successful singer. Not only does she have a great
voice; she has also sold 32 million records and won
two Grammies. Recently she added what I think is
an extraneous element to her live performances: a
trapeze act. At the MTV Video Music Awards last
September, she delivered her song "Sober" while
swinging through the air and hanging upside down 60 feet off the ground.
I was perplexed as I watched her, thinking to myself, "Doesn't she have
confidence that her song and her singing can stand alone?" In 2010, Pisces,
I urge you not to follow her lead. There's no need for you to go way
overboard as you try too hard to give too much. Just sing your songs.

Integrates the Arts and Academics
to inspire Life-Long Learning
16 S. Chestnut St. New Paltz, NY 12561
845-255-0033 www.mountainlaurel.org

Parent/Infant Child Programs
New classes begin Feb. 2010

the woods retreat

near high falls , stone ridge , new paltz

&

woodstock

H a n d m a d e
Custom Designed
Rustic House
i n t h e Wo o d s

located on 40
secluded acres

www.thewoodshudsonvalleyretreat.com

available foR Weekly & WeekenD Rentals
call: 845.658.9330

|

email: donna@dmcdesign.net

To check out my expanded
audio forecast of your destiny
go to http://RealAstrology.com.

Is your busIness worth a cup of coffee?

With rollmagazine.com, you can reach your target market
for less than a cup of coffee a day.
Call our sales offiCe at 845-658-8153
or email sales@rollmagazine.Com for more information.
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rollDining
in with Gary Allen, food maven,
historian & author

Parmigiano Reggiano
“The undisputed king of cheeses.”
Mario Batali
Several years ago, as I emerged from the airport in Naples and stepped
for the first time onto an Italian street, I saw, just a few yards away,
my first Italian billboard. It said, simply—and, I thought, eloquently—
“Parmigiano Reggiano.” “Now this,” I thought, “is a civilized country;
a place that has all its values in place.” Naples is a long way from Parma
—and while Italy is a country of regional foods (so much so that foods
from a nearby village are often considered to be “foreign ”), Parmigiano
Reggiano can be found everywhere.
Without doubt, Parmigiano Reggiano is a wonderful cheese. It has had
that reputation in Italy for nearly 800 years (even if that name didn't yet
exist). Boccaccio's Decameron—written in the mid-fourteenth century
—describes Bengodi, a mythical happy valley, not unlike the valleys in
which Parmigiano Reggiano is produced, where:
“...they bind the vines with sausages, and a denier will buy a goose and a
gosling into the bargain; and on a mountain, all of grated Parmesan cheese,
dwell folk that do nought else but make macaroni and ravioli, and boil them
in capon's broth, and then throw them down to be scrambled for; and hard by
flows a rivulet of Vernaccia, the best that ever was drunk, and never a drop of
water therein.”
Boccaccio's little culinary flourish—cooking pasta in capon broth—has
a Bolognese refinement about it. Today's Bolognese cooking is still
reminiscent of that described by Boccaccio—although, tomatoes from
the New World (not available in Boccaccio's time) are required to make
the famous Ragu Bolognese.
The quality of Parmigiano Reggiano is no accident. After it is produced
and aged for one year, it is inspected by a battitore (expert cheese taster),
and sorted into three grades. Two that meet the Consorzio's quality
standards can be called Parmigiano Reggiano after the fire-brand
certification mark is applied. The third is cheese that doesn't meet the
standards and is declassified. It can only be labeled as ordinary grana,
and is reserved for industrial uses, such as the manufacture of processed
foods. Of the two certified qualities of Parmigiano Reggiano, Mezzano
is best eaten young, before eighteen months and Classico is aged for an
additional six to twelve months. Very little Mezzano is sold in the US,
though it is less expensive. Some Classico, after additional inspections,
can achieve a top-of-class certification and is marked “extra” or
“export”(though the latter term is gradually being phased out).
Rob Kaufelt, the proprietor of Murray's Cheese Shop
www.murrayscheese.com—in New York City's Greenwich Village
—says that Parmigiano Reggiano is one of his three top-selling cheeses
(along with Brie and “the entire Cheddar family”). Granted, Kaufelt's
customers are among the most educated consumers of cheese, but
a craving for Parmigiano Reggiano has been awakened in average
American consumers as well—people who have, only in the past decade
or so, learned that grated cheese can be much more than that dried-out
powder on the counter in pizza parlors.

Silvestro Silvestori, who runs a cooking school in Lecce, Italy—Awaiting
Table www.awaitingtable.com—has noticed that many of his American
students “pride themselves on only using Parmigiano Reggiano.” One
would think that Italians, if given the choice, would abandon all other
hard grating cheeses (such as Grana Padano—which also comes from the
Po Valley, its name means “Grana from the Po Valley” —and Pecorino
Romano) for this one cheese from the Emilia Romagna.
Italians do not restrict themselves to Parmigiano Reggiano anymore
than Indians eat only curries, or all Mexican foods contain chiles. The
notion is so simplistic that it borders on the ridiculous—and this from
people who pride themselves on their gourmet bona-fides (whether they
actually possess them or not).
Certainly, it was only a matter of time before a great cheese, like
Parmigiano Reggiano, was “discovered” by American foodies—and
once discovered, it's not at all surprising that its fame spread in foodloving circles. The only question, then, is how did Americans first learn
that it was so much more than the pre-grated stuff they were used to
getting at the grocery store? Those of us who live in areas where great
imported foods, and high-quality ingredients, are easy to find, may be
disappointed when traveling to remote regions. I recently searched,
in vain, for Parmigiano Reggiano in a large grocery store in upstate
New York. When I asked an employee, I was directed to the dried
pasta aisle where the store's only grated cheese sat on a shelf—and, just
like the powdery substance of the 1950s, it apparently had no need of
refrigeration. No doubt the green foil was all the protection it needed.
In 1979, Burton Wolf spent two weeks at Marcella Hazan's cooking
school in Bologna—trying to assemble “a checklist of Italian cooking
equipment.” When he came back, he wrote up his findings for an article
in the Washington Post (August 12, 1979). One of the items on that list
was a cheese gouger, the sturdy dagger-like blade used for breaking off
ragged chunks of hard cheeses. Along with his description of the cheese
gouger, he wrote, casually,
“One of the most commonly used cheeses in Italian cooking
is Parmigiano Reggiano, and it's very hard.”
It was the earliest mention that I've been able to find, in US print media
(using Lexis-Nexis, that only goes back to 1970), of the “undisputed king
of cheeses.” Waverley Root had written an article about the cheese for
The International Herald Tribune six years earlier, and Business Week
had mentioned the cheese in a 1969 article, but more Americans would
have read their first account of Parmigiano Reggiano in Wolf's article.
Given its centuries-old existence in Italy, it's not surprising that it was
“commonly used” there, but that it took average American cooks (unlike
the sophisticated customers of Murray's Cheese) so long to place it on its
culinary throne is odd.
Serious cooks, the kind that would have sought out cookbooks by
Marcella Hazan, would have known, as she wrote in 1973, that “There
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is no more magnificent table cheese than a piece of aged, genuine
parmigiano reggiano, when it has not been allowed to dry out and it
is a glistening, pale straw color.” However, average American cooks
would have had little exposure to the name in main-stream media. The
following graph shows the number of articles mentioning Parmigiano
Reggiano—as found in a Lexis-Nexis search—in US magazines, journals,
and major newspapers.

Obviously, something happened shortly after 1990. A little background
information, about the years leading up to that 1990-2005 surge, might
help here.
In 1955, the name “Parmigiano Reggiano” was formally registered in
Italian law, and defined both by time of year (originally, between April
first and November eleventh—but, since 1984, year-round) and the
provinces in which it could be produced. According to the Consorzio
del Formaggio Parmigiano-Reggiano, “Parmigiano Reggiano is
strictly bound to its place of origin. Both the production of milk and its
transformation into cheese take place in the provinces of Parma, Reggio
Emilia, Modena, Bologna to the west of the Reno River and Mantua to
the east of the Po River.” It merged the old names “Parmigiano” and
“Reggiano,” eliminating any distinction between the two cheeses. The
quality of Parmigiano Reggiano is maintained and protected, for the last
75 years, by a group of local producers: the Consorzio del Formaggio
Parmigiano-Reggiano—known, before 1955, as the Voluntary
Interprovince Consortium between producers of typical grana.
One of the reasons the cheese's popularity has grown, well beyond the
relatively small number of serious foodies, was because of a small but
very successful food-marketing campaign, and the establishment—in
1986—of a US Information Office to promote American awareness of
the cheese. Building on two decades of references in cookbooks, an effort
was made to reach Americans through the consumer press by bringing a
few select journalists to Italy each fall, and its success is reflected in the
above graph.

The timing was fortuitous, as Americans were becoming food-conscious
on a scale that had never existed before. the term “gourmet,” which
had suggested elitism, was about to be replaced by “foodie”—which
was much more casual, and could be assumed by anyone without fear of
appearing pompous.
Having educated us to recognize Parmigiano Reggiano as the apotheosis
of cheeses, the consortium is fighting a great battle to protect its status.
First, the name itself has to be protected: unfortunately, in the US,
“parmesan” is incorrectly used on domestically-produced hard grating
cheese with no connection to the original cheese coming from the area
around Parma. Second, Germany has, for some time, been producing
cheeses they call “parmesan” that were meant to confuse consumers
and cut into Parmigiano Reggiano's market. (the European Union has
protected the name “Parmigiano Reggiano” since 1996, and ruled in
February 2008 that only cheeses made in Italy can be called “parmesan”
on the grounds that “parmesan” is only a translation of “Parmigiano
Reggiano.” The situation is similar to that of “Champagne,” which, in
Europe refers to sparkling wine only from a specific region of France,
but is a meaningless commercial term in the US). Third, at least one big
American company is pushing to lower the standards for production of
domestic “parmesan.” In 2005, Kraft petitioned the FDA to reduce the
required aging period from ten to six months (by Italian law, Parmigiano
Reggiano must be aged a minimum of twelve months; in addition, the
“extra” certified cheeses are marked by red, silver and gold seals, that are
aged, respectively, for 18, 22, and 30 months).
The consorzio that has protected Parmigiana Reggiano for so long has its
work cut out—but it's good work in service of a great cheese. It's serious
business—but it's also got a lighter side. If you don't believe me, just pay
a visit to their delightful advertising campaign site: Pubblicita completa
Parmigiano Reggiano tinyurl.com/6jxv7e.
Be warned, however: once you've been there, you will annoy all your
friends and relatives by singing—or attempting to sing—its irresistible
jingle for weeks afterwards.
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roll portrait

We would like to dedicate this issue of ROLL
to the beginning of a new decade, and to the memory of
Ralph J. Calcavecchio, 1929-2009.
Activist, Engineer, Aviator, Husband & Father.
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winter may be for the

but you can feed all your backyard guests
with bird food from...
mac’s agway in red hook

new paltz agway

845.876.1559 | 68 firehouse lane red hook, ny 12571

845.255.0050 | 145 rte 32 n, new paltz, ny 12561

BARDSUMMERSCAPE
july 8 – august 22, 2010

For 2010, Bard SummerScape presents seven weeks of opera, dance, music, drama,
film, cabaret, and the 21st annual Bard Music Festival, this year exploring the works
and world of composer Alban Berg. SummerScape takes place in the extraordinary
Richard B. Fisher Center for the Performing Arts and other venues on Bard College’s
stunning Mid-Hudson River Valley campus.

Opera

Bard Music Festival

THE DISTANT SOUND

Twenty-First Season

July 30, August 1, 4, 6
Music and Libretto by Franz Schreker
American Symphony Orchestra
Conducted by Leon Botstein
Directed by Thaddeus Strassberger

Theater
JUDGEMENT DAY
July 13 – 25
By Ödön von Horváth
Translated by Christopher Hampton

Dance
TRISHA BROWN DANCE COMPANY

July 8, 9, 10, 11
Choreography by Trisha Brown
Scenic design by Robert Rauschenberg

ALBAN BERG AND HIS WORLD

August 13–15, 20–22
Two weekends of concerts, panels, and other
events bring the musical world of Alban Berg
vividly to life.

Spiegeltent
CABARET and FAMILY FARE

July 8 – August 22
It’s the perfect venue for afternoon family
entertainment and rollicking late-night
performances, dancing, and intimate dining.

Join our mailing list or become an e-member
and receive SummerScape 2010 early ticket
offers and discounts.

fishercenter.bard.edu
or 845-758-7900

Operetta
THE CHOCOLATE SOLDIER

August 5–15
Music by Oscar Straus
Directed by Will Pomerantz
Conducted by James Bagwell

Annandale-on-Hudson
New York

Film Festival
PABST AND AMERICAN NOIR

Thursdays and Sundays
July 15 – August 19
Films range from Weimar expressionism to
1920s modernism and Hollywood “film noir.”
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